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Foreword to the UCSB Historical Discography Series 

By the 1930s, recordings from the first decades of the 20th century—typically 

“hot" jazz, opera, and classical music—were becoming recognized as important 

cultural expressions in certain circles, yet they were still ephemeral enough to 

not be thoroughly documented, collected, critiqued, or analyzed. In response, 

record collectors began creating and publishing checklists to help themselves 

and other collectors assemble collections of 78rpm recordings and cylinders for 

enjoyment and study. 

In time, the field of discography developed and the early checklists evolved into 

discographies resembling what we know today, including such groundbreak-

ing subject discographies as Brian Rust’s Jazz Records, or systematic label 

discographies like Ted Fagan and William R. Moran’s Encyclopedic Discography 

of Victor Recordings. The further evolution of these compilations of data as tools 

for collectors and researchers is now seen in such online resources as the Disco-

graphy of American Historical Recordings (DAHR), an initiative of the Ameri-

can Discography Project, based at the University of California, Santa Barbara.  

When DAHR was expanded beyond its original scope of documenting record-

ings made by the Victor Talking Machine Company, the editors began consider-

ing other published label discographies that could be licensed and incorporated 

into the database. A number of these have since been added to DAHR, includ-

ing discographies of important labels like Brunswick, Columbia, OKeh, and 

Zonophone, all originally compiled by internationally recognized discogra-

phers from comprehensive primary source documents. But there are many oth-

er discographies that don't fit the database model established by DAHR, includ-

ing the early checklists, subject discographies, bio-discographies, and other 

guides to sound recordings. While the goal of DAHR is the comprehensive do-

cumentation of the standard-groove era label by label, there are many other 

discographies that we would like to see more widely available, yet many would 

be difficult to integrate into DAHR without significant updating and editing. 

And incorporating some works like the checklists from the 1930s could even be 



misleading as their significance is in what  information was presented to users 

and the manner in which it was presented. 

To facilitate greater access to these historical and topical books, the American 

Discography Project has launched the “UCSB Historical Discography Series,” 

to make some of these important historical or out-of-print discographic works 

more widely accessible. Under license from publishers or with permission 

from authors and estates, these important discographies will be made available 

as free eBooks. While some don't represent current scholarship on the record-

ings they document, we believe that they have continued relevance and that if 

made freely available in electronic form, they will find new audiences. Some 

books in the series are still important as discographic reference works while 

others are of historical interest for what they say about collecting in a particular 

time period, and some are a combination of both. All are books that deserve to 

be more widely available. 

We hope these titles are of interest and will inform new collectors and scholars 

about the history of discography. We welcome suggestions and feedback on 

the series and suggestions for additional titles. 

David Seubert, Series Editor; Project Director, DAHR (seubert@ucsb.edu) 

Funding for the UCSB Historical Discography Series is from the William R. Moran 

Fund for Recorded Sound, an endowment established at UCSB by the late discographer 

to promote the study of sound recordings. 

mailto:seubert@ucsb.edu
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FOREWORD 

H 
ERE surely is a book which will never leave the elbow of the jazz 
enthusiast. 

Row many times have I wished for such a reference when memory, 
as it will so often, has proved futile about the past events of jazz history? 

During my vi�it to England in the fall of 1935, I had the pleasure of helping 
the author just a trifle in the checking of certain facts which go to make up 
the work. Mine was just casual labour, and it touched merely on a few score 
records. Nevertheless, it gave me an insight into the astonishing industry 
displayed by the compiler, and I can only suppose that the inexhaustible patience 
and diligence he must have lent to his researches represented a labour of sheer 
love. 

It is a wonderful effort, comparable in its own particular way with Grove's 
famous " Dictionary of Music." That is why I heartily congratulate Schleman 
on the publication of his book and every dance music fan who acquires it. 

My own copy will always be putting in a lot of overtime. 

I 
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INTRODUCTION 

I 
T was in the latter part of 1932 that my interest in rhythmic music caused me 
to begin searching for a book containing details of the leading dance bands 
and soloists through the years. Following many weeks of searching and 
various inquiries in America I discovered, much to my chagrin, that no such 

work had been published in the English language. 
Shortly after I started sorting out the meagre information in my possession. 

The study of recorded dance music has interested me since I bought some of the 
early recordings of Paul Whiteman and the California Ramblers. The former 
has always been my own particular hero, although my interest has not been 
confined solely to Paul Whiteman. The study and collecting of gramophone 
records has been regarded by myself as a hobby that quickly followed an earlier 
attempt with postage stamps. And part of this hobby necessitated the gather
ing together of the information contained herein. 

During the years this information has been added to considerably. There are 
details, however, that have yet to be unearthed. This is not surprising when 
one realises that there have been more than one hundred different makes of 
records. 

Information concerning the early period of recorded dance music, between 
1905 and 1910, is sadly lacking. Those were the years when the only records 
were cylinders made by Edison Bell, Emerson, Clarion, Sterling, Bulldog, and 
others. Admittedly, not one person in a hundred ,�ould be able to play any 
of these cylinders if he or she possessed such relics. But from an historical view
point these early recordings are·of rare interest. Examples are still to be found 
of the earliest recordings of dance music by Harry Raderman's Jazz Orchestra 
and Sousa's Band. At this period, however, many cylindrical recordings of 
dance music were issued without credit being given to the band that made them. 

The years between 1910 and 19J:7 present another period that remains in the 
dark except for occasional flashes, mostly originating from America. Certain 
references are contained herein to the leading combinations of this period, and I 
am deeply indebted to Dave Comer, Harry Gordon and Emile Grimshaw, who 
kindly gave me this information. 

My real start is made with Brown's Band, better known as the Original 
Db:.ieland Jazz Band, the combination regarded by all interested in jazz as the 
pioneers of " jazz " music. In making such a statement I must en.large a little 
on that fact for the benefit of those who do not know o.f the "Rhythm Club" 
movement in this country. The "British Rhythm Club" movement came 
into existence in June 1933, and was inaugurated by W. Elliott and Eric A. C. 
Ballard. These two enthusiasts discovered that many others, like themselves, 
were interested in jazz, rhythm and swing music. They decided to form a club 
in order that anyone interested could meet to discuss and listen to worthwhile 
recordings. As a result there are to-day numerous clubs in the British Isles, 
with a total membership running into thousands. All these clubs are affiliated 
to the Melody Maker, the only British weekly newspaper published in th.e 
interest of the dance musician. The movement also has considerable strength 
in nearly every other country throughout the world. It is admitted by the 
"Rhythm Clubs" that the pioneers of jazz were the Original Dixieland Jazz 
Band. 
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However, details are contained in this book of many bands and soloists 
whose recorded works are seldom, if ever, played in "Rhythm Clubs." I refer 
to the makers of" sweet music "-popular and commercial dance music. It is 
my contention that all dance orchestras and soloists on record are of some interest 
to someone, somewhere. Therefore, in order to make this work of general interest, 
details are included concerning as 'many of the leading dance orchestras as 
possible. Particulars of many artistes, both in the " rhythm " and " sweet " 
groups, are omitted, for to include all that have recorded durbg the past thirty 
years would be the work of at least one man's lifetime. 

Thus, bearing in mind that whom you ip.ay like then others may not like, and 
vice versa-nature having been considerate to everyone--! have attempted to 
compile a few facts and details concerning the leadir..g European and American 
dance bands, musicians and soloists. It has been qui-::e impossible to give details 
of each separate recording. All that I hope is that the result may prove a useful 
reference in a general way, and that in the near future further and more detailed 
facts will be written by others more worthy than myself. 

I must record my deep appreciation and sincere thanks for the invaluable 
help and information accorded to me by the undermentioned authorities on jazz 
music. Without their advice and co-operation this work could not have been 
published: Andre Ache, Jeffrey R. Aldam, Eric A. C. Ballard, P. Mathison Brooks, 
Jack Buttenvorth, Johann E. Daendler, Stanley F. Dance, Charles Delaunay, 
Leonard G. Feather, John Hammond, Jr., Leonard Hibbs, Edgar Jackson, Miss 
Mary Lytton, Frank Norris, Hughes Panassie, Dietrich Schultz, William L. 
Verbeucken; also the many gramophone companies, orchestra leaders, musicians, 
and soloists, with whom I have spoken and corresponded. 

HILTON R. ScHLEMAN • 

........................................................................................................................... 

IMPORTANT 

The titles of many dance bands and orchestras are pseudonyms used 
only for recording purposes. Sometimes these pseudonyms are used 
by well-known combinations. More often than :10t, however, the name 
covers a group assembled for recording work and made up of instru
mentalists from several leading units • 

Reference should be made to the inde.'it contained herein for details 
of such combinations. 

Whilst every care has been taken to ensure that the details contained 
herein are absolutely accurate, the author cannot hold himself responsible 
for any unreliability in the information passed on by him or for any 
omissions. 

·····••·••······················-··················································-···········•·••···••·••············ .. ·--:
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A
ONSON'S Commanders.-lrving 

Aaronson, American arranger 
and pianist, brought his Com
manders on a visit to London in 

1926. The band appeared at the Plaza 
Cinema in October and, following other 
West End appearances, returned to 
New York in the early part of 1927. 

Since the unit appeared in this 
country very little has been heard of 
the combination. However, the band 
is still in existence in America, and has 
for some time been playing in the 
Urban Room of the Congress Hotel in 
Chicago, where it does considerable 
recording and broadcasting work. 
1926--1927. 

IRVING AARONSON. 

HAROLD SALIERS. 

ARTIE QUENZER. 

PluL SAXE. 

SAL SIBELLI. 
MICKEY BLOOM. 
JIMMY TAYLOR. 
RED STANLEY. 
RALPH NAPOLI. 
MACK WALKER. 
STANLEY JOHNSTON. 

H.M.V. 1926--1929.

Leader, arranger 
and piano. 

1st Alto sax, clari
net and violin. 

2nd Alto sax, 
clarinet and 
violin. 

Tenor sax, clari-
net and violin. 

Violin and vocals. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Banjo and vocals. 
Bass. 
Drums. 

Everything is_Peaches. B5242.
Hard to Get Gertie. B5135.
Outside. B5667.

VICTOR. 1928. 
I'll Get By. 21786. 

1934-1935. 
IRVING AARONSON. 
JOE GILLESPIE. 
SAM RUBENWITCH. 
MORTY FRIEDMAN. 
REGGIE MERRILL. 
MIKE RENZULLE. 
HARRY MCKEOWN. 
ERNIE MATHIAS. 
RED JESSUP. 

Director. 
Saxes and clarinet. 
Saxes and clarinet. 
Saxes and clarinet. 
Saxes and clarinet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 

HORACE DIAZ. 
DICK DICKSON. 
GEORGE GREEN. 
CHIN CHIN. 
Note.-During 1932 

on drums. 

Piano. 
Guitar. 
Bass. 
Violin. 
Gene Krupa 

PANACHORD. 1934-1935. 
Lazy Bones. 25582. 
Shadows on the Swanee. 25582. 
Snowball. 25595. 

was 

That's How Rhythm was Born. 25595. 
AMERICAN COLUMBIA. 1935, 

Commanderism. 3043-D. 
Jazzeroo. 3043-D. 

Bernard Addison's Bhythm.-This 
American recording combination was 
formed by Adrian Rollini in late 1935. 
Members of the group were Bernard 
Addison, guitar, Kirby Walker, piano, 
and Jasper Thomas, vocalist. 
BLUEBIRD. 1935. 

I Can't Dance. B-6174. 
Toledo Shuffle. B-6174. 

Larry Adler.-Larry Adler was bom 
in Baltimore, .S.A., in March 191.4. 
He became interested in the mouth
organ as a boy at school, and decided 
to take it up professionally. 

1n 1931 he was engaged by the late 
Florenz Ziegfeld to appear in "Smiles." 
This led to broadcasts and an appear
ance in the show " Flying Colours " at 
the Imperial Theatre, New York. 
After various other successes, Larry 
went to Hollywood, and appeared on 
the stage of Granman's Chinese 
Theatre. A contract with Metro
Goldwyn-Mayer followed. Later he 
worked with Paramount, and played a 
solo of " Sophisticated Lady " in the 
Burns and Allen film " Many Happy 
Returns," in which be was accompanied 
by Duke Ellington's Orchestra. 

Then came appearances in Chicago 
and again in New York, after which he 
was brought to London in 1935 by 

.. 
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C. B. Cochran to appear in " Stream
line."

In addition to his solo recordings he 
is featured with Ruth Etting in " If 
I Could be With You" (Columbia 
DB341) and with the Colonial Club 
Orchestra in " Hittin' the Bottle" 
(Brunswick 1047). 

COLUMBIA. 1935. 
Continental. DB1490. 
I Won't Dance. DB1576. 
Rhapsody in Blue. DB1560. 
Smoke Gets in Your Eyes. DB1490. 
Why was I Born? DB1576. 

REG A L-ZO N O PHO NE. With Freddy 
Gardner, saxes; Cecil Norman, piano; 
Albert Harris, guitar; Don Stuteley, 
bass; and Max Abrams, drums. 

Bugl�Rag. 
Continental. MR1844. 
I Won't Dance. MR1843. 
Nobody's Sweetheart. 
Rhapsody in Blue. MR18zo. 
Smoke Gets in Your Eyes. MR1843. 
St. Louis Blues. MR1883. 
Solitude. MR1883. 
Sophisticated Lady. MR1842. 
Tiger Rag. MR184z. 
Why was I Born? MR1844. 

REx. 1936. Accompanied by Fred 
Hartley's Orchestra. 

When Day is Done. 8674. 

Adrian's Ramblers.-In 1934 Adrian 
Rollini, American bass saxophone and 
xylophone player, organised a combina
tion for recording work with Brunswick 
in New York. 

The combination made six titles at 
two sessions, and credit was given to 
Adrian's Ramblers. 

ADRIAN RoLLINI. Bass sax. 
JIMMY DORSEY. Clarinet. 
CHARLES BARNET. Tenor sax. 
PAT CIRCICELLO. Trumpet. 
FULTON McGRATH. Piano. 
CARL KRESS. Guitar. 
GENE KRUPA. Drums. 

BRUNSWICK. May 1934. 
Get Goin'. 01750. 
Keep On Doin'. 01750. 

ADRIAN ROLLINI. 
BUD FREEMAN. 
MILTON YANER: 
MAX KAMINSKY. 
Roy BARGY. 
CARL KRESS. 
MEL CLARK. 
STANLEY KING. 

Bass sax. 
Tenor sax. 
Clarinet. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

BRUNSWICK. August 1934. With Ella 
Logan and Chick B!lllock, vocalists. 

Better to Love You. 01831. 
I've Got a Warm Spot. 01831. 
I Wish I were Twins. 01775. 
Why Don't You Practise? 01775. 

Adrian�s Tap Room Gang.-This com-
bination, gathered together by Adrian 
Rollini during the latter part of 1935, 
has been playing in New York at the 
" Tap Room " of the Hotel President. 

ADRIAN ROLLINI. 

JOE MARSALA. 

WINGY MANNONE. 

PuTNEY DANDRIDGE. 

JEAN BURNS. 

CARMEN MASTREN. 
SEYMOUR WEISS. 

H.M.V. 1935.

Bass sax and 
xylophone. 

Saxes and clari
net. 

Trumpet and 
vocals. 

Piano and 
vocals. 

Piano and 
vocals. 

Guitar. 
Bass. 

Bouncing Rhythm. JF39.
Got a Need for You. B8382.
Honeysuckle Rose. B8382.
Jazz o' Jazz. B8397.
Nagasaki. B8397.
Weather Man. JF43.

BRUNSWICK, Accompanying vocals by 
Jean Bums. 

Monotony has Got Me Down. 02095. 
You're an Angel. 02095. 

The All-Star Trio.-This American 
combination made its appearance 
in 1919 under the direction of William 
Wadsworth,saxophonist. Theremain
ing two members were Victor Arden, 
piano, and George Hamilton Green, 
xylophone. 

In 1923 other members were added 
to the unit that became known as 
the All-Star Trio and their Or
chestra. Later the band dispersed. 
Victor Arden teamed up with Phil 
Ohman, who was then accompanying 
such soloists as the Happiness 
Boys. 

Du.ring the early days of the All
Star Trio, William Wadsworth also 
had his own recording combination, 
entitled Wadsworth's Novelty Dance 
Orchestra. 

Arden and Ohman have recorded 
numerous piano duets and many discs 
with their own orchestra, a band now 
directed by Phil Ohman in America. 
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H.M.V. 1921. The All-Star Trio.
Hy'n Dri. Bn95.
Old Man Jazz. Bn77.
Swanee. Bn61.
Sweet 'n' Pretty. Bn95.
Twelfth-Street Rag. B1262.

OKEH. The All-Star Trio. 
St. Louis Blues. 1142. 
Sensation. u42. 

PATHE. Wadsworth's Novelty Dance 
Orchestra. 

Beale-Street Blues. 20441. 
Ringtail Blues. 22050. 
St. Louis Blues. 22038. 
Sensation. 22050. 
Weary Blues. 20441. 
Yellow Dog Blues. 22038. 

BRUNSWICK. Piano duets by Victor 
Arden and Phil Ohman. 

Nashville Nightingale. 2512. 
No, No Nora. 2512. 

H.M.V. July 1930. Victor Arden-Phil
Ohm.an Orchestra, with vocals usually
by Frank Luther.

Dancing the Devil Away. B5849.
I Got Rhythm. B6174.

VICTOR. 1931. 
Canadian Capers. 22608. 
Maple-leaf Rag. 22608. 

1935. PHIL OH?dAN'S ORCHESTRA. 
PHIL OHMAN. Director and 

piano. 
SYL HALPERIN. Piano. 
WALLY HAINES. Saxes and clari-

net. 
MEL BossERMAN. Saxes and clari-

net. 
GEORGE DOLBIER. Saxes and clari-

net. 
HAL BERGH. Trumpet. 
RALPH DADISMAN. Trumpet. 
JIMMIE THOMASSON. Trombone. 
RAY HOBACK. Guitar. 
SAM CHEIFETZ. Bass. 
ART CRIPPEN. Drums. 
Note.-Vocals are usually by the 

Robertson Trio. In the latter part 
of 1935 Bud Kleinhall, piano, and 
Bob Hemphill, guitar, Joined the 
unit. 

COLUMBIA. 1935. 
Cheek to Cheek. FBn51. 
Isn't This a Lovely Day? FBn52. 
No Strings. FB1152. 
Top Hat. FBn51. 

Henry Allen, Jr.-Henry Allen, Jr., 
coloured Americ.an trumpet player 
and vocalist, was bom in New Orleans. 
He is the composer of " It Should 

be You,'' "Swing Out," " Feeling 
Drowsy," " Biff'ly Blues " and others. 

" Red," as he became nicknamed, 
came into prominence between 1929 
and 1930 with Luis Russell's Orchestra. 
It was this same combination that 
recorded under the title of Henry 
Allen, Jr., and his Orchestra, the 
personnel being made up of the mem
bers of Russell's band. 

During 1931 and 1932 Allen was 
playing with various orchestras in 
America. Then in 1933 he joined the 
Fletcher Henderson organisation, with 
which he remained until 1935, when he 
joined Mills Blue Rhythm Band. 

Various combinations with which he 
has recorded, in addition to those 
already mentioned, include Fats 
Wailer's Buddies, Spike Hughes' Negro 
Orchestra, Horace Henderson's Or
chestra, Don Redman's Orchestra, 
Benny Morton's Orchestra, Coleman 
Hawkins' Orchestra, the Chicago 
Rhythm Kings, Billy Banks' Orchestra, 
Putney Dandridge's Orchestra and a 
few of the various units of Clarence 
Williams and the Harlem Hot Shots. 

1929-1930. HENRY ALLEN, JR., AND HIS 
ORCHESTRA. 

HENRY ALLEN, JR. 

OTIS JOHNSON. 
JAY C. ffIGGINBOTHOM. 
CHARLES HOLMES. 

ALBERT NICHOLAS. 

THEODORE HILL. 
GREELY WALTON. 
LUIS RUSSELL. 
WILL JOHNSON. 
GEORGE FOSTER. 
PAUL BARBARIN. 
VICTORIA SPIVEY. 

H.M.V.

Trumpet and 
vocals. 

Trumpet. 
Trombone. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 
Vocalist. 

Biff'ly Blues. B6487.
Feeling Drowsy. BD103.
I Fell in Love with You. B6426.
It Should be You. B6487.
Patrol Wagon Blues. B6377.
Singing Pretty Songs. B4985.
Sugar-Hill Function. B8409.
Swing Out. B6500.
You Might Get Better. B8409.

VICTOR. 1929-1930. 
Dancing Dave. V-38121. 
Everyb09.y Shout. V-38121. 
Funny Feather Blues. V-38088. 
How do They do It? V-38088. 
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Make a Country Bird Fly Wild. 
V-38107.

PleasiDg Paul. V-38Io7. 
Roamin'. 23006. 

1933. HENRY ALLEN, JR.-CoLEMAN HAW
KINS AND THEIR ORCHESTRA. 

HENRY ALLEN, JR. Trumpet and 
vocals. 

COLEMAN HAWXINS. 
HILTON JEFFERSON. 
DICKIE WELLS. 
HORACE HENDERSON. 
BERNARD ADDISON. 
JOHN KIRBY. 
WALTER JOHNSON. 

BRUNSWICK. 

Tenor sax. 
Alto sax. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Ain't Cha Got Music? 01776. 
Dark Clouds. 01664. 
Hush My Mouth. 01709. 
My Galveston Gal. 01709. 
River's Taking Ca.re of Me. 02005. 
Stringin' Along on a Shoe-string. 

01776. 
You're Gonna Lose Your Gal. 01664. 

MELO TONE. 
Shadows on the Swanee. M-I2759. 

MELOTONE. Henry Allen, Jr., and his 
Orchestra, with Lawrence Lucie in 
place of Bernard Addison; Bell 
Websterin placeofColeman Hawkms; 
and Pee Wee Irwin on second 
trumpet. 

Believe it, Beloved. M-13304. 
Don't Let Your Love go Wrong. 

M-13016.
How's about To-morrow Night? 

M-13096.
I Never Slept a Wink. M-13045. 
I Wish I were Twins. M-13045. 
It's Written All Over Your Face. 

M-13304.
Pardon My Southern Accent. M-13096. 
Rug Cutter Swing. M-13145. 
Smooth Sailing. M-13322. 
There's a House in Harlem. M-13145. 
Whose Honey are You? M-13322. 
Why Don't You Practise? M-13016. 

VocALION. 1935. With Leon "Choo" 
Berry on tenor sax; Kaiser Marshall 
on drums, and members of Mills' 
Blue Rhythm Band. 

Body and Soul. 2965. 
Dinah Lou. 2998. 
I Wished on the Moon. 2997. 
I'll ever Say Never Again. 2956. 
On Treasure Island. 3098. 
Red Sails in the Sunset. 3097. 
Roll Along, Prairie Moon. 2997. 
Rosetta. 2965. 
Take Me Back. 3098. 

BRUNSWICK. 1935. 
Get Rhythm in Your Feet. 02079. 

PAN ACHORD. 
I Found a Dream. 25809. 
Truck:in'. 25809. 

Bert Ambrose. - Bert Ambrose, 
British orchestra leader and violinist, 
was born in London in 1897. He 
went to America when 9-uite a youth 
and, following his education and violin 
studies, joined a c:nema orchestra in 
New York. Then he played with a 
symphony orchestra for a short time, 
and in 1917 created a sensation when 
he was appointed Musical Director of 
the Club de Vingt and subse_quently 
opened the Palais Royal. 

Luigi, who ope::ied the Embassy 
Club in London, discovered Ambrose 
in America and brought him back to 
this country in 1920. Two years 
later Ambrose returned to New York 
to take over the musical arrangements 
of the Clover Gardens. Luigi per
suaded him to return to London in 
the winter of 1922, when Ambrose and 
his Embassy Club Orchestra opened 
up in Bond Street. 

1922. 
BERT AMBROSE. 

ARTHUR AARONSON. 

JOE CROSSMAN. 
MAX RA!DERMAN. 
HARRY EDELSON. 
JULIUS MUSTAUM. 
EDDIE GROSSBART. 

Leader 
violin. 

Alto· sax 
clarinet. 

Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 

and 

and 

In these early days the unit re
corded with Coluobia, one of their 
best records being "China Boy, Go 
Sleep" (3285). In 1926, the band 
was augmented by Jules Berken and 
Fred Biffo, :first and second trumpets 
respectively, and Ephraim Hannaford, 
trombone. At the same time Arthur 
Aaronson was succeeded by Barney 
Sorkin. 

When Ambrose left the Embassy 
Club in 1927 to go to the Mayfair 
Hotel, the combination remained in 
Bond Street under the direction of 
Max Raiderman, with the exception 
of Joe Crossman, who joined Ambrose 
at the Mayfair. Ambrose' first went 
to New York and brought back five 
American musicians for his combina
tion, which opened at the Mayfair 
Hotel on March 27th, 1927. 



r 
RHYTHM ON RECORD 15 

BERT AMBROSE, 
*Lours MARTIN.
JACK MIRANDA.
JOE CROSSMAN.
SIDNEY LIPTON. 

*HENRY LEVINE.
GEORGE RATCLIFFE. 
TED HEATH. 

*GEORGE PosNACK.
*LEE CoNNA.
DICK EsCOTT. 

*HARRY RADERMAN,

Director and 
violin. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
Violin. 
rst Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 

Then, in October 1927, the 
Americans returned to New York. 
Their places were filled by Perley 
Breed alto sax; Jack Jackson, 
trumpet; Leo Kahn, piano ; Joe 
Brannelly, banjo and guitar; and Max 
Bacon, drums. At the end of 1928 
another re-shuffl.e took place, and 
subsequent changes were made in the 
succeeding years. 

Ambrose and his Orchestra returned 
to the Embassy Club in the autumn of 
_1933. Actually eleven members com
prise the personnel, but for broadcast
ina and recording purposes the com
b�tion is augmented to twenty-one 
instrumentalists, its signature tune 
being " When Day is Done." At the 
end of 1935 Ambrose and his Orchestra 
appeared in the film " Soft Nights and 
Sweet Music." 
1929-1935. COLLECTIVE. 

BERT AMBROSE. Leader and violin. 
REG PURSGLOVE. Violin. 
ERIC SIDAY, Violin. 
ERNIE LEWIS, Violin. 
SYD PHILLIPS, Baritone sax, ar-

DANNY POLO, 
ranger and clari
net. 

Alto sax and clari
net. 

JOE JEANNETTE. Alto sax, clarinet 
and flute. 

BILLY AMSTELL. Tenor sax and clari-
MAX GOLDBERG. 
HARRY OWEN. 
LEW DAVIS. 
TED HEATH. 
TONY THORPE, 
BERT READ. 
JOE BRANNELLY. 
DICK BALL. 
MAX BACON, 

net. 
1st Trumpet and 

mellophone. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone. 
3rd Trombone. 
Piano. 
Guitar and banjo. 
Bass. 
Drums. 

• The American contingent.

RONNIE MUNRO. Arranger. 
SAM BROWNE. Vocals. 
ELSIE CARLISLE. Vocals. 
Nok.-In April 1.935 Bert Read was 

succeeded by Bert Barnes, who 
has since 4one much of the arranging. 
Various other vocalists include the 
Three Rhythm -Sisters (Kay Munro 
Smyth, Betty Dale and Teresa Dale) ; 
the Rhythm Brothers (Jack Lorimer, 
Clive Erard and Ronnie Hill) and Jack 
Cooper, who succeeded Sam Browne 
in late 1935. 

Early in 1935 tbe Three Rhythm 
Sisters split, and Helen Raymond and 
Jean Conibear succeeded the two 
Dale Sisters. In August Evelyn Dall, 
another vocalist, was added to the 
band. George Elrick and Jack Cooper 
replaced two of the members of the 
Rhythm Brothers. In March 1936 
Andy McDevitt succeeded Danny 
Polo. 

H.M.V.
Blue Turning Grey Over You. B5904.
Bre-Bye Blues. B5908.
Dudeland. B6163.
Goopy Geer. B6r43. 
Half-caste Woman. B5990.
1 Wanna be Loved by You. B6108.
Just One More Chance. B6061. 
Minnie the- Moocher. B6159. 
Moaning for You. B5813. 
Now that You're Gone. B6151.
Oh, Monah. I B6rz7. 
Old Man of the Mountain. B6254.
Open Up Dem Peady Gates. B643. 
Shoo the Hoodoo Away. B5877. 
Sing, Brothers. B6196. 
Smile, Dam Ya, Smile. B6o67.
Star Dust. B5967. 
When Yuba Plays the- Rumba. B6rgo.
You Rascal, You. B6145. 

BRUNSWICK.
Birth of the Blues. 105.

tI'll Never Say Never Again. 02046.
My Heart Stood Still. 105.
Piccaninny. 01510. 
Symphony of the Breeze. 01655.
There's a Cabin in the Pines. 01581.

tThings Might Have Been so Different. 
02046. 

When You Climb those Golden Stairs. 
01778. 

DECCA, 
Ain't Misbehavin'. M93. 
Ambrose's Jubilee Cavalcade. K750. 
Ambrose's Tiger Rag. F5550. 
Anything Goes. F5570. 
Body and Soul. M118. 
B'Wanga. F5529. 

t With vocals by Connie Boswell. 
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College Rhythm. F5332. 
Copenhagen. F5696. 
Danza. F5744. 
Dixieland Band. F5584. 
Dodging a Divorcee. F5561. 
East of the Sun. F5744. 
Embassy Stomp. F5375. 
Fire Dance. F5529. 
Hors D'CEuvres. F5375. 
I Won't Dance. F5644. 
I've Got a Note. F5550. 
Lament for Congo. F5561. 
Limehouse Blues. F5696. 
Lovely Liza Lee. F5673. 
Lulu's Back in Town. F5706. 
Memphis Blues. F5489. 

*Rhapsody in Blue. F3764.
She's a Latin from Manhattan. F5652.
Streamline Strut. F5489.
What Harlem is to Me. F5673.
When Day is Done. K750.
In early 1935 a combination was

organised by Bert Ambrose and called 
the Embassy Rhythm Eight. The 
unit was made up of the leading mem
bers of his orchestra, and was assembled 
for recording purposes only. The 
group also accompanied a number of 
vocal recordings made by Elsie Carlisle. 
1935. THE EMBASSY RHYTHM EIGHT. 

DANNY POLO. Alto sax and clari-
net. 

BILLY AMSTELL. Tenor sax and clari-

MAX GOLDBERG. 
LEW DAVIS. 
BERT BARNES. 
JOE BRANNELLY. 
DICK BALL. 
MAX BACON. 

DECCA. 1935. 

net. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Back Home in Tennessee. F5467. 
He's a Rag-picker. F5435. 
Hitchy Koo. :f5435. 
Where the Black-eyed Susans Grow. 

F5467. 

Andy's Southern Serenaders.-This 
British unit was organised in September 
1935 for recording purposes in London 
with the Parlophone Company. 

GEORGE BARON. Banjo. 
JACK DENT. Piano. 
JOCK PURVIS. Bass. 
HARRY JIMICK. Drums. 

PARLOPHONE. 1935. 
Ain't She Sweet? F236. 
An Old Water-mill. F333. 
Avalon. F236. 
Happy Feet. F236. 

Harmony Lane. F293. 
I Cot Rhythm•. F236. 
Nigger Doll's Parade. F333. 
Some of these Days. F236. 
Whispering. F236. 

Dave Apollon's Orehestra.-Dave 
Apollon, orchestra leader and com
poser, was born in Russia, where, at 
the age of five, he was performing on 
the music-halls. As he �ew up he 
became an accomplished mandolin 
player, dancer and pianist. 

After the War, in which he served 
in the Imperial Russian Corps of 
Engineers, he went to America, and in 
a small San Francisco cafe organised 
the band with which he is now 
associated. 

His orchestra has travelled nearly 
all round the world, playing many 
times in London, and in 1935 appeared 
in the British film, " In Town To-night." 

Apollon is the composer of '' Man
dolin Blues," among others. The 
principal vocalists with his all-string 
orchestra are Harold Aloma and Nora 
Williams, while his speciality dancer 
is Melissa Mason. 
BRUNSWICK, 1932. 

Mandolin Blues. 1321. 
Russian Rag. 1321. 

The Arkansas Travellers.-The 
Arkansas Travellers were under the 
direction of Sam Lanin, an� in many 
of their recordings contingents from 
various Red Nichols' combinations 
supplemented by other leading Ameri
can instrumentalists made up the 
group. They also recorded under the 
titles of Sam Lanin's Famous Players 
and the Ipana Troubadours. 
COLLECTIVE. 

JIMMY DORSEY. 

PETE PERMIGLIO. 

ADRIAN ROLLIN!. 
RED NICHOLS. 
CHELSEA QUEALEY. 
BoB ASHFORD. 
HENRY LEVINE. 
MIFF MOLE. 
AL FILBURN. 
ARTHUR SCHUTT. 
LENNIE HAYTON. 
JACK RUSEN, 
AL DUFFY. 

Saxes and clari
net. 

Saxes and clari-
net. 

Bass sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone, 
Piano. 
Piano. 
Piano, 
Violin. 

• With Bert Read on piano.



RHYTHM ON RECORD 

EDDIE LANG. 
Drcx McDONOUGH. 
TOM F1tLI,INE, 

JoE TARTO, 
JACK HANSEN. 
VICTOR BERTON. 
LEM CLEG. 

PARLOPHONE. 

Guitar. 
Guitar and banjo. 
Banjo. 
Bass. 

Bass. 
Drums. 
Vocals. 

Away Down South in Heaven. R3528. 
Breezin' Along with the Breeze. E5635. 
Brown Sugar. E5761. 
How I Love that Girl ! 
How Long has this been Goin' On? 

R3488. 
I'll See You in My Dreams. 
There Ain't no Land like Dixieland. 

R3438. 
PARLOPHONE. Under the title of Sam 

Lanin's Famous Players. 
Changes. R3498. 
For My Baby and Me. R3498. 
Sweet Sue Just You. R179. 

HARMONY. These recordings, although 
credited to the Arkansas Travellers, 
were made by Red Nichols and his 
Five Pennies. 

Boneyard Shuffle. 332-H. 
I Ain't Got Nobody. 505-H. 
Ja Da. 421-H. 
Red-head Blues. 601-H. 
Sensation. 421-H. 
Stompin' Fool. 459-H. 
Washboard Blues. 332-H. 

GENNETT. Under the title of Sam 
Lanin's Famous Players, with Frank 
Teschmaker, clarinet. 

Aunt Hagar's Blues. 9150. 
Just a Little. 4820. 
Shake It. 9150. 
Sheik of Araby. 4820. 
Two Sweet Lips. 9050. 

Louis Armstrong.-Daniel Louis 
Armstrong was born in New Orleans 
on July 4th, rgoo. It was in New 
Orleans that he received his education 
in the Municipal Boys' Home, where 
he also learned to play the trumpet. 

At the age of :fifteen Louis was 
playing a trumpet in a small symphony 
orchestra. Two years later he decided 
to devote his life to jazz music and 
he joined Kid Ory's Band. In 1921 
Armstrong joined the orchestra of 
King Oliver as second trumpet. The 
girl pianist of the band, Lilian Hardin, 
later became his wife. For two years 
Louis toured with Oliver, playing in 
various cafes and on the Mississippi 
show-boats running between St. Louis 
and New Orleans. When King Oliver 

B 

went to Chicago, he took Louis with 
him. 

Armstrong remained in Chicago 
until 1924. He then went to New 
York and joined Fletcher Henderson's 
Orchestra at the Roseland Ballroom. 
He created such a sensation and 
became so great a success that he 
decided to form his own combina
tion. 

In 1926 he went back to Chicago, 
where he formed his Hot Five 
and Hot Seven, the members of 
which were made up of the personnel 
of King Oliver's original band. These 
two Armstrong c_ombinations played 
at the- Savoy Ballroom, and for three 
years Louis made Chicago his head
quarters. During this period he played 
also in the orchestras of Carroll Dicker
son, Les Hite and others. With Les 
Hite he played in Los Angeles at the 
Sebastian Cotton Club. It was while 
in the :film city that he appeared in 
two short pictures for Paramount, 
"You Rascal, You" and "Rhapsody 
in Black and Blue." 

Going back to New York in 1929, 
he commenced a series of tours 
throughout America, and in 1932 
made his first visit to Europe. It was 
in July of that year that he appeared 
at the London Palladium. Then he 
returned to New York for a few months, 
and recorded a number of titles with 
Chick Webb's Orchestra and others. 

During his second visit to Europe 
he remained in London for a short 
time before a ten months' stay on the 
Continent, where he recorded three 
titles with a French combination. In 
January 1935 he went back to New 
York, and shortly after organised a 
new unit. 

Armstrong has collaborated in 
various compositions, notably " I'm 
Not Rough," "Potato-head Blues," 
" Put 'Em Down Blues," " Wild Man 
Blues," " Gully Low Blues," " Sugar
foot Stomp" and "Hobo, You Can't 
Ride this Train." 

Various orchestras and soloists with 
which he has played and recorded 
include King Oliver, Fletcher Hender
son, Johnny Dodds, Richard M. Jones, 
Clarence Williams, Carroll Dickerson, 
Luis Russell, Les Hite, Butterbeans 
and Susie, Bertha " Chippie " Hill, 
Bessie Smith, Nolan Welsh, Hociel 
Thomas, Baby Mack, Lippie Wallace, 
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Lil Delk Christian, Maggie Jones, 
Coots Grant and Edna Hicks. 

His signature tune is " Sleepytime 
Down South." 
PARLOPHO?IE. Trumpet solos. .. Dear 

Old Southlaud " has- piano by John 
William " Buck " Sublette and 
"Weather Bird" has piano by Earl 
Hines. 

Dear Old Southland. R1718. 
Weather Bird. Rn94. 

LOUIS ARMSTRONG'S HoT FIVE AND 
HOT SEVEN. 

LoUis ARMSTRONG. Trumpet 
vocals. 

Clarinet. 
Trombone . 

and 

JOHNNY DODDS. 
EDWARD ORY. 
LILIAN ARMSTRONG. 
BUDDY SINCERE. 
EDWARD GARLAND. 
BABE DODDS. 

Piano and vocals. 
Banjo and guitar. 
Bass. 
Drums. 

ORIOLE. 1927. Under the title of Lill's 
Hot Shots. 

Drop That Sack. rno9. 
Georgia Be Bo. 1009. 

BRUNSWICK. Re-issue. 
Georgia Be Bo. 02065. 

PARL0PHONE. 
Alligator Blues. R2r83. 

•Mamma, Why Do You Treat Me So?
Rn3.

Melancholy Blues. R2162.
Potato-head Blues. R2185.
Savoy Blues. R2127.

'"That's When I'll Come Back to You.
Rn3.

Wild Man Blues. R3492 and R2162.
OKEH. 1926-1928.

Big Butter and Egg Mau. 8423. 
Big Fat Mamma. 8318. 
Come B;i.ck, Sweet Papa. 8318. 
Comet Chop Suey. 8320. 
Don't Forget to Mess Around. 8343. 
Dropping Shucks. 8357. 
Georgia Grind. 8318. 
Got No Blues. 8551. 
Gut Bucket Blues. 8161. 
Heebie Jeebies. 8300. 
Hotter than That. 8535. 
I'm Gonna Gitcha. 8343. 
I'm Not Rough. 8551. 
Irish Blackbottom. 8447. 
Jazz Lips. 8436. 
I{eyhole Blues. 8496. 
K.iilg of the Zulus. 8396 and 41581. 
Lonesome BJues·. 8396 and 41581. 

Muskrat Ramble. 8300. 
My Heart. 8320. 
Once in a While. B 566. 
Put 'Em Down Blues. 8503. 
Skid-Da-De-Dat. 8436. 
Struttin' with some Barbecue. 8566. 
Sunset Cafe Stomp. 8423. 
Sweet Little Papa. 8379. 
Weary Kues. 8519. 
Who's It? 8357. 
Willie the Weeper. 8482. 
Yes, I'm in the Barrel. 8161. 
You Made Me Love You. 8447. 

LOUIS ARMSTRONG'S HoT FIVE. 
LOUIS ARMSTRONG. Trumpet 

JIMMY STRONG. 

FRED ROBINSON. 
EARL HINES. 
MANGY CARA. 
ZUTIE SINGLETON. 

vocals. 
Tenor sax 

clarinet. 
Trombone. 
Piano. 
Banjo. 
Drums. 

and 

and 

BRUNSWICK. With Johnny Dodds, 
clarine-:. 

Melanchcly. 02001. 
Wild Man Blues. 02065. 

PARLOPHONE. 
tBasin Street Blues. R531. 
tBeau Ko-� Jack. R2o66. 
tHeah Me Talki.n' To Ya? R1767. 

Monday Date. R:z135. 
Mnggles. R840. 

t -o One Else But Yon. R540. 
1 o, Pap .. , No. Rr767. 

tSt. James' Infirmary. R643. 
tSave it, ?retty Mama. R558. 
tTight Like This. R1591. 
West-End Blues. R448. 

OKEH. 1929. 
Fireworks. 8597 and 41078. 
Knee Drops. 8631 and 4n57. 
Skip the Gutter. 8631 and 4n57. 
Squeeze )Ie. 8641. 
Sugar-foot Strut. 8609. 
Two Deuces. 8641. 

Louis Armstrong with Carroll 
Dickerson's Orchestra, at the time 
appearing in the revue " Connie's Hot 
Chocolates," at Connie's Inn. 

LOUIS ARMSTROKG. Trumpet and 

HOMER 3:0PSON. 
FRED ROBINSON. 
BERT CURRY. 

vocals. 
2nd Trumpet. 
Trombone. 
1st Alto sax 

and clarinet. 

* Credited by Parlophone to Butterbeans . and Su,�ie. "Mamma, Why Do You
Treat Me So ? " is the same as the recordmg of Gully Low Blues " on Okeh 
8474. 

t Arrangements by Don Redman, who is featured on alto saxophone. 



f 

RHYTHM ON RECORD 

CRAWFORD WETHING· 
'l'ON. 

JIMMY STRONG. 
JIMMIE PRINCE. 
PECK CARR. 
PETE BRIGGS. 
ZUTIE SINGLETON. 

PARLOPHONE. 

2nd Alto sax 
and clarinet. 

Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 

After You've Gone. R607. 
Ain't Misbehavin'. R462. 
Black and Blue. R1573. 
Some of these Days. R520. 
Sweet Savannah Sue. R1573. 
That Rhythm Man. R1494. 
When You're Smiling. R1286. 

PARLOPHONE. With Happy Cauldwell, 
tenor sax; Jack Teagarden, trom
bone; Joe Sullivan, piano; the late 
Eddie Lang, guitar; and Kaiser 
Marshall, drums. 

Knockin' a Jug. R1064. 
1930. 

LOUIS ARMSTRONG. 

Ons JOHNSON. 
CHARLES HOLMES. 
ALBERT NICHOLAS. 

THEODORE HILL. 
JAY C. HIGGINBOTHOM. 
LUIS RUSSELL. 
WILL JOHNSON. 
GEORGE FOSTER. 
PAUL BARBARIN. 

PARLOPHONE. 

Trumpet and 
vocals. 

2nd Trumpet. 
Alto sax. 
Alto sax and 

clarinet. 
Tenor sax. 
Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 

Bessie Couldn't Help lt. R69S. 
Blue Turning Grey Over You. R1.494. 
Dallas Blues. R973. 
I Ain't Got Nobody. R126r. 

•r Can't Give You Anything. R753.
•Mahogany Hall Stomp. R571.
Rocki:n' Chair. R785.
St. Louis Blues. R6r8.
Song of the Islands. R909.
LOUIS ARMSTRONG. Trumpet and 

vocals. 
CHARLES HOLMES. Alto sax and 

clarinet. 
CASTOR McCoRD. Tenor sax. 
HENRY HICKS. Trombone. 
JOE TURNER. Piano. 
BERNARD ADDISON. Guitar. 

and others. 
PARLOPHONE. 

Dinah. Ru59. 
Exactly Like You. R2042. 
I Can't Believe. R1261. 
Indian Cradle Song. R2066. 
My Sweet. R1718. 
Tiger Rag. R942. 

Recordings made when Armstrong 
was with Les Rite's Orchestra at the 
Sebastian Cotton Club, in Los Angeles. 
Members of this group included 
Lawrence Brown, trombone ; Lionel 
Hampton, on drums ; and Les Hite, 
on alto sax. 

Note.-Those marked t feature Law
rence Brown. 

PARLOPHONE. 
Body and Soul. R1355. 

tConfessin'. Rgog. 
tif I Could Be With You. Ruoo. 
tl'm a Ding-dong Daddy. R796. 
tI'm in the Market for You. R778. 

Just a Gigolo. R1.863. 
Memories of You. R854. 
Peanut Vendor. R865. 
Shine. Rnoo. 
Sweethearts on Parade. R2127. 
You're Driving Me Crazy. R866. 
You're Lucky to Me. R865. 

CHICAGO GROUP. 
LOUIS ARMSTRONG. 

ZILMER RANDOLPH. 
PRESTON JACKSON. 
GEORGE JAMES. 

LESTER BOONE. 

ALBERT WASHINGTON. 
CHARLIE ALEXANDER. 
MIKE McKENDRICK. 
JOHN LINDSAY. 
FRED .. TUBBY " HALL. 

PARLOPHONE. 
All of Me. Rr894. 

Trumpet and 
vocals. 

2nd Trumpet. 
Trombone. 
rst Alto sax 

and clari
net. 

2nd Alto sax 
and clari
net. 

Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 

Between the Devil and the Deep Blue 
Sea. Rn70. 

Chinatown, My Chinatown. Ru59. 
Georgia on My Mind. RII27. 
Home. R2042. 
I Got Rhythm. Rr207. 
I Surrender, Dear. R1863. 
Keepin' Out of Mischief. R126o. 
Kicliin' the Gong Around. Ru70. 
Lawd, You Made the Night too Long. 

R1207. 
Lazy River. Rn27. 
Little Joe. R1013. 
Love, You Funny Thing. R126o. 
New Tiger Rag. R1894. 
Sleepytime Down South. R1034. 
Star Dust. Rr591. 
Them there Eyes. R1286. 
When Your Lover has Gone. Rro34. 
Wrap Your Troubles in Dreams. 

R2135. 

* With Lonnie Johnson, guitar, added.
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You Can Depend on Me. R1355. You Rascal, You. R992. OKEH. 1931-1932. Blue Again. 41498. *Lonesome Road. 41538.Walkin' My Baby Back Home. 41497.Lours ARMSTRONG. Trumpet and vocals. Trumpet. Trumpet. Trombone. 
ZILMER RANDOLPH. ELMER WHITLOCK. KEG JOHNSON. SCOVILLE BROWN. Alto sax and clarinet. GEORGE OLDHAM. Alto sax and 
ALBERT JOHNSON. THEODORE WILSON. MIKE MCKENDRICK. BILL OLDHAM. ALAN PORTER. H.M.V.

clarinet. Tenor sax. Piano. Banjo. Bass. Drums. 
Basin Street Blues. B4979.Don't Play Me Cheap. B4989.Dusl..-y Stevedore. B6387.He's a Son of the South. B4976.High Society. B6345.tHobo, You Can't Ride this Train.B6315. Honey, Don't You Love Me Any More? B4977-Hustlin' and Bustlin' for Baby. B4978. 
I Gotta Right to Sing the Blues. B6368. tI Hate to Leave You Now. B6335. 
I Wonder Who. B4989. I've Got the World on a String. B6345. Laughing Louie. X4432. Mahogany Hall Stomp. B6368. 
Medley of Armstrong Hits. C2564. Mighty River. B6401. Mississippi Basin. B6387. St. Louis Blues. B4975. Sittin' in the Darlr.. B4978. Snowball. B6401. Some Sweet Day. B4976, Sweet Sue, Just You. B4975. Swing, You Cats. B4968. tThat's My Home. B6315. There's a Cabin in the Pines. B4977. VICTOR. Honey Do ! 24369. tYou'll Wish You'd Never Been Born. 24204. BLUEBIRD. To-morrow Night. B5363. FRENCH COMBINATION. Lours ARMSTRONG. 1934. Trumpet vocals. and 

Trumpet. Trumpet. Trombone. 
LESLIE THOMPSON. JACK HAMILTON. LIONEL GUIMARAES. PETER DucONGE. Alto sax and clarinet. HENRY TYREE. 
ALFRED PRATT. HERMAN CHITISON. MACEO JEFFERSON. GERMAN ARACO. OLIVER TINES. 

Alto sax and 

FRENCH BRUNSWICK. 

clarinet. Tenor sax. Piano. Guitar. Bass. Drums. 
On the Sunny Side of the Street. A500491. St. Louis Blues. A500490. Super Tiger Rag. A5004go. 

1935-1936. Lours ARMSTRONG. 
LEONARD DAVIS. Gus AIKEN. 

Trumpet vocals. Trumpet. Trumpet. Trumpet. Trombone. Trombone. 

and 

Lours BACON. HARRY ''VHITE. JAMES .ARCHERY. CHARLES HOLMES. } HENRY JONES. BING MADISON. GREELY WALTON. LUIS RUSSELL. WILLIE BLAIR. GEORGE FOSTER. PAUL BARBARIN. SONNY \VooDs. BOBBY CASTON. 

Alto saxes and 

DECCA. 1935-1936. 

clarinets. Tenor sax. Piano. Guitar. Bass. Drums. Vocals. Vocals. 
Got a Bran' New Suit. F5836. I'm in the Mood for Love. F5785. I've Got My Fingers Crossed. F5869. La Cucaracha. F5835. Music Gees 'Round and Around. F 5895. Old Man Mose. F5895. On Treasure Island. F5836. Red Sails in the Sunset. F5835. Shootin' High. F586g. Solitude. F5868. Thanks a Million. F5868. You Are My Lucky Star. F5785. AMERICAN DECCA. 1936. tI'm Putting All My Eggs. 698. Rhythm Saved the World. 685. tYes-yes I My-my I 6g8. 
Gus Arnheim.-Gus Amheim was born in Chicago, U.S.A. He commenced 

his musical career by playing the piano in small theatres and cafes in that city. 

* Re-issued in October 1935 on Vocalion 3026 .t Recordings �th Chicle Webb's Orchestra.
t With B�.Berigan, Paul Ricci Al Filburn, Dave Barber, Fulton McGrath and Stanley King. ' 
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It was his meeting with Abe Lyman, 
then a taxi-driver, that started them 
both on the uphill of fame. Their 
first venture was the Syncopated 
Five, a combination that disbanded 
after three years. Gus then toured 
with Sophie Tucker for a short time 
and later rejoined Lyman. 

In 1927 Arnheim formed his own 
combination in California, and two 
years later he brought the band to 
London, and then visited Paris and 
played at the Ambassadeurs. Follow
ing his return to California he built up 
a tremendous reputation for himself 
and his orchestra. He is known as the 
"host for Hollywood's stars." Both 
he and his orchestra have appeared in 
many films, including " Street Girl," 
" Puttin' on the Ritz " and " Cuban 
Love Song." 

Arnh� has collaborated in quite a 
few compositions. These include 
"Apple Sauce," "Sweet and Lovely," 
" It Must Be True," " After All is 
Said and Done," " Weary " and 
"Milkweed." 
1933-1934. 

Gus ARNHEIM. 
GEORGE MooRE. 

TOMMY SANDVALL. 

JOE KRECHTER. 

STERLING YOUNG. 
HENRY HAW0RSKI. 
STANLEY GREEN. 
WALTER HOLZHAUS, 
MARLO IMES. 
WILLIAM ELLFELDT. 
NELSON HALL. 
P. G. SMEARER. 
DILLON OBER. 

H.M.V. 
Lies. B6I41.

Leader. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

*One More Time. B6047.
There's Nothing Too Good. B6126.

VICTOR. 
Them There Eyes. 

1934-1935. 
Gus ARNHEIM. 
DoN WEITZ. 

JOHNNY HAMILTON. 

HILLY HARWICK. 

22580. 

Leader. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 

SIMON W ARONJtER, 
EMIL BRIANO. 
CLAUDE BURCH, 
JUNIOR CARROLL. 
JACK PAGELER. 
ARLING MARTIN. 
BOB BALLARD. 
MANNY STEIN. 
GRAHAM STEVENSON. 
NORMAN BURLINGAME, 
MAXINE TAPPIN. 
DOWNEY SISTERS. 
JIMMY NEWELL. 

BRUNSWICK. 

Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Arranger. 
Vocals. 
Vocals. 
Vocals. 

I Want You, I Need You. 01637. 
I'm No Angel. 01637. 

Paul Ash and his Orchestra.-Paul 
Ash is the stage-band leader at the 
Oriental Theatre in Chicago, where he 
made his name. 

In the middle 'twenties his Granada 
Orchestra made numerous recordings, 
and duri.n� the succeeding years many 
leadingwhiteAmericaninstrumentalists 
have played in his various combinations, 
such soloists as Joe Venuti, violin; 
Eddie Lang, guitar ; Danny Polo, 
saxes and clarinet; Red Norvo, xylo
phone ; and Rudy van Gelder and 
Dick Ulm, both drums, being featured. 
For many years Seger Ellis was his 
principal vocalist. 
BRUNSWICK, 

Wa Wa Waddle Walk. :;1629. 
COLUMBIA. 

There Ain't No Maybe in My Baby's 
Eyes. 4367. 

AMERICAN COLUMBIA. 
Free. 2798-D. 
Louisville Lady. 2798-D. 

The Asmussen Quartet.-This Danish 
combination, similar in style to Joe 
Venuti's Blue Four, is often to be 
heard by British radio listeners in the 
afternoons broadcasting from Kalund
borg and Copenba�en. 

The. quartet 1s led by Svend 
Asmussen, who was born in 1916. 
During his school-days he showed 
great promise as a violinist, and in 
1933, after completing his studies, 
he joined the orchestra of the Danish 
Rhythm Clubs. At that time this 
orchestra was conducted by Vilfred 
Kjaer, who now has his own band at 
the Valencia, Copenhagen. 

• With vocal by Bing Crosby.
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Asmussen soon made a name for 
himself and shortly after he organised 
his quartet. Following their first 
performance with the Danish. Rhythm 
Clubs at the Apollo Theatre in Copen
hagen, they have since been playing at 
various restaurants and functions in 
the Danish capital. 

SVEND ASMUSSEN. Leader and 
violin. 

KNUT KNUTZON. Saxes and 
clarinet. 

KJELD NoERREGARD. Piano. 
NIELS Foss. Guitar. 
LULU ZIEGLER. Vocals. 
Note.-The place of Knut Knutzon is 

sometimes taken by either Aage 
Elwarth or Otto Banner-Jansen. 

DANISH H.M.V. Accompanying vocals 
by Lulu Ziegler. 

Jeg bar min Chance i Maj. X4330. 
Mer' end du aner. X4440. 

•sangen om Larsen. X4512.

Gene Austin. - Gene Austin, 
American vocalist, was born in New 
Orleans. In America he is referred 
to as" The Voice of the Southland." 

Gene came into prominence in 1924 
in vaudeville and cabaret work. Dur
ing the years he has recorded hundreds 
of vocals, and his disc of " My Blue 
Heaven" still holds the world's sales 
record. 

In many of his recordings, Austin is 
accompanied by the late Eddie Lang 
on guitar, although, usually, he accom
panied himself on piano. He is the 
composer of " The Lonesome Road," 
among others, and in 1934 formed his 
own .recording combination in New 
York. 

H.M.V.
Ain't Misbehavin'. B3185.
Please Don't Talk Al:out Me. B3936.
Voice of the Southland. B2904.
Without That Gal. B3922.

VICTOR. 
After You've Gone. 22299 and 24640. 
Ain't She Sweet? 20568. 
Mood Indigo. 22891. 
Muddy Water. 20569. 
St. James' Infirmary. 22299. 
St. Louis Blues. 21714. 
Someday Sweetheart. 20561. 

• With Svend Asmussen and Niels Foss only, and vocal by Helge Rungwald.
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B 
BAILEY-BUSSE 

................................................................................................................ 

B
USTER BAILEY'S Seven Choco• 
late Dandies.-Buster Bailey, 
coloured American clarinet and 
saxophone player, came into the 

limelight as a member of Fletcher 
Henderson's original orchestra. 

For some time he was playing with 
Noble Sissle's band, and then in 1935 
he joined Mills' Blue Rhythm Band. 

Among the records in which he has 
been featured are those of Bessie 
Smith, Clarence Williams, Bob Howard, 
Putney Dandridge, and others. 

BUSTER BAILEY. 
BENNY CARTER. 
HENRY ALLEN, JR. 
JAY C. HIGGINBOTHOM. 
CHARLES BEAL. 
DANNY BARTER. 
ELMER JAMES. 
WALTER JOHNSON. 

DECCA. 1935. 
Call of the Delta. F5492. 
Shanghai Shuffle. F5492. 

Clarinet. 
Alto sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Mildred Bailey .-Mildred Bailey, 
white American vocalist, was born 
in Spokane, Washington. Following 
her school-girl glee singing she obtained 
the position of vocal song-plugger in
a Seattle music shop. 

Her success in Seattle led to cabaret 
and vaudeville work. Then her 
brother, Al Rinker, one of the original 
Whiteman Rhythm Boys, brought the 
" King of Jazz " to their home one 
day and Whiteman, after hea�g h':"r 
sing, engaged her to appear with his 
orchestra. This was the beginning of 
Mildred's radio, stage and recording 
career, her signature tune being 
" Rockin' Chair." 

In addition to her many vocal 
records, usually ac�ompanied by the 
Dorsey Brothers' Orchestra, Mildred 
has recorded with Paul Whiteman, 

Benny Goodman, the Dorsey Brothers, 
both the late Eddie Lang's and Joe 
Veouti's Orchestras, and Red Norvo. 
More recently she appeared with Willard 
Robison's Orchestra in. New York. 

In 1933 Mildred married Kenneth 
" Red " Norvo, the :i..-ylophone player, 
whom she met in a Chicago broadcasting 
studio. 

H.M.V.

Concentratin'. B4no.
Georgia Ou My Mind. B4uo.
Home. B4084.
Stop the Suri. B4193.
Strangers. B4193.
Too Late.. B4084.

VICTOR. 

Rockin' Chair. 

BRUNSWICK. Accompanied by the Dorsey 
Brothers' Orchestra. 

Doin' the Uptown Lowdown. 01631. 
Give Me Liberty or Give Me Love. 

01631. 
Harlem Lullaby. 01544. 
Is that Religion? 01544. 
Lazybones. or564. 
Shoutin' in that Amen Corner. 01593. 
Snowball. 01593. 
There's a Cabin in the Pines. 01564. 
When it's Sleepytime Down South. 

1210. 
Wrap Your Troubles in Dreams. 1210. 

AMERICAN BRUNSWICK. 

*Blues in My Heart. 6190.
You Call it Madness. 6184.

1935. MILDRED BAILEY's SWING BAND. 

MILDRED BAILEY. Vocals. 
LEON " CHOO " BERRY. Tenor sax. 
GORDON GRIFFIN. Trumpet. 
THEODORE WILSON. Piano. 
DICK McDONOUGH. Guitar. 
ARTHUR BERNSTEIN. Bass. 
EDDIE DOUGHERTY. Drums. 

• Accompanied by the Casa Loma Orchestra.
23 
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BRUNSWICK, 1935-1936. 
I'd Love to Take Orders. 02121. 
I'd Rather Listen to Your Eyes. 02121. 
Someday Sweetheart. 02ro6. 
When Day is Done. 02106. 

1936, MILDRED BAILEY'S ALLEY CATS, 
MILDRED BAILEY. Vocals. 
JOHNNY HODGES. Alto sax. 
BUNNY BERIGA>'<. Trumpet. 
THEODORE WILSON. Piano. 
GRACHAN MONCUR. Bass. 

PARLOPHONE. To be issued. 
Downhearted Blues. 
Honeysuckle Rose. 
Squeeze Me. 
Willow Tree. 

Smith Ballew's Orehestra.-Smith 
Ballew, white American vocalist, is 
featured in many of the recordings of 
the Dorsey Brothers' Orchestra ; the 
Travellers; Frankie Trumbauer's 
Orchestra; Joe Venuti's Orchestra and 
New Yorkers and various other com
binations. 

The early recordings of Smith 
Ballew's Orchestra were made by 
a contingent of Jean Goldkette's 
Orchestra under his direction. In 
1929 Ballew organised his own band, 
which also recorded under the title 
of Jack Blue and his Texans. In 
addition to the various recording 
activities of the combination, the band 
played at the Club Richman and 
college dances at Dartmouth, Princeton 
and Cornell during 1929 and 1930. 

SMITH BALLEW. Leader and 

WALLY CURTIS. 
vocals. 

Alto sax 
clarinet. 

and 

LYALL BOWEN. Alto sax and 
clarinet. 

IRVING RUSIN. 

BRUCE YANTIS. 
BROMO SELSER. 
J. D. WADE.

Tenor sax and 
clarinet. 

Violin. 
Viola. 
Trumpet and 

mellophone. 
ROBERT VAN EPS. Piano. 
RICH SWANKER. Banjo. 
REX GAVITTE. Bass. 
DEE ORR. Drums. 
Others to have played with this 

combination in.elude Ray Ludwig, 
trumpet; Chauncey Moorehouse, 
drums; and members of the Tampa 
Blue Artistes. 

PARL0PHONE, 
Blondy. R535. 
I'm in the Market for You. R690. 

Just You, Just Me. R535. 
Miss You. R466. 
Sing, You Sinners. R724. 
Wake Up, Chillun, Wake Up. R466. 

OKEH. 
Hittin' the Ceiling. 41254. 

COLUMBIA. 
I Hate Myself. CB284. 

AMERICAN COLUMBIA. 
Passing Time with Me. 2320-D. 
You're Simply Delish. 2320-D. 

REX. 1935. 
Night is Young. 8425. 
The Ballyhooligans.-This British 

combination was formed for recording 
purposes in January 1936, under the 
direction of Phil Green. 

PHIL GREEN, 
" SLIM " WILSON. 
HARRY SMITH. 
GEORGE SENIOR. 
MAX LEWIN. 

H.M.V. 1936.

Piano. 
Piano. 
Clarinet. 
Bass. 
Drums. 

Ballyhooligans Make Whoopee. BD5032.
Bugle-call Rag. BD5013.
Nobody's Sweetheart. BD5041.
Tiger Rag. BD5013.
Whispering. BD5041.
Claude Bampton's Bandits.--This

combinatio:r: of seven instrumentalists 
was one of the leading semi-professional 
bands in London, but turned profes
sional in 1935. Organised by Claude 
Bampton, twenty-six-year old pianis� 
and composer, in 1934, the Bandits 
commenced their recording activities 
in May r935. 

In June 1935, Claude Barnpton 
left the unit following his appointment 
as Musical Director of the official 
dance band at the Turin radio station 
in Italy. He returned to England the 
following September. 

CLAUDE BAMPTON. Piano and ar-

NoRMAN Low. 
AL MORTER. 

DAVID SYMONS. 
ADAM CARTER. 
ALFRED BARNETT, 
LYN MORGAN. 

DECCA. 1935. 

ranger. 
1st Alto sax:. 
2nd Alto sax, 

baritone sax 
and clarinet. 

Tenor Sax. 
Trumpet. 
Bass. 
Drums. 

Double Check Stomp. F5891. 
Embankment Midnight. F5708. 
I Never Knew. F5515. 
Monday Evening Li.Haby. F5708. 
Promenade. F5891. 
Ring Dem Bells. F5515. 
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Billy Banks and his Orchestra.
Billy Banks, coloured American vocal
ist, recorded several titles with the 
Chicago Rhythm Kings. He has 
come to the fore during the past few 
years, and since 1934 has been appear
ing with Noble Sissle's Orchestra at 
the French Casino, New York. 

BILLY BANKS. 

PEE WEE RUSSELL. 

HENRY ALLEN, JR. 
EDDIB CoNDON. 
JACK BLtu'-;0. 
AL MORGAN. 
JOE SULLIVAN. 
ZUTIE SINGLETON. 

BRUNSWICK. 

Leader and 
vocals. 

Saxes and clari-
net. 

Trumpet. 
Banjo. 
Guitar. 
Bass. 
Piano. 
Drums. 

Bugle-call Rag. 01590. 
Margie. 01561. 
Oh ! Peter. 0156r. 
Spider Crawl. 01590. 

H.M.V. A contingent from Mills' Blue
Rhythm Band.

Minnie the Moocher's Wedding Day.
B4922. 

VICTOR. A contingent from Mills' Blue 
Rhythm Band. 

It Don't Mean a Thing. 24148. 
Mighty Sweet. 23399. 
Oh, You Sweet Thing I 24148. 
Scat Song. 24027. 
You Wonderful Thing I 23399. 

Frank Banta.-Fran.k Banta, pianist 
and composer of " Prudy," fi:rst came 
into prominence in the very early days 
_of jazz with Joseph C. Smith's Orchestra 
in America. 

It was Banta who accompanied 
many of the saxophone solo recordings 
of Rudy Wiedoeft, and the vocal 
recordings of Frank Crummit. 
H.M.V. 1926-1928. Piano solos.

Are You Thinking of Me To-night?
B2673. 

For My Sweetheart. &411.
Just a Littl.e Longer. B24u.
Sweet Man. B243r.
Wbat Do We Do on a Dew-Dew-Dewey

Day? B2673.
Wben the Red, Red Robin. B2371.

VICTOR. Piano solos. 
Dorothy. 21821. 
-Ola. 20067.

Operatic Nightmare. 20667.
World is Waiting for the Sunrise.

21821. 

Roy Bargy.-In 1921 Roy Bargy, 
American pianist, was the director and 
pianist of the Benson Orchestra of 
Chicago, then appearing in the Mari
gold Gardens. Two years later he 
took the combination to the Trianon 
Ballroom in the same city. 

Shortly after Bargy joined Paul 
Whiteman, with whom he has since 
been associated. He wrote several 
novelty piano pieces in the early 
twenties, and all have been recorded. 

For more than ten years he has been 
with Whiteman, during which time he 
has done considerable recording work 
with Frankie Trumbauer. Bargy was 
the soloist in Whiteman's recording 
of Getshwin's " Concerto in F," and 
has been featured in many of the 
recordings by Ramona (Davies), who 
for some time has. been one of the 
leading vocalists and second pianist 
with the Whiteman Orchestra. 

More recently, in 1935, Bargy has 
recorded with Frankie Trumbauer and 
with the Adrian Rollini unit, Adrian's 
Ramblers. 

H.M.V. 1923-1924. Piano solos by Roy
Bargy. 

Jim-Jams. B1862.
Justin Time. B1862.
K'nice and K'nifty. B1640.
Pianoflage. B1640.

Walter Barnes' Royal Creolians.
W alter Barnes, coloured American saxo
phone and clarinet player, came into 
the limelight in r.-927, when he formed 
his first large orchestra for the Arcadia 
Ballroom in Chicago. 

Barnes received his musical training 
at the Chicago Musical College and the 
American Conservatory of • !lusic in 
that city. In America he is referred 
to as "Chicago's own king of synco
pation," 

His all-coloured combination has 
played at the Merry Garden and Savoy 
Ballrooms, Capone's Cotton Club, and 
has been one of the most successful 
touring combinations in the United 
States. In 1929 Barnes and his boys 
were in New York. Later they re
turned to Chicago and played at the 
Congo Club. More recently he has 
been touring Florida, Georgia, Ala
bama, Kentucky, Tennessee and 
Louisiana. 
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I929. 
WALTER BARNES. 

IRBY GAGE. 

WILSON UNDERWOOD. 

LUCIUS WILSON, 

GEORGE THIGPEN, 
LEON SCOTT. 

EDWARD BURKE. 

WILLIAM BRADLEY, 
PAUL JOHNSON. 

RICHARD BATES. 

Lours THOMPSEN. 
WILLIAM WINSTON, 

AMERICAN BRUNSWICK. 

Saxes, clarinet 
and director. 

Sa."'Ces, clarinet, 
flute and 
arranger. 

Saxes, clarinet 
and flute-. 

Saxes, clarinet 
and flute. 

Trumpet. 
Trumpet and 

arranger. 
Trumpet and 

violin. 
Trombone. 
Piano, accor-

dion and 
organ. 

Banjo and 
violin. 

Bass. 
Drums and 

xylophone. 

Beau Koo Jack. 
Birmingham Bertha. 4480. 
Buffalo Rhythm. 7072. 
How Long Blues. 4187. 
If You're Thinking of Me. 4480. 
It's Tight Like That. 4244. 
My Kinda Love. 4187. 
Third Rail. 7072. 

1935. 
WALTER BARNES. 

LES CALDWELL, 

CHICK GORDON. 

WALLACE MERCER. 

JIMMY COLE. 

OTIS WILLIAMS. 
ORLANDO RANDOLPH. 
TOMMY WA'IKINS. 
JOHN FRYER. 
JAMES Cox. 
DON PULLEN. 
HARRY WALKER. 

JACK JOHNSON. 

BUDDY W ASHING'ION. 

Saxes, clarinet 
and vocals. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Banjo and 

guitar. 
Bass and 

violin. 
Drums. 

Charles Barnet's Orchestra.-Charles 
Daly Barnet, white American tenor 
saxophone player and orchestra leader, 
hails from New Orleans. He came 
into prominence in early 1935 with his 
recording work with Red Norvo's 
Swing Septet. 

Later in the year Charles organised 
his own unit for the Hotel Winthrop 
in New York, where he does consider
able radio work with the Columbia 
Broadcasting System. 
I935. 

CHARLES BARNET. 

LES CoOP3:R. 

DoN MoR:;tES. 

GEORGE BoNE. 

JACK HENERSON. 

GORDON GRIFFEN. 
TOOT CAMARATA. 
EDDIE MYERS. 
Russ JENNER. 
BILL MCVEIGH. 
BILLY MILLER. 
BUFORD TURNER. 
PETE PETERSON. 
RUDY DE JULIUS. 
HORACE HENDERSON, 

H.M.V. 1935. 
Growling. X4490.
Nagasaki. X4495.

REGAL-ZON0PHONE. I935. 

Leader and 
tenor sax. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Arranger. 

Fare Thee Well, Annabelle. MRI762. 

BLUEBIRD. 1935, 
Don't be Afraid. B5814. 
I'm Keeping those Keepsakes. B5814. 
On a Holiday. B5816. 

Leon "Bix" Beiderbecke.-The late 
Leon Bismarck Beiderbecke was born 

in Davenport, Iowa, in March 1905. 
He received his education at the Lake 
Forest Academy, and grew up with 
jazz in the Mississip?i valley, where he 
learned to play the piano. His family 
moved to Chicago, and " Bix," after 
hearing King Olive= and Louis Arm
strong, decided to become a trumpet 
player. 

In I922 he becaoe the star of the 
barn-storming" Wolverines," a pioneer 
dance combination of white musicians. 
Four years later he joined the orchestras 
of Charley Straight and Jean Goldkette. 
Then, in 1927, he joined Paul White
man's Orchestra. With Whiteman he 
proved to be a startling soloist in such 
recordings as "San," "Great Day," 
"China Boy," "From Monday On," 
"Sweet Sue," " obody's Swee-'·
heart," "Mississippi Mud" and others. 

It was during the time that he was 
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with Whiteman that " Bix " made 
numerous records with Frankie Trum
bauer's Orchestra, a combination of 
the Whiteman band playing "hot." 
He is featured in such Trumbauer 
discs as " River-boat Shuffle," 
"Wringin' and Twistin'," "Trum
bology " " Clarinet Marmalade " 
" Born'eo" and "Three Blind Mice'." 
With Hoagy Carmichael's Orchestra 
he plays in " Barnacle Bill the Sailor " 
and "Rockin' Chair." 

Some of his own earliest recordings 
were made with Gennett under the 
title of Bix and his Rhythm Jugglers. 
Later he made a number of records 
with his " gang" and " orchestra," a 
few of which were issued also under 
the title of the New Orleans Lucky 
Seven. He also made three titles 
with the Chicago Loopers. 

In addition to his activities as a 
trumpet player, he made quite a name 
for himself as a pianist, recording his 
own composition " In a Mist," a 
number originally entitled" Bixology." 
Unfortunately, his only two other 
piano compositions, " Flashes " and 

"Candlelight," have been neglected. 
In 1929 his health began to fail. 

T,vo years later, after developing a 
fatal case of pneumonia, he died in 
New York, on August ']th, 1931. 
GENNETT. Under the title of Bix and 

his Rhythm Jugglers with Tom 
Dorsey, trombone; Paul Mertz, 
piano; Tom Gargano, drums; Don 
Murray, clarinet; and Howdy Quick
sell, banjo. 

Toddling Blues. 5654. 
BRUNSWICK. 1936. Gennett reissue. 

Davenport Blues. 02206. 
BIX BEIDERBECKE AND HIS 

BIX BEIDERBECKE. 
ADRIAN ROLLIN!. 
DoN MURRAY. 
BILL RANK. 
FRANK SIGNORELLI. 
HoWDY QUICKSELL. 
CHAUNCEY MOOREHOUSE. 

PARLOPHONE. 

GANG. 
Leader and 

trumpet. 
Bass sax. 
Clarinet. 
Trombone. 
Piano. 
Banjo. 
Drums. 

At the Jazz Band Ball. R3465 (3042). 
Goose Pimples. R127. 
Jazz Me Blues. R127 (3042). 
Royal Garden Blues. R3465. 
Since My Best Girl Turned Me Down. 

R3503 and R2054. 
Sorry. R3503. 
Wringin' and Twistin'. R3504. 

PARLOPHONE. Piano solos by Bix Beider-
becke. 

Bixology. R3504 and R1838. 
In a Mist. R3504 and R1838. 
Note.-Numbers in parenthesis refer to 

1935 Vocation re-issues. 
BIX BEIDERBECKE AND HIS GANG. 

BIX BEIDERBECKE. Trumpet. 
MIN LIEBRO0K. Bass sax. 
Izzy FRIEDMAN. Clarinet. 
BILL RANK. Trombone. 
LENNIE HAYTON. Piano. 
GEORGE MARSH. Drums. 

PARLOPHONE. 
Louisiana. R298. 
Somebody Stole My Gal. R161. 
Thou Swell. R451. 

OKEH. 
01' Man River. 41088. 
Rhythm King. 4n73. 
Wa Da Da. 41088. 

BIX BEIDERBECKE AND HIS ORCHESTRA. 
With Ray Ludwig, director and 
2nd trumpet; Bennie Goodman, 
sa.xes and clarinet; Joe Venuti, 
vi.olin; and Gene Krupa, drums. 

H.M.V.
Deep Down South. B8419.
I'll be a Friend with Pleasure. B8419.

VICTOR. 
I Don't Mind Walking in the Rain. 

23008. 

The Benson Orchestra or Chicago.
T.his combination was gathered to
gether in 1921 by Roy Bargy for 
the Marigold Gardens, in Chicago, 
U.S.A. In 1923 Baxgy appeared at the 
Trianon Ballroom in the same city, 
and Don Bestor organised a new 
Benson Orcbestra of Chicago. With 
the exception of Joe Miller, the banjo�t, 
all the original members went Wlth 
Roy Bargy. 

In 1926 the second combination 
became known as Don Bestor and 
his Orchestra. 
1921-1923. 

ROY BARGY. Diiector and 
piano. 

JOE BAUM. Violin. 
MATTHEW AMATURO. Alto sax and 

clarinet. 
THOMAS THATCHER, Tenor sax. 
RICK ADKINS. Trumpet. 
Guy CAREY. Trombone. 
JOE MILLER. Banjo and 

violin. 
WILLIAM FOESTE. Bass. 
ARTHUR LAYFIELD. Drums. 
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During this period (1921-1923), 
Thomas Thatcher was replaced by 
Ed Files and Rick Adkins by George 
Jernberg. 
H.M.V.

Deedle Deedle Dum. B1404.
*Loose Feet. B1662.
*Mean Mean Mamma. B1718.
*No, No Nora. B1746.
*Nobody Knows But My Pillow and Me.

B1712. 
Oogie Oogie Wa Wa. B1404 .
San. B1271. 

•somebody's Wrong. B1740.
Stuttering. B1423. 
Those Longing for You Blues. B1423.
Wabash Blues. B1295.

*Wow! 1849.
VICTOR. 

Black-eyed Blues. 18874. 
Copenhagen. 194 70. 
Forgetful Blues. 19235. 
My Sweetie's Sweeter than That. 
Na-Jo. 18779. 
Railroad Blues. 18850. 
Riverboat Shuffle. 19688. 
Tee-pee Blues. 18874. 
Wolverine Blues. 19140. 
No�.-Many of these Victor recordings 

were made by the Don Bestor group 
with Frankie Trumbauer on saxes. 

Irving -Berlin.-Irving Berlin was 
born in South Russia in 1892. His 
real name is Isadore Baline. When he 
was four, the family went to America 
and settled down in New York. 
Isadore was the youngest of six children. 

All did various odd jobs towards 
the upkeep of the family, and " Izzy," 
as naturally he became nicknamed, 
divided his tim,e between school and 
selling news-papers. At fourteen he 
ran away from school and sang on the 
streets and in various Bowery saloons. 
Later he formed a partnership with one 
Blind Sol, a well-known character of 
the time, whom he led from saloon to 
saloon. 

Then he joined e chorus of a 
touring company playing " The Show 
Girl." _ This ne followed up by singing 
in the saloons of Nigger l\ilike, a Russian 
Jew, and Jimmy Kelly. It was while 
he was with Kelly that he had his first 
song published, " Marie from Sunny 
Italy," in 1907. Actually, Kelly's 
pianist wrote the music and I. Berlin, 

as he then called himself, wrote the 
lyric. His second song, "Dorando," 
followed, and then he joined the music 
.firm of Ted Snyder as one of their st&ff 
write.rs. This firm became Watterson, 
Berlin and Snyder, Inc., until Irving 
Berlin resigned and formed his own. 
company, Irving Berlin Inc. 

In 1920 he entered into partnership 
with Sam Harris. Together they built 
the Music-Box Theatre, and put on 
a series of Music-Box Revues that 
netted small fortunes. 

During the succeeding years nearly 
five hundred Irving Berlin songs have 
been published. •• Ale....:ande-r's Ragtime 
Band," which is perhaps the most 
famous of all, was written in .r9rr. 
Other later well-known compositions in
clude "Everybody's Doin' It,"" That 
Mysterious Rag," " Home Again 
Blues,"'' Say it with Music,"" Every
body Step," "Lady of the Evening," 
"Lazy" and "Pack Up Your Sins." 
At least one of his songs, "The Pull
man Porters' Parade," was launched 
under the pseudonym of Ren. G. May, 
the letters of which spell Germany, 
whose capital, Irving knew, was 
Berlin. 

His famous series of waltzes, mostly 
written. between. 1924 and 1926, were 
dedicated to Ellin Mackay, who be
came his wife in 1925. These include 
" What'll I Do ? " " Alone," " Re
member,"" Listening" and" Always." 

His more recent works include" Soft 
Lights and Sweet Music," " Say it 
1sn't So," "Maybe I Love You Too 
Much," " How Deep is the Ocean ? " 
"Swan.ee Shuffle" and "Mandy." 

Ben Bernie.-Benjamin Woodruff 
Ancel, alias Ben Bernie, " The Old 
Maestro," was bom in Bayonne, New 
Jersey, in 1894. He was one of the 
thirteen children of a struggling blac -
smith, and when quite a youngster 
became a sensation in New York as a 
child violinist. 

As he .gre\v older, Bernie studied 
engineering at Columbia University, 
but later retnmed to violins as a 
demonstrating salesman. In 1922 he 
went into vaudeville, teaming up with 
Phil Baker, an accordion player. A 
few months later he left the. act and 
organised his own dance band. 

• Don Bestor recordings, with Frankie Trumbauer on saxes.
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Bernie had come across a stranded 
college band, the Pennsylvania 
Collegians. He took them to New 
York in 1923, and under the name of 
Ben Bernie and his Orchestra they 
commenced a five weeks' engagement 
at the Roosevelt Hotel. The engage
ment lasted until 1928. 

In 1929 Bernie brought his band 
to London and played at the Kit-Cat 
Club and on the stage of the Palladium 
Theatre. On returning to America, 
he took the combination to Chicago, 
where for five years they played at the 
Hotel Sherman. Dur;i.ng these years; 
Bernie had been climbing to radio 
fame. 

In 1934 the band made their film 
debut in "Thank Your Stars" (en
titled" Shoot the Works" in America). 
The band has since appeared in the 
picture· "Stolen Harmony." Bernie 
is the part composer of " Sweet 
Georgia Brown." 

1928-1930. 
BEN BERNIE. Leader 

violin. 
Violin. 

and 

NICKEY GARLACH. 
DICK STABILE. 1st Alto sax and 

clarinet. 
LEONARD KAVASH. 2nd Alto sax and 

clarinet. 
MANNIE PRAGER. Tenor sax. 
DONALD BRYAN. 1st Trumpet. 
PHIL HART. 2nd Trumpet. 
PAUL WEIGAN. Trombone. 
AL GOERING. Piano. 
EDDIE OLIVER. Piano. 
CLAYBORN BRYSON. Banjo. 
MERLE KLEIN. Bass. 
DILLON OBER. Drums. 
KEN SISSON. Arranger. 
PAT KENNEDY. Vocals. 
SCRAPPY LAMBERT. Vocals. 

Others to have played with the com
bination include Jack Pettis, saxes 
and clarinet; Danny Polo, sa..._es 
and clarinet; Bill Moore, trumpet; 
and Red Norvo, xylophone .. 

In 1933 Julian Davidson, guitar, suc
ceeded Clayborn Bryson; Ward 
Archer succeeded Dillon Ober; B. 
Hudson succeeded Donald Bryan; 
R. Woods succeeded Phil Hart; while
Gill Grall, 4th sax, was added.

BRUNSWICK. 
Ain't Sbe Sweet? 3444. 
Because My Baby Don't Mean Maybe. 

3826. 
Bell Hoppin' Blues. 3082. 
Borneo. 3775. 

Cannon Ball Rag. 3864, 
Changes. 3718. 
Imagination. 3920. 
Jig Walk. 3126. 
Man. I Love. 3735· 
Miss Arulabelle Lee. 3631. 
Muddy Water. 3414. 
Old Man of the Mountain. 1371. 
01' Man River. 20068. 
One More Time. 11 I 8. 
Rhythm King. 3896. 
Soliloquy. 20068. 
Speedy Boy. 3775. 
Up and At 'Em. 3145. 

AMERICAN BRUNSWICK. 
Can't Help Lovin' Dat Man. 3808. 
Crazy Rhythm. 3913. 
I've Got a Feeling I'm Falling. 4315. 
Liza Lee. 4899. 
Mean To Me. 4274. 
Song of the Bayou. 4725. 
West Wind. 4662. 

H.M.V. Under the title of Irving Mills'
Modernists, a contingent from Ber
nie's band with Jack Pettis and ickey 
Garlach. 

At the Prom. B6204. 

Bunny Berigan's Sextet.-An Ameri
can recording combination formed by 
John Hammond, Jr., in January 1936. 

BUNNY BE'RIGAN. Trumpet. 
EDGAR SAMPSON. Alto sax. 
EDDIE MILLER. Tenor sax and 

clarinet. 
CLIFF JACKSON. Piano. 
GRACHAN MONCUR. Bass. 
RAY BEAUDUC. Drums. 

PARL0PH0NE. To be issued. 
A Blues. 
Chicken and Waffles. 
I'm Coming, Virginia. 
You Took Advantage of Me. 

Vie Berton's Orchestra. -Victor 
Berton, American drummer, was born 
in Chicago, Illinois, on May 6, 1896. 
Following his musical education he 
played in tum with the Milwaukee and 
the Chicago Symphony orchestras. 

During the succeeding years he served 
with the late Paul Biese, Arnold 
Tohnson, theArkansasTravellers, Roger 
Wolfe Kahn's Orchestra, Red Nichol's 
Five Pennies, the Redheads, We Three, 
Sam Lanin's Redheads and Orchestra, 
Don Voorhees' Orchestra and others. 

In 1935 he organised his own com
bination in New York. 
1935. 

VICTOR BERTON. Drums. 
JULIAN MADLOCK. Clarinet. 

•

• 
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JIMMY GRANADER. 

PEE WEE RUSSELL. 
SPENCER CLARK. 
HENRY LEVINE. 
RONALD GARCIA. 
STERLING BOWES. 
ARTIE FOSTER. 
WALLY BARRON. 
IRVING BRODSKY. 
DANELL CALKER. 

MERLE KLEIN. 
CHICK BULLOCK. 

Alto sax and 
clarinet. 

Tenor sax. 
Bass sax. 
ISt Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Trombone. 
Piano. 
Guitar and ar

ranger. 
Bass. 
Vocals. 

AMERICAN VocALION. 1935. 
Blue. 2974. 
Dardanella. 2915. 
Devil's Kitchen. 3074. 
In Blinky Winky Chinatown. 2964. 
I've Been Waiting. 3074. 
Jealous. 2915. 
Lonesome and Sorry. 2944. 
Mary Lou. 2944. 
Smile Will Go a Long Way. 2964. 
Taboo. 2974. 

COLUMBIA. 
Imitations of You. FBI274. 
Two Rivers Flow. FB1274. 

AMERICAN COLUMBIA. 1935. 
Devil's Kitchen. 3074-D. 
I've Been Waiting. 3074-D. 

Jimmy Bertrand's Washboard 
Wizards.-This unit is an obscure 
coloured combination of Chicago instru
mentalists under the direction of 
Jimmy Bertrand, drums and wash
board, who is also featured in many of 
the recordings of the Chicago Foot
warmers and Eddie South's Orchestra. 

As the title of the group suggests, a 
" washboard " is used instead of drums. 
Two titles recorded by this band were 
issued by Levy's on an Oriole record 
in this country in .May 1927. The 
combination made numerous records 
for Gennett and Paramount in America. 
ORIOLE. May 1927. 

Little Bits. 1008. 
Struggling. 1008. 

AMERICAN VocALION. 
47th Street Stomp. 1060. 
I Won't Give You. 1280. 
Idle Hour. 1060 . 
Isabella. 1280. 

Don Bestor's Orehestra.-Don Bestor, 
American orchestra leader and pianist, 
is the composer o.f "Teach Me to 
Smile," " Dallas Stomp," "Baby and 
Me," and others. 

Wh.en Roy Bargy left the Benson 
Orchestra of Chicago in r923, Bestor 
took over the directorship and re
organised the combination. Three 
years later be unit formed the nucleus 
of Don Bestor and his Orchestra. 

During the succeeding years Bestor 
has done considerable brofl,dcasting and 
recording work. In 1935 he was play
ing in Los Angeles. He is married to 
Frankie Klossom, a professional dancer. 

1934-1935. 
DON BESTOR. 
W. EUCHNER.
J. LINKS.
W. LONG.
W. PAYNE.
H. STARGARDT.
E. CAMDEN.
C. BoNTZ.
W. WHITE. 

W. YATES.
E. DIECKMANN.
A. HARROD.
A. LA MAGNA.
H. AUGUST.
TOMMY W:ctALEN.
JOY LYNNE.

H.M.V.

Director and piano. 
Piano. 
Saxes and clarinet. 
Saxes and clarinet. 
Saxes and clarinet. 
Saxes and clarinet. 
Trumpet. 
Trumpet. 
Trombone. 
Guitar. 
Violin. 
Violin. 
Violin. 
Bass. 
Drums. 
Vocals. 

Moon Glov.. B65I7.
Say Mister. B5097.
Shuffle Off to Buffalo. B6350.

VICTOR. 
Be Careful. 24397. 
Gather Lip Rouge. 24397. 
I Want to Ring Bells. 24394. 

BRUNSWICK. 
Since We Fell Out of Love. RL250. 
You're a Heavenly Thing. RL250. 

Paul Biese's Orchestra.-The late 
PaulBiese, American saxophone player, 
was leading a small orchestra in Chicago 
in the early 'twenties. His principal 
vocalist at the time was Frank 
Crumit, while his ba:id included Mike 
Perrone, bass, and Vic Berton, drums. 

Except .for his early recordings little 
has been heard of Biese in this country. 

H.M.V. 1920-1921.
Harem Life. Bn76.
When You're Alone. Bn33.

COLUMBIA. 1921-1922. 
Avalon. 3009. 
I Ain't No':>Ody's Darling. 3073. 
In the Blue Bird Land. 3144. 
Nesting Time. 3051. 
Rose. 3020. 
Timbuctoo. 3020. 
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Stanley Black.-Stanley Black, 
British pianist and arranger, was born 
in London in 1914. He commenced 
to study music when he was seven, 
and was taught to play the piano by 
Rae Robertson at the Matthay School. 

Stanley's first professional engage
ment was as pianist in the pit orchestra 
at the Empress Theatre, Islington, 
London. In 1931, when he was 
seventeen, he won an arranging contest 
run by the Melody Maker. He 
has since done- arrangements for 
Percival Mackay, Howard Jacobs, 
Bert Ambrose, Maurice Winnick and 
Lew Stone, with whom he was the 
featured pianist for some time. In 
January 1936 he joined Harry Roy's 
Orchestra. 

Stanley Black recorded two titles 
for Oriole in 1931. He has been 
featured in many of the Iecords of the 
New Mayfair Dance Orchestra and 
Ray Noble's Orchestra, in addition 
to his recordings with Lew Stone. In 
1934, he accompanied Coleman 
Hawkins for two records issued by 
Parlophone. 
1931. STANLEY BLACK'S MODERNISTS. 

ST.l...'lLEY BLACK. Leader and piano. 
BlLLY A.MsrELL. Alto sax and clari-

net. 
MICKY AMSTELL. Tenor sax. 
NAT GoNELLA. Trumpet and 

vocals. 
JOE CORDELL. Trombone. 
HARRY SHERMAN. Guitar. 
JOE WHITE. Bass. 
GINGER CONN. Drums. 

ORIOLE. September 1931. 
I Ain't Got Nobody. P101. 
Swanee. P101. 

The Black�Hand Gang.-Thls British 
recording combination was gathered 
together by Parlopbone in December 
1935. 

ARTHUR GLEGHORN. 
EDWARD WALKER. 
GILBERT PARTON. 
BUDDY FEATHERSTON-

HAUGH. 
STANLEY BLACK. 

GEORGE ELLIOTT. 
WILL HEMMINGS. 
MAX ABRAMS. 

PARLOPHONE. 1936. 

1st Flute. 
2nd Flute. 
3rd Flute. 

Tenor sax. 
Piano and 

arranger. 
Guitar. 
Bass. 
Drums. 

Entr'acte. R2154. 
Limehouse Blues. R2154. 

Eubie Blake.-Eubie Blake, coloured 
American pianist and composer, came 
into pr01ninence when he wrote " I'm 
Just Wild about Harry" for the New 
York show "Shufflin' Along," first 
produced in 192r. 

He has written a number of songs 
in conjunction with Noble Sissle, 
and the two have made several 
vocal duets. "Down-hearted Blues" 
(H.M.V. B1703), issued in October 
1923, caused quite a sensation at the 
time. 
Eo1soN BELL. Vocal duet with Noble 

Sissle. 
Dinah. 4402. 

H.M.V. 1922. Eubie Blake's Shuffle
Along Orchestra.

· Bandana Days. B1297.
Baltimore Buzz. B1297.

VICTOR. Eubie Blake's Orchestra. 
Thumpin' 'n' Bumpin'. 22737. 

Rube Bloom.-Rube Bloom, Ameri
can pianist and composer, first made 
a name for himself when he won the 
second prize in a competition organised 
by the Victor Company in America 
with his com_position " Son·g of the 
Bayou." His various compositions 
include " Carolina Stomp," "Dinah 
Lou," "Stay on the Right Side of the 
Road," "Willie the Weeper," "Man 
from the South," "Silhouette," 
"Sapphire," " Spring Fever," " Solilo
quy," "Primitive," "Savage in My 
Soul," "Penthouse Romance" and 
" On the Green." 

Between 1926 and 1927 Rube was
the staff accompanist and solo pianist 
with the American Brunswick Com
pany. During this period he accom
parued many of the vocal.recordings of 
Esther Walker. In 1928 he held a 
similar position with the Columbia 
Company and worked with Ruth 
Etting. It was during this time that 
he organised his own recording com
bination known as Rube Bloom and 
his Bayou Boys. 

Rube has one brother, Mickey, a 
trumpet and mellophone player, and

has recorded with the Redheads, We 
Three, the Cotton Pickers, the Seven 
Hot Air men, and with Alma Rotter, 
Joe Venuti and the late Eddie Lang. 
Various vocalists whom he has accom
panied include Esther Walker, Ruth 
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Etting, Beth Challis, Lilian Morton and 
Noble Sissle. 
RUBE BLOOM'S BA YOU BOYS. 

RUBE BLOOM. 

BENNY GoODMAN. 
PHIL NAPOLEON. 
ToM DORSEY. 
Roy EVANS. 

Piano and ar-
ranger. 

Saxes and clarinet. 
Trumpet. 
Trombone. 
Vocals. 

and others. 
COLUMBIA. 1930. 

Man from the South. 
St. James' Infirmary. 

AMERICAN COLUMBIA. 
Bessie Couldn't Help It. 2186-D. 
Mysterious Mose. 2186-D. 
On Revival Day. 2218-D. 
Wah Wah Gal. 2218-D. 

PARLOPHONE. Piano solos. 
Because My Baby Don't Mean Maybe 

Now. R208. 
Dancing Tambourine. R3446. 
Doll Dance. R3385. 
My Blue Heaven. R3508. 
Sapphire. Rn I. 
Silhouette. R3446. 
Soliloquy. R3508. 
Spring Fever. R3385. 
That Futuristic Rag. R162. 

OKEH. Piano solos. 
I Can't Give You Anything but Love. 

4n17. 
March of the Dolls. 40842. 
Serenata. 41073. 

AMERICAN COLUMBIA. Piano solos. 
Sapphire. n95-D. 
Silhouette. n95-D. 

VICTOR. 1935. Piano solos. 
On the Green. 25060. 
Penthouse Romance. 25060. 

The Blue Lyres.-A combination of 
nine instrumentalists, calling them
selves the Blue LYTes, was gathered 
together in 1929 by Bert Ambrose and 
placed under the leadership of Arthur 
Lally. The band first appeared at the 
Cafe de Paris, London, and then moved 
into the Dorchester Hotel, where it 
remained until 1932, when the unit 
broke up. Their signature tune was 
"At Your Command." 
CAFE DE PARIS. 

ARTHUR LALLY. Leader, saxes and 
clarinet. 

PETER RusH. Alto sax, clarinet 
and violin. 

REX OWEN. Tenor sax and clari-
net. 

MAX GOLDBERG. 
TONY THORPE. 
HARRY HOWARD. 
BERT HADLEY. 
GEORGE SENIOR. 
MAURICE ZAFER. 

DORCHESTER HOTEL. 
ARTHUR LALLY. 

PETER RUSH. 

ERIC LINDEN. 
ARTHUR NIBLO. 
TONY THORPE. 
ERIC WALKER. 
BILL TRINGHAM. 
DAVE AXFORD. 
MAURICE ZAFER. 
PHYLLIS ROBBINS. 

Trumpet. 
Trombone. 
Piano. 
Banjo and guitar. 
Bass. 
Drums. 

Leader, saxes and 
clarinet. 

Alto sax, clarinet 
and violin. 

Tenor sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Other instrumentalists who played and 
recorded with these two units include 
Reg Pink, saxes and clarinet; and 
Tiny Stock, bass. 

ZONOPHONE. 
Goopy Ge<'lr. 6091. 
Open Up Dern Pearly Gates. 609r. 
You Rascal You. 6092. 

DECCA. 
At Your Command. F2509. 
I Like a Little Girl Like That. F25n. 
Oh! it Looks Like Rain. F25n. 
When I Take My Sugar to Tea. F2314. 

Blue Ribbon Syneopaters.-No 
details available concerning this 
American combination. 

AMERICAN COLUMBIA. 
Blue Ribbon Blues. 14235-D. 
Whale Dip. 14235-D. 

Boots and his Buddies.-This record
ing combination s ddenly appeared in 
the American Bluebird lists of late 
1935. The unit is said to be a con
tingent from Bennie :Moten's Orchestra. 
BLUEBIRD. 

I Love Yc,u Truly. B-6o8r. 
Riffs. B-5o8r. 
Rose Room. B-6063. 
Wild Cherry. B-6053. 

The Boswell Sisters.-Martha, Connie 
and Vet (Eelvetia), the three Boswell 
Sisters, were born in New Orleans, 
Louisiana. As kiddies, Martha played 
the piano, Connie played 'cello and 
Vet the violin. They studied under 
Professor Otto Finck, and actually 
played in the New Orieans Philharmonic 
Orchestra. 
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One Christmas, among their presents, 
Connie received a saxophone and Vet a 
banjo. After mastering these instru
ments, they entered a local radio 
contest and walked off with the first 
prize. E. T. King of the Victor 
Company heard them, and asked if 
they could sing I Connie and Martha 
promptly wrote " Nights When I Feel 
Lonely" and " I'm Gonna Cry," 
which they later recorded. This led 
to local shows, followed by a tour of 
the smaller theatres of San Francisco 
and Los Angeles, where they broad
cast from station KFWB. 

While in Los Angeles they appeared 
in one or two short musical films, and 
then returned to San Francisco for 
further broadcasts. At this time they 
made their first records for Okeh, 
several of which �-.,ere issued by 
Parlophone in this country in 193r-32. 

Later, they went to New York, and 
commenced recording for Brunswick 
and broadcastjng for Columbia. 

In July 1933 they paid a lightning 
visit to London, and made person.al 
appearances at the Palladium and at 
the Cafe de Paris. A return visit was 
made to London in the summer of 1935 
when Connie recorded with Ambrose's 
Orchestra. Their signature tune is 
" Shout, Sister, Shout." 

PARLOPHONE. Piano accompaniments by 
Martha Boswell. 

Don't Tell Her \.Vhat's Happened. 
R850 a.nd R1574. 

Gee I but I'd Like to Make You Happy. 
R854 and Rx575. 

Heebie Jeebies. R821 and R1574. 
My Future Just Passed. 

R787 and R1575. 
BRUNSWICK. 

Alexander's Ragtime Band. 01893. 
An Evening in Caroline. rz51. 
Between the Devil and the Deep Blue 

Sea. 1306. 
California. 108. 
Charlie Two-Step. 1403. 
Cheek to Cheek. 0206i. 
Coffee.in the Moming. 017n. 
Crazy People. 1416. 
Dinah. or926. 
Doggone I've Done It. 01893. 
Don't Let Your Love go Wrong. 01832. 
Down Among the Sheltering Palms. 

1347. 
Down on the Delta. 1403. 

Every Little Mom.ent. 02033. 
Everybody Loves My Baby. 1295. 
Fare Thee Well, Annabelle. 02043. 
Forty-Second Street. or51:6. 
Gems from George White's Scandals. 

102. 
Goin' Home. or791. 
Gold-Digger's Song. 01556. 
Got the South in My Soul. 1330. 
Hand Me Do,vn My Walking Cane. 

1362. 
Heebie Jeebies. 1218. 
I'm Gonna Sit Down. 02142. 
I Can't Write the Words. 1395. 
I Found a Million-Dollar Baby. n93. 
I Hate. Myself. 01751. 
I Surrender, Dear. 102. 
I Thank You, Mr. Moon.. 1272. 
If I had a Million Dollars. 01957. 
If it Ain't Love. 1330. 
It Don't Mean a Thing. 1436. 
It's Sunday Down in Caroline. 01556. 
It's the Girl. n8r. 
It's Written all over Your Face. 01g61. 
It's You. n81. 

•Lawd You Made the Night Too Long.
107.

Lonesome Road. 01791.
Louisiana Hayride. 01625.
Lullaby of Broadway. 02043.
Minnie the Moocher's Wedding Day.

1436.
Mood Indigo. 01543.
Music Goes 'Round andAroWld. 02142.
Nothing is Sweeter than You. 1272.
Object of My Affection. 01g61.
Old Yazoo. 1379.
Put that S,un Back in the Sky. 1284.
Putting it On. 01576.
River Stay 'Way .from.My Door. 125J.
Rock and Roll. ox957.
Roll On, Mississippi, Roll On. u36.
St. Louis Blues. 02044.
Sentimenta1 Gentleman .from Georgia.

1397.
Shine on, Harvest Moon. 1218.
Shout, Sister, Shout I 1416.
Shuffle 0:ff to Buifalo. 01516.
Sing a Little Jingle. n93.
Song of Surrender. 017n.
Sophisticated Lady. 01592.
Stardust. 102.
Stop the Sun, Stop the Moon. 1295.
Swanee Mammy. 01576.
That's How Rhythm was Bora. 01592.
There'll be Some Changes Made. 1306.
Top Hat, White.Tie and Tails. 02067.
Trav'lin' all Alone. 02044.
Was that the Human Thing? 1284.
Way Back Home. 02033.
We Just Couldn't Say Good-bye. 1:347.
'Wha'd Ja do to Me? 1u3.
When I Take My Sugar to Tea. u13.

• With Bing Crosby and Don Redman's Orchestra.
C 
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Why Don't You Practise? 01832. 
You Ought to be in Pictures. 01751. 
Note.-Tbe majority of the Brunswick 

recordings of the BoS\vell Sisters 
are accompanied by the Dorsey 
Brothers' Orchestra. The�e a.re, how
ever, a few with Jimmie Grier's 
Orchestra; the New Yorkers; Victor 
Young's Orchestra; Red Nichols' 
Orchestra; Bing Crosby, Don Red
man's Orchestra and Ambrose's 
Orchestra. 

Tiny Bradshaw's Orchestra.-Tiny 
Bradshaw, coloured American vocalist, 
came into prominence at the age of 
eighteen, when he joined Mills' Blue 
Rhythm Band as drummer and 
vocalist. His singing, not unlike that 
of Cab Calloway, attracted the atten
tion of Tommy Rockwell, who gave 
him a contract and billed him as the 
" Super Cab Calloway." 

His orchestra, now disbanded, was 
made up of Arnold Bodling, drums ; 
Ernest Hill, bass ; and several ex
members of Luis Russell's Orchestra. 
For a time they played at the Renais
sance, Coney Island, New York. 

More recently Tiny Bradshaw has 
been singing on his own in Philadelphia. 
BRUNSWICK. 1934. 

Mister, Will You Serenade? 01919. 
Shout, Sister, Shout. 01919. 

AMERICAN DECCA, 1935. 
Darktown Strutters Ball. 194. 
I Ain't Got Nobody. 456. 
I'm a Ding-Dong Daddy. 236. 
01' Man River. 236. 
She'll be Comin' 'Round the Mountain. 

317, 
Sheik of Araby. 194. 

W. H. Bragg's Rhythm Five.-No 
details have been obtained concerning 
this American combination. 
VocALION. 1935. 

Ethiopian Stomp. 3060. 
Frisky Honey. 03174. 
Mama Don't Like Music. 03174. 
Pleading. 3060. 

Joe Brannelly.-Joe Brannelly was 
born in Boston, Massachusetts, U.S.A., 
on September 25th, 1900. At the age 
of sixteen he obtained his first pro
fessional engagement, and shortly after 
toured America with the Original 
United States Navy Jazz Band. 

Following appearances in Boston and 
in Canada, he came to England in 

r922, and played · various bands at 
the Savoy and Berkeley Hotels, 
London. Then he played for a short 
time in the orchestras of Jack Hylton 
and the Kettner's Restaurant. 

In 1925 Brannelly joined Bert 
Ralton's Band, and went to South 
Africa, where Ralton was accidentally 
killed. Brannelly took over the leader
ship, and brought the band back to 
England in r927. Shortly after, he 
joined the orchestra of Bert Ambrose, 
with whom he has since remained. 

Combinations with which he has 
recorded include the Cabaret Novelty 
Orchestra, the Gilt-Edged Four, the 
Boston Orchestra, the Rhythmic Eight, 
Ambrose's Orchestra and the Embassy 
Rhythm Eight. 
ZoNOPHONE. Banjo solos. 

Eccentric. 5552. 
March of the Hoodlums. 5781. 
Take Your Pick. 5552. 

Harry Breuer.-Harry Breuer, 
American xylophone and marimba 
player, came to the front in 1934 
with his recordings of " Buffoon " and 
"Chokin' the Bell." 

HARRY BREUER. 

EDMUND RUGGIERI. 
WILLIAM FEINBL00M. 
MIKE P0VEROMO. 

BRUNSWICK. 
Buffoon. 01896. 

Xylopho.ne and 
marimba. 

Violin. 
Bass and 'cello. 
Guitar. 

Chokin' The Bell. 01896. 
DECCA. 

Chicken Reel. F5491. 
Wildfiower. F5491. 

PAN ACHORD, 
Flapperette. 25021. 
Roxyette. 25021. 

Brown Brothers Sextet.-The Six 
Brown Brothers, a saxophone sextet, 
came into being in 1913 UDder the 
leadership •::>f Tom Brown. The sextet 
created quite a sensation in America 
until 1916, and a number of their 
recordings were issued in this country. 
H.M.V. December 1915.

That Moaning Saxophone Rag. B526.

Cleo Brown.-Cleo Brown, coloured
American pianist and vocalist, was 
born in Meridan, Missouri, on December 
8th, 1909. As a child she sang in the 
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choir of the Pilgrim Baptist Church in 
Meridan, where her father, the Rev. 
James H. Brown, was the pastor. Her 
mother acted in the capacity of choir
mistress. 

When Cleo reached the age of four
teen she ran away, but shortly after 
she was taken home again by her 
parents. Later, the family moved to 
Chicago, where, within a short time, 
Cleo became a member of a vaudeville 
act and went on tour. 

In 1932 she was discovered plaY4ig 
the piano in a rumba orchestra by 
Tex: Guinan, who asked her to sing a 
song. Cleo gave a rendering of "River 
Stay 'Way from My Door" that won 
her a contract. Later in that year she 
made her radio debut in Chicago with 
Tex Guinan. 

More recently she decided to start 
out on her own. Her first broadcast 
over the Columbia network was made 
on February 12th, 1935, from station 
WABC. 

In addition to her own recordings, 
she is featured in" Way Back Home" 
(Decca M464). 

CLEO BROWN. 
PERRY BODKIN. 
ARTHUR BERNSTEIN. 
GENE KRUPA. 

BRUNSWICK. 1935. 

Piano 
vocals. 

Guitar. 
Bass. 
Drums. 

and 

Breakin' in a Pair of Shoes. 02147. 
Give a Broken Heart a Break. 02049. 
I'll Take the South. 02013. 
Lookie, Lookie, Here Comes Cookie. 

02013. 
l\tiama Don't Want no Peas. 02047. 
Me and My Wonderful One. 02047. 
Never Too Tired to Love. 02049. 
Stuff is Here and it's Mellow. 0202T. 
When. 02123. 
Wheu Hollywood Goes. 02123. 
You're a Heavenly Thing. 02021. 
You're My Fever. 02147. 

BRUNSWICK. 1935. Piano solos. 
Boogie Woogie. 02037. 
Pelican Stomp. 02037. 
Teddy Brown.-Teddy Brown, xylo

phone player, was bom in America. 
As a youth he learned to play drums, 
and in r920 was a member of Joseph C. 
Smith's Orchestra. 

Shortly after Teddy transferred his 
activities to a xylophone, and later he 
came to England and organised his
own orchestra. Puring r926 he was 
playing at the Cafe de Paris with a 

unit that included George Fishberg, 
piano; Freddy Pitt, trumpet ; Teddy 
Sinclair, violin; and L. Rothery, 
vocalist. 

For many years he has been one of 
the biggest music-hall attractions in 
this country. In 1927 his band was 
playing at the Kit-Cat Club, and the 
following year at the Silver Slipper 
and the Cafe de Paris again. About 
this time Frankie Compton was his 
pianist ; Arthur Lally on saxes ; and 
Peter Bernard his princifal vocalist.

In the latter part o 1928 Teddy 
went to Paris, and the following year, 
on his return to London, he moved into 
Ciro's Club. In 1930 he went back to 
the Kit-Cat Club. 

Since 193r Teddy Brown has de
voted his time to radio and touring 
work. During •the middle 'twenties 
he made numerous recordings, both 
solo and with his band, for Scala and 
Imperial He also appeared in " The 
Arcadian.s " and various other British 
films. 
IMPERIAL. Teddy Brown's Cafe de Paris 

Band. 
Because You Could Have Had Me Once. 

1656. 
Hang on to Me. 1591. 
Headin' for Louisville. 1582. 
I Never Knew. 1583. 
I'm Lonely without You. 1625. 
Susie was a Real Wild Child. 1592. 
Sweet and Low Down. 1655. 
Then I'll be Happy. 1583. 
What Good is Good Morning. 1627. 

Willie Bryant. - William Stevens 
Bryant, coloured vocalist and com
poser, was born in New Orleans, but 
grew up in Chicago. His fathenvanted 
him to learn to play a trumpet. Willie 
smashed the trumpet and that idea. 

He was originally a" candy butcher" 
selling sweets and drinks in various 
Chicago theatres. As time pass.ed he 
became interested in the stage, and 
joined Leonard Reed in a vaudeville 
dance act. In 1928 in the New York 
Alhambra Theatre he invented the 
dance now known as the" Shim Sham." 
Later, he was asked by his present 
combination to become their ·1eader, 
since Lucky Millinder, who had been 
their leader, was joining Mills' Blue 
Rhythm Band. Bryant somewhat re• 
luctantly consented, and to-day he is 
known internationally. 
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Willie Bryant, whose ni.ckname is 
"Long John," is the composer of 
" Chimes at the Meeting " and " Viper's 
Moan " among others. In 1934 he 
took his band to the Savoy Ballroom 
in New York to play opposite Chick 
Webb's band. The combination has 
since made a name for itself by broad
casts from station NBC. In May 1935 
the band became incorporated as a 
company. Their signature tune is 
"It's Over Because We're Through," 
and Willie has his own fan club, the 
Hoppin' John Club. 

EARLY r935. 

WILLIE BRYANT. 

GLYN P ACQUE. 

STANLEY PAYNE. 

JOHN RUSSELL. 
BOBBY CHEEK. 
RICHARD CLARK. 
EDWARD BATTLE. 
JOHN HAUGHTON. 
ROBERT HORTON. 
THEODORE WILSON. 
ARNOLD ADAMS. 
LOUIS THOMPSEN. 
WILLIAM " Cosy ,. 

COLE. 

Leader 
vocals. 

Alto sax 
clarinet. 

Alto sax 
clarinet. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Guitar. 
Bass. 

Drums. 

and 

and 

and 

Nofe.-Benny Carter, arranger and 
trnmpet, was with the unit for a 
short time in early 1935. He is 
featured in " Liza" and " Steak and 
Potatoes." 

H.M.V. 1935. 

Chimes at the Meeting. X4476.
It's Over Because We're Through.

X4453.
Jerry the Junker. JF37.
Liza. JF52.
'Long about Midnight. JF37.
Long Gone. JF50.
Rigamarole. JFz9. 
Sheik of Araby. B8390.
Steak-and Potatoes. JF52.
Throwing Stones at the Sun. JF27.
Viper's Moan. JF27.
Voice of Old Man River. JF50.

In the Iniddle of 1935 the band was
r�rganised ,vith John Haughton the 
only member of the brass section 
remaining. Theodore Wilson and 
Louis Thompsen were succeeded by 
Roger " Rain " Ameres and Ernest 
"Bass" Hill, while Otis Johnson, 
trumpet, was added. 

The Bubbling-Over Five.-Nothing 
is known of this American five-piece 
combination at the time of writing. 
However, their recordings are of 
interest because of the unusual string 
and vocal effects contained therein. 
OKEH. 19�9. 

Don't Mistreat Your Good Boy Friend. 
8737. 

Get Up Off that Jazzophone. 8737. 

The Buektown Five.-This American 
combination of white musicians are 
practically unknown and forgotten, 
especially in this country. None of 
the recordings oi the unit has been 
issued outside America. 

The Bucktown Five are of great 
historical interest, and came into being 
in the early 'twenties. Paul Mares is 
said to be the trum:;,et player. 
GENNETT. 

Buddy's flabits. 5418. 
Chicago Blues. 5418. 
Dipper Mouth Blues. 5132. 
Mobile Blues. 5405. 
Someday Sweetheart. 5405. 
That's N;:, Bargain. 
Weather-bird Rag. 5132. 
Wolverine Blues. 

Henry Busse.-Henry Busse, 
American trumpet player, composer 
and orchestra leader, was born in 
Germany. His first job as a musician 
was on a. trans-Atlantic steamer, a 
position he left to become a page-boy 
in a r ew York restaurant. I:n 1920 
he joined Paul Whiteman and became 
the solo trumpet with the band. He is 
featured i:) many of the early record
ings of Whiteman, with whom he 
remained until 1932, when he went to 
Cincinnati and organised his own 
combination. 

·Busse is the part composer of " Hot
Lips," "Wang Wang Blues" a11d 
"Nothin' But." During his White
man days he made a number of record
in.gs under the title of Busse's 
Buzzards, the members of which 
comprised the leading instm:mentalists 
of Whiteman's Orchestra at that period. 

More re::ently he has recorded quite 
a few titles -with his own orchestra. 

1934-1935. 
HENRY BUSSE. 

AXEL M::>NROE. 

Leader 
trumpet. 

Trumpet. 

and 
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TRAVERS WOOSTER. 
GEORGE ZYBANEK. 
SANDY RUNYON. 

VICTOR BOWEN. 

BOB BAKER. 

Trumpet. 
Trombone. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
JACK GRACE. Violin. 
DoN BORDEN. Violin. 
TED KENNEDY. Violin. 
PAUL SPROSTY. Piano. 
HAL HOFFER. Piano. 
SEYMOUR DRUGAN. Guitar. 
JERRY WHEELER. Bass. 
TED TILLMAN. Drums. 

Vocalists include Rex Griffith, Dorothy 
Jenkins, Kathryn Wroe, Emily 
Sibley, Richard Barry, Knox Pugh 
and Carl Grayson. 

COLUMBIA, 
Hot Lips. CB777. 
Jealous. CB777. 

AMERICAN CoLUMBIA, 

All I Do is Dream of You. 2932-D. 
Fool that I Am. 2932-D. 

DECCA. 

Hot Lips. F5330. 
Way Down Yonder in New Orleans. 

F5330. 

AMERICAN DECCA. 

Darktown Strutters' Ball. 440. 
Wang Wang Blues. i:98. 

H.M.V. Busse's Buzzards, a. contingent
from Paul Whitema.n's Orchestra of
1926. 

Deep Elm. B5037. 
Monkey Doodle Doo. B5424. 

VICTOR. Busse's Buzzards. 

Milenberg Joys. 
Red-hot Henry Brown. 



C
ALIFORNIA Bamblets.-In the 
latter part of 1920 the Cali
fornia Ramblers came into 
existence, being sponsored by 

Ed. W. Kirkeby. The combination 
played in various American hotels and 
clubs, chiefly in California, and in 1923 
the band started its recording work. 

The chief item of interest in the early 
days of this combination is the fact 
that Adrian Rollini, the famous bass 
saxophonist, was a member of the unit 
and was its featured xylophonist l 
Later, however, he learned to play a 
bass saxophone, with which he was 
featured when the band commenced 
recording. 

In I926 a general re-shuffle took 
place, and the majority of the original 
members of the- combination were 
swallowed up by leading . American
orchestras of the day. Arthur Hand 
took over the leadership, and the new 
unit was installed in the California 
Ramblers Inn. At the end of 1927 the 
band again split up, when Adrian 
Rollini, Bobby Davis and Chelsea 
Quealey came to London to open up 
at the Savoy Hotel with Fred Eli
zalde and his Music in January 1928. 
Ed. W. Kirkeby then took over the 
leadership, and re-organised the per
sonnel. Later, the unit was disbanded, 
but in 1931 Adrian Rollini, who had 
returned to New York, gathered 
together a new outfit and used the 
California Ramblers' ame. The com
bination played for six weeks at the 
Hunter Island Inn. 

Pseudonyms under which the Cali
fornia Ramblers recorded in their early 
days were the Varsity Eight, the 
University Six, and others. 

1923-1925. 
ED. KIRKEBY. 
ARTHUR HAND. 

Leader. 
Violin. 

ARNOLD BRILHART. 1st Sax and clari
net. 

BOBBY DAVIS. 2nd Sax and 
clarinet. 

JIMMY DORSEY. 3rd Sax and 
clarinet. 

Bass sax. ADRIAN ROLLIN!. 
RED NICHOLS. 
FRANK CUSH. 
ToM DORSEY. 
IRVING BRODSKY. 
TOMMY FELLINE. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Banjo 

guitar. 
STANLEY KING. Drums. 

and 

Note.--Otbers to have played with the 
unit include Fud Livingston; Chelsea 
Quealey; Miff Mole; Arthur Schutt; 
Jack Rusen; and Carl Smith. 

COLUMBIA. 1924-1925. 
California, Here I Come. 3419. 
Charley My Boy. 3542. 
Copenhagen. 3555. 
Gotta Getta Girl. 3555. 
Kaintucky. 3389. 
Maybe. 3404. 
Melancholy. 3391. 
Please. 3537. 
Rememb'ring. 3410. 
Roamin' to Wyomin'. 3411. 
Two Blue Eyes. 3404. 
You Darling You. 3377• 

AMERICAN COLUMBIA. 
*Arkansaw Blues. 175-D.
Back Where the Daffodils Grow.

218-D.
Big Boy I 223-D.

*Deep Elm. 423-D.
Eliza. 223-D.
I Want to See My Tennessee. 223-D.

*Melancholy Lou. 423-D.
*Them Rambling Blues. 175-D.
When I Was the Dandy. 218-D.

DOMINO. 
Delirium. 4014. 
Farewell Blues. 4014. 

PARAMOUNT. 
I Love Me. 20227. 
Who's Sorry Now? 20227. 

* Under the title of the Little Ramblers.
38 
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IMPERIAL. 
Nashville Tennessee. 
Nobody Knows What a Red-head 

Mamma. 
Red-bot Henry Brown. 
Southern Rose. 1385. 

PATHE. 
Blue. 1597. 
Crazy Words, Crazy Tune. 
Dancing Fool. 1597. 
Little Old Clock. 
Peaceful Valley. 
There's Everything Nice. 

MAXSA, 
I Want to Be Happy. 1519. 
Look at What I Got Now. 1519. 
Magnolia. 
Tessie Stop Teasing Me. 1520. 
Zulu Wail. 

AEOLIAN. 
Hot Lips. uo6. 
I Wish I Could Shimmy. uo6. 

SALABERT. 
Ain't My Baby Grand? 149. 
Alone at Last. 166. 
Are You Happy? 709. 
Desdemonia. 297. 
Footloose. 168. 
Hardhearted Hannah. 
Is She My Girl Friend. 8. 
Isn't She the Sweetest Thing? n4. 
Montmartre. 85. 
Show Me the Way to Go Home. 283. 
Somebody Loves Me. 37. 
So.nya. 166. 
Souvenirs. 
Tell Me Again. 
Vo-Do-Do-De-O Blues. 722. 

PATHE-ACTUELLE. 
Cause I Feel Low Down. u571. 
Them Ramblin' Blues. u387. 

1926-1927. COLLECTIVE ONLY. 
ADRIAN ROLLIN!. Leader and bass 

sax. 
JOHNNY RUDE. Alto sax and 

clarinet. 
BOBBY DAVIS .. Alto sax and 

clarinet. 
SAM RUBY. Alto sax and 

clarinet. 
PETE PERMIGLIO. Alto sax and 

clarinet. 
MAX FARLEY. Alto sax and 

clarinet. 
ARTHUR ROLLIN!. Tenor sax 
JACK WECHSLER, Violin. 
AL DUFFY. Violin. 
CHELSEA QUEALEY. 
BILL MOORE. 

Trumpet. 
Trumpet. 

ToM DORSEY. 
LEW COBEY. 
LENNIE HAYTON. 
TOM FELLINE. 
NOEL KILGEN. 
JACK HANSEN, 
CARL SMITH. 
HERBERT WEIL. 
ED. KIRKEBY. 
ARTHUR FIELDS, 

COLUMBIA, 1927-1928. 
Changes. 4876. 
Girl Friend_ 4461. 

Trombone. 
Piano. 
Piano. 
Banjo. 
Guitar. 
Bass. 
Bass. 
Drums. 
Vocals. 
Vocals. 

I Love the College Girls. 4369. 
It Was Only a Sun Shower. 4791. 
Lazy Weather. 4725· 
Make My Cot. 4793. 
Mine, All Mine. 4876. 
Pardon the Glove. 4708. 

*Swamp Blues. 4708.

AMERICAN COLUMBIA.
Adoree. 1504-D. 
Anything to Make You Happy. 14u-D. 
Bless You I Sister. 1574-D. 
Concentratin'. 2569-D. 

*Cross Words.
•Don't Bring Lulu.
F'r Instance. 2231-D.
I Love You So Much. 2231-D.
I'm Needin' You. 2208-D.
Nothin' Does Does. 1148-D.
Pay-Off. 1642-D.

•Play it Red. no3-D.
Singapore Sorrows. 1314-D.
Washing the Blues. 2208-D.
What Do You Say? 1314-D.
Whisper Sweet. 14n-D.
Who Wouldn't be Blue? 1504-D.
You're Just a Great Doll. 1574-D.

REGAL-ZONOPHONE. 1935-1936. Contin
gents from Adrian's Tap-Room Gang. 

Broadway Rhythm. MR1948. 
•Cotton. Mfu868.
From the Top of Your Head. MR1899.
Here's to Romance. MR2010. 
I Feel Like a Feather. MR2027.
Simple Things in Life. MR1962.
Without a Word of Warning. MR1899.

BLUEBIRD. 1935-1936. Contingents 
from Adrian's Tap-Room Gang. 

*Day I Let You Get Away. B-6237.
*Everything is Okey Dokey. B-6144.

Gotta go to Work Again. B-6254.
How Do I Rate with Yon? B-6173.
Hypnotised. B-6240.

*I'm Building Up. B-6232.
*I'm Shootin' High. B-6220.
It's Been so Long. B-6253.
It's My Night to Howl. B-6083.

*I've Got My Fingers Crossed. B-6232.
Just We Two. B-6077.

• Under the title of the Little Ramblers.
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Life Begins when You're in Love. 
B-6253.

•Music Goes 'Round and Around. B-6220.
Rhythm and Romance. B-6076.

*Rhythm in My Nursery Rhymes.
:S-6237.

Simple Tbings in Life. B-6076.
Sing an Old-fashioned Song. B-6254.
So this is Heaven. B-6239.

•Truckin'. B-6045.
*What a Tight. B-6077.
You Took My Breath Away. B-61-73.

Blanche Calloway.-Blanche Callo
way, coloured American vocalist and 
band leader, was born in Baltimore. 
She is the sister of Cab Calloway. 

Blanche is the composer of " Blue 
Memories,"andothers. Shehasber own 
combination that tours America and 
appears in various theatres and night 
clubs. Her leading instrumentalists in 
the recordings of her band include :-

CLl!.RENCE E. SMITH. rst Trumpet. 
EDWARD BATTLE. 3rd Trumpet. 
Cosy CoLE. Drums. 
WILLIAM MASSEY. Vocals. 
CHARLIE BROWN. Arranger. 

H.M.V. 1932.
Casey Jones. B6114.

VICTOR. 
Concentratin' on You. 22862. 
I Need Lovin'. 22641. 
I'm Getting Myself Ready. 22659. 
It Lookf; Like Susie. 22733. 
Just a Crazy Song. 22661. 
Last Dollar. 228&.?. 
Loveless Love. 22659. 
Make Me Know It. z2736. 
Sugar Blues. 22661. 
There's Rhythm in the River. 22641. 
Without that Gal I 22733. 

MELOTONE. Combination re-organised. 
1935. 

Catch On? M-13271. 
Growlin' Dan. M-1327r. 
I eed Lovin'. M-13191:. 
What's a Poor Girl Gonna Do? 

M-13191.
VOCALION. 1936. 

I Gotta Swing. 3112. 
Line-A-Jive. 3113. 
Louisiana Liza. 3112. 
You Ain't Livin' Right. 3113. 

Cab Calloway.-Cabell Calloway was 
bom in RGChester, New Jersey, U .S.A., 
in 1909. He received his early educa
tion at the Douglas High School in 

Baltimore, and then went to Chicago 
to study law at Crane College. " Cap," 
as he became nicknamed, met hi.s 
college e:iq1enses • y working as a 
drummer in. a Chicago night club. 

Two terms of studying law w.ere 
enough. Cap decided to give it up, 
and spe.nt a season as a featured singer 
and dancer at the old Sunset Cafe in 
Chicago. There he became associated 
with Louis Armstrong and Earl Hines, 
and developed his sbging. Following 
a short spell in vaudeville, he organised 
his first band, the Alabamians, and 
appeared in various small theatres and 
night clubs. 

Then he went to New York to appear 
in the stage show of" Hot Chocolates,'' 
in which his vocal rendering of " Ain't 
Misbehavin'" had a riotous success. 
Cab's reputation as a "hot" singer 
spread, and he was invited to take 
over the leadership of the Mis
sourians, an all-coloured combination 
of eleven instrumentalists playing at 
the Savoy Ballroom in Harlem, New 
York. There he was discovered by 
Irving Mills, who put him in the 
Cotton Club, following the departure 
of Duke Ellington i.11 February 19.3r. 

Cab made his film debut in 1:933 in 
Paramouot's "The Bif Broadcast''
and later appeared in ' In�ational 
House" ar:d several short pictures. 
In 1934 he brought his orchestra to 
London, and appeared at the Palladium 
on March 5th. Cab has numerous 
relations in the dance-band business. 
His sister, Blanche, and his cousins, 
Harriet and Jean, have their own 
combinations in America. 
THE MISSOURIANS. 1929-1930. 

CAB CALLOWAY. Leader and 
vocals. 

CECIL ScoTT. Alto sax arid 
clarinet. 

WILLIAM BLUE. Alto sax and 
clarinet. 

ANDREW BROWN. Alto sax and 
clarinet. 

WALTER THOMAS. Tenor sax, 

ZUTIE DICKSON. 
RUBEN REEVES. 
DE PRIEST WHEELER. 
JIMMIE PRINCE. 
CHARLEY STAMPS. 
LE ROY MAXEY. 

clarinet and 
arranger. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Banjo. 
Drums. 

•Under the title of the Little Ramblers.
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H.M.V.
Market Street Stomp. JF16.
Missouri Moan. JF16 and JF19.
Ozark Mountain Blues. JF19.
Swingin' Dem Cats. JF21.
200 Squabble. JF21.

VICTOR. 
"400" Hop. V-38084. 
I've Got Someone. V-38,03. 
Prohibition Blues. V-38.120. 
Scotty Blues. V-38084. 
Stoppin' the Traffic. V-38120. 
Vine Street Drag. V-38120. 
You'll Cry for Me. V-38071. 

VICTOR. Under the title of Cecil 
Scott's Bright Boys, with Dickie 
Wells, trombone, added. 

Bright Boy Blues. V-38u7. 
In a Comer. V-38098. 
Lawd, Lawd. V-38098. 
Springfield Stomp. V-38u7. 

CAB CALLOWAY'S ORCHESTRA. 1931-
1935. 

CAB CALLOWAY. 

EDWARD " RIP .. 
BAREFIELD. 

ARVELLE " BUNKY " 
HARRIS. 

ANDREW " FLAT " 
BROWN, 

WALTER " FOOTS " 
THOMAS. 

ADOLPHUS " Doc .. 
CHEATHAM. 

EDWIN "RAVOY" 
SWAYZE, 

LAMAR " SLOP " 
WRIGHT. 

DE PRIEST " DEEDLO " 
WHEELER. 

HARRY "FATHER" 
WHITE. 

BENJAMIN " BENNY " 
PAYNE. 

MORRIS " FRUIT " 
WHITE. 

AL " SMOKY" MORGAN. 
LE Roy " CASH " 

MAXEY. 

Leader and 
vocals. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax, 
flute, and 
arranger. 

1st Trumpet. 

2nd Trumpet. 

3rd Trumpet. 
1st Trom-

bone. 
2nd Trom-

bone. 

Piano. 
Banjo and 

guitar. 
Bass. 

Drums. 

In 1935 Keg Johnson joined the 
combination in place of Harry White-. 
At the same time Claude Jones, a 
third -trombone, was added. Irving 
Randolph became the second trumpet 
following the death of Edwin Swayze. 
Later, Ben Webster succeeded Arvelle 
Harris. 

PERFECT, 
Blues i.n My Heart. 15490. • 
Corrine Corrina.. 15551. 
Creole L-0ve Song. 15474. 
Do,"(Il•hearted Blues. 15551. 
It Looks Like Susie. 15500. 
Levee Low Down. 15490. 
Nightmare. 15490. 
So Sweet. 15442. 
Stack o' Lee Blues. 15572. 
Star Dust. 15531. 
Viper's Drag. 15412. 
Without Rhythm. 15572. 
Yaller. 15412. 
You Can't Stop Me from Lovin' You. 

15531. 
IMPERIAL, 

Old Man of the Mountain. 2780. 
Somebody Stole My Gal. 2743. 
You Dog. 2743. 

REX. 
Aw You Dog. 8627. 
Somebody Stole My Gal. 8627. 

FILMOPHONE. Under the titles of 
Fenton's Rainbows and Al Dollar 
and his Ten Cents. 

Farewell Blues. 224. 
Mood Indigo. 224. 
My Honey's Lovin' Arms. 304. 

DECCA. With Roy Smeck and Chick 
Bullock. 

Git Along. F3272. 
H.M.V.

Cabin in the Cotton. B6465.
Emaline. X-4315.
Evenin'. B6437.
Fa.ther's Got his Glasses On. B6451.
Harlem Camp Meeting. B6460.
Harlem Hospitality. B6437.
Hotcha Razz-Ma-Tazz. X4315.
I Leamed about Love from Her. B6451.
Jitter Bug. X4314.
Kickin' the Gong Around. X43I8.
Lady with the Fan. B6456.
Little Town Gal. B6456.
Long about Midnight. X4314.
Margie. X4318.
Scat Song. B6465.
Zaz Zuh Zaz. B6460.

VICTOR. 
Moon Glow. 24690. 

MELO TONE. 
Doin' the Rumba. M12853. 
How Come You Do Me Like You Do? 

. M12488. 
I'm Now Piepared to Tell The World 

It's You. M.12489. 
Strange as it Seems. M12554. 
Swanee Lullaby. M12488. 
This Time it's Love. M12487. 
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BRUNSWICK. 

Ain't Got No Gal in This Town. 1263. 
Angeline. 1387. 
Avalon. 01897. 
Basin Street Blues. 01574. 
Beale Street Mama. 01688. 
Between the Devil and the Deep Blue 

Sea. 1254. 
Black Rhythm. 1294. 
Bugle-call Rag. 1339. 
Cabin in the Cotton. 1313. 
Chinese Rhythm. 02011. 
Dinah. 01688. 
Eadie was a Lady. 01643. 
Good Sauce from the Gravy Bowl. 

01980. 
Harlem Holiday. 01542. 
Hot Toddy. 1417. 
Hot Water. 01792. 
I Ain't Got Nobody. 02060. 
I Gotta Go Places. 01574. 
I Gotta Right to Sing the Blues. 1439. 
I've Got the World on a String. 01542. 
Keep that Hi-De-Hi in Your Soul. 

01980. 
Kickin' the Gong Around. 1254 and 

1417. 
Man from Harlem. 1439. 
Minnie the Moocher. 1339. 
Minnie the Moocher's Wedding Day. 

01673. 
Moonlight Rhapsody. 01897. 
My Sunday Gal. 1490. 
Nagasaki. 02060. 
Nobody's Sweetheart. 1161. 
Reefer Man. 1387. 
St. James' Infirmary. 1161. 
St. Louis Blues. 01673. 
Six or Seven Times. 1294. 
Skat Song. 1313. 
Some of these Days. 1088. 
Sweet Georgia Brown. 01792. 
Sweet Rhythm. 1422. 
That's what I Hate about Love. 

149o. 
Trickeration. 1263. 
Wah-Dee-Dah. 1422. 
Weakness. 02011. 
You Gotta Ho-De-Ho. 01643. 

AMERICAN BRUNSWICK. 

Baby, Won't You Please Come Home? 
753°-

Dix.ie Doorway. 6435. 
Gotta Darn Good Reason Now. 4936. 
Is that Religion. 6020. 
Miss Otis Regrets. 7504. 
Old Yazoo. 6400. 
Strictly Cullud Affair. 6292. 
You Rascal You. 6096. 

Jean Callo way's Orchestra.-Jean 
Calloway, coloured American girl singer 
and orchestra leader, is a cousin of Cab 
Calloway. 

She has an all-coloured band organ
ised in Philadelphia, and comprising 
fourteen instrumentalists. Most of her 
time is taken up with touring, broad
casting and stage work. 

The recordings of her orchestra made 
for the Victor Company are said to 
have been made by a mixed group, the 
vocalist at the session being Dick 
Robertson. 
H.M.V.

Sadie the Shaker. B5291.
VICTOR. 

There Ought to be a Law. 22959. 

Cambridge University Qu.inquaginta 
Ramblers.-.-\s the title of this com
bination is meant to imply, the band 
was a combination of undergraduates 
of Cambridge University gathered 
tqgether between 1932 and 1933_ by
John Ainsworth and Robert Greemsh. 

The group included Ben Edwards, 
drums ; and Richard Philpott, pianist, 
who is the composer of ' Flight of 
Fancy," " Here is My Heart " and 
" Once Again." 
PA.RLOPHONE. 1933. 

Bugle-call Rag. POzo. 
Chicago. PO20. 
Cliin.a1:own, My Chmatown. PO19. 
Wb.9's Sorry Now? PO19. 

P ARLOPJ:{"ON}:. Piano solos by Richard 
Philpott. 

Baby. RS.45. 
Elight of Fancy. R950. 
Here is My Heart. RI171-. 
If I Could Be With You. Rn7.1. 
Once Again. R950. 
Whispering. RS45. 

Cannon's Jug Stompers.-This thre.e
piece coloured combination, fr.am Mis
sissipi, Tennessee, has made uumerous 
records for the Victor Company in 
America. Directed by Gus Cannon, 
banjo and jug, the other two comprise 
John Estes on guitar and Noah Lewis 
on harmonica. 

The trio also made numerous record
ings under the title of the Memphis 
Jug Band. 

VICTOR. Cannon's Jug Stampers. 
Big Railroad Blues. 21351. 
Bugle-call Rag. V-38oo6. 
Cairo Rag. V-38566. 
Feather Bed. V-38515. 
Going to Germany. V-38585. 
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Heart-breakin' Blues. V-38523. 
Hollywood Rag. V-38566. 
Madison Street Blues. 21267. 
�linglewood Blues. 21267. 
Noah's Blues. V-38539. 
Pig Ankle Strut. V-38006. 
Pretty Mama Blues. V-38585. 
Riley's Wagon. V-38515. 
Ripley Blues. V-38539. 
Springdale Blues. 21351. 
Viola Lee Blues. V-38523. 

VICTOR. The Memphis Jug Band. 
Aunt Caroline Dyer. 23347. 
Black Woman is Like a Black Snake. 

V-38015.
Bumble Bee. V-38599. 
Everybody's Talking. V-38599. 
Feed Your Friend. V-38578. 
I Can't Stand It. V-38551. 
I �pped My Woman with a Single 

Tree. V-38578. 
Jim Strainer Blues. 23421. 
K.C. Moan. V-38538.
Kansas City Blues. 2u85.
Memphis Jug. 20576.
Memphis Yo Yo Blues. V-38538.
Meningitis Bines. 23.µ.t.
Newport News Blues. 20576.
On the Road Again. V-38015.
State of Tennessee Blues. 2n85.
Stealin' Stealin'. V-38504.
Stingy Woman. 20552.
Sun Brimmers. 20552.
Taking Your Place. 23347.
What's the Matter? V-38551.
Whitewash Station Blues. V-38504.

OKEH. The Memphis Jug Band. 
Gator Wobble. 8958. 
Jazzbo Stomp. 8955. 
Jug-band Quartette. 8966. 
Little Green. Slippers. 8966. 
Mary Ann Cut Off. 8960. 
Memphis Shake Down. 8960. 
My Business Ain't llight. 8958. 
Rukus Juice and Chittlin'. 8955. 

The Carlyle Cousins.-This British 
vocal trio ea.me into being as the result 
.of Cecile Petrie, the leader, seeing the 
Bmnx Sisters in the film " Hollywood 
Revue." Cecile, who had sung with 
Carroll Gibbons and Charlie Kunz, 
took her friend, Pauline Lister, to 
see the film, and the two decided to 
form a trio. 

They went to the Royal Academy 
of Music in London, and there heard 
Lilian Taylor playing some ragtime 
piano pieces when no professors were 
about. And so the trio came into 
being. 

Cecile Petrie's real name is " Thorn-

ton." She adopted "Petrie" as a 
stage name because she is a cousin of 
Hay Petrie, the actor. 

The trio o_pened in cabaret at the 
Majestic Hotel, Harrogate, during the 
Whitsun of 1931. Then they went to 
the Shepherds Bush Empire, in London, 
appeared for ten months with the 
Bobby Howes' show "Tell Her the 
Truth," worked in the two British 
films, "For the Love of Mike" and 
" Radio Parade," and broadcast 
with Bert Ambrose and his Orchestra. 
In October of 1934 they visited 
America. More recently they have 
been on tour. 

Pauline Lister left the trio after 
"Tell Her the Truth," and Helen 
Thornton, younger sister of Cecile, 
joined the combination. They have 
recorded with Bert Ambrose, Quaglino's 
Qua.rtet and Eddie Carroll's Music. 

DECCA. With Quaglino's Quartet. 
America Calling. F5276. 
Feminine Fancies. F5164. 
Medley. F3978. 
Moonlight Meanderings. F5164. 

COLUMBIA. 
Hit Bit Medley No. r. DB944. 
Hit Bit Medley No. 2. DB977. 

Hoagy Carmichael. - Hoagland 
Howard Carmichael was born in 
Bloomington, Indiana, U.S.A., on 
November uth, 1899. As a schoolboy 
he became fascinated by the early 
ragtime negx:o pianists, and it was not 
long before he, himself, could play the 
piaµo by ear exceptionally well and 
also " blow " a trumpet. He joined 
the Indiana University band, and 
shortly after composed his first well
known ,vork, "River-boat Shuffle." 
The number was originally entitled 
" Free Wheeling." 

On leaving school, Hoagy went to 
New York, but after a few months of 
bitter disillusionment he returned to 
Indianapolis to complete his study
of law ! When Paul Whiteman visited 
Indiana, Hoagy managed to meet him, 
with the result that the "King of 
Jazz " recorded a concert version of 
"Washboard Blues" (Victor 35877) 
with Heagy, who composed the 
number, the featured pianist and 
vocalist. 

All thoughts of law left his head. 
He joined the orchestra of Jean 

.. 
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Goldkette, and later became associated 
with the late Eddie Lang and Fraokie 
Trumbauer. With Eddie Lang's Or
chestra he was the featured pianist in 
the Parlophone recordings of " What 
Kind o' Man is You?" (R840); 
"March of the Hoodlums" (Rn57) ;
and" Walki.n' the Dog'1 (R740).

In July I934 Hoagy made a light
ning trip to London following a 
holiday m Central Europe. Re re
mained only a few days-just long 
enough to stagger nearly everyone 
with the discovery that he was a white 
man. 

His compositions, which are numer
ous, include "Ro.c.k:i.n' Chair," " Star
dust,"" Lazybones,"" .Mam.ma Mock
ing-bird," "Snowball," " Barbaric," 
" Iligh and Dry," . " Daybreak," 
" March of the Hoodlums,. " One 
Morning in May,"" Cosmics,:' "Down 
't Uncle Bill's," and more recently, 
"Song of Spring," "Mr. Bluebird" 
and" My Introduction to Love." 

In his college days he made several 
records with his own band, Car
michael's Collegians, and later re
corded with Dunn's Gin Bottle 
Four. Since 1929 he has made also 
quite a number of recoi:ds with various 
combinations, which he has collected 
together for recording purposes. 

CHAMPION. Carmichael's Collegians. 
Walkin' the Dog. 16453 and 40001. 
March of the Hoodlums. 16453 and 

40001. 

HOAGY CARMICHAEL'S ORCHESTRA, 
1929-1935. Collective and leading 
instrumentalists only. 

HOAGY CARMICHAEL. 

JIMMY DORSEY. 

BENNY GOODMAN. 

PEE WEE RUSSELL. 

Bun FREEMAN. 
RAY LUDWIG. 
TOM DORSEY. 

Brx BEIDERBECKE. 
JACK TEAGARDEN, 
EDDIE LANG. 
DICK McDONOUGH. 
JoE VENU'I'I. 
kED NORVO. 
GENE KRUPA. 
DICK ROBERTSON. 

Piano and 
vocals. 

Saxes and Clari
net. 

Saxes and clari
net. 

Saxes and clari• 
net. 

Tenor sax. 
Trumpet. 
Trumpet and 

trombone. 
Trumpet. 
Trombone. 
Guitar. 
Guitar. 
Violin. 
Xylophone. 
Drums. 
Vocals. 

H.M.V.
Georgia on My Mind. B6133. 
Lazy River. B6500. 
Mighty River. B4945. 
One Night in Havana. B4885. 
Rockin' Chair. B6288.

VICTOR. 
After Twelve o'Clock. 24119. 
Barnacle Bill the Sailor. V-38139. 
Bessie Couldn't Help It. 22864. 
I was Taken by Storm. 24119. 
Judy. 24627. 
Just Forget 23034. 
Moon Country. 24627. 
One Morning in May. 24505. 
Papa Gone Bye Bye Blues. 
Sing it Low Down. 24182. 
Thanksgiving. 24182. 

VICTOR. Piana solos by Hoagy Carmichael. 
Cosmics. 24484. 
Lazybones. 24402. 
Snowball. 24402. 
Star Dust. 24484. 

BRUNSWICK. 1936. Gennett reissue of 
1924. Under the title of Curt Hitch's 
Happy Harmonists. 

Washboard Blues. 02206. 

Eddie Carroll.-Eddie Carroll, pianist 
with Lew Stone's Band when at the 
Monseigneur Restaurant, London, and 
who has recorded w:ith Spike Hughes' 
Orchestra, New Mayfair Orchestra and 
Ray Noble's Orchestra, formed his own 
combination in February 1935 for the 
Empress Rooms, London. 

EDDIE CARROLL. 
BoBBY McGEE. 
GEORGE GLOVER. 

BILL DICKl!AN, 

NORMAN lMPEY. 

Leader and piano. 
2nd piano. 
Alto sax and clari

net. 
Alto sa,x: and clari

net. 
Tenor sax and ar-

ranger. 
EDDIE SCHULTZ. Trumpet. 
Sm HEIGER. Drums. 
Note.-Clinton firench was in the place 

of Eddie Schultz until May 1935. 
For recording sessions the com
bination usually becomes augmented 
by Hugo Rignold and Reg Leopold, 
violins; Freddy Watson, guitar; 
Billy Farrell, 2nd Trumpet; Gerry 
Fi_tzgerald, vocals ; the Silvertones, 
a trio of girl vocalists, and vocals 
by the Carlyle Cousins. 

PARLOPHONE. Piano c.uets, Eddie Carroll 
and Bobby McGee. 

Medley. R1941. 
Poor Butterfly. R1988. 
Still Waters. R1988. 
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P ARLOPH0NE. Eddie Carroll and his 
Music. 

Don't Ever Leave Me. F195. 
I Knew You When. F134. 
Little White Gardenia. F134. 
On the Good Ship Lollipop. F181. 
Serenade. F164. 
So Red the Rose. F150. 

Benny " King " Carter. -,--Benny 
" King " Carter was born in New 
York City in 1907. He has seven 
brothers, and during his youth he 
studied music and as many instru
ments as he could lay his hand on, 
including the trumpet, flute, saxo
phone and clarinet. 

Benny has made a name for himself 
as a composer, · arranger and multi
instrument man. Between 1924 and 
1929 he was playing with the bands of 
Len Fowler, the Wilberforce University, 
Charley Johnson and Earl Hines. In 
1930 he had his own band at the Arcadia 
Ballroom for a short time. He left 
to join McKinney's Cotton Pickers, 
replacing Don Redman as leader. 

In 1932 he played opposite Paul 
Whiteman at the opening of the 
Empire Ballroom in New York. 
Appearances at the Savoy Ballroom 
and the Lafayette Theatre followed, 
and in the early part of 1935 he was 
arranging and playing with Willie 
Bryant's Orchestra. at the Savoy 
Ballroom. 

Various combinations with which he 
has recorded include the Chocolate 
Dandies, Bob Howard's Orchestra, 
Spike Hughes' Negro Orchestra and 
Mezz Mezzrow's Orchestra. 

His compositions include " Jazz 
Cocktail," "Hot Toddy," "Once 
Upon a Time," "Krazy Kapers," 
" Blues in My Heart," "Blue Inter
lude," "Everybody Shuffle" and 
" Swing It." 

BENNY CARTER'S ORCHESTRA. 
BENNY CARTER. Alto sax and 

GLYNN PACQUE, 
WAYMAN CARVER, 

JOHNNY RUSSELL. 
EDDIE MALLORY. 
BILL DILLARD. 
RICHARD CLARK. 
JAY C. HIGGINBOTH0M. 

FRED ROBINSON. 

flute. 
Alto sax. 
Alto sax and 

flute. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trom-

bone. 
2nd Trom-

bone. 

KEG JOHNSON, 

THEODORE WILSON. 
LAWRENCE LUCIE. 
ERNEST HILL. 
SIDNEY CATLETT, 

COLUMBIA. 1933-1934. 
Blue Lou. CB720. 

3rd Trom-
bone. 

Piano. 
Guitar. 
Bass. 
Drums. 

Devil's Holiday. CB698. 
Lonesome Nights. CB720. 
Love You're Not the One for Me. 

CB636. 
Six Bells Stampede. CB628. 
Swing It. CB628. 
Symphony in Riffs. CB698. 
Synthetic Love. CB636. 

PARLOPHONE. 1933. 
I'm Left with the Blues. R1478. 

AMERICAN COLUMBIA. 1931-1932. 
Blue Rhythm. 2504-D. 
I Can't Get Along. 2638-D. 
Low Down on the Bayou. 2638-D. 
Minnie. 2439-D. 
Moanin'. 2504-D. 
Note,-The Padophone and American 

Columbia recordings were made by 
Benny Carter and a contingent from 
Mills' Blue Rhythm Band. 

BENNY CARTER. 

BEN WEBSTER, 

RUSSELL PROCOPE, 
BEN SMITH. 
RUSSELL SMITH. 
Ons JOHNSON. 
IRVING RANDOLPH. 
BENNY MORTON. 
KEG JOHNSON. 
THEODORE WILSON. 
CLARENCE HALLIDAY. 
ELMER JAMES. 
WALTER JOHNSON. 
CHARLES HOLLAND. 

BRUNSWICK. 1935. 

1st Alto sax 
and clarinet. 

2nd Sax and 
clarinet. 

3rd Sax. 
4th Sax. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Dream Lullaby. 02074. 
Everybody Shuffle. 01981. 
Shoot the Works. 01981. 

The Casa Loma Orchestra.-The 
history of this orchestra. dates back to 
1928, when the Casa. Loma Hotel, 
Toronto, Canada, engaged a newly 
organised ten-piece combination from 
Detroit, Michigan, that called itself 
the Orange Blossom Band. Jean 
Goldkette arranged the booking. 

Then . the hotel went bankrupt 
and the band went on tour. The 
name Casa Loma was adopted. 
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In New York, in 1929, the band be
came registered as Casa _ Loma 
Orchestra, Inc. Glen Gray, an abbre
viation of Glen Gray Knoblaugb, was 
elected president, and Pat Davis 
became secretary and treasurer. A 
board of directors comprised the ten 
members of the unit. Each man 
possessed an equal share, and anyone 
who desired to leave the band had to 
give six weeks' notice and sell his 
shares at their marketable value to the 
corporation. The various :fines and 
strict rulings with which the orchestra 
:first started have since been amended. 

The Casa Loma Orchestra proved a 
great success, and for t\""o years toured 
America. They appear-ed at various 
college functions, notably at Princeton 
University. 

In 1930 the Casa Loma commenced 
their recording activities. The band 
has spent much of its ti:ne at the Glen 
Island Casino, a few miles from New 
York, and at Essex House, in New 
York. Titles, other than the Casa 
Loma Orchestra, under which they 
have recorded include the O.K. 
Rhythm Kings, Glen Gray and his 
Orchestra, Glen Gray and his Casa 
Loma Orchestra, Bobby Gordon's 
Rhythm and the Louisiana Rhyth
makers. 

GLEN GRAY 
KNOBLAUGH. 

CLARENCE 
HUTCHENRIDER. 

KENNY SARGENT. 

FRANK A. "PAT" 
DAVIS. 

MEL }ENSSEN. 

BOBBY H. JONES. 
GRADY W A.'r:TS, 
S0'NNY DUNHAM. 

RUSSELL W. "BILLY" 
RAUCH, 

WALTER G. " PEE 
WEE" HUNT. 

HOWARD N. "JoE 
HORSE " HALL. 

JACK BLANCHETTE. 
STANLEY H. DENNIS: 
ANTHONY J. BRIGLIA. 

rst Sax, clari
net and flute. 

2nd Sax, clari
net and flute. 

3rd Sax, clari-
net and 
vocals. 

Tenor sax, 
clarinet and 
flute. 

Violin and 
leader. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet 

and trom
bone. 

1st Trombone. 
2nd Trombone 

and vocals. 

Piano. 
Guitar. 
Bass. 
Drums. 

H. Gene Gifford, guitar, arranger
and composer of "Rhythm Man," 

"Smoke Rings,''" B1ue Jazz," "White 
Jazz" and "Maniacs Ball," waB an 
active member of the band until July 
of 1934. He has devoted his full time 
since to arranging for the unit, his 
place being filled by Jack Blanchette. 
Other arrangl;tS for the Casa Loma 
Orchestra include Bill Challis, Bill 
Rauch and Sonny Dunham. 

The vocal trio oocasionally featured 
in their recordings comprises Pee Wee 
Hunt, Clarence Hutchenrider and Sonny 
Dunham. Various other instru
mentalists to have served in this band 
include Raymond Eberle, saxes ; Joe 
Hostetter, trumpet; Frank Martinez, 
Jr., trumpet; and Jack L. Richmond, 
vocals. An addition to the band was 
made in December of r934 when Art 
Ralston, saxes, oboe and bassoon, was 
added. 
PARLOPHONE. Under the title of the 

O.K. Rhythm Kings with the 
exception of " China Girl." The 
American Columbia record of " Casa 
Loma Stomp " is credited to Louis' 
Harlem Stompers. 

Alexander's Ragtime Band. R982. 
Casa Loma Stomp. R8go. 
China Girl. R1033. 
Royal Garden Blues. Rro72. 
San Sue Strut. R934. 

OKEH. 
Put on Your Old Grey Bonnet. 41476. 

H.M.V.

Casa Loma Stomp. B4969.
Goin', Goin', Gone. B4969.
Lazybones. B6382.
My Imaginary Sweetheart. B638:i.
Sophisticated Lady. B4980.
Where Are You To-night? B6365.

VICTOR. 
Black-eyed Susan Brown. 24254. 
Dardanella. 24256. 
Hey! Young Fella. 24222. 
Night We Met. 24340. 
Sittin' by the Fire. 24224. 

DECCA. Under the title of The Blue 
Racketeers. 

Business in" F." F3ror. 
Business in" Q." F31or. 
Clarinet Marmalade. F3397. 
High Society. F3434. 
In the Shade of the Old Apple Tree. 

F3397. 
BRUNSWICK. 

Alexander's Ragtime Band. 13ro. 
Black Jazz. r279. 
Blue Jazz. 1365 and 01657. 
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Blue Prelude. or560. 
Buji. or620. 
Cotton. RL306. 
Dallas Blues. 01833. 
Dance of the Lame Duck. or 620. 
Devil is Afraid of Music. RL3ro. 
Do the New York. 1310. 
Fare Thee Well Annabelle. RL259. 
I Got Rhythm. 02074: 
In the Still of the Night. r3u. 
Indiana. 01755. 
Jungle Fever. or835. 
Limehouse Blues. 01833. 
Linger Awhile. 01866. 
Lou'siana Lullaby. 01627. 
Love and a Dime. RL306. 
Maniac's Ball. 1279. 
Mighty River. 1385. 
Milenberg Joys. 01866. 
Narcissus. 01984. 
Nocturne. 01984. 
01' Man River. 01755. 
Put On Your Old Grey Bonnet. rr44. 
Rhythm Man. 1451. 
River's Takin' Care of Me. or583. 
Savage Serenade. 01671. 
Smoke Rings. r3u. 
Thanksgivin'. r45r. 
That's How Rhythm was Born. 01598. 
White Jazz. rr44 and 01657. 
Washboard Blues. rro. 
Wild-Goose Chase. 01560. 

AMERICAN BRUNSWICK, 
Avalon. 7532. 
China Girl. 7532. 
Corrinne Corrina. 7427. 
Don't Tell a Soul. 6358. 
Evening. 63u. 
Lady from St. Paul. 6486. 
Lazy Day. 63u. 
Mississippi Basin. 6618. 
New Orleans. 6486. 
Out of Space. 6922. 
Panama. 7325. 
San Sue Strut. 7427. 
You Ain't Been Lovin' Right. 6937. 

AMERICAN DECCA. 
Ain't It Just Too Bad. 375. 
Chant of the Jungle. 463. 
Chinatown, My Chinatown. 199. 
Here Comes Cookie. 386. 
Judy. 193. 
Nagasaki. 200. 
Stompin' Around. 286. 
Who's Sorry Now? 379. 
You Took Advantage of Me. 334. 
You're a Builder Upper. 193. 

MELOTONE. Under the title of the 
Louisiana Rhythmakers. 

Casa Loma Stomp. M-12632. 
Clarinet Marmalade. M-12494. 

Manolo Castro's Havana Yacht Club 
Orehestra.-This orchestra, directed 
by Manolo Castro, is one of the few 
true rhumba combinations whose re
cordings have been issued in this 
country. Their various instruments 
include bongo drums, made, respec
tively, from the skins of male and 
female goats; a quijade, the dried 
jawbone of a horse, which sets the 
tempo for the other instruments ; and 
maracas, dried gourds filled with lead 
shot. 

The principal arranger of the band 
is Pedro Guida, who was responsible 
for a most unusual result m their 
record of" St. Louis Blues." 

H.M.V.
Marta. B4896.
St. Louis Blues. B4896.

The Charleston Chasers.-The 
Charleston Chasers was the title of a 
house band for the American Columbia 
Company, and was divided into two 
groups, the first being under the direc
tion of Red Nichols, and the second 
under the leadership of Benny 
Goodman. 

Here they are dealt with only 
collectively, and gt"eat care should be 
taken in their segregation. Both 
groups were made up of leading 
American white instrumentalists of 
the period. 

COLLECTIVE. 
JIMMY DORSEY. 

FRED MORROW. 
PEE WEE RUSSELL. 
BENNY GOODMAN. 
ADRIAN RoLLINI. 
RED NICHOLS. 
PHIL NAPOLEON. 
BOB ASHFORD. 
MIFF MOLE. 
JACK TEAGARDEN. 

GLENN MILLER. 
ARTHUR SCHUTT. 
LENNIE HAYTON. 
EDDIE LANG. 
DICK McDONOUGH. 
JOE TART0. 
STANLEY KING. 
BEN POLLACK. 
RED McKENZIE. 
LEE MORSE. 

Alto sax 
clarinet. 

Alto sax. 
Tenor sax. 
Clarinet. 
Bass sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone 

vocals. 
Trombone. 
Piano. 
Piano. 
Guitar. 
Guitar. 
Bass. 
Drums. 
Drums. 
Vocals. 
Vocals. 

and 

and 
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COLUMBIA. 1927-1930. 
After You've Gone. 4453 and FBno8. 
Ain't Misbehavin'. 5610. 
Davenport Blues. 4453 and FBuo8. 
Delirium. 4562. 
Feelin' No Pain. 4797. 
Five Pennies. 4 797. 
I'm Coming, Virginia. 4561. 
Imagination. 4877. 
Loving You the Way I Do. CB205. 
Moanin' Low. CB207. 
Sing, You Sinners. CB95. 
Someday Sweetheart. 4419. 
Sugar-foot Strut. 4877. 
Turn On the Heat. CB16. 
Wabash Blues. 4419. 
What Wouldn't I Do? CB16. 
Whiteman Stomp. 4561. 

AMERICAN COLUMBIA. 
Cinderella Brown. 2133-D. 
Farewell Blues. 1539-D. 
Here Comes Emily Brown. 2219-D. 
Mississippi Mud. 1335-D. 
My Gal Sal. 1539-D. 
My Melancholy Baby. 1335-D. 
Red Hair and Freckles. 1925-D. 
Wallin' My Baby Back Home. 
Wasn't It Nice? 2219-D. 
You're Lucky to Me. 2309-D. 

BENNIE GOODMAN. 

SID STONEBURN. 

LARRY BINYON. 
CHARLIE TEAGARDEN. 
RUBY WEINSTEIN. 
GLENN MILLER. 
JACK TEAGARDEN. 

ARTHUR SCHUTT. 
DICK McDONOUGH. 
HARRY GOODMAN. 
GENE KRUPA. 

PARLOPH0NE. 1932-1933. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone and 

vocals. 
Piano. 
Guitar. 
Bass. 
Drums. 

Basin Street Blues. R1356. 
Beale Street Blues. R1431. 

*Lovable and Sweet. R1522.

The Charleston Serenaders.-The
Charleston Serenaders remain hidden 
in a cloak of mystery. The combina
tion is thought to be a recording unit 
for the Col-um.bi.a company and either 
British or French. 

COLUMBIA. 1927. 
How Could Red Hiding Hood? 4270. 
Idolising. 4310. 
I've Got the Girl. 4310. 
Reaching for the Moon. 4271. 

CONTINENTAL COLUMBIA, 
Bananas Slide. 8959. 
Czerebogar Blues. 14019. 
Honolulu Blues. 14019. 
Inch Allah. 8959. 

The Chicago Footwarmers.-As a 
regular unit the Chicago Foot
warmers were never in existence, 
being a hou3e band used by the Okeh 
Company m America. 

The recordings credited to this com
bination vary considerably, although 
Jimmy Bertrand, drums and wash
board, and Jimmy Blythe, piano, are 
usually featured. The group com
prised a number of Chicago cofoured 
musicians, and also recorded many 
titles for Gennett and Champion. 

It is interesting to note that" Goin' 
to Town" (Okeh 8675), credited to the 
Chicago Footwarmers, hides the identity 
of Duke Ellington and his Orchestra. 
OKEH. 1928-1930. 

Ballin' the Jack. 8533. 
Brown Bottom Bess. 8613. 
Brush Stomp. 8599. 
Chicago Stomp Down. 8675. 
Get 'Em Again, Blues. 8599. 
Goin' to Town. 8675. 
Grandma's Ball. 8533. 
Lady Love. 8613. 
My Baby. 8548. 
My Girl. 8792. 
Oriental Man. 8548. 
Sweep 'Em Up. 8792. 

VocALION. Piano solos by Jimmy Blythe. 
Alley Rat. n81. 
Sweet Papa. n81. 

CHAMPION. 1935. Under the title of 
Blythe's Blue Boys. 

Some Do ;;.nd Some Don't. 4006'.�. 
Brown Skin Mam.ma. 40023. 
Endur.mce Stomp. 40025. · 
Orlen.ta! Man. 40023. 
Pleasure Mad. 400�5. 
Tack It Down. 40062. 

The Chicago Loopers.-According to 
information received from Ame_rica, 
this combination was assembled for 
recording purposes by Frankie Trum
bauer, saxophonist, and the late Bix 
Beiderbecke, trumpet. 

The unit is said to have made three 
titles. 
PERFECT. 

Three Blind Mice. 

• Members of other combination with Phil Napoleon, trumpet; Miff Mole, trombone;
Arthur Schutt, piano; Joe Tarto, bass; Stanley King, drums; and others. 

i 
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The Chicago Rhythm Kings.-The 
combination of American white and 
coloured musicians known as the 
Chicago Rhythm Kings was 
assembled only for recording purposes. 
A few of their records have been 
issued under the title of Billy Banks' 
Orchestra. 

HAPPY CAULDWELL. Saxes and clari
net. 

PEE WEE RUSSELL. Clarinet and 

HENRY ALLEN, JR. 
TOM DORSEY. 
FRANK FROEBA. 
EDDIE CONDON. 
JACK BLAND. 
GEORGE FOSTER. 
ZUTIE SINGLETON. 
BILLY BANKS. 

saxes. 
Trumpet. 
Trombone. 
Piano. 
Banjo. 
Guitar. 
Bass. 
Drums. 
Vocals. 

BRUNSWICK. 1934-1935. 
Someone Stole Gabriel's Hom. 01737. 
'Who Stole the Lock? 01737. 

*Yes, Suh! 02078.

MELOTONE. Under the title of The 
Rbythmakers. 

*Anything for You. M-12457.
*Mean Old Bed Bug Blues. M-12457.

PERFECT. 

It's Gonna Be You. 15689. 
Shine On Your Shoes. 15689. 

•Yellow Dog Blues. 

RED McKENZIE. 

MEZZ MEZZROW. 
FRANK TESCHMAKER.
MUGSY SPANIER. 
JOE SULLIVAN.
EDDIE CONDON.
GENE KRUPA.

BRUNSWICK. 1934. 

Leader 
vocals. 

Saxes. 
Clarinet. 
Trumpet. 
Piano. 
Banjo. 
Drums. 

I've Found a New Baby. 01739. 
There'll Be Some Changes Made. 

01739. 

and 

PARAMOUNT. Under the title of The 
Jungle Kings, with Jim Lannigan, 
bass, added. 

Darktown Strutters Ball. 12654. 
Frairs Point Shuffle. 12654. 

PARAMOUNT. Under the title of Charlie 
Pierce's Orchestra, with Charlie 
Pierce, trumpet; Jim Lannigan, bass. 

Bull Frog Blues. 12619. 
China Boy. 12619. 
Nobody's Sweetheart. 

Chickasaw Synoopaters.-No details 
available concerning this American 
combination. 

AMERICAN COLUMBIA. 
Chickasaw Stomp. 14301-D. 
Memphis Rag. 14301-D. 

Herman Chitison.-Herman Cbiti
son, coloured American pianist, was 
born around 1909. It is said that he 
has never had a piano lesson. 

For many years Chitison worked in 
Cleveland with Zach Whyte's band. 
Later he accompanied the comedian 
Stephen Fetchit on a vaudeville tour, 
and in New York recorded a whole 
series of titles with Clarence Williams 
for Columbia and Vocalion. 

Chitisoo was seen in New York by 
Willy Lewis, who was on a. trip from 
France. As a result Chitison returned 
to Paris with Lewis, whose band has 
its headquarters at the " Chez 
Florence." Chitison was with the 
combination that toured the Continent 
with Louis Armstrong in 1934. 

AMERICAN V 0CALION. Ivory 
and Banjo Ike. 

My Four Reasons. 25011. 
Unlucky Blues. 25011. 

Chitison 

BRUNSWICK. Piano solos. 1934-1935. 
Bugle-call Rag. 01847. 
Harlem Rhythm Dance. 0196o. 
Honeysuckle Rose. 01847. 
Swingin'. 0196o. 
Trees. 02022. 
You're My Lover. 02022. 

FRENCH BRUNSWICK. Piano solos. 
Nagasaki. A-500440. 
Red Jill Rag. A-500451. 
St. Louis Blues. A-500451. 
Stormy Weather. A-500450. 

The Chocolate Dandies.--'-The Choco
late Dandies never existed as a unit, 
the title being used for records made 
by various combinations _and issued 
by Okeh, Parlopbone and Brunswick. 

The :r928 recordings issued by Okeh 
and Patlophone were made under the 
direction of Don Redman with a 
contingent from McKinney's Cotton 
Pickers. Later recordings were made 
under the diiection of Benny Carter, 
while the Brunswick records were 
made by Chick Webb's Orchestra. 

• With Pee Wee Russell on tenor sax; Jimmy Lord on clarinet; and Thomas Waller
on piano. "Yes, Suh I" is credited to Eddie Condon's Rhythmakers. 

D 
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PARLOPB0 E. 1928. A contingent from 
McKinney's Cotton .Pickers, directed 
by Don Redman on alto sax. 

Cherry. R365. 
Four or Five Times. R365. 
Star Dust. R558. 

OKEB. 1928. 
Birmingham Breakdown. 8668. 
Paducah. 8627. 

PARLOPB0NE. 1929. Under the direc
tion of Benny Carter, saxes and 
clarinet; with Don Redman, saxes; 
Rex Stewart, trumpet; Jay C. 
Higginbothom, trombone; and 
Thomas Waller, piano. 

Six or Seven Times. R542. 
That's How I Feel To-day. R542. 

1931-1932. 
BENNY CARTER. 

COLEMAN HAWKINS. 
JIMMY HARRISON. 

Alto sax, clari-
net and 
vocals. 

Tenor sax. 
Trombone and 

vocals. 
CLARENCE HALLIDAY. Guitar. 
HORACE HENDERSON. Piano. 
JOHN KIRBY. Bass. 

and others. 
PARLOPH0NE. 

Bugle-call Rag. R1645. 
Cloudy Skies. R:r273.
Dee Blues. Ru38.
Good-bye, Blues. R882. 
Got Another Sweetie Now. 

1933. 
R963. 

BENNY CARTER. Alto sax, clari-

LEON "CHOO" BERRY. 
MAX KAMINSKY. 
FLOYD O'BRIEN. 
THEODORE WILSON. 
LAWRENCE LUCIE. 
ERNEST HILL. 
SIDNEY CATLETT. 

PARLOPBONE. 
Blue Interlude. R1792. 
I Never Knew. R1815. 

*Krazy Kapers. R1743.

net and 
trumpet. 

Tenor sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Once Upon a Time. R1717. 
.AMERICAN VocALI0N. 1935. Chick 

Webb's Orchestra, 
Levee Low Down. 1646. 
Loveless Love. 1610. 
One More Time. 1610. 
Straddle the Fence. 1646. 
That's My Stuff. 1617. 
When I Take My Sugar to Tea. 1617. 

• Milton Mesirow on drums.

Ciro's Club Coon Orehesira.--This 
combination of seven coloured musicians 
came to this country from Paris about 
1915, and was one of the firs,; coloured 
bands to play in London. The uni'

played at Ciro's Club between 1915 and 
1920, and the drummer was the famous 
Harry Pollard. 
COLUMBIA. 1917-1919. 

Chinese Blues. 699. 
Poor Butterfly. 66o. 
St. Louis Blues. 699. 
Walkin' the Dog. 648. 

Clarinet loe and his Hot Footers.
Nothing has been discovered concern
ing the personnel and history of the 
one known recording of this group. 

The combination comprises clarinet, 
piano and drums, and it is suggested 
that three British musicians are cloaked 
by the pseudonym, Clarinet Joe and 
his Hot Footers. 
REGAL. 

What Kinda Man is You? G8539. 

Garnet Clark's Hot Club Four.
Garnet Clark is a coloured piano 
player in France, where he is well 
known in Paris. He recorded with 
Alex.Hill some few years ago in America. 

Clark's Hot Club Four is a recording 
unit formed by the French H.M.V. 
Company. 

GARNET CLARK. 
BILL COLEMAN. 
GEORGE JOHNSON. 
DJANGO REINHARDT. 
JUNE COLE. 

FRENCH H.M.V. 1936. 

Piano. 
Trumpet. 
Clarinet. 
Guitar. 
Bas,. 

tI Got Rhythm. K7645. 
Object of My Affec-:ion. 
Rosetta. K7618. 
Star Dust. K7645. 

Sonny Clay's Plantation Orehestra.
In 1930 and 193i;, " Oriole " records 
were pressed and issued for Eale by 
Levy's, the well-known gramophone 
specialists. Anumber ofA.merican com
binations appeared on these discs, and 
Sonny Clay's Plantation Orchestra was 
included b a representative selection 
of coloured orchestras of the period. 
ORIOLE. 

Chicago Breakdown. 1000. 
Plantation Blues. 1000. 

t Piano solo by Garnet Clark. 
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Club Royal Orehestra.�lyde Doerr 
organised this combination for the 
Club Royal, New York, in 1921. 
Doerr is a well-lmown saxophonist, 
with such compositions a.s " Saxan
ola" and "Valse Hilda" to his credit. 

He studied the violin, as a youth, 
for eleven years and ga:ined his B L 
degree at the age of nineteen. The 
saxophone interested him more than 
the violin, so he studied that instru
ment, and in 1918 obtained his first 
professional engagement at the old 
Techau Tavern in San Francisco. 
The following year he joined Art 
Hickman's Orchestra at the St. Francis 
Hotel. Later he went with Hickman 
to New York, where the latter's band 
appeared in the Ziegfeld Follies, and 
played at the Biltmore Hotel. In 
1921 he organised his Club Royal 
Orchestra, which then went on tour 
and appeared in Chicago. 

For the past eight years Clyde 
Doerr has devoted practically his full 
time to broadcasting with his saxo
phone octet over the N.B.C. network. 
In addition to his early recordings for 
Victor and H.M.V. with his Club 
Royal Orchestra, Clyde Doerr also 
made several saxophone solos, including 
" Saxanola " (H.M.V. B1776), issued in 
April of 1924. 
H.M.V. 1922. The Club Royal Orchestra.

Dapper Dan. B1317.
Sheik of Araby. B1331.

E. C. Cobb and his Corn-Eaters.
This white American combination 
comprises four instrumentalists, piano, 
trumpet, saxophone doubling on 
clarinet, and drums doubling on :i..-ylo
phone. 

" Transatlantic Stomp," one of their 
recordin.gs, wa.s composed by Junie C. 
Cobb. 
VICTOR. February 1929. 

Barrell House Stomp. V-38023. 
Transatlantic Stomp. V-38023. 

Oliver Cobb's Rhythm Kings.-An 
American coloured combination under 
the direction of Oliver Cobb, trumpet 
player. 
AMERICAN BRUNSWICK. 

Duck's Yas Yas Yas. 7107. 
Hot Stuff. 7107. 

James Cole's Washboard Four.
No details have been obtained concern-

ing this American combination. In all 
probability James Cole is ilie same 
as his saxophone namesake with 
Walter Barnes. 
CHAMPION. 1935. 

Runnin' Wild. 40047. 
Sweet Lizzie. 4004 7. 

The Columbia Photo Players.-As 
the title suggests, this combination 
was a house band for Columbia. The 
group recorded num.erous titles, many 
more of which were issued in America 
than in this country. 

The recordings of the Columbia 
Photo Players deserve a close study, 
owing to the fact that Tom Dorsey 
is featured on trombone in many of 
their discs, notably" Free- and Easy," 
in which Eddie Walters is the vocalist. 
COLUMBIA. 1930. 

Free and Easy. CB93. 
AMERICAN CoLUMBIA. 

Dance Away the Night. 1985-D. 
Dark Night. zr96-D. 
Dust. 2196-D. 
I Cam.e to You. 1985-D. 
I'm in the Market for You. 2187-D. 
Leave it that Way. 2177-D. 
Mona. 2105-D. 
Take Everything But You. 2048-D. 
Whole Darned Thing's for You. 

2177-D. 

The Columbians,-This combination 
is said to be a house band of the 
Columbia Company. The Columbians 
made their appearance on records in 
the eaily 'twenties, and comprised a 
number of the leading British musicians 
of the period. 
COLUMBIA. 1922. 

Dear Old Southland. 3154. 
Virginia Blues. 3u7. 
Wabash Blues. 3091. 

The Comedy Harmonists.-This 
quintet of vocalists are better known 
on the Continent than in Europe. 
They were assembled in Germany in 
the early part of 1928 by Harry 
Frommerman, a leading German 
comedian and vocalist. The com
bination comprises four Germans, a 
Pole and a Bulgarian. 

Frommerman conceived the idea of 
getting together a vocal quintet, and 
advertised to this effect in a German 
newspaper. After considerable weed-
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ing out from the hundreds of applications that poured in, a discovery was made in the person of Robert Bibert, the son of a famous opera-sin&er. The remaining members wererecnuted from the State Academy of Music in Berlin and from Erik Charell's Company. Following some months of rehearsing, the quintet christened themselves the Comedy Harmonists, and appeared at an audition held by Erik Charell. The result was a contract to appear in the production "Casanova." They proved an immediate success, and have since appeared in variety, revue and cabaret in Berlin, Paris, Brussels, Amsterdam, Copenhagen and Vienna. HARRY FROMMERMAN. 

ARI LESCHNIKOFF. ERICH COLLIN. ROMAN CYCOWSKI. ROBERT BIBERT. _ ERWIN BOOTZ. 
H.M.V.

Leader and tenor. Tenor. Tenor. Baritone. Bass. Piano and arranger. 
Creole Love Call. B8023.Night and Day. B8023.Tea for Two. B8274.Whispering. B8274.
Eddie Condon.-Eddie Condon, whiteAmerican banjoist, was born in Chicago, where he was discovered by the clarinet player and orchestra leader, Jimmy Noone. Eddie was with Noone for some considerable time, and has recorded with such combinations as Bi�y Banks' Orchestra, the Chicago Rhythm Kings, McKenzie and Condon's Chicagoans, Fats Wailer's Buddies, the Mound City Blue Blowers, Red McKenzie's Celestial Beings and the Harlem Hot Shots. He is the composer of " Home Cooking,'' and during the years has had his own combinations, Eddie Condon's Footwarmers, Eddie's Hot Shots and Eddie Condon's Orchestra. EDDIE CONDON's ORCHESTRA. The Okeh pressings credit these to Eddie Condori's Footwanners. MILTON MEsmow. Clarinet. 
fIMMY MCPARTLAND. Trumpet. ACK TEAGARDEN. Trombone. 

OE SULLIVAN. Piano. EI!nm CONDON. Banjo. ART MILLER. Bass. GENE KRUPA. Drums. 

PARLOPHONE. Makin' Friends. R203I. 
OKEH. I'm Sorry I Mad.e You Cry. 4u42. 
EDDIE's Hor SHOTS. A combination of four white and three colou..--ed musicians, the latter being Charlie Davis, Happy Cauldwell and George Stafford. MILTON MESIROW. Alto sax. HAPPY CAl:LDWELL. Tenor sax. CHARLIE DAVIS. Trumpet. JACK TEAGARDEN. Trombone. JOE SULLIVAN. Piano. Ennm CoNUON. Banjo. GEORGE STAFFORD. Drums. 
H.M.V.I'm Gonna Stomp Mr. Henry Lee.B4987.That's a Serious Thing. B4987.
EDDIE CoNDON's ORCHESTRA. PEE WEE RussELL. Clarinet. BUD FREEMAN. Tenor sax. MAX KAMINSKY. Trumpet. FLOYD O'BRIEN. Trombone. ALEX HILL. Piano. EDDIE CoFDON. Banjo. ARTHUR BERNSTEIN. Bass. SIDNEY CATLETT. Drums. 
BRUNSWICK. *Eel, The. 02006.*Home Cooking. 02005.Madame Dynamite. 016go.Tennessee Twilight. 01690.
BRUNSWICK. Under the title of Eddie Condon's Rhythoakers, with Pee Wee Russell, tenor sa.-x; Jimmy Lord, clarinet; Henry Allen, Jr., trumpet; Tom Dorsey, nombone; Thomas Waller, piano; Eddie Condon, banjo; Jack Bland, guitar; George Foster, bass; and Zutie Singleton, drums. Yes, Suh! 02078. 

Zez Confrey .-Zez Confrey, American pianist and composer, was born in La Salle, Illinois, U.S.A., in 1895. Before he even received lessons he had taugh"' 

himself how to play the piano. Zez wanted to be a concert pianist, so he went to the Chicago Music College. In order to support himse:J while at College, he obtained the post of drummer in a theatre orchestra. In ·1917, he was making rolls for player pianos, and in the evenin�s he entertained the American Expea.itionary Force. 
* Joe Sullivan in place of Alex Hill.
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Four years later be wrote his famous 
"Kitten on the Keys," which was 
issued only as an experiment. It sold 
hundred of thousands of copies. 
"Dizzy Fingers," "Tricks," "Nickel 
in the Slot " and various other synco
pated piano pieces followed. In 1922, 
he had his own recording combination. 

On February 12th, 1924, when Paul 
Whiteman gave his first concert at 
the 2Eolian Hall, New York, Zez was 
featured. He played a solo of his 
masterpiece, "Iutten on the Keys." 
H.M.V. 1922-1928. Zez Confrey and his

Orchestra.
All Muddled Up. B1554.
Dizzy Fingers. B5354. 
Dumbell. B1589. 
I'm Going to Plant Myself in My Old

Plantation Home. B1557. 
Kitten on the Keys. B1385 and B5354.
Polly. B5403.
Prudy. B5403. 
Struttin' at the Strutters Ball. B1408.
True Blue Sam. B1554.
Wet Yo' Thumb. B1694. 

VICTOR. 1928. 
Jack in the Box. 21845. 
Jumping Jack. 21845. 

Cook's Dreamland Orchestra.-This 
is an obscure American combination 
under the direction of Charles L. Cook. 
It is thought that the unit is the same 
that recorded in America under the 
title of Doc Cook's Fourteen Doctors 
of Syncopation. 
COLUMBIA. 1927. With Freddy Keppard, 

trumpet. 
High Fever. 4338. 

.AMERICAN COLUMBIA. Doc Cook's Four-
teen Doctors of Syncopation. 

Alligator Crawl. 1298-D. 
Brainstorm. 1298-D. 
Hum and Strum. 1430-D. 
I Got Worry. 1:430-D. 
Slue Foot. 1070-D. 
Willie the '\:Veeper. 1070-D. 

Coon-Sanders Orchestra.-In :r919, 
following the signing Cif the Armistice, 
two soldiers, the late Carlton A. Coon 
and Joe L. Sanders, met in a music 
shop in Chicago. They decided to 
organise a dance band, and so Coon.
Sanders' Original Night-hawk Or
chestra came into existence. 

The partnership continued for thir
teen years, until C. A. Coon died on 

May 5th, 1932. During this period the 
band played practically all the time at 
the Hotel Sherman in Chicago. 

Both Coon and Sanders composed 
a number of hits, the former "High 
Fever," " Sittin' Around," " Brain
storm," "There's o One Just Like 
You" and "Got a Great Big Date," 
and the latter being the composer of 
" Hi-Diddle-Diddle " " Beloved " and 
"Somebody from Home." 

JOE SANDERS. 
HAROLD THIELL. 
JOHN THIELL. 
FLOYD EsTEP. 
JOE RICROLS0N. 

'BoB POPE. 
REX DOWNING. 
LOP JARMAN. 
Russ STOUT. 
EDDIE EDWARDS. 
BILL PALEY. 
CARLTON CooN. 

H.M.V.

Piano and vocals. 
Saxes and clarinet. 
Saxes and clarinet. 
Saxes and clarinet. 
Trumpet. 
Trumpet. 
TTombone. 
Mellophone. 
Guitar. 
Bass. 
Drums. 
Drums and vocals. 

Brainstorm. B5289.
Deep Henderson. B512r.
Flippity Flop. B5752. 
Got a Great Big Date. B5752.
Here Comes My Ball and Chain.

B5653. 
I Ain't Got Nobody. B5383.
I'm Gonna Charleston. B2122. 
Oh I You Have� o Idea. B5553.
Ready for the River. 135561. 
Sitting Around. B509r.
Stay Out of the South. B5752.

VICTOR. 
After You've Gone. 22342. 
Bless You I Sister. 21895. 
Darktown Strutters' Ball. 22342. 
Hallucinations. :21397. 
High Fever. 20461 . 
Little Orphan Annie. 21895. 
Loudier and Funnier. V-38o83. 
Night-hawk Blues. 19316. 
Red-hot Mamma. 19316. 
Rhythm King. 21891. 
Roodles. 20785. 
Sluefoot. 21305. 
Smiling Skies. V-38083. 
Tennessee Lazy. 21939. 
Wail. 21305. 

VrcTOR. Piano solos by Joe Sanders. 
Intangibility. 24033. 
South.ology. 24033. 
Note.-Following the death of C. A. 

Coon the band was re-organised by 
Joe Sanders, and has since been 
playing at the Blackb.awk Cafe iD 
Chicago. 
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AMERICAN DECCA. 1936. Joe Sander's 
Orchestra, an entirely new com
bination. 

Weary. 658. 

Cornen•s Orehestra.-This recording 
combination ,vas gathered together by 
Okeh, and placed under the direction 
of Jack Cornell, pianist and accordion 
player, for one session. 

The same instrumentalists are 
featured in. some of the recordings 
credited to the New York Synco
paters. Jack Cornell has recorded two 
piano duets with Arthur Schutt. He 
appeared also in some of the records 
made by Mills' Hotsy Totsy Gang, and 
Ray Miller. 

JACK CORNELL. 
JIMMY DORSEY. 

ADRIAN ROLLIN!. 
TOM DORSEY. 
LENNIE HAYTON. 

PARLOPHONE. 
Collegiate Love. 

OKEH. 

Accordion. 
Alto sax and clari-

net. 
Bass sax. 
Trombone. 
Piano. 

Accordion Joe. 41386. 
I Was Made to Love You. 41395. 

BRUNSWICK. Piano duets with Arthur 
Schutt. 

Canadian Capers. u34. 
Flapperette. n34. 

Billy Cotton.-Billy Cotton, British 
orchestra leader, was bom in West
minster, London, in 1899. At the age 
of fourteen he was a drummer-boy in 
the Army. Three years later he was 
leading his own band in the Royal 
Flying Corps, in which he served 
during the War. 

In 1921, Billy Cotton had his own 
band at the Ealing Palais de Danse. 
Another three years passed, and then 
he went to the Wembley Exhibition, 
after which he played drums with Jack 
Howard's Band at the Olympia Ball
room. Again he organised his own 
combination, and played at the Regent, 
Brighton. 

Appeaiances followed in Southport 
and Liverpool, until he was engaged by 
General Theatres to play at the Astoria, 
Charing Cross Road, in 1928, wb,ere 
most of his present instrumentalists 
joined him. Then the band went to 
the Locarno, Streatham, and to Ciro's, 
both in Paris and in London. 

More recently, Billy Cotton has 
transferred his activiti.es to stage 
appearances with successive tours 
throughout this country. 
1927. BILLY COTTON'S 

NAH BAND. 
BILLY COTTON. 
DAVE ROBERTS. 

R. COULBERTSON.

V. BOULCOTT.

SIDNEY BUCKMAN. 
TOMMY BBCH. 
JOE FERRIE. 

Sm LIPTON. 
CLEM BER�ARD. 

C. GAIDA.

JIM BROAD. 
DONALD WHITELAW. 

METROPOLE. 
Dusk-y Stevedore. 

LONDON SAVAN• 

Leade:-. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
rst Trumpet. 
2nd Trumpet. 
Trombone and 

trumpet. 
Violin and saxes. 
Piano and 

accordion. 
Banjc, and 

guitar. 
Bass. 
Drums. 

From Monday On. 1108. 
I Can't Gi·1e You Anything But Love. 

II2I. 

Ida, Sweet as Apple Cider. n-z2. 
I'm a Broken-hearted Blackbird. 1045. 

1931-1935. BILLY COTTON'S BAND. 
BILLY CoTTON. 
FRANK KENYON. 

MICK BURBERRY. 

FRANK BARNES. 

HAROLD CHIPPENDALL. 

TEDDY FOSTER. 

EDDIE FEARN. 
TED DESMOND. 
TOMMY Vl,000D. 
ELLIS JACKSON. 
PHIL PHILLIPS. 
LAURIE JOHNSON. 
CLEM BERNARD. 

Leader. 
1st Alto sax 

and clarinet. 
2nd Alto sax 

and clarinet. 
Tenor sax and 

arranger. 
Baritone sax 

and vocals. 
rst Trumpet 

and vocals. 
2nd Trumpet. 
3rd Trumpet. 
rst Trombone. 
2nd Trombone. 
Violin. 
Banjo. 
Piano and 

a:-ranger. 
LES CASEY. Guitar. 
JOE WHI:-E. Bass. 
ARTHUR BAKER. Drums. 
ALAN BREEZE. Vocals. 
Other leading instrumentalists to 

have served with the band include Nat 
and Bruts Gonella, and Joe Gibson. 
Harold Chippendall was succeeded by 
Harry Hunter in October, 1935. Jack 
Doyle succeeded Teddy Foster ·n 
March, 1936. 
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COLUMBIA. 1931. 
Makin' Wicky Wacky. CB223. 
Memories of You. CB206. 
Is that Religion? CB223. 
You're Lucky To Me. CB206. 

REGAL. 1932-1933. 
Bessie Couldn't Help It. MR22t. 
Mimlie the Moocher. M1½92. 
New Tiger Rag. MR22r. 
Nobody's Sweetheart. M�50. 
Sleepytime Down South. MR450. 

REGAL-ZONOPHONE. 1933-1935. 
*After You've Gone. MR2028.
Alexander's Ragtime Band. MRro62.
Avalon. MR1035. 
Black-and-Tan Fantasy. MRro37.
Bugle-ca.ll Rag. MR958.
Cotton. MR1868. 
Dardanella. MRn26. 
Dinah. MR1946. 
Dixieland Band. MRr765.

*Doin' the New Low Down. MR2028.
Georgia. MR622. 
How'm I Doin' ? MR673.
Hustlin' and Bustlin • for Baby. !v!R893.
I Can't Dance, I Got Ants. MRI564. 
I Heard. MR653. 
I'll Never Say Never Again. MR1812.
I'll Take the South. MR1765. 
I'm Gonna Wash My Hands. MRr598.
I'm Just Wild about Harry. MR768.
I've Got a Note. MR1719.
Louisiana Fairy-tale. MR1810.
Man from Harlem. .MR1501. 
Margie. MRI061. 
Mood Indigo. MR996.
Music Goes 'Round and Around.

MR1982 .. 
NewJ.:! Rhythm. MR1688. 
Old of the Mountain. MR68o.
Rhythm Mad. MRr668. 
St. Louis Blues. MR1413. 
Savage Serenade. MRn89. 
Shu..ffle Off to Buffalo. MR918. 
Skirts. MR866. 
Some of These Days. MR1946. 
Somebody Stole My Gal. MR958. 
Sophisticated Lady. MR1035. 
Super Tiger Rag. MR866. 
Swing. MR2043. 
Temptation Rag. MR1688. 
Th.in:l Tiger. MR1413. 
Truclcin'. MR1868. 
What Harlem Is To Me. MR1840, 
Yon Rascal, You. MR541. 
The Cotton Piekers.-The early 

recordings of the Cotton Pickers were 
made by a combination gathered 
together by Phil Napoleon. Later 
recordings were made by a unit formed 
by Frankie Trumbauer during the 

period when he was a member of Jean 
Goldkette's Orchestra. The Cotton 
Pickers also recorded under the title 
of the Tennessee Tooters. 
COLLECTIVE ONLY. 

FRANKIE TRUMBAUER, 
JIMMY DORSEY. 

CHUCK MILLER. 

PHIL NAPOLEON. 
RED ICHOLS. 
MICKEY BLOOM. 

TOM DORSEY. 
MIFF Mou;. 
RUBE BLOOM. 
FRANK SIG.N'ORBLI.I. 
CHAUNCEY MooRB-

HOUSE .. 
STA..'rr.EY KING. 
LIBBY liOLMA.N. 
DICK RoBERTSO •. 
SCRAPPY LAMBERT. 

BRUNSWICK. 

Saxes. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Trumpet. 
Trumpet and 

mellophone. 
Trombone. 
Trombone. 
Piano. 
Piano. 

Drums. 
Drums. 
Vocals. 
Vocals. 
Vocals. 

Blue Rose. 2532. 
Carolina Stomp. 2981. 
Do Yo' Dooty, Daddy. 2532. 
Fallin' Down. 3001. 
Great White Way Blues. 2380. 
If You Hadn't Gone Away. 293 7, 
Jacksonville Gal. 281S. 
Kansas City Kitty. 5037. 
Milenberg Joys. 2937. 
Mishawaka Blues. 2818. 
Rampart Street Blues. 2380 and 5037. 
Stomp Off, Let's Go. 2981. 
·way Down Yonder in New Orleans.

2404. 
What Did I Tell Ya? 3001. 

AMERICAN BRUNSWICK. 
Back o' Town Blues. 2486. 
Copenhagen. 
Down-and-Out Blues. 2879. 
Down by the River. 2461. 
Duck's Quack. 2470. 
Got to Cool My Doggies Now. 2338. 
He May Be- Your Man. 2380. 
He's a Good Man to Have Around. 

4447. 
Hot Lips. 2292. 
I ever Miss the Sunshine. 2418. 
I Wish I Could Shimmy. 2338. 
Jirntown Blues. 2766. 
Just Hot. 2507. 
Loose Feet. 2387. 
Mama Goes Where Papa Goes. 2490. 
Moanin' Low. 4446. 
My Sweetie Went Away. 2470. 
No Parking. 4440. 
Prince of Wails. 2766. 

* Under the title of Billy Cotton and his Cotton Pickers.
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Runnin' Wild. 2387. 
St. Louis Gal. 4440. 
Shoo Shoo Boogey Boo. 4447. 
Shufflin' Mouse. 2507. 
Snakes Hips. 2418. 
State Street Blues. 2292. 
Sugar is Back in Town. 4404. 
Suite 16. 
Sweet Ida Joy. 4404. 
Those Panama Mamas. 2879. 
Tiger Rag. 
Walk Jenny Walk. 2490. 
Where Will the Sun Shine. 2461. 
You Tell Her I Stutter. 2404. 

AMERICAN VocALION. Under the title 
of the Tennessee Tooters. 

Everybody Loves My Baby. 14985. 
Hot Hot Hottentot. 14967. 
How Come You Do Me? 14967. 
I Ain't Got Nobody. 14952. 
Jacksonville Gal. 14985. 
Red-hot Henry Brown. 15004. 
Those Panama Mamas. 15004. 

Rosetta Crawford.-Here is some 
obscure American vocalist concerning 
whom various inquiries have resulted 
in a complete blank. 
p ARLOPHONE. Vocals. 

Down on the Levee Blues. E5234. 
Lonesome Woman Blues. E5234. 

Wilton Crawley.-Wilton Crawley, 
coloured American. clarinet player 
and vocalist, is said to have invented 
his own language and to play best when 
standing on his head. 

He has made numerous recordings in 
America, and is usually accompanied by 
Lonnie Johnson, on guitar. More 
recently he recorded two titles with the 
Washboard Rhythm Kings. 
OKEH. Clarinet solos, some with vocals 

also by Wilton Crawley. 
Ceechie River Blues. 8492. 
Crawley Blues. 8479. 
Crawley Clarinet Moan. 8539. 
I'm Forever Changing Sweethearts. 

8589. 
Irony Daddy Blues. 8479. 
Love Will Drive Me Crazy. 8539. 
My Perfect Thrill. 8718. 
Shadow of the Blues. 8619. 
She's Forty With Me. 8492. 
Tal Tillie's Too Tight. 8619. 
Wishing. 8718. 

VICTOR. Wilton Crawley's Orchestra. 
Keep Your Business to Yourself. 

V-3Su6.
She's Driving Me Wild. V-38094. 
She's Got What I Need. V-3Sn6. 
Snake Hip Dance. V-38094. 

VICTOR. With the Washboard Rhythm 
Kings. 

l'm Her Papa. 23344. 
New CrawleyJ3lues. 23344. 

p ARL0PHONE. 
Old Broke Up Shoes. R2163. 

Charles Creath's Jazz-a-Maniacs.
Little is known of this coloured 
American combination except for the 
fact that the unit dates back to the 
early 'twenties, and at that time Eugene 
P. Sedric, tenor sa.,--,;ophone player,
was a member of the group.
OKEH. 

Butter-finger Blues. 8477. 
Crazy Quilt. 8477. 

Bing Crosby.-Harry Lillis Crosby 
was born in Tacoma, Washington, 
U.S.A., on May 2nd, 1904. He r.e
ceived his nickname "Bing" wbile at 
school in Spokane. 

His father's idea was that he should 
become a la.wyer, so he was sent to 
Gonzaga College to begin hi studies, 
Bing sang with the college glee club., 
the members of which a1so included 
one Al Rinker. The two put their 
heads together and organised a seven
piece dance orchestra, The Masical
aders. Bing played the drums and 
sang duets with Rinker. They became 
a great success at college dances. 

A local theatre manager heard the 
band, liked it and booked the combina
tion for his vaudeville house. After 
that they toured the Pacific coast in 
vaudeville and wound u.P in Los 
Angeles in 1927. 'hile Bing and Al 
were playing there at the Metropolitan 
Th.eatre, Paul Whiteman and his 
Orchestra were filling an engagement 
at the Million Dow Theatre. " The 
King of Jazz " dropoed in to watch a 
matinee at the Metropolitan and liked 
the work of the two young -vocalists. 
He signed them to a contract. 

Crosby and Rinker went East with 
Whiteman. Shortly after a third mem
ber, Harry Barris, was added to make a 
trio, and this was the beginning of Paul 
Whlteman'sRhythm Boys, whe bec;ame 
a world-famous vocal trio. 

Bing renained with the band for 
three years, unt;i.l 1930, when after 
appearing in the film, " The King of 
Jazz," he left Whiteman and started to 
make a naoe for him.self as a soloist at 
the Cocoanut Grove in Los Angeles. 
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Appearances in films and recording 
activities followed. He divided his 
time between broadcasting twice 
nightly, appearing five times daily on 
the stage of the Paramount Theatre, 
New York, making records and making 
pictures. During 1930 and 193 r he  
was accompanied by the late Eddie 
Lang, the guitarist. They appeared 
together in the film " The Big Broad
cast." 

Crosby is part composer of " From 
Monday On," " Blue of the �ight" 
and " I Would If I Could, But I Can't.'' 
In addition to his solo records he has 
recorded with the Mills Brothers, and 
with the orchestras of Duke Ellington, 
Don Redman, Isham Jones, · Guy
Lombardo, Jimmie Grier, Lennie Hay
ton and Gus Amheim. His :films in
clude " The Big Broadcast," " College 
Humor," "Too Much Harmony," 
"We're Not Dressing," "She Loves 
Me ot " and " Mississippi." He has 
also appeared in numerous short films, 
one credited and devoted to his sig
nature tune, " Where the Blue of the 
Night." 

His wife is Dixie Lee, the screen 
actress. They have three children. 
Bing has numerous brothers, Everett 
Crosby, who manages the Select Music 
Company, Harry Crosby, who recently 
turned composer and wrote " Plain 
Old Me," and Bob Crosby, vocalist, and 
orchestra leader. 
H.M.V.

Wrap Your Troubles in Dreams. B3936.
VICTOR. 

Just a Gigolo. 22701. 
AMERICAN COLUMBIA. 

Baby, Oh Where Can You Be? 1851-D. 
Can't We Be Friends? 2001-D. 
Gay Love. 2001-D. 
I Kiss Your Hand, Madame. 1851-D. 
My Kinda Love. r773-D. 
Till We Meet. 1773-D. 

BRUNSWICK. 

Adeste Fidelis. 02054. 
After Sundown. 01667. 
At Your Command. 1182. 
Beautiful Girl. 01667. 
BlackMooalight. 0:1596. 
Blue Prelude. 01577. 
Boots and Saddle. 02100. 
Brother, Can You Spare a Dime? 1434. 

" With the Mills Brothers. 

Cabin in the Cotton. 1326. 
Can't We Talk It Over. 127:r. 
Dancing in the Dark. 1256. 
Day You Came Along. 01597. 
Did You Ever See a Dream alking? 

01700. 
*Dinah. 1271 and 1424.
Down by the River. 01994.
Down the Old Ox Road. 01563.
Faded Summer Love. 1240.
From the Top of Your Head. 02082.
Gems from George White's Scandals.

105.
Ghost of a Chance ith Yon. 1423.
Give Me a Heart to Sing To. 01879.
Goodnight, Lovely Little Lady. 01768.
Goodnight, Sweetheart. 1240.
Happy-Go-Lucky You. .1326.
Here Lies Lov.e. r380.
Home on the Range. 016o8.
How Deep is the Ocean? 1421.
How Long Will It Last? 1297.
l Apologise. 1219.
I Found a Million-dollar Baby. n97.
I Guess It Had To Be That Way.

01597. 
I Love You Truly. 01885. 
I Wish I Were Aladdin. 02082. 
I Wished on the Moon. 02070. 
I Would If I Could, But I Can't. 01649. 
If You Should Ever Need Me. n66. 
I'll Follow You. 1421. 
I'm Hummin', I'm Wb.istlin', l'm 

Singin'. 01849. 
I'm Playing With Fire. 1444. 
I'm Sorry, Dear. 1270. 
I'm Thru With Love. n97. 
It's Easy to Remember. 01993. 
It's Within Your Power. 466. 
I've Got the World on a String. 01531. 
I've Got to Pass Your House. 01577. 
I've Got to Sing a Torch Song. 01563. 
June in January. or951. 
Just an Echo in. the Valley. 1423. 
Just Aweacying For You. 01.885. 
Just One More Chance. n55. 
Last Round-Up. ot6o8. 

tLawd, You Made the Night Too Long. 
107. 

Lazy Day. 01669. 
Learn to Croon. 01562. 
Let Me Call You Sweetheart. 01925 

and 01992. 
Let's Put Out the Ligh.ts. 1404. 
Let's Spend an Evening at Home. 

01700. 
Let's Try Again. 1374. 
Linger a Little Longer in the Twilight. 

1397. 
Little Dutch Mill. 01735. 
Love in Bloom. 01850. 
Love is Just Around the Corner. 01952. 

t With the Boswell Sisters and Don Redman's Orchestra. 

•
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Love Me To-night. 1349. 
Love Thy Neighbour. 01786. 
Love, You Funny Thing. 1304. 
Many Happy Returns. n82. 
May I? 01785. 
Maybe I'm Wrong Again. 01952. 
Moonbum. 02144. 
Moonstruck. 01562. 
My Heart and I. 02143. 

•My Honey's Lovin' Arms. 1469. 
My Love. 01649. 
My Woman. 1308. 
Now That You're Cone. 1285.
On Treasure Island. 02100.
Once in a Blue Moon. 01768. 
Our Big Love Scene. 01669. 
Out of Nowhere. u66. 
Paradise. 1308.
Please. 1380. 
Red Sails in the Sunset. 02101. 
Ridin' Around in the Rain. 01786. 

tSt. Louis Blues. u6.
Sailor, Beware. 02143,
Shadow Waltz. 01557.
Shadows of Love. 01735.
Shadows on the Window. 1304.
She Reminds Me of You. 01785.

•Shine. 1316 and 1424.
Silent Night. 02054.
Snuggled on Your Shoulder. 1285.
Some of These Days. 1469 and 02144.
Someday Sweetheart. 01992. 
Someday We'll Meet Again. 1404. 
Someone Stole Gabriel's Hom. 1498. 
Soon. 01994. 
Stardust. 1252 and 02101. 
Starlight. 1297. 
Stay on the Right Side. 1498. 
Stxaight from the Shoulder. 01850. 
Street of Dreams. 1466.
Swanee River. 01993.
Sweet and Lovely. 1219.
Sweet Georgia Brown. 1316.
Sweetheart Walu. 01874.
Takes Two to Make a Bargain. 02070.
Temptation. 01668.
Thanks. 01596.
There's a Cabin in the Pines. 01557.
Too Late. 1270. 
Try a Little Tenderness. 1444.
Two Cigarettes in the Dark. 01874.
Two for To-night. 02083.
Very Thought of You. 01925.
Waltzing in a Dream. 1374.
We'll Make Hay While the Sun Shines. 

01668. 
We're a Couple of Soldiers. 1397. 
Were You Sincere? n55.
What Do I Care, It's Home. 01503.
Where the Blue of the Night. 1256 and 

01849.
With Every Breath I Take. 01951.
With Summer Coming On. 1349.
With.out a Word of Warning. 02083. 

• With the Mills Brothers. 

You're Beautiful To-night, My Dear. 
1480. 

You're Getting to be a Habit With Me. 
1480. 

You're Still in My Heart. 1434. 
You've Got Me Crying Again. 01503. 

AMERICAN BRUNSWICK. 
Young and Healthy. 6472. 

Bob Crosby.-Bob Crosby, a younger 
brother of Bing Crosby, :fir.st came into 
prominence in America with his vocals 
with All.son Weeks' Orchestra in 1933. 

After singing with the Basin Street 
Boys and with the Dorsey Brothers' 
Orchestra, he came into his own as a 
soloist in 1935. Later in the year he 
formed his own orchestra. 

In addition to his own recordings and 
those made with the above-mentioned 
bands and singers, Bob appeared in 
Victor Young's recordin� of "You're
the Top" (Decca �62) and "Way 
Back When " (Decca M-464). 
BRUNSWICK. With the Basin Street 

Boys. 
It's My Night to Howl. 01889. 

DECCA. 1935. 
Blue Moon. M460. 
Clouds. M460. 
Kiss Me Goodnight. M463. 
Life is a Song. M463. 

BOB CROSBY'S ORCHESTRA. 1935. 
BoB CROSBY. Leader and vocals. 
EDDIE MILLER. Saxes and clarinet. 
MATTY MADLOCK. Saxes and clarinet. 
GIL RoDIN. Saxes and clarinet. 
DEANE KINCAID. Saxes and clarinet. 
YANK LAWSON. Trumpet. 
PHIL HART. Trumpet. 
JOE HARRIS. Trombone and 

vocals. 
GIL BOWERS. Piano. 
HILTON LAMARE. Guitar. 
EDDIE BERGMAN, Violin. 
BoB HAGGART. Bass. 
RAY BEAUDuc. Drums. 
FRANK TENNILLE Vocals. 
Note.-Joe Harris was later succeeded 

by Artie Foster and Phil Hart by Joe 
Baron.e. Sid Stoneburn, clarinet, 
joined the unit in February, 1936. 

BRUNSWICK. 1935. 
Dixieland Band. 02041. 
In a Little Gypsy Tea Room. 02041. 

DECCA. 1935-1936. 
And Then Some. F5768. 
Beale-Street Blues. F5896. 
Eeny Meeny Miney Mo. F5870. 

t With Duke Ellington's Orchestra. 
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Everything's Been Done Before. 
F5672. 

Here's to Romance. F5870. 
I'm in the Mood for Love. F5672. 
I'm Sittin' High. F5820. 
Little Bit Independent. F5837. 
No Other One. F5896. 
One Night in Monte Carlo. F5837. 
Thanks a Million. F5820. 
Two Together. F5768. 

AMERICAN DECCA. 1935-1936. 
At Your Service, Madame. 614-
East of the Sun. 502.
Flowers for Madame. 478. 
I Found a Dream. 615. 
On Treasure I

s

land. 614. 
Roll Along, Prairie Moon. 544. 
Tender is the Night. 544. 

Bernie Cnmmins.-Bernard Joseph 
Cummins, American orchestra leader, 
was born in Akrow, Ohio. 

" Bernie," as he became nicknamed, 
had decided to become a dancer, but 
a leg injury, sustained in a football 
game, was responsible for his interest 
in music. He began playing drums 
with a five0piece combination in 
Akrow. Later he went to Cincinnati, 
and in 1923 started his orchestra 
in a little club called the "Toadstool 
Inn." Since then he has played in 
Atlantic City, Philadelphia, Florida, 
New York and Chicago. 

Bernie came into prominence in the 
late 'twenties with his combination 
that played in New York at such hotels 
as the New Yorker, Biltmore and 
Roosevelt. More recently his activities 

have been in Chicago, at the Trianon 
and Aragon Ballrooms. 

1934-1935. 
Director. BERNIE CUMMINS. 

WALLY SMITH. Saxes and clari
net. 

PAUL BLAKELY. 

JAMES McMULLER. 

PAUL ROBERTS. 
ERNIE MATHIAS, 

Saxes and clari
net. 

Saxes and clari
net. 

1st Trumpet. 
2nd Trumpet and 

BOB GEBHARDT. 
PAUL MILLER. 
CARL RADLOCK. 
WALTER CUMMINS, 

BILL DIEHL. 
BERNARD ROCKEN-

vocals. 
Trombone. 
Violin. 
Piano. 
Banjo 

vocals. 
Bass. 

STEIN. Drums. 
DOROTHY CRANE. Vocals. 

GENNETT. 1923. 
Home Folk Blues. 5395.
Ida, Sweet as Apple Cider. 5395.
St. Louis Blues. 5466. 
When. 5466. 

H.M.V. 1930.

and 

Cooking Breakfast for the One I Love.
B58u.

Minnie the Mermaid. B5860.

BRUNSWICK. 
My Melan.cboly Baby. 3763. 
Out-o'-Town Gal. 3827. 
Where the Cot-Cot-Cotton Grows. 

3965. 
AMERICAN COLUMBIA. 

Alice from Dallas. 2874-D. 

" 
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: .............................................................................................................. . 

D 
AN and Harvey's Jazz Band.
No details have been obtained 
concerning this early dance 
combination, that is thought 

to be of American origin. 

COLUMBIA. 1920. 
Allah's Holiday. 749. 
Hindustan. 737. 
Missouri. 738. 
Sirens. 749. 
Smiles. 737. 
Till the Clouds Roll By. 738. 

Putney Dandridge's Orchestra.
Putney Dandridge, coloured American 
pianist and vocalist, came into promi
nence as the accompanist for Bill 
Robinson, the daucer. 

For a short time during 1935 he was 
playing with Adrian's Tap-Room Gang 
in New York. Later he organised his 
own recording combination. 

PUTNEY DANDRIDGE. 

LEON " CHOO" 
BERRY. 

Roy ELDRIDGE. 
HILTON LAMARE. 
ARTHUR BERNSTEIN. 
WILLIAM BEESON. 

VOCALI0N. 1935. 
My Bluebird. 2935. 

Piano, celeste 
and vocals. 

Tenor sax. 
Trumpet. 
Guitar. 
Bass. 
Drums. 

You're a Heavenly Thing. 2935. 

PUTNEY DANDRIDGE. 
BUSTER BAILEY. 

BEN WEBSTER. 
HENRY ALLEN, JR. 
THEODORE WILSON. 
LAWRENCE LUCIE. 
JOHN KIRBY. 
WALTER JOHNSON. 

Vocals. 
Alto sax and 

clarinet. 
Tenor sax. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

VocALION. 1935. 
Chasing Shadows. 2982. 
Cheek to Cheek. 3006. 
Double Trouble. 3082. 
Eeny Meeny Miney Mo. 3083. 
I'm in the Mood for Love. 3007. 
I'm on a See-Saw. 3082. 
Isn't this a Lovely Day? 3006. 
Nagasa�. 3024. 
Santa Claus Came in the Spring. 3083. 
Shine. 3024. 
That's What You Think. 3007. 
When I Grow Too Old to :Bream. 2982. 

VocALION. 1936. Recordings made with 
entirely new group. 

Little Bit Independent. 3122. 
No Other One. 3122. 
You Hit the Spot. 3123. 
You Took My Breath A.way. 3123. 

Joe Daniels' Hot Shots.-Joe Daniels, 
British dru;:nmer, has come into promin
ence with Harry Roy's Orchestra, with 
which.he has been playing fo� a number 
of years. His brother, Len Daniels, is 
the leader of Harry Roy's Lyricals, now 
at the Kursaal, Southend-on-Sea. 

In the latter part of 1935 a recording 
unit was formed by Parlophone in 
order to assist Joe Daniels in special 
recordings £ea turing drums. 

FREDDY GARDNER. Alto sax: and 

MAX GOLDBERG. 
MONIA LITTER. 
ARCHIE SLAVIN. 
TINY WINTERS. 
JOE DAN:ELS. 

PARL0PHONE. 1935. 

clarinet. 
Trumpet. 
Piano. 
Guita::-. 
Bass. 
Drums. 

*Chinatown, My Chinatown. F3,:2. 
tDinah. F405. 
tI Aint Got Nobody. F405. 
*In the Shade of the Old Apple Tree.

F322. 
St. Louis Blues. F211.
Sweet Sue, Just You. F211. 

• With Teddy Jepson, trumpet; Frank Johnson, saxes and clarinet; Albert Harris,
guitar; Dick Escott, bass; and Leslie Clare, pia.Do. 

t With Harry Hayes alto sax and clarinet; Max Goldberg, trumpet; Cecil Norman,
piano; Joe Young, guitar; and George Senior, bass. 

60 
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Danish Swing Musie.-In January 
1936 the Danish H.M.V. Company 
collected together two groups of lead
ing Danish musicians in Copenhagen 
for recording work. One unit was 
directed by Bernhard Christensen. 

SVEND ASMUSSEN. 
KAI EWANS. 
OLUF CARLSEN. 
HANS ULRICK NEUMANN. 
NIELS Foss. 
ERIK KRAGH. 

H.M.V. 1936.
My Blue Heaven. X4570.
Tiger Rag. X4570.

Violin. 
Clarinet. 
Trumpet. 
Guitar. 
Bass. 
Drums. 

H.M.V. 1936. A group directed by
Bernhard Christensen.

Den Grimme Ellington. X4547.

Charlie Davenport.-Nothing known
of this American pianist. 

CHAMPION. 1935. 
Atlanta Rag. 50033. 
Chimes Blues. 50033. 

Johnnie Davis' Orehestra.-This 
American combination of white instru
mentalists came into being in late 1935, 
being gathered together for recording 
work with the American Decca Com
pany by Johnnie Davis, Eddy Farley 
and Mike Reilly. 

JOHNNIE DAVIS. Trumpet. 
STINKEY DAVIS. Trombone. 
ARTIE McFARLAND. Tenor sax. 
FRANK FR0EBA. Piano. 
CHARLIE BARBER. Bass. 
VIc ANGLE. Drums. 
and members of the Reilly-Farley 

" Onyx " Club Boys. 

AMERICAN DECCA. 
Cotton. 573. 
Everything is Okey Dokey. 583. 
I Feel a Song Comin' On. 583. 
Truckin'. 573. 

Lew Davis.-Lew Davis, British 
trombonist, was born in London on 
August 4th, 1903. When he was six
teen he studied the trombone, and for a 
time did " gig " work in and around the 
metropolis. A tour of Norway followed, 
and then, on his return to London, he 
played for ten months at the Hammer
smith Palais de Danse. 

After a trip to Paris, he joined Jack 
Hylton's Orchestra, with which he 
remained for seven years. Short 

periods followed at the Cafe de Paris, 
the Kit-Cat Club, and the Savoy 
Hotel. He then joined Lew Stone's 
Band, and in November of 1934 
entered Bert Ambrose's band, with 
which he is still playing. 

LEW DAVIS TROMBONE TRIO. 
LEW DAVIS. Trombone. 
TED HEATH. Trombone. 
TONY THORPE. Trombone. 
BERT BARNES. Piano. 
SYD PHILLIPS. Celeste. 
JOE BRANNELLY. Guitar. 
DICK BALL. Bass. 
MAX BACON. Drums. 

DECCA. 1935. 
Three of a Kind. F5804. 
Three's Company. F5804. 

PARLOPHONE. With Arthur Young, 
piano; George Elliott, guitar; Dick 
Ball, bass; and Max Bacon, drums. 

I Never Knew. R2152. 
Swing Me Sweetly. R2152. 

Meyer Davis.-Meyer Davis, Ameri
can orchestx:a leader and manager, 
was a court reporter for two Washing
ton newspapers before he entered the 
musical world. At a press ball, more 
in fun than anything else, Meyer 
played violin and led the orchestra, 
with the result that his press friends 
gave him a " break." 

On the strength of the write-ups 
about him, he organised his own 
combination, gave up his newspaper 
work, and went into the dance business 
in earnest. 

To-day, after nineteen years, he is a 
multi-millionaire, and the owner of 
125 bands playing in various clubs 
and hotels throughout the United 
States. He is one of the largest 
individual radio bookers in America, 
and the owner of the Club Paradise in 
Washington. 

H.M.V. June 1925. Meyer Davis Le
Paradis Band.

All Aboard for Heaven. B2039.
Let it Rain, Let it Pour. B2039.

Dolly Dawn's Dawn Patrol.-No
details have been obtained concerning 
this American recording unit that 
is said to be a pseudonym used by 
George Hall's Orchestra. 
REGAL-Z0N0PH0NE. 1935. 

Just as Long. MR1901. 
Quicker than You can Say. MR2027. 

• 

I 
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BLUEBIRD. 1935-1936. 
Broken Record. B-6217. 
Eeny Meeny MineyMo. B-6216. 
Georgia Rockin'-chair. B-6171. 
I'm Gonna Clap My Hands. B-6268. 
I'm Sitting High. B-6216. 
Shine. B-6170. 
Twenty-four Hours a Day. B-6170. 
Wa'l.e Up and Sing. B-6268. 
Yankee Doodle. B-6171. 

The Denza Dance Band.-This title 
was given to various issues by Colum
bia between 1925 and 1927. Re
cordings, both by British and American 
combinations, were issued in this 
country under this title. 

Most of the British recordings were 
made by contingents from the Savoy 
Orpheans and the Savoy Havana Band. 
The American recordings require care
ful segregation. 

Instrumentalists to be heard in the 
American recordings include :-

FRANKIE TRUMBAUER. 
FRANK DAVIS. 
ADRIAN RoLLINI. 
RED NICHOLS. 
MIFF MOLE. 
ARTHUR SCHUTT. 
EDDIE LANG. 

Saxes. 
Saxes. 
Bass sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 

COLUMBIA. 1925-1927. American record
ings marked *. 

Flag that Train. 3715. 
*I Never KD.ew Who Loved You Best. 

3933.
*No Fooling. 4022.

Rhythm of tbe Day. 3958.
*Sentimental Me. 3862. 
*Sitting on Top of the World. 3862.
*Sleepy-time Gal. 3913.
*Susie's Feller. 4206.
Sweet Georgia Brown. 3716.

*To-morrow Morning. 4048.
Turkish Towel. 4178.

*Ukelele Baby. 3730.
*Ya Gotta Know How to Love. 4095. 
*Yes, Sir, that's My Baby. 3730.

Depiane and Rossi.-These two
pianists hail from France, where they 
are popular in Paris. 
BRUNSWICK. October 1934. Piano duets. 

College Stomp. 01846. 
Rhythm 'n Riffs. 01846. 

Harry Dial's Blusicians.-Harry 
Dial, coloured American drummer, was 
born in Chicago, where for many years 
he played with Jabbo Smith, a leading 
Chicago trumpet-player. 

His orchestra comprised a number of 

Chicago musicians, including J abbo on 
trumpet. 

More recently Harry Dial has come 
into the limelight as the drummer with 
Fats Wailer's Rhythm. 
VocALION. 

Don't Give It Away. 1515. 
Funny Fumble. 1515. 
I Like what I Like. 1567. 
It Must be Love. 1567. 
Poison. 1594. 
When My Baby Starts. 1594. 

Carroll Dickerson.-Carroll Dicker
son, coloured American violinist, 
orchestra leader and arranger, was the 
first leader of Mills' Blue Rhythm Band. 

His own early orchestra accompamed 
many of Louis Annstrong's recordings 
for Okeh-Parlophone at tlie time when 
his band was playing at Connie's 
Inn for the revue, " Con.nie's Hot 
Chocolates." 
1928. 

CARROLL DICKERSON. 

Lours ARMSTRONG. 
HOMER HOPSON. 
FRED ROBINSON. 
BERT CURRY. 

CRAWFORD WETHING-
TON. 

JThJJlfY Sn.ONG. 
JIIDUE PRINCE. 
P.ECK CARR. 
PETER BRIGGS. 
ZUTIE SINGLETON. 

BRUNSWICK. 1929. 

Leader and 
violin. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 

Black Maria. 3853. 
Missouri Squabble. 3853. 

1935. 
CARROLL DICKERSON. 
SHEROD SMITH. 

DELBRIGHT BRIGHT. 

LEON WASHINGTON. 
Guy KELLY. 
CHARLES PIERCE. 
LEON SCOTT. 
AL WYNN. 
PRESTON JACKSON. 
ZINKY COHN. 
ARTHUR BASSETT. 
HARRY GRAY. 
KENNETH PETERSON. 

Leader. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Dixie Demons.-No details have been 
obtained concerning this American 
Decca recording unit. 
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AMERICAN DECCA. 1935-1936. 
After You've Gone. 5141. 
Ain't She Sweet. 5141. 
Casey Jones. 5140. 
From Monday On. 5148. 
Me and My Shadow. 5148. 
Old-fashioned Love. 5171. 
Runnin' Wild. 5140. 
Shine. 517I. 
Sweet Sue, Just You. 5163. 
Yes, Sir, that's My Baby. 5163. 

Dixie Plantation Orchestra.-Several 
titles by this American combination 
were issued in the late 'twenties in this 
country by Levys on their own 
recordings. Little is knowu about the 
history of the group. that is thought to 
be a contingent of Bennie Kreuger-'s 
Orchestra. Bennie is featured in " I 
Had a Sweet Mama," and his style 
and tone of saxophone playing are 
easily recognised. 

LEVAPHONE. 
Bogloosa Blues. A101. 
I Had a Sweet Mama. A103. 
Jambled Blues. A101. 
Nay, Dearie, Nay. A102. 
Three o'clock Blues. A102. 

The Dixie Rhythm Kings.-This 
American combination of coloured 
musicians was under the direction of 
Omer Simeon, the clarinet player. 

Simeon is now with Earl Hines. 
Formerly he was with King Oliver's 
Orchestra, and then with Erskine 
Tate's Orchestra. Recently he re
corded with Paul Mares' Orchestra. 

The Dixie Rhythm Kings were made 
up of various instrumentalists, in
�luding some of the members of Earl 
Hine's Orchestra. Earl Hines, himself, 
is featured in the recordings of this unit. 

AMERICAN BRUNSWICK. 
Chant. 7II5. 
Congo Love-Song. 7n5. 
Easy Rider. 71-27. 
Story-book Ball. 7127. 

AMERICAN BRUNSWICK. Clarinet solos 
by Omer Simeon accompanied by 
Earl Hines on piano. 

Beau Koo Jack. 7109. 
Smokehouse Blues. 7109. 

The Dixieland Jug Band.-This com
bination of six coloured musicians is 
better known in America than in 
Europe. The band comprises three 
banjos, saxophone, violin a.nd jug. 

H.M.V. 1927-1928.

Memphis Shake. B5249.
Skip-Skat-Doodle-Do. · B5398.

VICTOR, 
Boodle Am Shake. 20480. 
Carpet Alley. 20480. 
Don't Give All the Lard. 20420. 
Florida Blues. 20403. 
Garden of Joy. 21I26. 
Hen Party Blues. 20649. 
House Rent Rag. 20420. 
If You Ca.n't Make it Easy. 20770. 
I Never Did Want You. 20854. 
Louisville Stomp. 20854. 
National Blues. 20954. 
Only Mother Cares. 20854. 
Southem Shout. 20954. 
When I Stopped. 20770. 
You'd Better Leave Me. 2I126. 

Vance Dixon and his Pencils.
Recordings by this combination feature 
Vance Dixon, the saxophone and 
clarinet player, who, between 1929 and 
1930, was with Erskine Tate's Or
chestra in various parts of America. 

In addition to his activities on reeds, 
Vance is· the vocalist in nearly all his 
recordings. 

AMERICAN COLUMBIA. 
Hot Peanuts. 14608-D. 
Laughing Stomp. 14608-D. 
Pete, the Dealer in Meat. 14673-D. 
Who Stole the Lock? 14673-D. 

Johnny Dodds.-Johnny Dodds, 
coloured American clarinet player, 
first came into prominence with King 
Oliver, with whom he played for a 
number of years in the earliest days of
Jazz. He has one brother, Babe 
Dodds, who plays drums. 

Johnny was with Louis Armstrong's 
Savoy Ballroom Hot Five and Hot 
Seven, and during the succeeding years 
he has recorded many clarinet solos, 
besides having his own recording com
bination and making a number of discs 
withTinyParham. Heisthe composer 
of" Indigo Stomp," among others, and 
more recently he has been playing with 
a coloured band in Lamb's Club, New 
York. 

BRUNSWICK. Johnny Dodds' Black
Bottom Stompers, with Edward Ory, 
trombone; and "Natty" Domenic, 
trumpet. 

After You've Gone. 3681. 
Come On and Stomp. 3681. 
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AMERICAN BRUNSWICK (same com
bination). 

Joe Turner Blues. 3997. 
When Erastus Plays. 3997. 

VocALION. With Louis Armstrong, 
trumpet. 

Melancholy. u28. 

AMERICAN BRUNSWICK. Clarinet solos. 
Clarinet Wobble. 3574. 
New St. Louis Blues. 3585. 
Oh, Lizzie. 3585. 
San. 3574· 

VICTOR. Johnny Dodd's Orchestra; 
Washboard Band; Hot Six and Trio. 

Blue Clarinet Stomp. 21554. 
Blue Piano Stomp. 21554. 
Blue Washboard Stomp. 21552. 
Bucktown Stomp. V-38004. 
Bull-fiddle Blues. 21552. 
Goober Dance. 23396. 
Heah Me Talkin'. V-38541. 
Indigo Stomp. 23396. 
My Little Isabel. V-38541. 
Pencil Papa. V-38038. 
Sweet Lorraine. V-38039. 
Weary City. V-38004. 

0KEH. Vocals by Johnny Dodds, with 
guitar and yodeling accompaniment. 

Frankie and Johnny. 45417. 
Railroad Boomer. 45417. 
Note.-In many of the recordings of 

Johnny Dodds' various combinations, 
the trumpet player is Louis Arm
strong, who had to disguise his play
ing in order not to break his various 
recording contracts. 

Eli Donde's Band.-This Danish 
combination of four instrumentalists 
was organised in 1928 by Eli Donde, 
the Danish violinist, for the Adlon 
Club in Copenhagen. Since that date 
the quartet has remained intact, and 
bas played at the Badehotel, Hom
baek; H0tel B.org, Reykjavik;. Lorry, 
Copenhagen ; Hotel Royal, Aarhus ; 
and the Adloo Club. 

On the Continent they are regarded 
as the Danish Joe Venuti Blue Four. 

ELI DONDE. Leader and 
violin. 

HENRIK RoNNENKAMP. Saxes and 
clarinet. 

ERIK CHRISTIANSEN. Piano. 
ERIK OLSSON. Guitar and 

COLUMBIA. 
I en lille Have. DD222. 

vocals. 

H.M.V. 1936. Accompanying Karen
Lykkehus, vocal:st.

Hva' er Meninge'n mon me'n Maud?
X4547. 

Charles Dornberger.--Charles Dam
berger, American saxophone and 
clarinet player, was born in New York 
City. He received his start in the 
musical world when he joined Paul 
Whiteman,'s original orchestra. 

Damberger relll2ined with White
man until 1922, when he organised 
his own combination. He soon gained 
recognition, and was engaged for 
Ziegfeld's Follies and George White's 
Scandals of 1922. 

He is featured by the Columbia and 
Muni.al Broadcasting Systems, and 
bas played with his band at Riley's 
Lake House and the Jefferson.Hotel, in 
St. Louis ; the ArJ:ngton Hotel, Hot 
Springs; and at the Bear Club, Lake 
Placid. For the past three years his 
orchestra has been playing in Canada 
at the Mount Royal Hotel in Montreal. 

"I Don't Want to Dream if I Can't 
Dream of You" was written by Charles 
Damberger in conj·.mction with Perry 
Dring. 

H.M.V. Charles Domberger's Orchestra.
Campus Cape:rs. B5770.
Nobody's S\veetheart. B.1920.
Oh! Sister, Ain't that Hot? B1718.
Tiger Rag. B5363.

The Dorsey Brothers.-The Dorsey
brothers, Jimmy and Tommy, were 
born in Shen.i,ndoah, Pennsylvania, 
U.S.A. Jimmy was born in 1904 and 
Tommy in .1906.

As boys they bothreceived a musical 
training. Jimmy studied the tro.mpet 
and appeared with bis father's band 
before he was ten. In his spare time 
he learned how to play a saxophone 
aµd clarinet. Tommy learned to play 
a trumpet and trombone. Beth of 
them, before they were out of their 
teens, had organised their own band 
for local functions and dances. Later 
they played in a combination called 
the Scranton Sirens, another member 
of which was the late Eddie Lang, 
guitarist. 

Soon after, Tom left his brother and 
went to Detroit, where he joined the 
orchestra of Jean Goldkette. For a 
short time he played with tb.e Cali-
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fomia Ramblers and Ray Miller, 
after which he returned to Goldkette. 

In 1924 the brothers came together 
again, and formed their own combina
tion. They separated once more when 
Jimmy joined Joe Venuti and later 
Vincent Lopez. In the latter part of 
1925, Jimmy joined Paul Whiteman, 
with whom he remained until 1928, 
when he joined Fred Rich. Two years 
later he came to Europe, and in France 
joined Ted Lewis, who was on tour. 
When Ted Lewis visited London in 
1930, Jimmy Dorsey was with the 
combination. It was while he was in 
London that he recorded four titles for 
Decca with Spike Hughes. 

After Jimmy's return to New York, 
th.e two brothers joined forces once 
more and again formed their own 
band. 

The orchestras and soloists with 
which both the Dorsey Brothers have 
recorded include Paul Whiteman,
Annette Hanshaw, Victor Young, Jack 
Teagarden, Napoleon's Emperors, Red 
Nichols, Original Memphis Five, Em
mett Miller, Mills' Hotsy Totsy Gang, 
Californian Ramblers, Hoagy Car
michael, Cornell's Orchestra, Home 
Towners, Cotton Pickers, Ruth Etting, 
Eddie Lang's Orchestra and the Boswell 
Sisters. 

Jimmy Dorsey, the composer of 
" Oodles of Noodles " and " Beebe," 
has recorded also with 1ifi Mole's 
Molers, Fred Rich, Venuti's Blue Four, 
Venuti and Lang's Blue Five, and All 
Star Orch, the Redheads, Frankie 
Trumbauer, Ted Lewis, Red McKenzie, 
Mound City Blue Blowers, Adrian's 
Ramblers, Arkansaw Travellers, 
Charleston Chasers, Vincent Lopez, the 
Goofus Five, the Goofus Washboards 
and the Picken Sisters. 

Tommy Dorsey has recorded also 
with Rube Bloom's Bayou Boys, 
Chicago Rhythm Kings, Jean Gold
kette, Ray Miller and Ferde Grofe's 
Orchestra. 

The first combination assembled by 
the Dorsey Brothers for Okeh in 1928 
comprised: Fred Farrar, Manny 
Klein, and Leo McConville, trumpets ; 
Tom Dorsey, Glenn Miller, trombones; 
Jimmy Dorsey, Arnold Brilhart and 
Jim Crossan, saxes and clarinets ; 
Arthur Schutt, piano ; Eddie Lang, 
guitar; Joe Venuti, violin; and Stan
ley King, drums. 

E 

After a few recording sessions the 
personnel changed. 

CHARLIE MARGULIS. 
RONALD GARCIA. 
BILL MOORE. 
TOM DORSEY. 
GLENN MILLER. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone 

arranger. 
and

JIMMY DORSEY. 

ARNOLD BRILHART. 

Bun FREEMAN. 

ARTHUR SCHUTT. 
EDDIE LANG. 

Saxes and clari
net. 

HANK STERN. 
STANLEY KING. 

Saxes and clari
net. 

Saxes and clari-
net. 

Piano. 
Guitar. 
Bass. 
Drums. 

Substitutes at various sessions in
cluded Dick McDonough, guitar; 
Fulton McGrath, piano ; and Larry 
Binyon, saxes and clarinet. Vocalists 
comprised Wesley Vaughan, Scrappy 
Lambert, Arthur Jarrett and Smith 
Ballew. 

The combination, in addition to 
recording under the title of the Dorsey 
Brothers Orchestra, also made several 
records under the title of the Travellers. 

PARLOPHONE. 
But I Can't Make a Man. R882. 
Button Up Your Overcoat. R385. 
Coquette. R.r42. 
Dixie Dawn. R280. 
Evening Star. R2I5. 
Fine and Dandy. R993. 
I Must Have that Man. R280. 
Indian Cradle Song. R202. 
Let's Fall in Love. R331. 
Lover, Come Back to Me. R391. 
Mary Ann. R181. 
Maybe, Who Knows? R-464. 
Mean to Me. R374. 
My Kinda Love. R374. 
My Melancholy Baby. RISI. 
Ooh, That Kiss. R1287. 
Out of the Dawn. R256. 
Persian Rug. R202. 
Pr-ecious T.hing Called .Love. R34r. 
Sally of My Dreams. R3x6. 
She's Funny that Way. R331. 
Singing in the Rain. R433. 
§pell of the Blues. R385.
That's My Mammy. R.215.
Was it a. Dream? R226.
Why Did it Have to Be Me? R1239.
Your Mother and Mine. R433.

AMERICAN COLUMBIA. 
By the Sycamore Tree. 2581-D. 
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OKEH. 
*Baby, Oh Where Can You Be? 4126o. 
*Breakaway. 4126o. 
Cross Roads. 41151.
Forgetting You. 41065. 
Round Evening. 41124.
Yale Blues. 41007.

OKEH. Under the title of Tom Dorsey's 
Orchestra, with Frank Signorelli, 
piano; Eddie Lang, guitar; and 
Stanley King, drums. 

Daddy, Change Your Mind. 41422. 
You Can't Cheat a Cheater. 41422. 

DECCA. Saxophone solos by Jimmy 
Dorsey, with Spike Hughes, bass, 
C�ude Ivy, p�ano; Alan Ferguson, 
guitar; and Bill. Harty, drums. 

After You've Gone. F1876. 
I'm Just Wild about Hauy. F1876. 
St. Louis Blues. Fr878. 
Tiger Rag. F1878. 

p ARLOPHONE. Sax and clarinet solos by 
Jimmy Dorsey, with accompanying 
orchestra including Leo McConville 
and Manny Klein, trumpets; Tom 
Dorsey, trombone; Arthur Schutt, 
piano; and Stanley King, drums. 

Beebe. R449. 
f Prayin' the Blues. R551. 

BRUNSWICK. Sax solos by Jimmy Dorsey. 
Beebe. 1390. 
Oodles of Noodles. 1361. 

BRUNSWICK. Trombone solo by Tom 
Dorsey. 

Three Moods. 1367. 
PARLOP'HONE. Trumpet solos by Tom 

Dorsey, accompanied by Eddie Lang, 
guitar; Arthur Schutt, piano and 
harmonium ; Jimmy Williams, bass ; 
and Stanley King, drums. 

It's Right Here for You. R449. 
Tiger Rag. R462. 

COLLECTIVE. 
JIMMY DORSEY. 

LARRY BINYON. 

JIMMY CROSSAN. 

LYALL BOWEN. 

MANNY KLEIN. 
BUNNY BERIGAN. 
CHARLIE MARGULIS. 
FRANK GUARENTE. 
TOM DORSEY. 
LLOYD TURNER. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Trumpet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 

* Under the title of the Travellers.

CHUCK CAMPBELL. 
HARRY BLUESTONE. 
SERGE KoSTELARSKY. 
JOE VENUTI. 
HARRY WALLER. 
FULTON McGRATH. 
EDDIE LANG. 
DICK McDONOUGH. 
ARTHUR BERNSTEIN. 
STANLEY KING. 
MILDRED BAILEY. 
SCRAPPY LAMBERT. 

BRUNSWICK. 

Trombone. 
Violin. 
Violin. 
Violin. 
Viola. 
Piano. 
Guitar. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

tBegging for Love. 1224. 
Blue Room. 01713. 
By Heck. 01575. 
Fidgety. 01713. 
I Can Make Most Anything. 01617. 
I'm Getting Sentimental. 1386. 
Judy. 02006. 
Mood Hollywood. 01505. 
Old Man Harlem. 01575. 

tParkin' in the Moonlight. 1224. 
She's Funny that Way. 01617. 
Shim-Sham-Shimmy. 01505. 
Sing, it's Good for You. 1413. 
Someone Stole Gabriel's Hom. 1386. 

MELOTONE. Under the title of the 
Travellers. 

Can't Get Mi.ssissippi. M-12230. 
Dream a Little Dream. M-12148. 
I've Got Sweet Somebody. M-12148. 
Sweet and Hot. M-12u3. 
You Said It. M-12n3. 

IMPERIAL. 
Beside an Open Fireplace. 

1934-1935. 
§JIMMY DORSEY.

§ARTHUR HURFORT.

§Fun LIVINGSTON.

§JACK STACY.
CHARLES SPIVAK.

§GEORGE THROW,
MANNY KLEIN.
ToM DORSEY.

§BOBBY BYR,m:.
GLENN MILLER. 

§JoE YUKI..
§DONALD MATBJSON.
§BOBBY VAN EPS.

FuLTON McGRATH.

Alto sax, 
net 
trumpet. 

Alto sax 
clarinet. 

Alto sax 
clarinet. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone 

clari
and 

and 

and 

and 
arranger. 

Trombone. 
Trombone and 

arranger. 
Trombone. 
Trombone. 
Piano and 

arranger. 
Piano and 

arranger. 

t Eddie Lang on guitar. 
t Under the title of Jimmy Dorsey's Travellers. § 1935-1936 combination.
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DICK McDONOUGH. 
•RoscoE HILLMAN.

DELMAR KAPLAN.
ARTHUR BERNSTEIN.

*JIM TAFT.

Guitar. 
Guitar and 

banjo. 
Bass. 
Bass. 
Bass and ar-

ranger. 
STANLEY KING. Drums. 

*RAY McKINLEY. Drums. 
KAY WEBER. Vocals. 
JOHNNY MERCER. Vocals. 
BOB CROSBY. Vocals. 
Note.-The vocal trio comprises Arthur 

Hurfort, Roscoe Hillman and Donald 
Mathison. 

In December 1934 Glenn !liller 
was replaced by Joe Yukl, while in 
late 1935 Tom Dorsey was succeeded 
by Bobby Byrne. 

The signature tune of the band is 
"Sandman." 

BRUNSWICK. 1934-1935. 
Annie's Cousin Fanny. 01834. 
Basin Street Blues. 01892. 
Dr. Heckle and .Mr. Jibe. 01834. 
Harlem Chapel Chimes. 02149. 
Heat Wave. 01867. 
Honeysuckle Rose. 01890. 
I Can't Dance. 01867. 
I'll Never Say Never Again. RL256. 
l'\lli1enberg Joys: 02023. 
No Strings. RL307. 
St. Louis Blues. 01892. 
Sandman. RL257. 
Tail Spin. 02023. 
Weary Blues. 02149. 

AMERICAN DECCA. 1935. 
Breeze. 207. 
Dese Dem Dose. 469. 
Dinah. 376. 
Dippermouth. 561. 

tDorsey Stomp. 607. 
Dream Man. 291. 
I Ain't Gonna Sin No More. n6. 
I Believe in Miracles. 335. 

tI'm a Gambler. 007. 
Love is Just Around the Corner. 311. 
M.isso=i Misery. 297. 
Night Wind. 376. 
Solitude. 1501.3. 

tTap Dancer's Nightmare. 655.
tWashington Grays. 655.

Weary Blues. 15013. 
1935. TOM DoRSEY's ORCHESTRA. 

SID SToNEBURN. Saxes and clari-
net. 

NoNI BERNARDI. Saxes and clari-
net. 

CLYDE ROUNDS. Saxes and clari-
net. 

JOHNNY VAN EPS. 

ANDY FERRETTI. 
STERLING BOWES. 
BILL GRAHAM. 

Saxes and clari-
net. 

Trumpet. 
Trumpet. 
Trumpet and 

vocals. 
TOM DORSEY. Trombone. 
BEN PICKERING. Trombone. 
DAVE JACOBS. Trombone. 
PAUL MITCHELL. Piano. 
MAC CHEIKES. Guitar. 
GENE TRAXLER. Bass. 
SAM ROSEN. Drums. 
EDYTHE WRIGHT. Vocals. 
BUDDY GATELEY. Vocals. 
Note.---Others to have recorded with 

the unit include Cliff Weston, trum
pet; Joe Ortlando, trombone; and 
Sam Weiss, drums. Principal ar
rangers are Paul Wetstein and Dick 
Jones. In February, 1936, Tom 
Macey succeeded Sid Stonebum. 

H.M.V. 1935-1936. Tom Dorsey's 
Orchestra. 

Alone. BD5029. 
tGot a Bran' New Suit. B8406. 
tl've Got a Feelin' You're Foolin'. 

B8396. 
row You've Got Me Doin' It. BD5022. 

On Treasure Island. BD308. 
T�e :le Back to My Boots and Saddle. 

BD308. 
tYou Are My Lucky Star. B8396. 

VICTOR. 1935-1936. Tom 
Orchestra. 

Dorsey's 

At a Little Church Affair. 25183. 
Don't Give Up the Ship. 25183. 
I Picked a Flower. 25217. 
I'm Shooting High. 25216. 
It's Written in the Stars. 25172. 
One Umbrella for Two. 25172. 
Pagan Star. 25206. 
Please Believe M:e. 25217. 
Santa Claus is Coming. 25145. 

tThat's Not Cricket. 25173. 
Two Hearts. 25191. 
Weary. 25206. 
Weary Blues. 25159. 

H.M.V. 1936. Tom Dorsey's Clam Bake
Seven.

Music Goes 'Round and Around.
BD5022. 

VICTOR. 1936. Tom Dorsey's Clam 
Bake Seven. 

Day I Let You Get Away. 25220. 
One Night in Monte Carlo. 25220. 
Rhythm in My rursery Rhymes. 25201. 

* 1935-1936 combination. t Jimmy Dorsey's Orchestra. 
t Accompanying voca·ts by Eleanor Powell. 
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Eddie Duchin.-Eddie Duchin, 
American pianist and orchestra leader, 
was born in Boston, Massachusetts, 
on April 1st, 1909, th.e son of the 
owner of a chain of drug stores. 

At the age of nine Eddie took piano 
lessons, and later decided to follow in 
his father's footsteps and become a 
chemist. He graduated from the 
Massachusetts College of Pharmacy. 

Dance music had always fascinated 
him, however, and in between his 
chemistry work he did not torsake his 
piano studies. More as a joke than 
anything else, he attended an audition 
held by Leo Reisman for a pianist. 
The result was that Eddie Duchin 
joined Reisman's Orchestra at the 
Waldorf Astoria. 

He remained with Reisman until 
1934, when he organised his own 
combination, the signature tune of 
which is " Chopin's octurne in E 
Flat." In 1935 Eddie married 
Marjorie Oerlichs. He is the author 
of " Eddy Duchin's Pianostyles," and 
recently apJ)Elared with his orchestra 
in the ParamoWlt film," Coronado." 
1934-1935. 

EDDY DUCHIN. 

LESTER MORRIS. 
MILT SHAW. 

JOHN GELLER. 

AARON V OLOSHIN. 

FRED MORROW. 

LOUIS SHERWOOD. 
ANDREW WISWELL. 
BRUCE ANDERSON. 
W. F. LEIBROCK. 
HARRY CAMPBELL. 

H.M.V.
After All. BD147.

Piano and 
arranger. 

Piano. 
Violin and 

arranger. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Trumpet. 
Trombone. 
Guitar. 
Bass. 
Drums. 

Cheek to Cheek. BD246.
Easy Come, Easy Go. B649_8.
Ev'ry Little Moment. BD189.
I'm Going Shoppin'. BD167.
It's the Talk of the Town. B6400.
I've Got a Feelin' You're Foolin'.

BD263.
I've Had My Moments. B6495.

May I? B6483. 
No More Love. B6474. 
Riptide. B6495. 
To Be or Not to Be in Love. B6400. 
When a Woman Loves a Man. B6498. 
You Aie My Lucky Star. BD263. 

VICTOR. 
Anything Your Little Heart Desires. 

24274• 

Louis Dumaine's Jazzola Eight.
Very little has been discovered about 
Louis Dumaine who is the composer of 
"Pretty Audrey" and "To-·wa-Bac
A-Wa." 

It is said that Preston Jackson is 
the trombonist in the recordings of his 
orchestra. 
H.M.V. December 1927.

Pretty Audrey. B5385.
To-Wa-Bac-A-Wa. B5385.

VICTOR. 
Franklyn Street. 20580. 
Red Onion Drag. 20580. 

Rudolph Dunbar.-R.udolpb Dunbar, 
colomed clarinet player, is a British. 
subject. He was born in British 
Guiana in 1905. In his youth he went 
to America and studied music at the 
Institute of Musical Art, Columbia 
University, New York. 

While m New York he played fust 
saxophone in the orchestra of the late 
Florence Mills' Broadway show" From 
Dixie to Broadway." He then ,vent 
to Paris, and for six years studied the 
clarinet at the University of Cahuzac. 

Dunbar came to London and joined 
the " Plantation Orchestra " of the 
"Blackbirds" show at the Pavilion 
Theatre during 1926--1927. A series 
of recitals on the Continent followed. 

In 1934 he appeared at the Prince'.s 
Restaurant, London, with the first 
all-British coloured combination, 
Rudolph Dunbar and his African 
Polyphony. Later the band appeared 
·at the Cossack R�-1:aurant.
REGAL-ZONOPHONE. 1935. Accompanying

vocals by Gladys Keep. 
Dinah. MR1531. 
St. Louis Blues. MR153r. 
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E
CKSTEIN, WILLIE.-Between 
1925 and 1927 a number of syn
copated piano solos were issued 
on Parlopltone records by Willie 

Eckstein. At the time of writing 
nothing has been discovered concerning 
this soloist. 

PARLOPHONE. Piano solos. 
Dansopation. E5258. 
Dizzy Fingers. E5231. 
Fine Feathers. E5231. 
Maple-leaf Rag. E5437. 

ickel in the Slot. E5437. 
Puttin' on the Dog. E5258. 

Eddie and Sugar Lou's Orchestra.
This American combination was 
formed a few years ago by Eddie 
Jackson, Sugar Lou Clayton and 
Jim.my Durante, the last named being 
better known for his screen activities. 

Little is known of the orchestra, 
except for the fact that the band played 
at the Hotel Tyler in New York. 

VOCALION. 
Cruel Mama Blues. 1723. 
Eddie and Sugar Lou's Stomp. 1514. 
I Never Miss the Sun. 1455. 
K.W.K.H. Blues. 1445. 
Love-song Blues. 1723. 
Sorrowful Blues. 1714. 
Sweet Papa Will Be Gone. 1514. 
Sympathetic Blues. 1714. 
There'll Be Some Changes Made. 1455. 
Yo Yo Blues. 1445. 

Eddie Edinborough.-The name of 
Eddie Edinborough is associated with 
a number of American combinations, 
including Eddie Edinborough's Wash
board Band, the New Orleans Wild 
Cats, and Bobbie Leecan's Need-More 
Band. 

Eddie is an unusual vocalist and 
scat-singer, who has recorded many 
titles in America accompanied by 
Wesley Wilson on piano. In his 
orchestra records he has never been 
separated from his life-long friend, 

Bobbie Leecan, the banjo and guitar 
player. 

VocALION. Eddie Edinborough's Wash-
board Band. 

Dinah. 1702. 
Dream Sweetheart. 1701. 
Lawd, You Made the Night Toi:> Long. 

1701. 
Nobody's Sweetheart. 1702, 

AMERICAN COLUMBIA. The New Orleans 
Wild Cats. 

Baby Mine. 14662-D. 
Brown Baby. 14629-D. 
Harlem Baby. 14599-D. 
Hot-stuff Red. 14629-D. 
Some of these Days. 14613-D. 
Wild-cat Stomp. 14668-D. 
Wild Cats Ball. 14613-D. 
Wild Cats on Parade. 14599-D. 

Elgar's Creoles.-This American com-
bination of coloured musicians was 
first organised as far back as 1915 in 
Chicago by Charles Elgar, the violinist. 

During the years the unit made quite 
a name for itself, and many leading 
coloured American musicians passed 
through Elgar's hands. 

CHARLES ELGAR. Leader and 
violin. 

DARNELL HOWARD. Alto sax. 
WELLMAN BRAUD. Bass. 

and others. 
BRUNSWICK. 

Brotherly Love. 3404. 
Nightmare. 3404. 

AMERICAN BRUNSWICK. 
Cafe Capers. 
Jenny's Lowdown. 

Fred Elizalde.-Fred Elizalde was 
born in Manila, of Spanish parents, in 
1907. Both he and his younger brother, 
Manuel, spent fueir youth in the United 
States, where they received their early 
schooling and at fue same time studied 
music. Fred learned to play the piano, 
and Manuel the saxophone. 

Later, they came to England to 
6g 
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complete their studies. It was while 
they were at Cambridge Univel'Sity 
that they gathered together a number 
of enthusiastic undergraduates and 
formed the. combination known as 
Fred Elizalde and his Cambridge 
Undergraduates, in 1926. 

In the latter part of 1927, when tb.e 
Elizaldes came down from Cambridge, 
Fred immediately approached his 
much-admired California Ramblers, 
with the result that in January of 
1928, Fred Elizalde and his Music 
opened up at the Sa,roy Hotel, London. 
There were eighteen instrumentalists 
in the orchestra, including four of the 
members of the California. Ramblers
Jack Rusen, piano; Bobby Davis, 
Adrian Rollini, saxes and clarinet ; 
and Chelsea Quealey, trumpet. 

Later in the year, the band visited 
France and Belgium, making appear
ances in Paris and Ostend before 
returning to the Sa oy on October 1st, 
1928. On their return, in order to 
overcome the difficulties of the band 
playing continuously during the hours 
that dancing took place at the Savoy, 
the combination was divided into two 
groups, a" sweet" group and a" hot" 
group. 

During his Savoy days, Fred 
Elizalde made numerous records, piano 
solos and orchestral. His own com
positions include " Rhythm Step,'' 
"Stomp Your Feet," "Sugar Step," 
" Siam Blues," " G;own-up Baby," 
and" The Heart of a igger." 

In 1929 the band split up. The 
Americans returned to New York, 
while the remaining instrumentalists 
joined leading London combinations. 
Fred Elizalde went to Spa.in, and later 
made his headquarters in Paris, where 
he studied orchestral music under 
Maurice Ravel. He has since con
ducted his own works with many 
of the world's famous symphony 
orchestras, and held concerts in Paris, 
at the Salle Pleyel. He has paid 
occasional visits to London during the 
last few years, and in 1932 made a 
series of recordings with Decca. 

1926-1927. FRED ELIZALDE'S CAMBRIDGE 
UNDERGRADUATES. 

FRED ELIZALDE. Leader and 

MANUEL ELIZALDE. 
piano. 

Alto sax and 
clarinet. 

J. G. S. DONALDSON. 

M. J. c. ALLOM.

H. F. c. WYLLIE. 
G. J. R. T. D'A. 

HILDYARD, 
R. T. V. BATTLE. 
R. A. F. WILLIAMS. 
G. C. MONKHOUSE.

J. E. SAUNDERS. 

H.M.V. 1927.

Alto sax and 
clarinet. 

Tenor sax and 
violin. 

Baritone sax. 

ISt Trumpet. 
2nd Trumpet. 
Bass. 
Banjo and 

guitar. 
Drums. 

Clarinet Marmalade. B5315.
Stomp Your Feet. B5315.

1930. Under the title of George Monk
house and bis Cambridge University 
Quinquaginta Ramblers, with B. 
Edwards in place of Fred Elizalde; 
L. H. Kettridge in J?lace of Manuel
Elizalde; and F. Childe on drums.

PARLOPHONE. 
Avalon. R656. 
Birmiogham. Bertha. R560. 
Crying All Day. R657. 
Singapore Sorrows. R656. 
So the Bluebiids. R56I. 
Stamp Your Feet. R56o. 

1928.:..1929. FRED ELIZALDE AND HIS 
Music. 

FRED ELIZALDE. Director and 

BOBBY DAVIS. 

HARRY HA YES. 

JACK MIRANDA. 

BEN FRANKEL. 
LEN LEE. 
NORMAN PAYNE, 
NoBBY KNIGHT. 
JACK RUSEN. 
BILLY MASON. 
AL BOWLLY. 

TINY STOCK. 
MARIO LORENZI. 
RONNIE GuBERTINI. 

arranger. 
Leader and 1st 

sax. 
Saxes and clari

net. 
Saxes and clari-

net. 
Violin. 
Violin. 
Trumpet. 
Trumpet. 
Piano. 
Piano. 
Banjo and 

vocals. 
Bass. 
Harp. 
Drums. 

1928-1929. FRED ELIZALDE AND HIS 
" HoT " Music. 

FRED ELIZALDE. Director and 

ADRIAN RoLLINI. 

GEORGE HURLEY. 
CHELSEA QUEALEY. 
JACK RUSEN. 
LEN FILLIS. 

RONNIE GUBERTINI. 

arranger. 
Leader and bass 

sax. 
Violin. 
Trumpet. 
Piano. 
Banjo 

guitar. 
Drums. 

and 
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Ronnie Gubertini and Jack Rusen 
both worked with the " sweet " and 
the " hot " groups. For recording 
pmJ:l(;>ses a combination was organised 
by Eli2alde, which usually included 
the principal members of both groups. 
Other instrumentalists who played 
with these combinations were Arthur 
Rollini, tenor sax ; Max Farley, alto 
sax; Phil Caxdew, saxes and arranger; 
Fred Livingston, clarinet; and Richard 
Maxwell, vocals. 

BRUNSWICK. 1928-1929. Piano solos by 
Fred Elizalde. 

Baltimore. 161. 
Brandy and Soda. 161. 
By the Waters of Minnetonka. 132. 
Can't Help Lovin' Dat Man. 182. 
Grown-up Baby. 209. 
Harmonising. 146. 
I Ain't Got Nobody. 138. 
Man I Love. 182. 
Marvellous. 138. 
Melancholy Weeps. 106. 
Mine. 102. 
Mountain Greenery. 109. 
01' Man River. 187. 
Pianotrope. 132. 
Rhythm Step. n5. 
She's a Great Great Girl. 209. 
Siam Blues. 102. 
There's a Little Girl Who Loves Me. 

146. 
Tickling Julie. 106. 
Way Down Yonder in New Orleans. 

II5, 
Westward Bound. 187. 
What's the Use of Talking? 109. 

BRUNSWICK. 1928-1929. Fred Elizalde 
and his Music; and his " Hot " 
Music. 

Again. 150. 
Arkansas. 164. 
As Long as You Love Me. 172. 
Barbara. 130. 
Birth of the Blues. 105. 
Blue Baby. 188. 
Calling Me Home. 157. 
Chanson. 183. 
Chinese Lullaby. 172. 
Chopinata. 186. 
Clarinet Marmalade. 120. 
Coquette. 188. 
Dance, Little Lady. 178. 
Dancing Tambourine. 130. 
Darktown Strutters' Ball. 177. 
Diane. 143. 
Dixie. 147. 
Don't Bring Me Posies. 127. 

Here am I Broken-hearted. 165. 
How Long Has This Been Going On? 

169. 
I'm Sorry, Sally. 206. 
Just Imagine. 189. 
Misery Farm. 206. 
Music at Moonlight. 158. 
My Heart Stood Still. 105. 
My Pet. 183. 
Once in a Blue Moon. IIg. 
One Summer Night. 107. 
Paree. 114. 
Possibly. 107. 
Rhythm Step. u4. 
Roam On, My Little Gypsy Sweetheart. 

186. 
Room with a View. 178. 
Shy Anna. 158. 
Smile. 165. 
Somebody Stole My Gal. 177. 
Souvenirs. 127. 
Stomp Your Feet. 120. 
Sugar. 150. 
Sugar Step. 164. 
Tea-time. 169. 
Tiger Rag. 147. 
Tweet Tweet. ng. 
Under the Moon. 143. 
Wherever You Are. 189. 
You Can't Have My Sugar for Tea. 

157, 

PARLOPHONE. 1932. With Fud Living
ston, clarinet; Bobby Davis, alto 
sax; Chelsea Quealey, trumpet; and 
Fred Elizalde, piano. 

Nobody's Sweetheart. R1201. 
Singapore Sorrows. R1201. 

METROPOLE. Fred Elizalde's Rhythm 
Musicians. 

After the Sun Kissed the World Good
bye. 1241. 

DECCA. Piano solos by Fred Elizalde 
made during his visit to London in 
1932. 

Ain't She Sweet? M450. 
Allah's Holiday. F3229. 
For You. F2810. 
Gold Diggers of 1933 Medley. M440. 
Home. F2849. 
I Would Do It for You. F2810. 
I've Got the World on a String. F3589. 
My Bluebirds Singing the Blues. 

F3589. 
Nobody's Sweetheart. F3229. 
Paradise. F3034. 
So True. F2849. 

*Some Rhythm. F2855. 
Some More Rhythm. F2920. 
Vamp Till Ready. M450.
When Work is Through. F3034.

* Piano duets with Dick Pearson, Elizalde's manager at the time. 

I 
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DECCA. 1932. Fred Elizalde and his 
Orchestra, a combination formed by 
Decca for these recordings. 

*From Jazz to Rhythm. K637.
Heart of a Nigger Suite. K686 and

K687. 
*Rhythm, Past and Present. K669.

Duke Ellington.-Edward Kennedy
Ellington was born in Washington, 
U.S.A., on April 29th, 1899. He 
received his education locally and at 
the same time became nicknamed 
"Duke." 

Ellington studied commercial art,
but his e>..---traordinary natural gift of 
music soon asserted itself and 
became the only thing in his life. 
After playing the piano in various 
small combinations in Washington, he 
joined Wilbur Sweatman's Jazz Band 
in 1920. An early recording of this 
band, " Regretful Blues," backed by 
" Everybody's Crazy" (Columbia 2908) 
and issued in this· country in March 
1920, is said to have been on.e of the 
first records made by the Duke. After 
playing for two years with Sweatman, 
Ellington joined Elmer Snowden's 
Orchestra. Two other members of 
this band were Arthur Whetsel and 
Sonny Greer, ,vho have remained with 
Ellington ever since. 

In 1926 Irving Mills met Ellington, 
who had a small band -at the Kentucky 
Club in New York. Mills became his 
manager, induced him to enlarge his 
combination, and placed him in the 
Cotton Club, Harlem, New York, in 
1927. In due course, the late Florenz 
Ziegfeld engaged Ellington and his 
orchestra for his musical comedv 
"Show Girl." 

• 
Later the band was presented with 

Maurice Chevalier when that star made 
his personal appearance on Broadway. 
Film appearances in " Check and 
Double Check," " Murder at the 
Vanities," "Belle of the 'Nineties," 
and several short pictures followed. 

The compositions of Ellington are 
too numerous to name individually. 
Some of his most famous numbers, 
such as "Mood Indigo," "Jubilee 
Stomp " and " The Mooche," were 
written between 1927 and 1930. 
Nearly every member of hi$ orchestra 
has had a hand in his many com-

positions, and to give details of these 
would only be a repetition of tliat which 
appears on. the many records made by 
his band. 

In 1933 Duke Ellington and his 
Cotton Club Orchestra visited L:mdon 
and appeared at t:he Palladium on 
June 12th. 

Ellington's recordings h;we appeared 
on all the leading makes o.f records, 
many under various names such as 
Joe Turner and his Memphis Men; 
Sonny Greer and hls Memphis Men ; 
the Whoopee :Makers ; the Washing
tonians; the Jungle Band; the Har
lem Footwarmers ; the Harlem Music 
Masters ; the Chicago Footwarmers ; 
Lonnie J ohnson'sHarlem Footwarmers; 
Mills' Ten Blackberries ; and the 
Louisiana Rhythm.akers. 

The signature tun.e of the orchestra 
is " East St. Louis Toodle--oo," an 
Ellington composition of 1924. His 
recent compositions include " Show
boat Shuffle," "In a Sen.timeotal 
Mood" and" Delta Serenade." 
p ARL0PH0NE. Piano solos. 

Black Beauty. R57r. 
Swampy River. R582. 

BRUNSWICK. Piano solos. 
Fast and Furious. 1367. 
Swampy River. 01727. 

1926---1928. DUKE 
CHESTRA. 

DUKE ELLINGTON. 

OTTO HARDWICK. 

HARRY CARNEY. 

RUDY JACKSON. 

ALBANY BIGARD. 

BUBBER MILEY. 
LOUIS METCALF. 
ARTHUR WB.ETSEL. 
JOE "TRICKY 

SAM" NANTON. 
FRED GUY. 
LoNNIE JOHNSON. 
WELLMAN BRAUD. 
SONNY GREER. 
BABY Cox. 

ORIOLE. 1927. 
Creeper. 1010. 
Immigration Blues. 

ELLINGTON'S OF.

Piano and ar
ranger. 

Alto sa.,: and clari
net. 

Alto and baritone 
saxes. 

Tenor sal: and 
clarinet. 

Tenor sax and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 

Trombone. 
Banjo and guitar. 
Guitar. 
Bass. 
Drums. 
Vocals. 

1010. 

* With commentary by Christopher Stone.
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GENNETT. 
Jig Walk. 

ROMEO. 
Take It Easy. 618. 

VocALION, 
Doin' the Frog. n53. 
New Orleans Low Down. 1086. 
Red-hot Brand. n53. 
Song of the Cotton-field. 1086. 

HIT OF THE WEEK. 
St. James' Infirmary. 
Sing You Sinners. 1045. 

HARMONY. Under the title of the 
W ashingtonians. 

Birmingham Breakdown. 505-H. 
Bugle-call Rag. 577-H. 
Stack o' Lee Blues. 6ot-H. 
Sweet Mama. 577-H. 

PERFECT. Under the title of the Whoopee 
Makers. 

Black-and-Tan Fantasie. 15481. 
Georgia Grind. 104. 
Parlour Social Stomp. 104. 
Sugar Blues. 15481. 

PATHE. Under the title of the Whoopee 
Makers. 

Mooche. 36899. 
Move Over. 36899. 

PATHE. Under the title of the Wash
ingtonians. 

Georgia Grind. 7504. 
Parlour Social Stomp. 7504. 

COLUMBIA. 
tDown in Our Alley Blues. 456-2. 
tEast St. Louis Toodle..oo. 4420. 
tHop Head. 4420. 
•I Must Have That Man. 5486.

H.M.V.
Black Beauty. B6166.

tBlue Bubbles. B4915.
tBlues I Love to Sing. B6343.
tCreole Love Call. B6252.
tGot Everything But You. B4958.
Jubilee Stomp. B6262.

tMoocbe. B6354.
tWashington Wobble. B4929.

PARLOPHONE.
tHot and Bothered. R582.

Jubilee Stomp. R144. 
tMoocbe. R1615. 

Take It Easy. R144. 

BRUNSWICK. 
tAwful Sad. 01616. 
tEast St. Louis Toodle-oo. 01681. 
§Jubilee Stomp. 3878.
tMooche. 1235.

Take It Easy. 01778.
AMERICAN BRUNSWICK. 

tBirmingham Breakdown. 6801. 
tLouisiana. 4no. 
tTishoiningo Blues. 6802. 
tYellow Dog Blues. 6802. 

1929-1935. DUKE ELLINGTON'S OR-
CHESTRA. 

COLLECTIVE. 
DUKE ELLINGTON. 

OTTO HARDWICK. 

HARRY CARNEY. 

JOHNNY HODGES. 

ALBANY BIGARD. 

CHARLES 'WILLIAMS. 
FREDDY JENKINS. 
ARTHUR WHETSEt.. 
JOE " TRICKY 

SAM" NANTON. 
JUAN TIZOL. 
LAWRENCE BROWN. 
FRED GUY. 
WELLMAN BRAUD. 
SONNY GREER. 

Leader, piano 
and arranger 

Alto sa.'C and 
clarinet. 

Alto and bari
tone saxes. 

Tenor sax and 
clarinet. 

Clarinet, tenor 
sax and vocals. 

Trumpet. 
Trumpet. 
Trumpet. 

Trombone. 
Trombone. 
Trombone. 
Guitar and banjo. 
Bass. 
Drums. 

Vocalists include Ivie Anderson, Billy 
Sinith, Adelaide Hall and Dick 
Robertson. 

No'k.-Early in 1935 Bill Taylor, a 
second bass player, was added; Rex 
Stewart succeeded. Freddy J eokins; 
and Hayes Alvis succeeded Wellman 
Braud. Sometimes Paul Bacon, 4th 
trumpet and vocals, was added. 

In la� 1935, for a time, Charles 
Allen relieved Arthur Whetsel; ;md 
Fred Avendorf relieved Sonny Greer. 

DECCA. 
Ain't Misbehavin'. M439. 
Chicago. M438. 
Harlem Speaks. M438. 
Hyde Park. M439. 

COLUMBIA. 
Down a Carolina Lane. CB625. 
I've Got the World on a String. CB625. 
:Merry-Go-Round. CB591. 
Sophisticated Lady. CB591. 

* Under tbe title of Joe Turner's Memphis Men.
t Johnny Hodges in place of Otto Hard wick. . . 
t Arthur Whetsel was not a member of the band at this time. Rudy Jackson is on

tenor sax. § Under the title of the Washingtoniaos.
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AMERICAN COLUMBIA. Under the titles 
of Sonny Greer's Memphis Men, Joe 
Turner's Memphis Men and Mills' 
Ten Blackberries. 

Beggar's Blues. 1868-D and 2833-D 
(3012). 

Black-and-Tan Fantasie. 
Double Check Stomp. 
Freeze and Melt. 1813-D. 
Hot and Bothered. 
Mississippi Moan. 1813-D. 
Rhythm.Man. 
Saturday Night Function. 1868-D and 

2833-D (3012). 
Numbers in parentheses refer to 1935 

Vocalion re-issues. 
PARLOPHONE, 

*Big House Blues. R1044.
Black-and-Tan Fantasie. R3492 and

R648.
Blues of the Vagabond. R1535.
Diga Diga Doo. R379.
Doin' the New Low Down. R379. 

*Jungle Jamboree. R1946.
Lazy Duke. R1549.
Mood Indigo. R866.

*Old Man Blues. R942.
*Ring Dern Bells. R849.
*Rockin' in Rhythm. R924.
*Rocky Mountain Blues. R1449.
Sweet Chariot. R1615.
Syncopated Shuffle. R1535.
'What Can a Poor Fellow Do? R1549.

PATHE ACTUELLE. Under the title of the 
Whoopee Makers. 

East St. Louis Toodle-oo. n558. 
Jubilee Stomp. n558. 

PERFECT. Under the title of Duke Elling
ton's Ten Black Berries. 

Mary's Idea. 15697. 
Once or Twice. 15697. 

0KEH. 

Blues With a Feeling. 8662. 
tChicago Stomp Down. 8675. 
tGoin' to Town. 8675. 
tHarlem Twist. 8638. 
Misty Morning. 8662. 

tMove Over. 8638. 
Snake Hip Dance. 8720. 

HARMONY. Under the title of the 
Memphis Hot Shots. 

I Can't Realise. 1377-H. 
I'm So in Love with You. 1377-H. 
Note.-Both numbers have also been 

recorded under the same pseudonym 
on Velvetone 2455. 

H.M.V.
Arabian Lover. B4895.
Bandana Babies. B4957.
Black-and-Tan Fantasie. B6356.
Blue Feeling. B6502.
Breakfast Dance. B6230.
Brown Berries (Harlem River Quiver).

B4946.
Bugle-call Rag. B6188.
Coclcta.i.ls for Two. B6497.
Cotton-Club Stomp. B6292.
Creole Rhapsody. G.;870.
Dallas Doings. B6449.
Daybreak Express. B6468.
Dear Old Southland. B6468.
Delta Serenade. BD183.
Dicty Glide. B6356.
Diga Diga Doo. B4957.
Dinah. B6175.
Doin' the Voom Voom. B6404.
Double Check Stomp. B6277.
Duke Steps Out. B6292.
East St. Louis Toodle-oo. B4958.
Ebony Rhapsody. B6958.
Echoes of the Jungle. B6o66.
Flaming Youth. B6528.
Harlemania. B6351.
Haunted Nights. B4960.
High Life. B6294.
Hittin' the Bottle. B4888.
Hot Feet. B6343.
I Can't Give You Anyth:illg but Love.

B4959.
I Met My Wateiloo. X4316.
I Must Have that Man. B4957.
I Was Made to Love You. B4961.
It's a Glory. B6293.
Japanese Dream. B6353.
Jazz Lips. B6351.
Jungle Nights in Harlem. B6328.
Keep a Song in Y ou:v Soul. B4884.
Limehouse Blues. B6o66.
Live and Love To-night. B6497.
March of the Hoodlums. B6404.
Memories of You. B5954.
Mississippi Dry. B6355.
Mood Indigo. B6354.
My Old Flame. B8404.
My Gal is Good for Nothing but Love.

B4961.
Mystery Song. B6133.

ine Little files from Ten-Ten-Tenes
see. B6293. 

Old Man Blues. B6353. 
Ring Dern Bells. B5945. 
River and Me. B6166. 
Rude Interlude. B6449. 
Sam and Delilah. B6175. 
Saratoga Swing. B6352. 
Saturda.y Night Function. B8404. 

* Under the title of the Harlem Footwarmers.
t Under the title of Lonnie Johnson's Harlem Footwarmers. "Harlem Twist" is

" East St. Louis Toodle-oo." 
t Under the title of the Chicago Footwarmers. 
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Shout 'Em, Aunt Tillie. B4853. 
Sloppy Joe. B6352. 
Solitude. B8410. 
Stevedore Stomp. B6106. 
Stompy Jones. B6502. 
Swanee Shuffle. B6328. 
Sweet Dreams of Love. B6277. 
Sweet Jazz of Mine. B6106. 
That Lindy Hop. B6355. 
Three Little Words. B5945. 
Troubled Waters. B-8410. 
When a Black Man's Blue. B6294. 
You're Lucky to Me. B5954. 

VICTOR. 

Blue Again. 22603. 
l'm So in Love with You. 23041. 

Misty Moming. V-38058. 
Time On My Hands. 
What Good Am I Without You? 22589. 

BRUNSWICK. 

Accent on Youth. 02096. 
Admiration Stomp. 02030. 
Anytime, Anyday, Anywhere. 1462. 
Baby. 01519. 
Baby, When You Ain't There. 01681. 
Best Wishes. 1377. 
Black-and-Tan Fantasie. 01540. 
Black Beauty. 01512. 
BlackbirdM"edley. 01517. 
Blue Harlem. 1377. 
Blue Ramble. 1337. 
Blue Tune. 1299. 
Bundle of Blues (Dragon Blues). 01573. 
Cotton. 02080. 
Cotton-Club Stomp; u86. 
Creole Love Call. n6. 
Creole Rhapsody. u45. 
Diga Diga Doo. 01520. 
Dreamy Blues (Mood I:ndigo). 1068. 
Drop Me Ofi at Harlem. 01512. 
Ducky Wuck:y. 1426. 
Eerie Moan. '1462. 
Get Yow:self a ew Broom. 01527. 
Harlem Flat Blues. 02003. 
Harlem Speaks. 02004. 
I Can't Give You Anything but Love. 

01518. 
I Must Have that Man. 01519. 
I'm Satisfied. 01_973. 
In a Sentimental Mood. 02038. 
In the Shade of the Old Apple Tree. 

01616. 
It Don't Mean a Thing. 1292. 
Jazz Cocktail. 1399. 
Jazz Convulsions. 01827. 
Jive Stomp. 01778. 
Lazy Rhapsody. 1299. 
Lightnin'. 1399. 

Margie. 02096. 
Merry Go Round. 02030. 
Mood Indigo. 1068. 

Moon Glow. 01901. 
Moon Over Dixie. 01827. 

Paducah. 02003. 
Forgy. 01522. 
Raisin' the Rent. 02076. 
Reminiscing in Tempo. 02103-4. 
Rockin' Chair. 01727. 
Rockin' in Rhythm. II05. 
Rose Room. 1292. 
Runnin' Wild. 1068. 
St. Louis Blues. u6. 
Saddest Tale. 01901. 
Sheik of Araby. 1337. 
Show-boat Shuffle. 02038. 
Slippery Hom. 01540. 
Solitude. 02007. 
Some of these Days. 1088. 
Stormy Weath.er. 01527. 
Sump'n 'bout Rhythm. 01973. 
Swing Low. 1426. 
Tiger Rag. 1338. 
Truckin'. 02080. 
Twelfth Street Rag. 01573. 
Wall Street Wail. u86. 
Wang Wang Blues. 1088. 
Note.-Many of these Brunswick record-

ings are under the title of the Jungle 
Band. In America they were also 
issued on Melotone under the title of 
the Louisiana Rhythmakers. 

AMERICAN BRUNSWICK. 

Accordion Joe. 6846. 
Black and Blue. 6809. 
Doin' the Voom Voom. 68o7. 
Double Check Stomp. 6846. 
Happy as the Day is Long. 6571. 
Home Again Blues. 6oo3. 
Jolly Wog. 6810. 
Jubilee Stomp. 6804. 
Jungle Jamboree. 6809. 
Maori. 6812. 
Rent Party Blues. 6807. 
Soliloquy. 6804. 
Swanee Rhapsody. 6288. 
Sweet Mama. 68n. 
When You're Smiling. 68n. 

Seger Ellis. - Seger Ellis, white 
American pianist and singer, has made 
a name for himself as a cabaret artist 
and solo pianist. 

In 1928 he came to London, and for 
a time appeared at the Cafe de Paris. 
Later he returned to America and went 
on tour. While in Ohio he "discovered" 
the four Mills Brothers. 

Ellis is the composer of a number 
of piano pieces including " Senti
mental Blues," " Shivery Stomp," 
"Peppin' 'Em Out," and "Prairie 
Blues," all of which he has recorded. 
He is the vocalist in many of the 
records of the Tampa Blue Artistes 
and the orchestras of Paul Ash, 
Frankie Trumbauer and Justin Ring. 
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PARLOPHONE. Piano solos. 
Sentimental Blues. R753. 
Shivery Stomp. R714. 

OKEH. Piano solos. 
Among My Souvenirs. 40970. 
Poppin' 'Em Out. 40970. 
Prairie Blues. 41417. 
St. Louis Blues. 41447. 

VICTOR. Piano solos. 
Prairie Blues. 19755. 
Sentimental Blues. 19755. 

PARLOPHONE. Vocals accompanied by 
the Tampa Blue Artistes. 

Blue Shadows. R295. 
Coquette. R396. 
Don't Be Like That. R295. 
Dream House. R294. 
Good Evenin'. R786. 
Have a Little Faith in Me. R640. 
I Loved You Then. R294. 
I Must Be Dreaming. R281. 
I Wonder How It Feels. R786. 
I Wonder if You Miss Me To-night. 

R405. 
I'm a Dreamer, Aren't We All? R502. 
If I Had a Talking Picture. R502. 
Louise. �05. 
Mean to Me. R396. 
Montana Call. R703. 
Moon is Low. R694. 
My Blue Heaven. R3493. 
My Song of the Nile. R.545. 
Nobody But You. R477. 
Orange-blossom Time. R522. 
Out of the Dawn. R267. 
Revenge. R281. 
Shine On, Harvest Moon. R616. 
Should I ? R694. 
Singing in the Rain. R476. 
Song I Love. R332. 
Song is Ended. R3493. 
S'posin'. R475. 
St. James' Infirmary. R6r5. 
Sweet Jennie Lee. R837. 
There's Danger in Your Eyes. R640. 
Three Little Words. R848. 
Twelve O'Clock. R267. 
Under a Texas Moon. R703. 
What's the Use? R837. 
Where the Shy Violets Grow. R332. 
You're Driving Me Crazy. R848. 

OKEH. Vocals accompanied by the 
Tampa Blue Artistes. 

After We Kiss. 40974. 
Ain't Misbehavin'. 
Beggars of Life. 4II19. 
Beloved. 41061. 
Chiquita. 4II03. 
Chloe. 4104 7. 
Lover, Come Back to Me. 41222. 
My Inspiration is You. 4u90. 

Sentimental Baby. 4II19. 
Sunshine. 41006. 
Sweet Sue, Just You. 41061. 
Sweethearts on Parade. 4II65. 
To-morrow. 40974. 
You'd Rather Forgiv� than Forget. 

41006. 
BRUNSWICK. Vocals. 

As Long As You're There. II67. 
It's a Lonesome Old ':'own. 1084. 
Loveless Love. II37. 
My Love for You. 1084. 
Nevertheless. u67. 
One Little Raindrop. u14. 
Teardrops and Kisses. II37. 
Tie a Little String. u14. 

Ruth Etting.-Ruth Etting was born 
in David City, Nebraska. Her family 
moved to Chicago when she was quite 
a child, and Ruth studied designing 
at the Chicago Academy of Arts. 

Her first rofessional wox:k was at
the Marigol Gardens, mending the 
clothes of the chorus I Later, she 
joined the chorus, and was then given 
the lead in a revue that led to appear
ances in various Chicago night clubs. 

Ruth then joined Abe Lyman's 
Orchestra at the College Inn, and 
commenced broadcasting from station 
WLS. Recording woi:k followed, and 
then she joined the Ziegfeld Follies of 
1927. For a short time she sang 
with Paul Whiteman's Orchestra. She 
starred in the "Ziegfeld Follies of 
1928,'' "Whoo_pee," '' Simple Simon," 
" Ziegfeld Follies of 1929," and finally 
Hollywood became interested in her 
work and she appea:red opposite Eddie 
Cantor in" Roman Scandals." 

To-day, most of her time is taken 
up with radio and recording work. 
In between this she does much screen 
and stage �ork. She is the part 
composer of "When You're With 
Somebody Else." 

Between 192-7 and 1929, her piano 
accompanist was Rube Bloom. Many 
of her records feature such instru
mentalists as Eddie Lang, Joe Venuti 
and the Dorsey Brothers. Larry Adler 
is featured in her re<::ording of " If I 
Could be With You"(Columbia DB341). 
COLUMBIA. 1926-1935. 

Ain't Misbehavin'. 5615. 
At Twilight. DB42. 
Back In Your Own Backyard. 4903. 
Beloved. 5no. 
Blue River. 4778. 
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Bluebird, Sing Me a Song. 4974. 
But I Do, You Know I Do. 4127. 
Button Up Your Overcoat. 5600. 
Could I? I Certai.p.ly Could. 4126. 
Crying For the Carolines. DB83. 
Dancing With Tears in My Eyes. 

DB218. 
Don't Tell Her What's Happened To 

Me. DB3n. 
Faithfully Yours. DB571. 
Funny Deax, What Love Can Do. 

DB147. 
Happy Days and Lonely Nights. 5no. 
Holding My Honey's Hand. DB945. 
I Must Be Dreaming. 4974. 
I Still Keep Dreaming of You. 5180. 
I Wished on the Moon. FBn14. 
If He Cared. DB83. 
If I Could Be With You. DB341. 
I'll Be Blue Just Thinking of You. 

DB355. 
I'll Get By As Long As I Have You. 

5446. 
I'm Bringing a Red, Red Rose. 5553. 

I'm Yours. DB409. 
It's Easy to Remember. DB1561. 
I've Got An Invitation To a Dance. 

DB1512. 
Just a Little Closer. DB341. 
Kiss Waltz. DB311. 
Laughing at Life. DB409. 
Life Is a Song. DB1561. 
Lonesome and Sorry. 4127. 
Love is Like That. DB440. 
Love Me or Leave Me. 5553. 

March Winds and April Showers. 
DB1539. 

Mean to Me. 5446. 
Moonlight Saving Time. DB571. 
More Than You Know. DB217. 
Needle in a Haystack. DB1512. 
Night When Love Was Born. DB945. 

"Now I'm in Love. 5615. 
One in the World. 5506. 
Out of Nowhere. DB546. 
Place to Call Home. DB217. 
Right Kind of Man. DB42. 
So is Your Old Lady. 4126. 
Song is Ended. 4778. 
Sonny Boy. 5180. 
Stay As Sweet As You Are. DB1499. 
Ten Cents a Dance. DB440. 
Things Might Have Been So Different. 

DB1539. 
To Know You Is To Love You. 5428. 
Walkin' Around in a Dream. 5506. 
Were You Sincere? DB546. 
What About Me? DB1499. 
What Wouldn't I Do For That Man? 

DB19. 
When You're With Somebody Else. 

49o3. 
Why Dream? FBn14. 
You're In Love and I'm In Love. DB19. 
You're the Cream in My Coffee. 5422. 

AMERICAN COLUMBIA. 
After You've Gone. 995-D. 
Am I To Blame? 2985-D. 
Don't Leave Me, Daddy. 1312-D. 
I Ain't Got Nobody. 1312-D. 
I'm Nobody's Baby. no4-D. 
Just Once Again. 1075-D. 
Kiss Me Goodnight. 2630-D. 
My Man. 995-D. 
Out in the Cold Again. 2955-D. 
Shaking the Blues. 1n3-D. 
Shine on Harvest Moon. 3085-D. 
Talking To Myself. 2954-D. 
That's Something To Be Thankful For. 

2660-D. 
To-morrow Who Cares? 2954-D. 
Too Late. 2580-D. 
Voice in the Old Village Choir. 2660-D. 
When We're Alone. 2630-D. 
You Don't Like It, Not Much. no4-D. 
You're the One I Care For. 2398-D. 

REGAL-ZONOPHONE. With Joe Venuti, 
violin; and Eddie Lang, guitar. 
Cuban Love Song. MR507. 
Faded Summer Love. MR458. 
Guilty. MR458. 
I'm Falling In Love. MR481. 
I'm Good For Nothing But Love. 

MR481. 
Too Late. MR507. 

IMPERIAL. 
Have You Forgotten? 2601. 
Hey! Young Fellow. 2840. 
Hold Me. 2865. 
I'll Follow You. 2813. 
I'll Never Have to Dream Again. 2813. 
Me. 2601. 
Try a Little Tenderness. 2840. 
You've Got Me Crying Again. 2865. 

DECCA. 
Nevertheless. F2483. 
Without That Gal. F2483. 

BANNER. 
Can't We Talk It Over? 
Love, You Funny Thing. 

BRUNSWICK. Accompanying band some
times includes Mickey Bloom, 
trumpet; Joe Venuti, violin; Dick 
McDonough, guitar; Victor Breidis, 
piano; Joe Tarto, bass; and others. 

Build a Little Home. 01674. 
Close Your Eyes. 01614. 
Dancing in the Moonlight. 01684. 
Easy Come, Easy Go. 01794. 
Everything I Have Is Yours. 01634. 
Keep Romance Alive. 01740. 
No More Love. 01674. 
Riptide. 01794. 
Smoke Gets In Your Eyes. 01879. 
Summer is Over. 01614. 
Tired Of It All. 01740. 
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Were Your Ears Burning? 01829. 
What is Sweeter? 01684. 
With My Eyes Wide Open. 01829. 
You're My Past. 01634. 

Jim Europe and his Hell-Fighters.
The late James Reese Europe or 
Jim Europe, a lieutenant in the 
Machine-Gun Corps of the 15th Regi
ment of the American Expeditionary 
Force, formed an all-negro combina
tion in France during the War to enter
tain the troops. The combination 
became known as Jim Europe and his 
Hell-Fighters, and the personnel in-

eluded Noble Sissle, piano and vocalist, 
and Battleaxe, on drums. 

Following the signing of the Armis
tice, the band returned to America. 
Shortly before sailing they made a 
number of records for Pathe. 

PATHE. 1918-1919. 

Clarinet Marmalade.- 22167. 
Darktown Strutters' Ball. 22081. 
Hesitating Blues. 22086. 
Memphis Blues. 1045. 
St. Louis Blues. 22o87. 
That Moaning Trombone. 1045. 
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F-R. E. L. "Buddy" Feather
stonhaugh, British sa..-.i:ophone
player and racing motorist, is

one of the stalwarts who was featured 
in many of the Spike Hughes record
ings. Various other units with which 
he has worked include Edgar Jackson's 
Gargoyle Five, Buddy's Brigade, 
Valaida-Billy Mason Orchestra, and 
Jay Wilbur's Orchestra. 

In r933 Buddy fonned his own 
combination, Buddy Featberstonhaugh 
and his Cosmopolitans, for a recording 
session with Decca. 

BUDDY FEATHER-
ST0NHAUGH. 

HARRY HAYES. 

FLETCHER ALLEN. 

CHARLIE JOHNSON. 
CHARLES PRICE. 
ARCHIE CRAIG. 
FREDDIE WELSH. 
LIONEL GUIMARAES. 
JUSTO BARRETO. 
ALAN FERGUSON. 
GERMAN ARACO. 
OLLIE TINES. 
STANLEY MARSHALL, 

DECCA. 1933. 

Leader and 
tenor sax. 

1st Alto sax and 
clarinet. 

2nd Alto sax 
and clarinet. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Piano: 
Guitar. 
Bass. 
Drums. 
Drums. 

I've Got the World on a String. F3649. 
Royal Garden Blues. F3649. 

Note.-Ollie Tines is on drums in "I've 
Got the World on a String," while 
Stanley Marshall is in " Royal Garden 
Blues." 

In 1935 Buddy formed another 
combination to open the "Cocoanut 
Grove" (formerly the Mitre Club) in 
Regent Street, London, on April 10th. 
Three months later he married Marion 
Jeanette Paddison. 

BUDDY FEATHER- Leader 
STONHAUGH. tenor sax. 

and 

HARRY HAYES. 1st Alto sax and 
clarinet. 

NORMAN MALONE. 2nd Alto sax 
and clarinet. 

DUNCAN WHYTE. Trumpet. 
CECIL NORMAN. 1st Piano. 
FELIX KING. 2nd Piano. 
ALAN FERGUSON. Guitar. 
BILL BUSBY. Bass. 
GEORGE ELRICK. Drums. 

Note.-In May 1935 Billy Farrell 
succeeded Duncan Whyte. 

Carl Fenton's Orehestra.-Carl Fen
ton was born and educated in New 
York City. Between 1920 and 1928 
he was the Musical Director of the 
American Brunswick Company. Later

he served in the same capacity with 
Gennett, and he is now the Musical 
Director of the New York radio station 
WMCA. 

Between 1922 and 1928 he made 
many interesting recordings with 
various combinations that also accom
panied several vocal recordings by Al 
Bernard. 
BRUNSWICK, 

*Beale-Street Blues. 3547·
Delirium. 3519. 
Fascinating Rhythm. 2790.

*Hesitation Blues. 3699.
Lady, Be Good. 2790.

*Memphis Blues. 3699.
*St. Louis Blues. 3547.

Frank Ferera.-Frank Ferera, 
American guitarist, has recorded many 
solos and numerous discs with his Trio 
and his Orchestra. He is said to have 
played with Ted Lewis' Band for a 
short time. 
COLUMBIA. 1925. Guitar solos. 

St. Louis Blues. 3746. 

* Accompanying vocals by Al Bernard. 
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PANACHORD. The Ferera Trio. 
St. Louis Blues. 25376. 
Stack o' Lee Blues. 25376. 

Len Fillis.-Len Fillis, guitarist and 
banjoist, will be remembered for his 
work with Fred Elizalde, the Four 
Bright Sparks, the Gilt-Edged Four, 
Jack Hylton's Kit-Cat Band and other 
British combinations. In 1934 he 
played and recorded with Harry 
Perritt's Orchestra, and during 1935 
with the Radio Rhythm Rascals. 

He has made many recordings of 
guitar and banjo solos under his own 
name and under the 1um1-de-plume of 
Phil Lenard, when he has usually 
been accompanied by Wally Wallond 
on piano. 

Fillis is the composer of " Dizzy 
Digits,"" Uncanny Banjo" and others. 
COLUMBIA. Guitar and banjo solos 

usually accompanied by either 
Arthur Young or Sid Bright, on 
piano. 

Banjokes. DB354. 
Banjoviality. 4643. 
Bh1es Serenade. 4920. 
Butterfingers. 4920. 
Community Blues. 4471. 
Dizzy Fingers. DB354. 
Food For the Soul. +171. 
Higb Society Blues. DB256. 
In " A." :OB723. 
i fatter of. Notes. 5282. 
Just a Matter of Chords. 5010. 
No. 13 Blues. DB723. 
Suite Strings. 4161. 
Tamin' the Tenor. 4161. 
Uncanny Banjo. 4643. 

DECCA. 
Dizzy Digits. F2379. 

*Japanese Sandman. F3228.
*Tiger Rag. F3228.
Uncanny Banjo. F2379.

COLUMBIA. Len Fillis' Novelty Orchestra. 
Speak Easy. CB324. 

Douglas Fmnen•s Royal Stompers.
No details are available concerning 
this American combination. 
AMERICAN BRUNSWICK. 

Right Stuff But Wrong Yo-Yo. 7123. 
Sweet, Sweet Mama. 7123. 

Bert Firman.-Bert Firman, British 
orchestra leader, was one of the first 
in this country to organise a dance 

band, and also one of the first to 
broadcast in England. 

Before
. 

Zonophone combined forces 
with Regal, Firman was Musical 
Director of the Zonophone Company, 
and during this period he gathered 
together a Ii.umber of London's leading 
musicians for recording work. His 
recording combinations were Bert 
Firman's Dance Orchestra, the 
Cabaret Novelty Orchestra and the 
Rhythmic Eight . 
COLLECTIVE. 

BERT FIRMAN. Arranger and 
violin. 

PERLEY BREED. 

BILL BARTON. 
TED HEATH. 
JOHN FIRMAN. 
JOE BRANNELLY. 
BILLY BELL. 
HARRY ROBBINS, 

Alto and baritone 
saxes. 

Tenor sax. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums and xylo

phone. 
ZoNOPHONE. Bert Firman's 

Orchestra. 
Baltimore. 5049. 
Sugar. 5049. 

Dance 

ZoNOPHONE. The Cabaret Novelty 
Orchestra. 

Hot Footin'. 2818. 
Turkish Towel. 2802. 

ZoNOPHONE. The Rhythmic Eight. 
Cornfed. 5046. 
Diga Diga Doo. 5383. 
Dusky Stevedore. 5252. 
Harlem Madness. 5630. 
Heartbreaking Baby. 5098.
I Ain't Got Nobody. 
I Must Have That Man.. 5347· 
Just a Crazy Song. 599<>. 
Miss Annabelle Lee. 5062. 
Mississippi Mud. 5164. 
Oh, Monah I 6o52. 
Roll On, Mississippi, Roll On. 5938. 
You Don't Like It, Not Much. 5062. 

The Five Harmaniacs.-The title 
the Five Harmaniacs covers the 
identity of two separate coloured 
Am.erican dance unii:E. Brunswick and 
V ocalion recordings were made by a 
quintet that include blue-blowing, 
piano and string work mostly in their 
discs. The Victor issues credited to 
the Five Harmaniacs were made by 
the better-known combination, the 
Washboard Serenaders. 

* Accompanied by Edgar Jackson's Dance Orchestra.
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BRUNSWICK. 
Carolina. 3703. 

VocALION. 
Sleepy Blues. 7002. 

VICTOR. The Washboard Serenaders. 
Coney Island Washboard. 20293. 
It Tak.es a Good Woman. 20507. 
Sadie Green. 20293. 
What Makes My Baby Cry? 20507. 

Z0NOPHONE. 
rt Takes a Good Woman. 2965. 
What Makes My Baby Cry? 2965. 

The Five Spirits of Rhythm.-This 
combination of voices and guitars has 
only recently come into existence. 
During ·1935 they have appeared in 
New York at the Onyx Club and the 
Coin de Paris. 

WILBUR DANIELS. Tenor and ten-
string tipple. 

DOUGLAS DANIELS. Tenor and four
string tipple. 

LEO w ATS0N. Bass and ten-
string tipple. 

THEODORE BUNN. Baritone and 
guitar. 

VIRGIL SCOGGINS. Tenor, whisk-

BRUNSWICK. 1934-1935. 

brooms and 
suitcase. 

Dr. Watson and Mr. Holmes. 01944. 
I Got Rhythm. 01715. 
I'll Be Ready. 01698. 
Junk Man. 01944. 
My Old Man. 01698. 
Rhythm. 01715. 

BRUNSWICK. With Red McKenzie, vocalist, 
and Wilson Myers, bass, added. 

As Long As I Live. 01891. 
From Monday On. 01891. 
I've Got the World on a String. 01997. 
Shoutin' in That Amen Corner. 02058. 
That's What I Hate About Love. 

02058. 
Way Down Yonder in New Orleans. 

01997. 

Reginald Foresythe. - Reginald 
Foresythe, composer, arranger and 
pianist, was born in London on May 
28th, 1907. His father was a West 
African barrister ; his mother is 
German. 

As a youth, Reginald commenced to 
play the piano at the age of eight. 
During his holidays from school at 
Leigh-on-Sea he played at Saturday
night dances in Reading. When he 
left school he worked for a time with 

F 

a Translating Bureau in the City . 
Then he went to Paris as the ac
companist of Zaidee Jackson, the singer. 
A trip to Australia followed, and in the 
Antipodes he accompanied the tenor 
Walter Richardson. 

Later he went toHonoluluon holiday, 
and then journeyed to California, where 
he worked with various film companies, 
including United Artists and Metro
Goldwyn-Mayer. At this time he 
made several recordings with Paul 
Howard's Quality Serenaders. 

In 1930 Foresythe went to Chicago, 
where he wrote- " Deep Forest " as a 
signature tune ior Earl Hines' Or
chestra. He also composed a piece 
entitled " Full Moon," which became 
shelved until comparatively recently, 
when it became " The Autocrat Before 
Breakfast." 

Then he came back to London, and 
in October 1933 appeared at the Cafe 
de la Paix with a ten-piece com
bination. At the end of r934, Reginald 
went back to New York on a visit, 
and was the guest artist of Paul 
Whiteman. During his stay in New 
York he made a number of recordings 
with a combination gathered together 
by himself in that city. 

February 1935 saw his return to 
London, and three months later he 
appeared at the " 400 " Club in 
Leicester Square with his own or
chestra. In the latter part of the 
year both Foresythe and his orchestra 
appeared in the British picture" Jimmy 
Boy." 

He is the composer of " Strange 
Interlude," "Landscape," "Southern 
Holiday," "Melancholy Clown," 
" Serenade for a Wealthy Widow," 
" Duke Insists," " Garden of Weed," 
and many others. With Andy Razaf 
he wrote " Mississippi Basin " and 
"He's a Son of the South." 

Early in r935 his composition 
" Southern Holiday " was recorded by 
Herny Hall's Orchestra (Columbia 
DX683), with Foresythe at the piano. 

COLUMBIA.- Piano solos. 
Because It's Love. DB1407 and 

FB1141. 
St. Louis Blues. DB1407 and FBII41. 

COLUMBIA. Piano duets with Arthur 
Young. 

Camembert. DB1264. 
Chromolithograph. DB1264. 

•

• 
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DECCA. Piano duets with Arthur Young, 
accompanied by Dick Ball, bass, and 
Max Bacon, drums. 

Anything Goes. K770. 
Roberta. F5637. 
Rumbas On Toast. K777. 
Sweet Adeline. F5636. 

and others. 

1933. REGINALD 
Music. 

FORESYTHE'S NEW 

REGINALD FoRESYTHE. Piano and 

JIMMY WATSON. 
IvoR LAMB. 
ALF MORGAN. 
TED MARSHALL. 
GEORGE NEWMAN. 
C. W.' HARDING.
JOE GIBSON.
DON WHITELAW.

COLUMBIA. 1933. 
Angry Jungle. CB675. 

arranger. 
ISt Alto sax. 
2nd Alto sax. 
Tenor sax. 
1st Clarinet. 
2nd Clarinet. 
Bassoon. 
Bass. 
Drums. 

Berceuse for an Unwanted Child. 
CB726. 

Garden of Weed. CB726. 
Serenade for a Wealthy Widow. 

CB675. 

REGINALD FORESYTHE. Piano and 

CYRIL CLARKE. 
BILL APPS. 
CLAUDE HUGHES. 
JIMMY WATSON. 
BILL BARCLAY. 
JACK AMBROSE. 
JACK CoLLmR. 
GEORGE ELRICK. 

COLUMBIA. 1933-1934. 

arranger. 
1 st Clarinet. 
2nd Clarinet. 
Bassoon. 
1st Alto sax. 
2nd Alto sax. 
Tenor sax. 
Bass. 

Drums. 

Autocrat Before Breakfast. CB787. 
Bit. CB744. 
Duke Insists. CB744. 
Volcanic. CB787. 

1935. New York combination. 
REGINALD FoRESYTHE. Piano and 

BENNY GOODMAN. 
JOHNNY MUENZEN-

BERGER. 
SOL SCHOENBACH. 
TOOTS MANDELLO. 
HYMER ScHERTZER. 
DICK CLARK. 
JOHN KIRBY. 
GENE KRUPA. 

COLUMBIA. 1935. 

arranger. 
1st Clarinet. 

2nd Clarinet. 
Bassoon. 
1st Alto sax. 
2nd Alto sax. 
Tenor sax. 
Bass. 
Drums. 

Dodging a Divorcee. FB1031. 
Greener the Grass. FB1233. 
Lullaby. FBrn31. 
Melancholy Clown. FB1233. 

LATE 1935. 
REGINALD FORESYTHE. Piano and 

arranger. 
CYRIL CLARKE. 
DICK SAVAGE. 
HARRY CARR. 
JIMMY WATSON. 
EDDIE FARGE. 
]. L. BRENCHLEY. 
DON STUTELEY. 
JACK SIMPSON. 

1 st Clarinet. 
2nd Clarinet. 
1st Alto sax. 
2nd Alto sax. 
Tenor sax. 
Bassoon. 
Bass. 
Drums. 

DECCA. 1935. 
Homage to Louis Armstrong. F5660. 
Landscape. F5660. 
Sweet Georgia Brown. F5711. 
Tea for Two. F5711. 

The Four Aces.-This British vocal 
quartet was discovered in 1933 as the 
result of an amateur Radio Artists' 
competition held at the Granada 
Theatre, Tooting, London. 

SYD COLLINS. Guitar and "scat." 
STAN EMENEY. Leader and 

J OH'N EMENEY. 
BARR y TINSLEY. 

DECCA. 1934-1936. 

"melody." 
•• Bass."'
u Brass_.,,

Blue Prelude. F5817. 
Corrinne Corrina. F5437. 
Diga Diga Doo. F5198. 
Dinah. F5198. 
Farewell Blues. F5817. 
Girl With the Dreamy Eyes. F5531. 
Hand Me Down My Walking Cane. 

F5829. 
Hot Dogs and Sasparilla. F5437. 
In the Shade of the Old Apple Tree. 

F5337. 
Melody Trumps. F5690. 
New Jig Rhythm. F5531. 
Rain.. F5597. 
Rhythm is Our Business. F5597. 
Take Cover. F5829. 
Walkin' the Chalk Line. F5337. 

The Four Blackbirds.-This American 
vocal quartet came into existence in 
1935, but little has been heard of their 
activities and history in this country. 

In addition to their own vocal 
recordings they have made one or 
two discs with Cliff Edwards accom
panied by Dick McDonough, guitar. 
BRUNSWICK. 1935. 

Black-eyed Susan Brown. 02024. 
Dixie Rhythm. 02024. 

AMERICAN VoCALION. 
Basin Street Blues. 2981. 
l:;ouisville Lady. 2981. 
Miss Otis Regrets. 2895. 
Moon Glow. 2943. 
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PERFECT. With Cliff Edwards and Dick 
McDonough on guitar. 

It's an Old Southern Custom. 13126. 

The Four Bright Sparks.-This 
British combination was assembled 
between 1930 and 1931 by Van Phillips 
for recording with Columbia. Various 
instrumentalists from London's leading 
bands helped to make their many 
recordings. At the end of 1931, the 
unit ceased recording. Three years 
later Columbia decided to organise a 
new group under the direction of 
Arthur Young. 
1930-1931. 

VAN PHILLIPS. 
ARTHUR YOUNG. 
LEN FILLIS. 
RUDY STARITA. 

Saxes and clarinet. 
Piano. 
Guitar. 
Drums and xylo

phone. 

Other musicians to appe:u- in the 
recordings of this unit include Al 
Starita, saxophonist ; Sid Bright, piano; 
and Ted Heath, trombone. Vocalists 
usually comprised Billy Wton, Betty 
Bolton, Sam Browne and Lou 
Abeldardo. 
COLUMBIA. 1930. 

At Last I'm in Love. CB51. 
Can I Help It? CBuo. 
Duke of Ka-Ki-Ak. CB10. 
Hard to Get. 5735. 
He's My Secret Passion. CB134. 
High Society Blues. CB68. 
Highway to Heaven. CB178. 
l{erb Step. 5735. 
Let's Go Native. CB134. 
Moanin' for You. CB177. 
My Idea of Heaven. CB51. 
Sweet Nothings of Love. CBto. 
Tain't No Sin. 5723. 
You Gotta Be Modernistic. CBno. 

1934. COLLECTIVE ONLY. 
GEORGE MELACHRINO. Saxes and 

HARRY CARR. 

ARTHUR YOUNG. 
ALBERT HARRIS. 
HARRY SHERMAN. 
RUDY STARITA. 

COLUMBIA. 1934. 

clarinet. 
Saxes and 

flute. 
Piano. 
Guitar. 
Guitar. 
Drums and 

xylophone. 

Give Me Liberty. CB749. 
Nasty Man. CB757. 

The Four Crochets.-This British 
vocal quartet came into existence in the 
latter part of 1934 under the leader-

ship of Arthur Reed. All four are 
Londoners, three having acted in 
clerical capacities, and the fourth 
having worked in Smithfield Meat 
Market. 

In 1935 they appeared in the film 
" Railroad Rhythm," broadcast with 
Debray Somers and appeared in Leslie 
Henson's show, " Seeing Stars." 

ARTHUR REED. 
FRED HOLMES. 
HARRY HAWES. 
JACK HAZLETON. 

Tenor and guitar. 
Melody. 
Trumpet. 
Bass. 

REGAL-ZONOPHONE. 1935. 
I Can't Give You Anything But Love. 

MR178r. 
I Heard. MR1728. 
Nagasaki. MR1945. 
New Jig Rhythm. MR:1:.781. 
Railroad Rhythm. MR1945. 
St. Louis Blues. MR1728. 

The Four Ink-Spots.-This coloured 
American guitar-playing, singing and 
dancing quartet were brought to 
London in 1934 by Jack Hylton, after 
being discovered in New York. They 
went on tour with Jack for a short time, 
and then returned to New York, where 
they commenced radio and recording 
work in addition to appearances in 
various clubs. 

Their film debut was made in 1935, 
in a short subject for Universal 
entitled " What a Business." 

CHARLES FUQUA. 
JERRY DANIELS. 
IVORY WATSON. 
ORVILLE JONES. 

H.M.V. 1935-1936.

Guitar. 
Guitar. 
Guitar. 
Bass. 

Don't 'Low No Swingin' Here. B8418.
Swing, Gate, Swing. B8418.
Swinging on the Strings. BD146.
Your Feet's Too Big. BD146.

The Four Spades.-An obscure
American recording combination con
cerning which nothing has been dis
covered. 

AMERICAN COLUMBIA. 
Making Up Blues Blue. 14028-D. 
Squabbling Blues. 14028-D. 

Len Fowler.-Len Fowler is an 
American coloured pianist and com
poser who was h?m in Chicago, IUinoi�.

Very little is known about his 

t 
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activities, although it is understood 
that he has worked for many years in 
and around Illinois. He is the com
poser of a number of pieces, including 
" Chitterlin' Strut." 
.AMERICAN COLUMBIA. Fowler's Fa-

vourites. 
Hot Strut. 14230-D. 
Percolatin' Blues. 14230-D. 

AMERICAN COLUMBIA. Fowler's Wash-
board Wonders. 

Chitterlin' Strut. 14084-D. 
Florida Blues. 14nr-D. 
Salty Dog. 14rn-D. 
Washboard Stomp. 14084-D. 

Roy Fox.-Roy Fox was born in 
Colorado, California, in 1901. His 
first entrance into the musical pro
fession was as supervisor for the 
recording arran�ements with the Fox 
Film Studios m Hollywood. Then 
he joined Abe Lyman's Orchestra, 
and founded his own style of " whisper
ing" trum_pet-playing. 

After playing with Lyman for a 
short time, he left and organised his 
own combination. Roy Fox and his 
Montmartre Orchestra, which recorded 
a number of titles in the United States, 
also accompanied many of the vocals of 
June Pursell. 

In 1929 Fox came to England, and 
formed his own band for the Cafe de 
Paris in London. The following year 
he was appointed Musical Director 
of Decca, a position he still holds. 
His band then went to the Monseigneur 
Restaurant in Piccadilly. In 1933 
Fox organised a fourteen-piece com
bination for the Cafe Anglais. Then 
followed a Royal Command per
formance for Their Majesties the King 
and Queen of the Belgians in Brussels, 
in December 1932. On his return to 
England in 1933, he took the band to 
the Kit-Cat Club, and later played at 
the Royal Command performance at 
the London Palladium. Then came 
:five concerts in Holland and a short 
engagement at the Deauville Casino in 
August 1934. 

More recently the band has been 
making stage appearances throughout 
the country, in addition to appearing 
in the films " On the Air " and " Radio 
Parade." The signature tune of the 
band, made famous through broad
casts and recordings, is " Whispering." 

1930-1932. COLLECTIVE ONLY. 
Roy Fox. 

NAT GONELLA. 

ANDY HODGKISS . 
SID BUCKMAN. 
ERIC TANN. 
}OE FERRIE. 
ERNEST RITTE. 

JIM EASTON. 

HARRY GOLD. 

HARRY BERLY. 

LEW STONE. 

}ACK NATHAN. 
TINY WINTERS. 
GEORGE GIBBS. 
AL BowLLY. 
IvoR MAIRANTS. 
BILL HARTY. 
MAURICE BURMAN. 
}ACK PLANT. 
EVE BECKE. 

DECCA. 

Leader and 
trumpet. 

Trumpet and 
vocals. 

Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Alto sax and clari

net. 
Alto sax and clari

net. 
Alto sax and clari

net. 
Tenor sax and 

viola. 
Piano and ar-

ranger. 
Piano. 
Bass. 
Bass. 
Guitar and vocals. 
Guitar. 
Drums. 
Drums. 
Vocals. 
Vocals. 

Concentratin' On You. F2839. 
Corrinne Corrina. F2839. 
Georgia On My Mind. F2804. 
How'm I Dain'? F3198. 
I Got Rhythm. F3004. 
Kickillg the Gong Around. F2834. 
Memories of You. F2I94. 
Minnie the Moocher. F2834. 
Minnie the Moocher's Wedding Day. 

F3063. 
Nobody's Sweetheart. F2716. 
Oh! Monah. F2763. 
Old Man of the Mountains. F3063. 
One More Time. F2294. 
Roy Fox Chooses. F'3322. 
Somebody Stole My Gal. F3618. 
Them There Eyes. F2252. 
Whispering. F2469 and K7I3. 
You Rascal, You! F2805. 
You're Lucky To Me. F2194. 

1933-1935. 
RoY Fox. 

Sm BucKMAN. 

LESLIE LAMBERT. 

GEORGE ROWE. 
FREDDIE WELSH. 
ART CHRISTMAS. 

HUGH TRIPP. 

Leader and trum
pet. 

1st Trumpet and 
vocals. 

2nd Trumpet and 
vocals. 

1st Trombone. 
znd Trombone. 
Alto sax and clari-

net. 
Alto sax and clari

net. 



RHYTHM ON RECORD 85 

HARRY GOLD. 

REX OWEN. 
JACK NATHAN. 

IvoR MAIRANTS. 
GEORGE GIBBS. 
MAURICE BURMAN. 
PEGGY DELL. 

DENNY DENNIS. 
MARY LEE. 

Tenor sax and 
arranger. 

Baritone sax. 
Piano and ar-

ranger. 
Guitar and vocals. 
Bass. 
Drums. 
Vocals and 2nd 

piano. 
Vocals. 
Vocals. 

Note.-The vocal trio the Cubs is made 
up of Ivor Mairants, Leslie Lambert 
and Harry Gold. In October 1935, 
Freddie Welsh was succeeded by Jock 
Bain. 

DECCA. 
Alexander's Ragtime Band. K769. 
Cotton. F5704. 
Drowsy Blues. F5124. 
Japanese Sandman. K769. 
Jungle Blues. F5124. 
Rhythm Lullabye. F5704. 

*St. Louis Blues. F56o6. 
*Some of these Days. F56o6. 
Trucki.n'. F5104. 

H.M.V. 1936. 
Dangerous You. BD5011. 
Moon For Sale. BD5016.
Rhythm in My Nursery Rhymes. 

BD5014. 

Bud Freeman.-Bud Freeman, tenor 
saxophone player and composer of 
"The Eel," "Honey, Just For You," 
and other compositions, was born in 
Chicago, Illinois, on April 13th, 1906. 
As a boy he taught himself to play the 
drums, but later he received lessons in 
the saxophone and clarinet family. 

Bud's schooling interfered with his 
" gig " work and his listening to Louis 
Armstrong and King Oliver in the 
evenings, so he gave up his school 
studies and started playing with 
various minor combinations. 

Later he joined Ben Pollack, with 
whom he first came into prominence. 
Various combinations with which he 
has played and recorded include 
McKenzie and Condon's Chicagoans, 
Hoagy Carmichael; Eddie Condon; 
Dorsey Brothers ; Benny Goodman ; 
Joe Haymes ; Red Nichols' Five 
Pennies; Adrian's Ramblers; Venuti's 
Blue Six ; Mezz Mezzrow's Orchestra ; 
and more recently, in 1935, with 

Ray Noble's American combination 
and Gene Gi:fford's Orchestra. 

1928. BUD FREEMAN'S ORCHESTRA. 
BUD FREEMAN. Tenor sax. 
JIMMY LORD. Alto saxand clarinet. 
JOHN MANDEL. Trumpet. 
FLOYD O'BRIEN. Trombone. 
DAVE WORTH. Piano. 
EDDIE CONDON. Banjo. 
GENE KRUPA. Drums. 
RED McKENZIE. Vocals. 

OKEH. 1928. 
Can't Help Lovin' Dat Man. 41168. 
Craze-ology. 41168. 

1936. BUD FREEMAN'S WINDY CITY 
FIVE. 

BUD FREEMAN. 

BUNNY BERIGAN. 
CLAUDE THORNHILL. 
EDDIE CONDON. 
GRACHAN MONCUR. 
Cosy CoLE. 

Tenor sax 
clarinet. 

Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

PARLOPHONE. To be issued. 
Buzzard. 
Keep Smiling at Trouble. 
Tillie's Down Town Now. 

and 

Fria.rs Society Orehestra.-This 
white .American combination was under 
the direction of Elmer Schoebel, pianist 
and composer of" Everybody Stomp," 
"Spanish Shawl," "Prince of Wails," 
"T.N.T," and others. 

When the combination split up in 
the early 'twenties, half the members 
joined the New Orleans Rhythm 
Kings, to which combination reference 
should be made for further details. 

ELMER SCHOEBEL. Piano and ar-

PAUL MARES. 
GEORGE BRUNIES, 
LEON RAPPOLO. 
JACK PETTIS, 
LEW BLACK. 
AL LOYACANO. 
FRANK SNYDER. 

GENNETT. 
Oriental. 4966. 

ranger. 
Trumpet. 
Trombone. 
Clarinet. 
Saxes. 
Banjo. 
Bass. 
Drums. 

AMERICAN BRUNSWICK. Under the title 
of Elmer Schoebel and his Friars 
Society Orchestra. Frank Teschmaker 
is said to be on clarinet. 

Copenhagen. 4652. 
Prince oi Wails. 4652. 

* Accompanying vocals by Peggy Dell.
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BRUNSWICK. 1936. Gennett reissues. 

Bugle-call Blues. 02213. 
Eccentric. 022n. 
Farewell Blues. 02211. 
Panama. 02212. 

*San. 02213.
Tiger Rag. 022I2.

1935. PAUL MARES AND HIS FRIARS 
SOCIETY ORCHESTRA. 

PAUL MARES. Leader and trum-

SANTA PECORA. 
BOYCE BROWN. 

OMAR SIMEON. 

JESS STACY. 
PETE PETERSON. 
GEORGE WHETLING. 

OKEH. 1935. 

pet. 
Trombone. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Piano. 
Bass. 
Drums. 

Land Of Dreams. 41575. 
Maple-leaf Rag. 41574. 
Nagasaki. 41574. 
Reincarnation. 41575. 

Frank Froeba's Swing Band.-Frank 
Froeba, white American pianist, was 
born in New Orleans in August 
1907. At the age of ten he commenced 
his piano studies. Five years later 
he secured his :first job, his principal 
work of the evening being to play 
"Yes, We Have No Bananas." 

When he was seventeen he went to 
New York and joined Johnny Detroit's 
Orchestra at the Balconese .Ballroom. 
This unit succeeded the Original 
Memphis Five. 

Since 1926 Froeba has played with 
the combinations of Frank Cornwall, 
Jerry Freeman, Enoch Light, Will 

Osbome, Roger Wolfe Kahn, Benny 
Goodman, Johnny Davis, Red 
McKenzie, Bob Howard, and others. 

At the end of 1935 be joined the 
Onyx Club group in New York. 

SLATTS LONG. 
HERB HAYMER. 
JACK PURVIS. 

FRANK FROEBA. 
CLAYTON DUEER. 
CARROLL WALROND. 
EDDIE DOUGHERTY. 

Clarinet. 
Tenor sax. 
Trumpet 

vocals. 
Piano. 
Guitar. 
Bass. 
Drums. 

AMERICAN COLUMBIA. 1936. 
Church Mouse on a Spree. 
Music Goes 'Round and Around. 

3II 0-D. 
There'll Be a Great Day. 3no-D. 

and 

Earl Fuller's Orchestra.-In 1914 
Earl Fuller's Orchestra was one of the 
leading jazz combinations in New 
York. Between 1915 and 1917 the 
unit was playing at a Coney Island 
restaurant, and the leading funster 
of the band was Ted Lewis, who 
received his start with Fuller. Earl 
Fuller led the band on piano, and his 
drummer for a number of years was 
Dusty Rhoades. 
COLUMBIA. 1920. 

Cold Turkey. 2904. 
Down Home Rag. 2907. 
Howdy. 2906. 
I Ain't Got Nobody Much. 2907. 
Ida! Sweet as Apple Cider. 2905. 
More Candy. 2905. 
Pork and Beans. 2904. 
Russian Rag. 2906. 

EMERSON. 
Jazz de Luxe. 952. 
Jazzbo Jazz. 952. 

* Under the title of Husk O'Hara's Super Orchestra.
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G
ARBER, JAN.-Jan Garber, or
chestra leader and violinist, is 
one of the pioneers of dance 
music in America. In the early 

'twenties he was the co-director of the 
Garber-Davis Orchestra, and shortly 
after he took over the combination 
that became known as Jan Garber's 
Orchestra. 

Garber is in the musical world in a 
wholesale way. He has numerous 
combinations under his direction, and 
these bands play all over America 
and have made many recordings. 

Between 1924 and 1928, his principal 
trumpeter and comedy man was Harry 
Goldfield, while his most-featured. 
vocalist at this time was Morton 
Downey. 
1935. Jan Garber's Orchestra. 

JAN GARBER. Leaderandviolin. 
FRED LARGE. 1st Sax and clari-

JERRY LARGE. 

GEORGE PORTIER. 

FRITZ HILBORN. 

NORMAN DONAHUE. 
DICK WHITE. 
DOUGLAS ROE. 
RUDY RUDISELL. 
DONALD SHOUP. 
CHARLES FORD. 
LEN PALMER. 
LEE BENNETT. 

net. 
2nd Sax and 

clarinet. 
3rd Sax and 

clarinet. 
1st Trumpet and 

vocals. 
2nd Trumpet. 
Trombone. 
Piano. 
Piano. 
Guitar. 
Bass. 
Drums and vocals. 
Vocals. 

H.M.V. 1924. Garber-Davis Orchestra.
First, Last and Always. B1867.
Waitin' Around. B1883.
You're in Kentucky. B1810.

H.M.V. 1925-1927. Jan Garber's
Orchestra.

Don't Bring Lulu. B2048.
Hinky Dinky Parley Voo. B1888.
I Want to Be Happy. B1978.
Mamie. B2078.
Montmartre Rose. B2079.
You Don't Like It, Not Much. B5326.
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VICTOR. Jan Garber's Orchestra. 
You're Gonna Lose Your Gal. 22444. 

COLUMBIA. 1928-1929. Jan Garber's 
Orchestra. 

I Wish I Could Shimmy. 4935. 
Outside. 5454. 
Round Evening. 5160. 
She's a Great Great Girl. 4957. 
Tin Ear. 4934. 
Weary River. 5373. 

AMERICAN COLUMBIA. Jan Garber's 
Orchestra. 

Since My Best Girl Turned Me Down. 
1306-D. 

Washington and Lee Swing. 1452-D. 

Fred Gardner's Texas University 
Troubadours.-As the title suggests, 
this group hails from the Te..xas 
University. No details are available. 

OKEH. 
Daniels Blues. 41458. 
Loveless Love. 41440. 
No Trumps. 41458. 
Papa's Gone. 41440. 

Freddy Gardner.-Freddy Gardner, 
British saxophone and clarinet player, 
was born in London on December 23rd, 
19u. He started with small " gig" 
work, and worked his way through 
the Ambassadors' Club, Cafe Anglais, 
Ca.fe- de Paris, Hotel Splendide, and 
with Syd Lipton at Grosvenor Honse. 

In January 1935 he joined Lou 
Praeger's Orchestra. Freddy was 
featured in many of the recordings of 
Ray Noble's (British) Orchestra. 

FREDDY GARDNER. 

ARTHUR YOUNG. 
ALBERT HARRIS. 
DICK BALL. 
MAX BACON. 

PARL0PH0NE. 1936. 
China Boy. R2153. 

Saxes and clari-
net. 

Piano. 
Guitar. 
Bass. 
Drums. 



88 RHYTHM ON RECORD 

The Georgia Jumpers.-An obsc'!lre 
American combination concernmg 
which nothing has been discovered. 
AMERICAN COLUMBIA. 

Big-feet Rag. 14620-D.
California Blues. 14603-D. 
Guitar Rhythm. 14603-D.
Ukulele Benny. 14620-D.

Georgia Strutters.-No details are 
available concerning this American 
combination. 
HARMONY. 

Everybody Mess Around. 23I-H.
Georgia Grind. 23I-H.
It's Right Here for You. 468-H.
Original Black Bottom. 311-H.
Rock Jenny Rock. 468-H.
Wasn't it Nice? 3n-H. 

Georgia Washboard Stompers.-This 
American coloured combination is a 
recording unit for the American Decca 
Company, and came into being in 
i:935. No details are available con
cerning the names of the instrument
alists. The vocalist in their recordings 
is J. Fenderson, except in" Alexander's 
Ragtime Band," the chorus of which 
is sung by E. Foster. 
AMERICAN DECCA. 1935. 

After You've Gone. 7006. 
Alexander's Ragtime Band. 7006. 
Chasing Shadows. 7097. 
Chinatown, My Chillatown. 7005. 
Every Little Moment. 7096. 
Everybody Loves My Baby. 7002. 
Farewell Blues. 7003. 
High Society. 7002. 
I Can't Dance. 7004. 
I'm Livin' in a Great Big Way. 7094. 
In the Middle of a Kiss. 7096. 
Lady in Red. 7097. 
Limehouse Blues. 7005. 
Lulu's Back in Town. 7095. 
Name It. 7095. 
Tiger Rag. 7003. 
Who Stole the Lock ? 7004.
You're an Angel. 7094. 

The Georgians.-Frank Guarente 
organised the Georgians in New York 
in i:922, for stage and recording 
purposes. The band was sponsored by 
Paul Specht, and the combination at 
that time was made up of Johnny 
O'Donnel, clarinet ; Ray Stillwell, 
trombone; Arthur Schutt, piano ; 
Chauncey Moorehouse, drums ; and 
Frank Guarente on trumpet. 

A few mo.Dths later Ray Stillwell was 

replaced by Archie Jones. At the same 
time the band was augmented by 
Arthur Johnson, sa..'<ophones; and 
Russell Deppey, banjo. Still later, 
Russell Morgan replaced Archie Jones. 

In 1923 the Georgians visi.ted London, 
and on retnming to America played at 
the ddison Hotel in Detroit, and 
the Astor Hotel Roof and the Alamac 
Hotel in New York. Then the band 
was re-organised by Gnarente and 
taken to Paris, where he opened up at 
Claridge's Hotel in 1925. Engage
ments followed a:t the Club Donner, 
Champs Elysees Theatre; the Perroquet 
in Brussels, the Kursaal, Ostend, and 
many other places. 

Various concerts were given by 
the Georgians, and in Geneva, Switzer
land, a concert held at the Victoria 
Hall on November 3rd, 1926, included 
such numbers as " The Origi.D of Jazz " 
(styles of San Francisco, New Orleans, 
thicago and New York); "Jazz of 
the Future," "Stampede,'' symphonic 
and classical music and rhythm of the 
period, including a rendering of 
" Georgian's Blues." 

In 1927 the Georgians split up, 
and Guarente came to London and 
for a time played with the Savoy 
Orpheans. Later he returned to New 
York, and shortly after was appoi.Dted 
first trumpet and assistant director to 
Victor Y oun,g's Orchestra, a position 
he holds to-day. 

Gua.rente also plays with Lennie 
Hayton, Nat Shilkret, Fred Rich, 
· BC, etc. He is featured ill many
of the vocal recordings of Jack
Teagarden.

In addition to his work as a trumpet 
player he has found time to compose 
several numbers, notably " Fidgety " 
and " Back Beats," and has written a 
book, " Modem Trumpet Method,'' 
published by Boosey and Hawkes. 

1926. THE G:e:oRGlANS. 
FRA.KK GOARENTE. Director and 

trumpet. 
BEN PrcKERING. Trombone and 

trumpet. 
ElWEST WHITE. Saxophones, clari-

net and trum
pet. 

Enom BAVE. Saxophones and 
clarinet. 

RENE DE p ASCAL. Saxophones and 
clarinet. 

JOSEPH M.URRAY. Piano. 
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B. RUNDI0. Banjo and guitar. 
JACK RYAN. Sousaphone. 
EDDIE NOYES. Drums and vocals. 

CoLUMBIA. 1923-1926. 
Barney Google. 3325. 
Doodle-Do-Do. 3554. 
Home Town Blues. 3391. 
I'm Sitting Pretty. 3379. 
I've Got a Cross-Eyed Papa. 3412. 
Old-fashioned Love. 3388. 
Savannah. 3544. 
Shake Your Feet. 3420. 
You May Be Fast. 3387. 
You'd Better Keep Babying Baby. 

3412. 
You've Got to See Mamma Every Night. 

3297. 
AMERICAN CoLUMBIA. 1923-1925. 

Chicago. 
Henpecked Blues. 
Havana. 
I Wish I Could Shimmy. 
King Tut. 
Mamma Loves Papa. 
Snakes Hips. 
Way Down Yonder in New Orleans. 

Geraldo and his Musie.-Geraldo, 
whose real name is Gerald Bright, 
spent his youth travelling throughout 
Europe, and during this period he 
learned to play the piano. His first 
professional work was as a relief 
pianist in London. 

Between 1924 and 1930 he directed 
small orchestras of his own, both in 
England and on the Continent. In 
August 1930 Geraldo's Gaucho Tango 
Band appeared at the Savoy Hotel 
in London. Following broadcasts and 
stage appearances, he became known 
as the Tango King. In 1933 he ap
peared at the Royal Command Per
formance, opening with his then famous 
signature tune, "Lady of Spain." 

In September 1933 Geraldo formed 
a combined straight, dance and tango 
orchestra for the Savoy Hotel, where 
he has since been playing. 

Geraldo and his Music have appeare
. 
d 

in the films " Lilies of the Field," 
" Ten-Minute Alibi," " Brewster's 
Millions" and others. Their present 
signature tune is " I Bring to You 
Sweet Music." 
1935. 

GERALDO. 
CYRIL GRANrHAM. 

BILLY WALKER. 

Leader. 
Alto sax, clarinet 

and vocals. 
Alto sax and 

clarinet. 

MICHAEL KREIN. 

JIMMY SHANKLAND. 

HARRY THOMPSON. 
Sm BRIGHT. 

BILL TRINGHAM. 
GEORGE KIRBY. 
ALEC URE. 

CoLUMBIA. 1935. 

Alto and bari
tone saxes, 
clarinet and 
violin. 

Tenor sax, clari
net and ac
cordion. 

Violin. 
Piano and 

deputy leader. 
Guitar. 
Bass. 
Drums. 

Just A-Wearyin'. CB802. 
Louisiana Fairy Tale. FB1093. 
Lovely Liza Lee. FB1094. 
On the Good Ship Lollipop. FB1070. 
Rhythm of the Rumba. FB1057. 
Solitude. FB1094. 
What's the Reason? FB1059. 

Julia Gerity and her Boys.-An 
obscure American combination led by 
Julia Gerity, who is the principal 
vocalist with the combination. 
VICTOR. 1931. 

Sittin' on a Rubbish Can. 22896. 

George Gershwin.-George Gershwin 
was born in Brooklyn, New York, on 
September 26th, 1898. By the time he 
was twelve he could play the piano, 
and he then commenced his real 
studies under the late Charles Ham
bitzer, followed by Edward Kelenyi and 
Ruben Goldmark. 

When he was sixteen, he joined 
J. H. Remick, the music publishers. 
He had to play the firm's new pieces to 
visiting artistes. He then started 
com:eosing, and had his first song 
published when he was sixteen. It 
bore one of the longest titles on record, 
" When You Want 'Em, You Can't 
Get Em; When You Got 'Em, You 
Don't Want 'Em." 

Various other numbers followed, 
and in 1919 he wrote his first hit, 

"Nobody But You," for the Broadway 
show" La, La, Lucille ! " Then came 
• • Swanee, '' sales of gramophone records
of which nearly reached the three
million mark, "Please Do It Again,"
"Stairway to Paradise," "Somebody
Loves Me," "Yankee Doodle Blues,"
"Wait a Bit, Susie," and others.

In 1923 Gershwin appeared at the 
JEolian Hall, New York, as the accom
panist of Eva Gauthier, who was 
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�ving a recital of ragtime melodies and 
Jazz songs. It was about this time 
that he wrote his famous " Rhapsody 
in Blue," and he was then the only 
person able to play the piece. 

Later he wrote his " Piano Concerto 
in F" and "One Hundred and Fifty
fifth Street." The latter, a one-act 
operatic sketch, originally entitled 
" Blue Monday," was written for 
George White's "Scandals." But it 
did not prove a success at the time. 
Some years passed before Paul White
man brought it to life again. Between 
1924 and 1926 Gershwin wrote the 
music for the successful musical shows 
" Lady, Be Good," " Tell Me More " 
and" Tip-Toes." Such hit tunes were 
included as "Fascinating Rhythm," 
"So Am I,"" Why Do I Love You?" 
"Sweet and Low-down," "That Cer
tain Feeling" and" The Man I Love." 

His other various compositions 
include " I'd Rather Charleston," 

"Embraceable You,"" I Got Rhythm," 
"Sam and Delilah" and "Bidin' My 
Time." 
CoLUMBIA. 1926-1928. Piano solos by 

George Gershwin. 
Clap Yo' Hands. 4538. 
Do-Do-Do-Do. 4538. 
Funny Face. 5109. 
Looking for a Boy. 4065. 
Maybe. 4538. 
My One and Only. 5109. 
Someone to Watch Over Me. 4538. 
Sweet and Low-down. 4065. 
That Certain Feeling. 4066. 
When Do We Dance? 4066. 

.AMERICAN COLUMBIA. 
Preludes Nos. 1 and z. 7192-M. 
Prelude No. 2. 7192-M. 

H. M.V.
• An American in Paris. C1698 and

C16g9.
tRhapsody in Blue. Cu71 and Cr395.

CoLUMBIA. Paul Whiteman's Orchestra,
with Roy Bargy on piano. 

Concerto in F. 9665-7. 

Carroll Gibbons.-Carroll Gibbons 
was born in Clinton, Massachusetts, 
in 1903. He studied music in Boston 
at the New England Conservatoire of 
Music, and then served in various dance 
combinations in America. 

In 1924 he came to England, and for 
a time played with the old Savoy 
Havana Band. Later, be organised 
the Sylvians, a combination that 
played first at the Berkeley Hotel and 
then at the Savoy Hotel. Shortly 
after, he took over the leadership of 
the Savoy Orpheans. 

Carroll Gibbons was appointed 
Musical Director of the Gramophone 
Company in 1928 ; and for a time he 
held the same position with British 
and Dominions Film Corporation. 

At the end of 1929 he returned to 
America and joined Metro-Goldwyn
Mayer as staff composer at their 
Hollywood studios. Two years later 
he came back to London, and directed 
the Savoy Orpheans with Howard 
Jacobs. Except for a short visit to 
New York in 1933, when he recorded a 
few titles with Ben Selvin's Orchestra, 
he has remained at the Savoy. 

In addition to his many recordings 
with his Savoy Orpheans, he has made 
numerous records with his Boy Friends, 
a combination made up of members of 
the Savoy Orphea.ns. He also re
corded some years ago with Ronnie 
Munro's Orchestra, the Sylvians and 
the Boston Orchestra. 

Carroll Gibbons is the composer of 
"On the Air," his signature tune, 

" While My Pretty One Sleeps," 
"Swing on the Gait,"" I'm So Jealous," 
"My Cigarette Lady" (in conjunction 
with Rudy Vallee), " On the Other 
Side of Lovers' Lane," " One Hundred 
Per Cent " and " Garden in the Rain." 
1934-1935. CARROLL GIBBONS' SAVOY 

ORPHEANS. 
CARROLL GIBBONS. 

LAURIE PAYNE. 

GEORGE 
MELACHRINO. 

GEORGE SMITH. 

EUGENE PINI. 
BILL SHAKESPEARE. 
BILLY HIGGS. 
PAUL FEN0ULHET. 

Leader, arranger 
and piano. 

1st Alto sax, 
baritone sax 
and clarinet. 

2nd Alto sax, 
baritone sax, 
clarinet, oboe, 
violin and viola. 

Tenor sax, clari-
net and flute. 

Violin. 
Trumpet. 
Trumpet. 
Trombone, trum-

pet and ar
ranger. 

• New Light Symphony Orch.estra with Gershwin on piano.
t Paul Whiteman's Orchestra . 

---
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SAM ACRES, 
ARTHUR F'ENOULHET, 

IAN STEW ART. 
BERT THOMAS. 
J ACX EVETTS. 
MAX ABRAMS. 
ANNE LENNER. 
MARJORIE 

STEDEFORD. 

Trombone. 
Trombone, trum

pet and ar
ranger. 

Piano. 
Guitar and banjo. 
Bass. 
Drums. 
Vocals. 

Vocals. 
Until April 1935, Rudy Starita 

was in place of Max Abrams. Other 
instrumentalists who have served with 
the combination include Harry 
Jacobson, piano ; and Harry Sherman, 
guitar. 
H.M.V. 1929. Piano solos by Carroll

Gibbons.
Crazy Rhythm. B2971.
I Can't Give You Anything But Love.

B2971.
She's Funny that Way. B3031.
Wake Up and Dream. B3031.

H.M.V. 1929-1930. Carroll Gibbons'
Playmates.

Body and Soul. B3347.
Mean to Me. B3no.
Moonbeam Dance. B3347.
Reaching for Someone. B3no.

COLUMBIA. Piano solos by Carroll Gibbons. 
Dancing Days (1920). DB1246 and 

FBu56. 
Dancing Days (1921). DB1261 and 

FBu78. 
Give Me a Heart to Sing To. DBx562. 
I Only Have Eyes for You. DB1501. 
If the Moon Tums Green. DBx562. 
Love is in the Air Again. DB1501. 

COLUMBIA. Piano duets with Harry 
Jacobson. 

Gay Divorce. DBr288. 
Give Me a Heart to Sing to. FBu39. 
If the Moon Tums Green. FBn39. 
Man from the Folies Bergere. DBx534. 
Mississippi. DBx534. 
Night and Day. DBx288. 

COLUMBIA, Piano duets with Johnny 
Green. 

Everything I Have is Yours. DBx326. 
You're Such a Comfort to Me. DB1326. 

COLUMBIA. Carroll Gibbons' Savoy 
Orpheans. 

Bidin' My Time. CB502. 
Blues in My Heart. CB427. 
Broadway Rhythm. FB1202. 
Cabin in the Cotton. CB483. 
George Gershwin Medley. DX424. 
I Heard. CB483. 
I Won't Dance. FB1089. 

It's Gonna Be You. CB587. 
I've Got a Note. FB1067. 
Keepin' Out of Mischief Now. CB459. 
Mimi. CB534. 
Old Man of the Mountain. CB510. 
On the Air. CB525. 
One Morning in May. CB742. 
Peter Peter. CB640. 
RhaJ>sody in Blue. DB1560. 
Rolling in Money. CB742. 
Sing, Brothers ! CB473. 
Stormy Weather. CB619. 

COLUMBIA. Carroll Gibbons' Boy Friends. 
According to the Moonlight. FBxo96. 
Bedtime Story. DBu52. 
Black Co:f:Iee. FBxog5. 
Cabin in the Cotton. DB899. 
Can't We Talk it Over? DB805. 
Coronado. FB1279. 
Fit as a Fiddle. DB1081. 
Give Me a Ring. DBn63. 
Home. DB789. 
I Guess I'll Have to Change My Plan. 

DB1ox3. 
I'll Never Be the Same. DB1010. 
I'm Getting Sentimental Over You. 

DBu68. 
It's an Old Southern Custom. FBxo96. 
Judy. DB1487. 
Kerry Dance. DB1442. 
Let Me Give My Happiness to You. 

DB1099. 
Let's Fall in Love. DB1397. 
Let's Put Out the Lights. DBxox3. 
Life is Just a Bowl of Cherries. DB732. 
Love is Love Anywhere. DBx397. 
Now That You're Gone. DB805. 
On the Other Side of Lovers' Lane. 

DBn68. 
Oh ! That Kiss. DB899. 
Piccolino. FBu89. 
Shuffle Off to Buffalo. DBu37. 
Sleepytime Down South. DB732. 
Smoke Gets in Your Eyes. DB1478. 
So At Last It's Come to This. DB1010. 
Stars Fell On Alabama. DB1487. 
Terence's Farewell to Kathleen. 

DB1442. 
Thaa.ks a Million. FBx279. 
Three Wishes. DB1og9. 
Tony's Wife. DB:u63. 
Top l:µt. FBn89. 
We're Not Dressing. DB1398. 
What Have We Got to Lose? DBn37. 
What More Can I Ask? DB1081. 
When the First Piccaninny. FBxo95. 
You Are Too Beautiful. DBn52. 
You Try Somebody Else. DB789. 
You've Got to Admit. DB1478. 

COLUMBIA. Carroll Gibbons' Boy 
Friends, with Johnny Green on 
second piano. 

Ain't She the Dainty? DB13og. 
Close Your Eyes. DBr263. 
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Footlights Parade. DB1303. 
I Want a Fair and Square Man. 

DB1309. 
Not Bad. DB1368. 
Nymph Errant. DB1297. 
There's a Ring Around the Moon. 

DB1297. 
Two Friends in Harmony. DB1333. 
Way to Love. DB1303. 
What a Pleasant Su:rprise. DB1314. 
What Now? DB1368. 
Who Do You Think You Are? 

DB1314. 
You've Got Everything. DB1263. 

COLUMBIA. Carroll Gibbons' Boy Friends, 
with Matt Malneck on violin. 

On the Air. DBroo1. 
Till To-morrow. DBroo1. 

Gene Gifford's Orchestra.-H. Gene 
Gifford, Am.erican guitarist, composer 
and arranger, came into prominence 
with the Casa Loma Orchestra. 

For nearly five years he was an 
active member of the Casa Loma, and 
during that time was responsible for 
many of the arrangements. His com
positions during this time included 
" Rhythm Man," " Smoke Rings," 
"Maniacs' Ball," "Blue Jazz," 
"White Jazz," and others. 

In 1935 Gifford organised his own 
recording combination in New York. 
The unit recorded his four most recent 
compositions. 
1935. 

GENE GIFFORD. 
MATT MATLOCK. 

Bun FREEMAN. 
BUNNY BERIGAN. 
MOREY SAMUEL. 
CLAUDE THORNHILL. 
DICK McDONOUGH. 
PETE PETERSON. 
RAY BEAUDUC. 
WINGY MANNONE. 

H.M.V. 1935.

Arranger. 
Alto sax 

clarinet. 
Tenor sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Dj.zzy Glide. B8383.
New Orleans Twist. B8390.
r othin' But the Blues. B8383.
Squareface. B8374.

and 

The Gilt-.Edged Four.-Between 1925
and 1927, a number of re90rds were 
issued by Columbia. and credited to 
the Gilt-Edged Four, a British com
bination used for recording purposes 
only. The group also accompanied 
certain vocal records by Ed. Lowry, 
Ramon Newton anci. Buddy Lee. 

COLLECTIVE ONL Y. 
AL STARITA. Saxes, clarinet and 

vocals. 
VAN PHILLIPS. 
MAX GOLDBERG. 
SID BRIGHT. 
LEN FILLIS. 
MAX BACON. 
RUDY STARITA. 

Saxes. 
Trumpet. 
Piano. 
Guitar. 
Drums. 
Drums and xylo

phone. 

COLUMBIA. 1925-1927. 
Best Black. 3704. 
Brotherly Love. 4311. 
Cornfed. · 4611. 
Don't Bring Lulu. 3703. 
Gonna Getta Girl. 4611. 
Honey Bunch. 4002. 
Hot Miss Molly. 3703. 
I Can't Realise. 3710. 
My Sugar. 3704. 
Piccadilly Strut. 3840. 
Tell All the World. 3711. 
Tentin' Down in Tennessee. 4002. 
Yiddisher Charleston. 43 I 1. 

Jean Goldkette.-Jean Goldkette, 
American orchestra leader and pianist, 
was born in France. Shortly after his 
family mo-:-ed to R�ssia, where J �an 
received his education and musical 
training. 

In 1910 he went to America, and 
later became the pianist with a small 
concert combination at Lamb's Cafe 
in Chi<;.ago. Then he mov�d to 
Detroit, and in 1921 formed his first 
dance orchestra. The combination 
included Don Murray, saxes and clari
net; Joe Venuti, violin ; Red Ni<;hols, 
trumpet; Paul van �an and �orge 
Crozier, trombo,nes; Bill Kreutz, piano; 
and Charles Harveth, drums. Three 
years later the rmit was re-organised. 

1924-1928. COLLECTIVE. 
JEAN GOLDKETTE. 
FRANKIE TRUMBAUER. 

DON MURRAY. 

Doc RYKER. 

DANNY POLO. 

BIX BEIDERBECKE. 
RAY LUDWIG. 
FRED FARRAR. 
SPEIGAL WILCOX. 
BILL RANK. 
Izzy RISKIN. 
ROWDY QUICKSELL. 
STEVE BROWN. 

Director. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Banjo. 
Bass. 
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CHAUNCEY MooREliOUSli:. Drums. 
Russ MoRGAN. Arranger. 
BILL CHALLIS. Arranger. 

Note.-For recording work Jimmy 
Dorsey, saxes and clarinet; Fud 
Livingston, saxes and clarinet; Tom 
Dorsey, trombone; Jimmy McPart
land, trumpet; Bobby van Eps, 
piano; Joe Venuti, violin; and the 
late Eddie Lang, guitar, were used. 

Various vocalists who have recorded 
with Goldkette include Greta Woodson, 
featured in " Just Imagine," and Ian 
Fleming, featured in "She's Funny 
that Way." 

Goldkette's Orchestra spent much 
of its time playing at the Ivy Ballroom 
in Philadelphia, the Graystone Ball
room in Detroit, and touriDg, until 
late in 1927, when the unit was dis
banded. Many of the members of 
the combination were then taken over 
by Smith Ballew.

Jean is now a manager, handling 
the Charioteers and other units. 

H.M.V.
Clementine. B5402.
Don't Be Like That. B5600.
Forgetting You. B5566.
Gimme a Little Kiss. B5080.
I'm Gonna Meet My Sweetie. B5363.
In the Evening. B1865.
Just Imagine. B5531.
Just a Little Kiss. B5470.
My Pretty Girl. B5324.
She's Funny that Way. B5623.
Slow River. B5397.
So Tired. B5479.
Sorry and Blue. B5081.
Sunny Disposish. B5289.

VICTOR. 

Adoration. 
Birmingham Bertha. 22077. 
Blue River. 20981. 
Dinah. 19947. 
Four-leaf Clover. 20466. 
Here Comes the Show-boat. 21166. 
Hoosier Sweetheart. 20471. 
I'd Love to Call. 20257. 
Idolising. 20270. 
Lilly. 
Lonesome and Sorry. 20031. 
Look at the World. 20472. 

My Blackbirds are Bluebiids Now. 
21805. 

Play it Red. 
Stampede. 
Sunday. 20273. 
Take a Good Look at Mine. 21889. 
Ya' Comin' Out To-night. 21889. 

Nat Gonella.-Nat Gonella, British 
trumpet player and vocalist, was born 
in London on March 7th, 1908. He 
learned to play a trumpet at school, 
and at the age of :fifteen was playing 
with Archie Pitt's Busby Boys. 

Nat came into prominence between 
1927 and 1928, when he was playing 
with Bob Dryden's Rivoli Band in 
Manchester, where he also doubled on 
clarinet and violin. Then he went to 
Brighton and joined Archie Alexander's 
Band, and commenced to pr_a.ctise his 
speciality of impressions of Louis 
Armstrong. During his stay in 
Brighton he met Betty Godechatle, 
who became his wife. 

Following periods with Billy Cotton 
and Roy Fox, he became one of the 
most prominent members of the band 
formed by Lew Stone in. 1933. The 
following year he decided to launch 
out on his own with. a small combina
tion, Nat Gonella's Georgians, that has 
since toured the music-halls of London 
and the provinces. In late 1935 he took 
his unit on a short tour in Holland. 

Nat Gonella has recorded with Edgar 
Jackson, Stanley Black, Nat Blake
stone, the New Mayfair Orchestra, 
Ray Noble, Bert Ambrose and others. 
His Georgians starred in the British 
film" Pity the Poor Rich." 

He has one brother, Bruts, and two 
sisters. 
DECCA. Nat Gonella and his Trumpet

with Bruts Gonella, Joe Ferrie, Jim 
Easton, Harry Jacobson, Eddie Car

roll, Al Bowlly, Tiny Winters and Bill

Harty. 
I Can't Believe That You're in Love 

With Me. F3176. 
I Heard. F3176. 
Rockin' Chair. F3292. 
Sing, It's Good for You. F3531. 
That's My Home. F3531. 
When You're Smiling. F3292. 

DECCA. With Harold Hood, piano; Don 
Barrigo, saxes; and Quaglino's 
Quartet. 

Carolina. F5322. 
Georgia On My Mind. F3992. 
I Can't Dance. F5322. 
Moon Country. F5108. 
Sweet Sue, Just You. F3992. 
Troublesome Trumpet. F5108. 

BRUNSWICK. Accompanied by Garland 
Wilson on piano. 

Nobody's Sweetheart. 01537. 
Stormy Weather. 01537. 

f 

• 

• 
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1934. NAT GONELLA'S GEORGIANS, 
NAT GoNELLA. Trumpet 

ALBERT TORRANCE, 
GEORGE EVANS. 
DON BARRIGO. 
HAROLD HOOD. 
ARTHUR BAKER. 
WILL HEMMINGS. 
BoD DRYDEN. 

PARLOPHONE. 1934· 
Dinah. R1983. 

vocals. 
1st Alto sax. 
2nd Alto sax. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

Don't Let Your Love Go Wrong. 
RI98z. 

Georgia. R1983. 
Let Him Live. RI983. 
Moon Glow. R1982. 
Oh, Monah ! R1983. 
Sing, It's Good for You. R1983. 
Troublesome Trumpet. R1983. 

1935. COLLECTIVE. 

and 

NAT G0NELLA. 1st Trumpet and 
vocals . 

BRUTS GONELLA. 2nd Trumpet and 
vocals. 

JOHNNY MORRISON. 3rd Trumpet. 
ALBERT TORRANCE. 1st Alto sax and 

clarinet. 
ERNEST RITTE. 2nd Alto sax and 

DoN BARRIGo. 
PAT SMUTS. 
HAROLD HooD. 
JIMMY MESSINI. 

clarinet. 
Tenor sax. 
Tenor sax. 
Piano. 
Guitar 

vocals. 
Bass. 

and 

TINY WINTERS. 
BOB DRYDEN. Drums and some

times clarinet. 
PAT HYDE. Vocals. 

PARLOPHONE. 1935-1936. 
*An Earful of Music. F133. 
*Basin Street Blues. F117. 
Black 'Coffee. F2ro. 
Blow Gabriel Blow. FI93. 
Breakin' the Ice. F149. 
Blue, Turning Grey Over You. F36g.
Capri Caprice. F317.
Chicago. F318.

*Down at Uncle Bill's. FI33.
*E Flat Blues. F117.
Fan It. F415.
Farewell Blues. F209.
Fascinating Rhythm. F192.
Fo:id:rot Medley. F148. 
Georgia Medley. F346. 
Georgia Rockin' Chair. F346. 

*Georgia's Gorgeous Gal. F116. 
Ghost of Dinah. F283.
Gonna Wed that Gal o' Mine. F162.
Hesitation Blues. F192.
Hot Lips. F193.
How Long Blues. F415.

I Want to be Happy. F369. 
*I'm Gonna Wash My Hands. F116.

Japanese Sandman. F347.
Jealous. F319.
Jig Time. F180.
Junk Man Blues. F392.
Just a Crazy Song. F393.
Lazy River. F210. 
Lullaby of the Volga. F228.
Mama Don't Allow It. F4I4.
Mister Rhythm Man. F132. 
Mommy, I Don't Want to Go to Bed.

F162. 
Music Goes 'Round and Around. F386. 
Nagasaki. F161.
New Orleans Twist. F318. 
Oh, Peter. F284. 
01' Man River. F370. 
Pidgin English Hula. F284.
Rhythm is Our Business. F149.
St. Louis Blues. F209.
Sensation. F226.
Sheik of Araby. F317.
Singing the Blues. F392.
Solitude. F228.
Someone Stole Gabriel's Horn. F370. 
Sophisticated Lady. F3I9. 
Squareface. F227. 
Star Dust. F132. 
Strange Blues. F226. 
Sweet and Hot. F227. 
Sweet Music Man. F386. 
Tiger Rag. FI6I. 
Truckin'. F283.
Wabash Blues. F179.
Woe Is Me. F415.
Yeah, Man. F347.
Yes, Suh! FI79.
You Rascal, You. F393.

Benny Goodman. -Benny Good
man, American clarinet and saxophone 
player, was born in 1909. He has 
seven brothers, including Harry, the 
bass player, and Freddy, who plays 
trumpet. He is the com1_>0ser of 
" Savage Rhythm," " Clarinetitis," 
and others. 

Benny entered the musical profession 
in Chicago at the age of nine. Four 
years later he was playing with the 
Wolverines. Between 1927 and 1931 

he was with Ben Pollack's Orchestra. 
Since 1932 he has had his own com
binations which, in addition to recording 
activities, have broadcast in New York. 

Various bands with which Benny 
Goodman has recorded include Rube 
Bloom's Bayou Boys; the late Bix Bei
derbecke; the late Russ Colombo; Red 
N orvo ; Hoagy Carmichael ; the Charles
ton Chasers ; Reginald Foresythe ; 

• Monia Litter on piano. 
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Venuti and Lang's All-Star Orchestra; 
Ted Lewis ; Mills' Hotsy Totsy Gang; 
Red Nichols ; Jack Pettis ; the Seven 
Hot-Air Men ; Jack Teagarden ; Joe 
Venuti's Blue Six; and Teddy Wilson's 
Orchestra. 

PANACHORD. Clarinet solos with piano 
and drums. 

Clarinetitis. 250I7. 
That's a Plenty. 250I7. 

PANACHORD. Benny Goodman's Or
chestra, with Jack Teagarden, trom
bone, and Eddie Lang on guitar. 

Little Joe. 2503r. 
What Have We Got to Do? 25046. 

BRUNSWICK. Benny Goodman's Boys, 
with Bud Freeman, tenor sax; Wingy 
Mannone, trumpet; and Joe Sul
livan, piano. 

After a While. I264. 
Muskrat Scramble. I264. 

AMERICAN BRUNSWICK. The same, but 
with Jimmy McPartland on trumpet. 

Blue. 3975. 
Jungle Blues. 40I3. 
Room 14rr. 40I3. 
Shirt Tail Stomp. 3975. 

VocALION. Benny Goodman's Boys. 
Jazz Holiday. 15656. 
Wolverine Blues. 15656. 

BANNER. Under the title of the Mo
dernists. 

I'm Getting Sentimental Over You. 
33I92. 

Solitude. 33192. 

I933-I934. BENNY GOODMAN's OR
CHESTRA. COLLECTIVE. 

BENNY GOODMAN. Leader and clari-

ARTHUR KARLE. 
MANNY KLEIN. 
CHARLIE 

TEAGARDEN. 
JACK TEAGARDEN. 

JOE SULLIVAN. 
FRANK FROEBA. 

DICK McDONOUGH. 
ARTHUR BERNSTEIN. 
GENE KRUPA. 
MILDRED BAILEY. 

net. 
Tenor sax. 
1st Trumpet. 

2nd Trumpet. 
Trombone and 

vocals. 
Piano. 
2nd piano ( oc-

casionally). 
Guitar. 
Bass. 
Drums. 
Vocals. 

Note.--Other instrumentalists who have 
played and recorded with this com
bination include Harry Ross, tenor 
sax; Jack Lacey, trombone; Shirley 
Clay, trumpet; and Coleman Haw
kins, tenor sax. 

COLUMBIA. 

Ain't Cha Glad? CB692. 
Bugle-call Rag. FBrno3. 
Dr Heckle and Mr. Jibe. CB712. 

*Emaline. CB759.
*Georgia Jubilee. CB759. 

I Gotta Right to Sing the Blues. 
CB692. 

I'm a Hundred Per Cent. for You. 
FBI023. 

*Junk Man. CB730.
Keep On Doin' What You're Doin'.

CB745.
Like a Bolt from the Blue. FBI023.
Moon Glow. CB786.
Nitwit Serenade. FBrno3.

*01' Pappy. CB730.
Texas Tea-pa.cty. CB7I2.
Your Mother's Son-in-Law. CB786.

AMERICAN COLUMBIA. 
As Long as I Live. 2923-D. 
Basin Street Blues. 2914-D. 
Beale Street Blues. 2914-D. 
Breakfast Ball. 2927-D. 
Help Yourself to Happiness. 2542-D. 
I Ain't Lazy, I'm Just Dreaming. 

2923-D. 
tit Happens to the Best of Friends. 

2947-D. 
Love Me or Leave Me. 287I-D. 
Not That I Care. 2542-D. 
Riffin' the Scotch. 2867-D. 

tTake My Word. 2947-D. 
Tappin' the Barrel. 2856-D. 
Why Couldn't It Eie Poor Little Me ? 

287I-D. 
MELO TONE. 

And then Your Lips Met Mine. 
M-12023.

Can We Live On Love? M-12I20. 
Falling in Love Again. M-12070. 
He's Not Worth Your Tears. 

M-12023.
It Looks Like Love. M-12149. 
I Wanna Be Around My Baby. 

M-I2138.
Linda. M-12024. 
Mine Yesterday. M-I2IOO. 
99 Out of a Hundred. M-I2IOO. 
Pardon Me, Pretty Baby. M-I2208. 

I935. 
BENNY GOODMAN. 

TOOTS MANDELLO. 

Leader and clari
net. 

Alto sax, clari
net and vocals. 

HYMIE ScHERTZER. Alto sax and 
clarinet. 

DICK CLARK. Tenor sax. 
ARTHUR RoLLINI; Tenor sax. 
PEE WEE ERWIN. 1st Trumpet. 
ART SYLVESTER. 2nd Trumpet. 
JERRY NEARY. 3rd Trumpet. 

* Featuring Coleman Hawkins, tenor sax. t Jack Lacey on trombone. 
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JACK LACEY. 1st Trombone. 
RED BALLARD. 2nd Trombone. 
FRANK FROEBA. Piano. 
GEORGE VAN EPS. Guitar. 
HARRY GOODMAN. Bass. 
GENE KRUPA. Drums. 
HELEN w ARD. Vocals. 
RAY HENDRICKS. Vocals. 
Note.--Others who have played with 

the combination include Bunny 
Berigan and Ralph Muzillo, trum
pets; Jack Jenny, trombone; and 
Eddie Durham, guitar. Later Alan 
Reuss succeeded van Eps; Nat 
Kayzebier succeeded Pee Wee Erwin; 
Jess Stacy succeeded Frank Froeba; 
and Joe Harris, trombone and vocals, 
was added. 

Arranging is in the hands of Benny 
Carter, Fletcher Henderson, Fud 
Livingston, Edgar Sampson and 
Gordon Jenkins. 

COLUMBIA. 1935. 
Clouds. FB1050. 
I Was Lucky. FB1064. 
Throwing Stones. FB1037. 

AMERICAN COLUMBIA. 1935. 
Blue Moon. 3003-D. 
Cokey. 3011-D. 
Dixieland Band. 3033-D. 
Down Home Rag. 3033-D. 
Music-hall Rag. 3011-D. 
Night Wind. 3015-D. 
Singing a Happy Song. 3018-D. 

H.M.V. 1935. 
Always. JF48. 
Ballad in Blue. B8389. 
Between the Devil. B8389.
Blue Skies. B8398.
Dear Old Southland. B8398.
Dixieland Band. BD183.
I'm Livin'. BD284.
Japanese Sandman. JF48.
King Porter Stomp. B8374. 
Restless. BD182. 
Sometimes I'm Happy. JF40. 
You're a Heavenly Thing. BDI82.

VICTOR. 1935. 
Basin Street Blues. 25258. 
Breakin' in a Pair of Shoes. 25247. 
Get Rhythm In Your Feet. 25081. 
Good-bye. 25215. 
Goody Goody. 25245. 
Hoorah for Love! 25011. 
Hunkadola. 25009. 
It's Been So Long. 25245. 
Jingle Bells. 25145. 
No Other One. 25193. 
Sandman. 25215. 
Stompin' at the Savoy. 25247. 

When Buddha Smiles. 25258. 
Yankee Doodle. 25193. 

H.M.V. 1935. Benny Goodman's Trio,
with Benny Goodman, clarinet;
Theodore Wilson, piano; and Gene 
Krupa, drums. 

After You've Gone. B8381. 
Body and Soul. B8381. 
Someday Sweetheart. B8402. 
Who. B8402. 

REGAL-ZONOPHONE. 1935. Under the 
title of the Broadway Bandits. 

All Through the Night. MR1733. 
You're the Top. MR1733. 

The Goofus Five.-This combination, 
formed in America for the Okeh 
Company, came into existence in 1925, 
and comprises practically the entire 
personnel of the California Ramblers. 
The band is sometimes called the 
Goofus Five-with their Orchestra. 

COLLECTIVE. 
JIMMY DORSEY. Clarinet and 

saxes. 
FRANKIE TRUMBAUER. Saxes. 
BOBBY DAVIS. Saxes and 

clarinet. 
BOBBY FALLON. Saxes and 

clarinet. 
SAM RUBY. Saxes and 

clarinet. 
ADRIAN ROLLIN!. Bass sax and 

leader. 
SPENCER CLARK. Bass sax. 
Rm:, NICHOLS. Trumpet. 
C!IELSEA QUEALEY. Trumpet. 
HENRY LEVINE. Trumpet. 
MIFF MoLB. Trombone. 
AL FILBURN. Trombone. 
ARTHUR SCHUTT. Piano. 
JACK RUSEN. Piano. 
TOM FELLINE. Banjo. 
HERB WEIL. Drums. 
Vocalists comprised Beth Challis, 

Lester Reis, and the Happiness Boys 
(Billy Jones and Ernest Hare). 

PARL0PHONE, 1925-1928. 
Are You Happy? E5552.
Blue Baby. R108. 

tBomeo. R203. 
Clap Hands, Here Comes Charley. 

E5539. 
Everybody Loves My Baby. E5326. 
Go 'Long, Mule. E5327. 

*Hesitation Blues. Rno.
Honey, I'm in Love with You. E5421.
I Can't Give You Anything But Love.

R218. 

• Accompanying vocal by Al Bernard. . . . 
t Frankie Trumbauer's Orchestra, featunng Bue Be1derbecke on trumpet. 
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I Need Lovin'. E5777. 
I Wonder What's Become of Joe. 

E56I8. 
I Wonder Where My Baby is To-night. 

E5539. 
I've Got the Girl. E5777. 
Loud-speaking Papa. E5552. 
Mamma's Gone Young. R203. 
Mary Lou. E5669. 
Oh! How I Love My Darling. E5326. 
Poor Papa. E5618. 
Ready for the River. R218. 

*St. Louis Blues. Rno.
Sadie Green. E5716.
Someone is Losin' Susan. E5669.
Sweet Man. E5538.
That Certain Party. E5578.
Them Rambling Blues. E5538.
Where the Cot-Cot-Cotton Grows.

Rro8.
Where'd You Get Those Eyes? E5652.
Ya Gotta Know How to Love. E5637.
Yes, Sir, That's My Baby. E543r.

0KEH. 
All of the Time. 4nr3. 
Alma Mater Georgia Tech. 4n77. 
Heebie J eebies. 40690. 
I Love You, I Love You. 41169. 
Just the Same. 40809. 
My Blackbirds are Bluebirds Now. 
Ramblin' Wreck from Georgia Tech. 

4n77. 
Right or Wrong. 4nro. 
Sunny Boy. 
That's How I Feel about You. 4n69. 
Tuck in Kentucky. 40690. 
Vaniteaser. 4nr3. 

PARLOPHONE. 1927-1928. The Goofus 
Washboards, made up of the same 
instrumentalists. 

Arkansas Blues. R3350. 
Clementine. R342r. 
Farewell Blues. R3327. 

tI Left My Sugar. R342r. 
I Wish I Could Shimmy. R3327. 
Is She My Girl Friend 1 R3490. 
Lazy Weather. R33Sr. 
Muddy Water. R3337. 
Notbin' Does-Does. R3490. 
Vo-Do-Do-De-0 Blues. R3407. 
Wang Wang Blues. R3350. 
Whisper Song. R3337. 

Gottlieb's 0rehestra.-One of the 
first Continental orchestras to visit 
this country was that of the German 
violinist Herr Gottlieb. The com
bination played and recorded in London 
between 19rr and 1912. The pianist 
was an Italian named Budmani. 

H.M.V. 1912.
Alexander's Ragtime Band. B16r.
Crab's Crawl. B134.
Grizzly Bear Blues. Br34.

Sam Gould.-Nothing has been dis
covered concerning this pianist, whose 
one recording in this country was issued 
by Parlophone in 1925. 

PARLOPHONE. 
Whippin' the Keys. E5062. 

The Great White Way Orchestra.� 
Hugo Frey, who was for some time 
the pianist with Joseph C. Smith's 
Orchestra, was the director of the 
Great White Way Orchestra, a com
bination that recorded a number of 
titles between 1923 and 1924, in 
America. 

H.M.V. 1923.
Barney Google. B1715.
Gone. B1673.
Oh, Susanna. B1715.
Runnin' Wild. B1673.

Johnny Green.-Johnny Green, com
poser and pianist, was born in America 
in 1908. He attended Horace Mann 
School and Harvard University, and 
graduated in 1928 with an A.B. 
degree. 

Johnny's first entrance into the 
musical world was as arranger for 
Guy Lombardo's Orchestra. Later he 
became the Musical Director of the 
Paramount Studios, and during this 
period he made his radio debut. 

In the latter part of 1933 he came to 
England, and made a number of records, 
the majority with Carroll Gibbons, 
during his stay in London. On re
turning to New York, he was appointed 
Musical Adviser to the American 
radio station CBS. At this time he 
organised his own orchestra, that has 
since been playing at the St. Regis 
Hotel, New York. The combination 
has recorded also under the title of 
the Broadway Bandits, and with 
Fred Astaire. 

Johnny Green is the composer of 
"Body and Soul," "I'm Yours," 
"I Cover the Waterfront," "Living 
in Dreams," "Mr. Whittington," 
"Oceans of Time," "What a Pleasant 
Surprise," " Weep No More, My 

* Accompanying vocal by Al Bernard.
G

t Vocal by Sadie Green. 
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Baby," " Who Do You Think You 
Are? " "Night Club Suite," and 
others. 

1935. 
JOHNNY GR:EEN 

DAVID TERRY. 
LEO KRUCZCK. 
Lou KosLOFF. 
JOE BAUM. 

Piano 
arranger. 

Piano. 
1st Violin. 
2nd Violin. 
3rd Violin. 

and 

CHUCK DALE. Saxes and 

ERNEST WHITE. 

JIMMY LYTELL. 

MURRAY COHAN. 

ANGIE RATINER. 
PERRY BODKIN. 
KASPAR MARKOWITZ. 
AL LAPIN. 
MARJORY LOGAN. 
JIMMY FARRELL. 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

COLUMBIA. Piano solos by Johnny Green. 
An Hour Ago this Minute. DB1379. 
He Wrote Body and Soul. DB1262. 
Love Locked Out. DB1255. 
Repeal the Blues. DB1379. 
This is Romance. DB1255. 

COLUMBIA. Piano duets with Carroll 
Gibbons. 

Everything I Have is Yours. DB1326. 
You're Such a Comfort to Me. DB1326. 

BRUNSWICK. Piano solos by Johnny 
Green. 

Johnny Green Medley. 01821. 

JOHNNY GREEN AND HIS ORCHESTRA. 
BRUNSWICK. 1934. With Benny Good

man, clarinet, Manny Klein, trumpet, 
and others. 

Cocktails for Two. 01799. 
Easy Come, Easy Go. 01757. 
Live and Love To-night. 01799. 
Repeal the Blues. 01757. 

COLUMBIA. 1934-1935. 
Because of Once Upon a Time. 

FBro32. 
New Moon Over My Shoulder. CB809. 
Two Cigarettes in the Dark. CB794. 

AMERICAN COLUMBIA. 
By the Taj Mahal. 2940-D. 
Fortune Teller. 2943-D. 
Were You Foolin'? 2959-D. 

Sadie Green.-Sadie Green, American 
vocalist, came into prominence with 
her vocals with the Goofus Wash
boards between 1926 and 1927. 

Her one and only vocal recording 
to be issued by Parlophone in this 
country contains a guitar accompani
ment by the late Eddie Lang. 

PARLOPHONE. December 1927. 
On A Dew-Dew-Dewey Day. R3386. 
Vo-Do-Do-De-O Blues. R3386. 

Gregory and his Gregorians.-This 
French combination came into 
prominence between 1930 and 1932 
when the unit was playing in Paris 
at the Olympia. The unit then went to 
Nice and appeared at the Palais de la 
Mediterranea. 

GREGORY. 
E. COHANIER.

ROGER FISHBACH. 

CHARLES LISEE. 
STEPHANE GRAPPELLY. 
G. SCHMIDT. 
L. VEINTR0UB. 
LAPEYRONNIE. 
A. Pico. 
PAQUINET. 
MORAWECH. 
MICHEL EMER. 
V ANDERN0TTE.
R, ALLAN.
BERNARD DUDLEY.

FRENCH COLUMBIA. 
Harlem Madness. 

Leader. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Violin. 
Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Piano. 
Bass. 
Drums. 
Vocals. 

Puttin' On The Ritz. 
Singing in the Rain. DF48. 
Tiger Rag. DF48. 

Jimmie Grier's Orehestra.-This 
American combination was formed in 
1931 by Jimmie Grier. Following 
appearances in various hotels, theatres 
and clubs in America, the band was 
instal:led in the Cocoanut Grove, Los 
Angeles in 1932, after the departure 
of Gus Arnheim's Orchestra. 

Jimmie Grier's Orchestra has been 
very successful with broadcasting work 
in America, and has also accompanied 
a few of the vocal recordings of Bing 
Croshy, Ruth Etting, Dick Powell and 
Helen Morgan. 

1933. 
JIMMIE GRIER. 
JAMES BRIGGS. 

FRANK SCHUMACHER. 

ART GRIER. 

Leader. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari

net. 
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Drcx WEBSTER. 

WEINER CALLIES. 
DWIGHT MUMA. 
WALTER HoLZHAUS. 
BERNARD COHEN. 
HOMER MENGE. 
HAL CHANSLOR. 
RICHARD EBRECKE. 
PAUL KING. 
WILLIAM MADEAS. 
GoBO DELYS. 

BRUNSWICK. r933. 

Violin and 
vocals. 

Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Learn to Croon. 01567. 
Moonstruck. 01567. 

1934-1935. 
JIMMIE GRIER. 
JAMES BRIGGS. 

FRANK SCHUMACHER. 

ART GRIER. 

GoRDON GREEN. 

DICK WEBSTER. 

DWIGHT MUMA. 
HENRY JAWORSKI. 
BOB MORROW. 
STANLEY GREEN. 
CLIFF BARBER. 
HOMER MENGE. 
TED REPAY. 
WALLY HEGLIN. 
JAKE GARCIA. 
BILLY MARCUS. 
GOBO DELYS. 

Leader. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari

net. 
Violin and 

vocals. 
Violin. 
Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Note.-InAugust 1935, Edward Howard, 
a second pianist, was added, also Joy 
Hodges, vocalist. 

BRUNSWICK. 1934-1935. 
If the Moon Turns Green. RL233. 
Smooth Sailing. RL260. 
Stay As Sweet As You Are. 01934. 
What's the Reason? RL233. 

AMERICAN BRUNSWICK. 1935. 
Bugle-call Rag. 7528. 
Old Fashioned Love. 7528. 

Ferde Grofe.-Ferdinand Grofe was 
bom in New York. His family moved 
to California shortly after, and Ferde 
was brought up in Los Angeles. His 
mother had studied the 'cello under 
Klengel at the Leipsig Conservatory, 
and it was from her that he received 
his early musical education, learning 
the piano and viola. 

Soon be found himself playing first 

viola in the Los Angeles Symphony 
Orchestra, conducted by Adolf 
Taendler. With Ferde in the or
chestra were his grandfather, Bernard 
Bierlich, first 'cellist, and his uncle, 
Julius Bierlich, the concert master. 

After leaving school, Ferde Grofe 
worked in turn as a bank clerk, a 
printer and a bookbinder. Then he 
travelled throughout California playing 
the piano in various saloons and with 
travelling salesmen. Later, he returned 
to Los Angeles and played with diverse 
orchestras until 1919, when he went to 
San Francisco and became the pianist 
of John Tait's Orchestra. It was while 
he was with Tait that he met Paul 
Whiteman, who played with the 
combination for one day before being 
discharged because he could not play 
jazz. 

The following year, 1920, Grofe went 
back to Los Angeles, and became the 
pianist of Paul White.man's otjginal 
orchestra. Grafe was the :first to 
introduce orchestrations and scores for 
dance bands. He was encouraged to 
do this by Whiteman. Two of his 
earliest attempts were " Japanese 
Sandman" and "Whispering," both 
numbers recorded by Whiteman on 
H.M.V. Bu6o (December 1920). 
Grofe evolved something entirely new, 
which he called the" harmony chorus." 
He introduced solo work with sustained 
harmonic support and a background 
from the rhythm section-piano, banjo, 
bass and drums. It was an absolute 
innovation in jazz at the time, and 
proved an instantaneous and tremend
our success. 

In 1924 Grofe devoted his whole 
time to scores and arrangements for 
Whiteman. It was Grofe who, in ten 
days, scored the really brilliant or
chestral part of George Gershwin's 
" Rhapsody in Blue." He was 
responsible for nearly all the orchestra
tions of Whiteman's music between 
1920 and 1934. During the succeeding 
years he seldom played with any other 
combination, although a small number 
of recorded banjo solos by Harry F. 
Reser contain accompaniments by 
Grofe. 

A few of the most outstanding 
arrangements by Ferde Grofe include 
Deems Taylor's '' Circus-day Suite," 
" One Hundred and Thirty-fifth 
Street," "Mississippi Suite" (H.M.V. 
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CI574), and " Hymn to the Sun " 
(H.M.V. B5038). 

His compositions that have been 
recorded by Paul Whiteman's Or
chestra include " Grand Canyon Suite " 
(H.M.V. C2473-6), "Three Shades of 
Blue" (H.M.V. C4874) and " Metro
polis" (Victor 35933-4). His latest 
composition, "Rhapsody in Steel," 
concerns the working of a steel mill. 
It was first performed in Cincinnati on 
March 9th, 1935, by a hundred-piece 
orchestra conducted by himself. 

I934-I935. FERDE GROFE'S ORCHESTRA. 

FERDE GROFE. Director and 

Lou RADERMAN. 
OTTO K. RADL. 
JOHN BOWMAN. 
WILLIAM SCHUBERT. 
LUCIEN SCHMITT. 

arranger. 
Violin. 
Violin. 
Violin. 
Viola. 
'Cello. 

CHESTER HAZLETT. Alto sax and 
clarinet. 

Ross GORMAN. Alto sax and 
clarinet. 

EDWARD STANNARD. Tenor sax and 
clarinet. 

CHARLIE MARGULIS. ISt Trumpet. 
DEL STAIGERS. 2nd Trumpet. 
ToM DORSEY. Trombone. 
Lou GREEN. Guitar. 
NORMAN McPHERSON, Bass. 
MILTON KRAUS. Piano. 
GEORGE MARSH. Drums. 

Vocalists include the Rhythm Boys, 
who comprise Jimmy Noel, Ray Kulz, 
George MacDonald and Al Dary. 

COLUMBIA. I934· 
Cinderella's Fella. CB7I3. 
Count Your Blessings. CB713. 
Ink-A-Dink-A-Doo. CB745. 

AMERICAN COLUMBIA. I934. 
Temptation. 2858-D. 



H 
HALL-HYLTON 

H 
ALL, ADELAIDE.-Adelaide 
Hall, coloured actress and 
vocalist, was born in Brooklyn, 
New York, in 1909. When she 

was :fifteen her father died and, in order 
to support her mother, she joined the 
chorus of " Shuffle Along." 

Her :first big opportunity came when 
she was chosen by Lew Leslie to succeed 
the late Florence Mills in " Black
birds of 1928." This was the show in 
which Nina Mae McKinney was a 
member of the chorus. Adelaide 
played with the show for many months, 
and on tour appeared in Paris at the 

Moulin Rouge. 
She has made a name for herself as a 

vaudeville, broadcasting and recording 
artist. Adelaide has been featured in 
many of Duke Ellington's recordings, 
notably " Blues I Love to Sing " 
(H.M.V. B6343), "Creole Love Call" 
(H.M.V. B6252), and also with the 

Chicago Footwarmers in " Chicago 
Stomp Down" (Okeh 8675), among 
others. 

In the majority of her vocal re
cordings she is accompanied by two 
coloured pianists, one of whom is 
Art Tatum. 

ORIOLE. 

Baby Mine. P109. 
I Got Rhythm. P109. 

BRUNSWICK. 

*Baby. 01519.
I Got Rhythm. 1307. 

*I Must Have That Man. 01519.
I'll Never Be the Same. 1348.
Minnie the Moocher. 1217.
Rhapsody in Love. 1217.
Strange As It Seems. 1348.
This Time It's Love. 1442.
Too Dam Fickle. 1307.
You Gave Me Everything But Love.

1442. 

Fred Hall and his Sugar Babies.
Joe Venuti, violin, and the late Eddie 
Lang, guitar, are to be heard in many 
of the recordings of Fred Hall and his 
Sugar Babies. 

The combination comprises white 
American instrumentalists, and Fred 
" Sugar " Hall is sometimes heard 
vocalising. The unit, a recording 
combination for the Okeh Company, 
also made a few titles under the name 
of Fred Hall's Comedy Entertainers.· 

PARLOPHONE. 

Come On, Baby. R423. 
Charleston Baby of Mine. E5521. 
Harmonica Harry. R724. 
I Ain't Got Nobody. E5550. 
I Faw Down and Go " Boom." R338. 
I'm Genna Hang Around My Sugar. 

E5550. 
Is it Possible? R3443. 
Look Who's Here. E5436. 
My Sugar. E5436. 
Piccolo Pete. R543. 
She's Driving Me Wild. E5521. 
Someday You'll Say "O. K." R3443. 

OKEH. 

I Lift Up My Finger. 413rn. 
It Ain't No Fault of Mine. 41269. 
Sophomore Prom. 41310. 
Tain't No Sin. 41369. 
There's a Four-leaf Clover. 41269. 

Henry Hall.-Henry Hall was born 
at Clapham, London, in 1_899. Follow
ing a musical training at Trinity 
College, he studied for the Civil Ser.rice. 
In his spare time he continued his 
piano studies at the Guildhall School of 

Music. 
Henry served in numerous or

chestras in his youth, and for a time 
was connected with the Salvation 
Army in the musical editorial office. 
But it was not until he took charge of 
the orchestra at the Midland Hotel, 

Manchester, that he decided to adopt 

* With Duke Ellington's Orchestra. 
IOI 
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the dance profession in earnest. 
Shortly after, he organised the Glen
eagles Hotel Orchestra, a combination 
that broadcast regularly in r924. 

Altogether, he cont-oiled some four
teen dance bands prior to his engage
ment with the British Broadcasting 
Corporation in March 1932, when the 
personnel of his band comprised :-

HENRY HALL, 

BURTON GILLIS. 

FREDDY WILLIAMS. 

JACK DENAHAYE. 
EDWARD CROMAN. 
FRANK WILSON. 
BILL MULRANEY. 
JOSEPH liITCBE:S-OR. 
CYRIL STAP.LEION'. 
RICHARD MATTHEWS. 
JACK PHILLIPS. 
F. WILKlNSON. 
THEODORE FARRAR. 
HARRY ROBBINS. 

Director and 
arranger. 

1st Alto sax and 
clarinet. 

znd Alto sax 
and clarinet. 

Tenor sax. 
Baritone sax. 
Trumpet. 
Trombone. 
1st Violin. 
znd Violin. 
Oboe. 
Piano. 
Guitar. 
Bass. 
Drums and 

xylophone. 
VAL ROSING. Vocalist. 
The first broadcast made by the 

band was on March 15th, 1932. Since 
then, Henry Hall and his B.B.C. Dance 
Orchestra have remained at Langham 
Place. 

Henry plays a number of instru
ments himself, both string and brass, 
and is the composer of several pieces of 
light and dance music. His most 
recent compositions are " East Wind " 
and "West Ride," two studies in 
foxtrot rhythm. 
1935. 

HENRY HALL. 

BURTON GILLIS. 

FREDDY WILLIAMS. 

EDWARD CROMAN. 

JACK HALSALL. 

FRANK WILSON. 
CHARLES EDWARD 

PRICE. 
ANDY HODGKISS. 
BILL MULRANEY. 
Eruc TANN. 

Director and 
arranger. 

1st Alto sax and 
clarinet. 

2nd Alto sax, 
bass sax, and 
clarinet. 

Baritone sax, 
clarinet, vio
lin and trum
pet. 

Tenor sax, clari
net and flute. 

1st Trumpet. 
znd Trumpet 

and vocals. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 

_T OSEPH HITCHJ:NOR. 
BERT POWELL. 
BERT READ. 

Violin and viola. 
Violin. 
Piano and ar-

GEORGE DICKERSON. 
THEODORE FARRAR. 
LEN BERMON. 

ranger. 
Guitar. 
Bass. 
Drums 

vocals. 
DAN DONOVAN. Vocals. 
IvoR DAVIS. Vocals. 

and 

l ot.i.-Jack Halsall and Len Beonon
joined the band in October 1932;
Bert Read in April 1934; Bert Powell
in May 1935; and the late Andy
Hodgkiss in February 1935. In Octo
ber 1935 Len Bermon was succeeded
by George Elrick, Bill Mulraney by 
Freddie Welsh, and Frank Wilson by 
Billy Smith. In January 1936 Andy 
Hodgkiss was succeeded by Freddy
Mann.

DEcc,o.. 1932. Henry Hall's Gleneagles 
Hotel Orchestra. 

Twentieth-century Blues. F2774. 
CoLUl\lBIA. 1933-1935. 

Acc,�nt on Youth. FB1216. 
Down a Long, Long Road. CB670. 
Dust Off that Old Pianna. FB1040. 
East Wind. CB743. 
Every 1ow and Then. FBu97. 
Got a Bran' New Suit. FB1280. 
I Don't Want to Go to Bed. CB536. 
I'm Feeling Happy. FB1221. 
Let's Have a Jubilee. FB10�8. 
Lullaby in Blue. CB747. 
Magic. FBt r97. 
Music Goes 'Round and Around. 

FB1288. 
Samum. FB1035. 

*Southern Holiday. DX683.
Sugar Plum. FB1250.
Sweep. CB63t.
What a Perfect Combination! CB568. 
Wild Ride. CB743.

Fred Hamm's Orchestra. -This 
American combination of white 
musicians is well known in and around 
Chicago, where the band has been 
playing for many years and broad
casting from stations WJJD, WAS and 
WGN. 

H.M.V. 1927.
Sugar-foot Stomp. B5173.

VIcTo:R. 
Stomp Off, Let's Go. 19672. 

AMERlCAN BRUNSWICK. Fred Ha='s 
Collegians. 

True Blue. 4294. 

* With Reginald Foresythe on piano.
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Sleepy Hall'• Colleglans.-Sleepy 
Hall, American banjoist and orchestra 
leader, and his Collegians have their 
headquarters in Chicago, where the 
band has been playing at the College 
Inn. 

Little is known of Sleepy Hall in this 
country except for his recording work. 
His orchestra broadcasts regularly 
from stations WBBM and WLS, 

1929. 
SLEEPY HALL. 
RONALD DURBIN. 

RAY BLEWETT. 

JULES KINSLER. 
GLEN ROFFING. 
RALPH CROPSY. 
Buss BLEISNER. 
LEROY BUCK. 

PAN ACHORD. 

Leader and banjo. 
Saxes, clarinet and 

trumpet. 
Saxes, clarinet and 

violin. 
Sa.,i:es and clarinet. 
Trumpet. 
Trombone. 
Piano. 
Drums. 

I Don't Know Why. 25183. 
I'll Follow You. 25384. 
I'll Never Be the Same. 25295. 
I'm With You. 25131. 
Life is Just a Bowl of Cherries. 25132. 
Lullaby of the Leaves. 25249, 
This is the Missus. 25132. 
You're Telling Me. 25353. 

Johnny Ramp's Kentucky Seren
aders.-Here is a leading American 
combination of white musicians that 
has been under the direction of Johnny 
Hamp for many years. The first 
record to reach this country was 
"Cecilia," backed by" The Promenade 
Walk," and issued by H. M.V. in 
November 1927. 

H.M.V. 
Angry. B5050.
Black Bottom. B5173.
Blue Grass. B5532.

*Cabin in the Cotton. B6225.
Cecilia. B2127.
I Can't Give You Anything But Love.

B5532.
It All Belongs to Me. B5414.
Promenade Walk. B2127.
What D'ya Say? B5592.

W. C. Handy.-William Clarence
Handy was born in Florence, Alabama, 
on November 16th, 1873, the son and 
grandson of Methodist ministers. At 
the age of ten he could read music, 
and after several years of study at the 
Kentucky Musical College he became 

the musical director and bandmaster 
of the Mahara Coloured Mi11strels, 
who travelled throughout the United 
States, Canada, Mexico and Cuba. 

During these tours, Handy became 
fascinated by the crude expressions 
and idioms of his people. He made a 
note of every spiritual and song he 
heard. 

His first band was organised in 
Memphis in 1905, and Handy came into 
prominence when he wrote " Mr. 
Crump." At first no publisher would 
look at it, because the piece possessed 
twelve bars instead of sL .... .-teen. Three 
years later, Handy published it himself 
under the title of " The Memphis 
Blues." He claims that the first 
"break" was introduced in this 
number by his band in 1909. 

" The Memphis Blues " proved such 
a success that Handy went to New York 
and set up his own publishing company, 
that, to-day, is one of the leading 
music concerns in America. 

His numerous compositions include 
"Gulf Coast Blues,"" Weeping Willow 
Blues,"" St. Louis Blues," " Harlem 
Blues," "Basement Blues," "Atlanta 
Blues," "Sundown Blues," "Beale 
Street Blues," "Yellow Dog Blues," 
and many others, all of which are 
based on the negro folli:�songs he heard 
during his early touring days. 

The stories behind some of these 
compositions are worthy of note. 
" Loveless Love " concerns a Kentucky 
governor's son, who was shot in a 
love affair; " Joe Turner Blues," 
later brought up to date and re-titled 
"Dallas Blues," concerns a Tennessee 
governor named Pete Turney ; 
and "Long John Blues" is about 
a clever negro slave who ran away and 
outwitted his master and his master's 
bloodhounds. The " St. Louis Blues " 
can be traced back to a certain Brother 
Lazarus Gardner, who presided over a 
church in Northern Alabama. It was 
the duty of Brother Lazarus, as the 
Bishop's representative, to take up 
the collect.ion on visitations in the early 
'nineties. The congregation came to 
the plate, and not the plate to the con
gregation. Brother Lazarus, a mighty 
exhorter, rendered a vocal of " St. 
Louis Blues " that inevitably proved 
a substantial interest in the offering. 

* Vocal by Charles Socci and John McAfee featured on alto sax and clarinet.
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For some years Handy has left the 
active side of the business, although 
he has found time to compose several 
other works, notably such famous 
songs as" Waterboy" and" Hammer 
Song." 

HANDY'S ORCHESTRA. 
W. C. HANDY.
JOHNNY DUNN.
GEORGE WILLIAMS.
ROBERT YOUNG.
JAMES OSBORNE.

PAUL WYER. 
EDWARD WYER. 
JIM TURNER. 
BOBBY LEE. 
GEORGE HIGGINS. 

IKE HATCH. 

ARCHIE WALLS. 
SY MOORE. 

COLUMBIA. 1920. 

COLLECTIVE ONL Y. 
Trumpet. 
Trumpet. 
Trombone. 
Clarinet. 
Saxes and clari• 

net. 
Violin. 
Violin. 
Violin. 
Piano. 
Guitar and 

vocals. 
Banjoline and 

vocals. 
Bass. 
Drums. 

Bunch of Blues. 29n. 
Hooking Cow Blues. 2913. 
Fuzzy•Wuzzy Rag. 2910. 
Livery Stable Blues. 2912. 
Old Town Pump. 29n. 
Ole Miss Rag. 2913. 
Snaky Blues. 2910. 
That Jazz Dance. 2912. 

PARLOPHONE. 1925. 
Aunt Hagar's Blues. E5n5. 

OKEH. 
Memphis Blues. 4896. 
St. Louis Blues. 4896. 

LYRAPHONE. 1919. Handy's Memphis 
Blues Band. 

Alexander's Ragtime Band. 
Beale Street Blues. 42n. 
Hesitating Blues. 4212. 
Joe Turner Blues. 421 r. 
Yellow Dog Blues. 4212. 

The Hannan Dance Band.-Here is a 
British recording unit that was formed 
by Columbia and comprised contin
gents from the Savoy Orpheans and 
Savoy Havana Band of 1925. 

COLUMBIA. 
China Girl. 3666. 
Everybody Loves My Baby. 3618. 
I Can't Stop Babying You. 3636. 
King Porter Stomp. 3669. 
Nobody Knows What a Red-head 

Mamma Can Do. 3656. 
On the Z-R-3. 3616. 

Original Charleston. 3716. 
Original Two-time Man. 3717. 
Suite 16. 3653. 
When My Sugar Walks Down the Street. 

3654. 

Annette Hanshaw.-A.nnette Han
shaw, American radio star, was born 
in New York City on October 10th, 
1910. She received her education in a 
convent, and later entered the National 
Academy of Design in New York, 
where she showed remarkable promise 
as a portrait-painter. 

However, her artistic career was 
abruptly changed from painting to 
singing when someone heard her sing 
at a party and offered her a contract 
for recording work. Her records have 
had a tremendous sale, both in America 
and Europe, and her voice won her a 
radio contract. 

Strangely enough, Annette Hanshaw 
never studied music, and cannot read 
a note. She memorises all her songs, 
and has devised a system of hiero
glyphics all her own that nobody else 
can decipher, but which serves ad
mirably in lieu of a regular musical 
score. 

Annette has a young brother, Frank. 
In addition to her many vocal record
ings, some of which contain accompani
ments by Joe Venuti, Eddie Lang, 
Jack Teagarden, Adrian Rollini and 
the two Dorsey Brothers, she has 
recorded with the Four Instrumental 
Stars, and the Original Memphis Five. 

PATHE-ACTUELLE. 
Cause I Feel Low-down. n565. 
I Just Roll Along. n559. 
Lila. n565. 
Ready for the River. n577. 
Tain't No One But You. n577. 
There Must Be a Silver Lining. u559. 

PATHE-ACTUELLE. Annette Hanshaw's 
Sizzling Syncopaters. 

Get Out and Get Under the Moon. 
n568. 

We Love It. n568. 

COLUMBIA. 1929-1931. 

Big City Blues. 5425. 
I Hate Myself. DB470. 
I've Got It. DB313. 
That's You, Baby. 5425. 
You Wouldn't Fool Me, Would You? 

5600. 
You're the One I Care For. DB470. 
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PANACHORD. With Eddie Lang, guitar, 
and Joe Venuti, violin. 

Fit as a Fiddle. 254r3. 
I'm Sure of Everything But You. 

i54r3. 
Love Me To-night. 25270. 
Moon Song. 25469. 
Say it Isn't So. 25324. 
Twenty Million People. 25469. 
We Just Couldn't Say Good-bye. 

25270. 
You'll Always Be the Same Sweetheart. 

25324. 

PARLOPHONE. r929-r93r. 
Cooking Breakfast for the One I Love. 

R654. 
Ho Hum! R967. 
I Have to Have You. R642. 
If I Can't Have You. R546. 
Just Can't Be Bothered With Me. 

R697. 
Lovable and Sweet. R477. 
Moanin' Low. R850. 
Right Kind of MaJJ. R546. 
Moonlight Saving Time. R967. 
When a Woman Loves a Man. R654. 
When I'm Housekeeping for You. 

R642. 
With You. R697. 

WINNER. 
Don't Blame Me. W20. 
It's the Talk of the Town. W20. 
Let's Fall in Love. W94. 
This Little Piggie. W94. 

The Happiness Boys.-This vocal 
duo, comprising Billy Jones, tenor, and 
Ernest Hare, bass, came into existence 
between 1925 and 1926. In their 
early Brunswick recording they were 
accompanied usually by Phil Ohman 
on piano, and Harry Reser on banjo. 
Later recordings with various com
panies contain accompaniments by 
Phil Ohman. 

In addition to their many recordings 
under the title of the Happiness 
Boys, they made a number of records 
under their own names, Billy Jones 
and Ernest Hare. 

BRUNSWICK. 
How Do You Do? 279r. 
On My Ukulele. 279r. 

H.M.V. r925-r926.
I Miss My Swiss. B2r28.
What ! No Wimmen. B23or.

VICTOR. 
Etiquette Blues. 2r797. 

PARLOPHONE. r925-r927. Billy Jones 
and Ernest Hare. 

Don't Bring Lulu. E5387. 
How Many Times ? E569r. 
There Ain't No Flies on Auntie. 

E5444. 
There's One Born Every Minute. 

E5444. 
Where'd You Get those Eyes? E569r. 

PERFECT. Billy Jones and Ernest Hare. 
Stay Out of the South. P4r2. 

The Harlem Hot Shots.-Great care 
should be taken in sorting out the 
various r:ecordings credited to the 
Harlem Hot Shots, a pseudonym used 
by various American recording com
panies. The Rex recordings were 
made by Wingy Mannone's unit, as 
were also the Melotone discs. The 
Perfect records were made by the 
Chica.�o Rhythm Kings, while the 
Bluebird issues were made by various 
combinations such as Bennie Moten's 
Orchestra, the Radio Rascals and 
others. 
REX. r935. A Wingy Mannone Group. 

Dust Off that Old Pianna. 8475. 
Love is Just Around the Corner. 8475. 

BLUEBIRD. Various Victor recording 
bands. 

Can This Be the End of Love? B5253. 
My Galveston Gal. B5253. 
Old-fashioned Love. B548r. 
Somebody Stole My Gal. B5481:. 

r935. 
HENRY ALLEN, JR. 

PEE WEE RUSSELL. 
JoE SULLIVAN. 
EDDIE CONDON. 
JACK BLAND. 
GEORGE FOSTER. 
ZUTIE SINGLETON. 

PERFECT. r935. 
Bald-headed Mama. 
Who's Sorry Now? 

Trumpet 
vocals. 

Clarinet. 
Piano. 
rst Banjo. 
2nd Banjo. 
Bass. 
Drums. 

and 

The Harlem Trio.-No details are 
available concerning this American 
trio. 
PARLOPHONE. 

Cabaret Echoes. R3262. 

Albert Harris and Ivor Mairants.
In 1935 four guitar duets, by Albert 
Harris and I vor Mairants, were issued 
in this country. Albert Harris, com
poser of " Dedication " and " Kaleido-



106 RHYTHM ON RECORD 

scope," succeeded Al Bowlly in Lew 
Stone's band. Ivor Mairants, com
poser of " Spring Fever" and " Summer 
Madness," came into the limelight with 
Roy Fox's band. 
BRUNSWICK. 1935. 

Dedication. 02034. 
Kaleidoscope. 02081. 
Spring Fever. 02034. 
Summer Madness. 02081. 

Haston's Orchestra.-This American 
combination comprises a small group 
of coloured New York musicians 
under the leadership of Gus Haston, 
vocalist, who was formerly with Irene 
Castle, and between 19ro and 1914 
was a member of the Versatile Four 
in London. 
VICTOR. 1931. 

Kickin' the Gong Around. 22898. 
RiverStay 'Way from My Door. 22898. 

Ike Hatch's Harlem Stompers.-This 
British combination was organised 
for recording work with Regal
Zonophone in December 1935. The 
unit is a white group, with the ex
ception of Ike "Yowse Suh" Hatch, 
the owner of the Shim Sham Club in 
London. 

IKE HATCH. 
HARRY SMITH. 
LAURIE BooKIN. 
PHIL GREEN. 
GEORGE ELLIOTT. 
GEORGE SENIOR. 
MAX LEWIN. 

Vocals. 
Clarinet. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

REGAL-ZONOPHONE. 1936. 
Dinah. MR2050. 
Got a Bran' New Suit. MR1973. 
High Rhythm and Low Moanin'. 

MR2019. 
I'm Livin' in a Great Big Way. 

MR1958. 
Love's Serenade. MR1942. 
Rhythm Lullaby. MR1958. 
Some of These Days. MR2050. 
Some Other Time. MR1942. 
That's What You Think. MR1973. 
Yes, Suh! MR2019. 

Coleman Hawkins.--Coleman Haw
kins, coloured American tenor saxo
phone player, was born in St. Joseph, 
Missouri, on November zrst, 1904. 
His mother was determined that he 
should take up a musical career, and 
at the age of five he studied the piano. 
Two years later he commenced to 
study the 'cello. 

On his ninth Christmas day he 
received a saxophone from his mother. 
This instrument he soon mastered, and 
six years later he ran away from home 
to New York, where for three years he 
experienced many hardships. In 1918 
he was introduced in Baltimore as a 
member of Mamie Smith's Jazz Hounds. 

In 1924 he joined the orchestra of 
Fletcher Henderson, and, except for 
short intervals, the two remained 
together until 1934, when Hawkins 
visited London under the spons.orship 
of Jack Hylton. Following various 
stage appearances he went to the 
Continent, where he appeared in France. 
Belgium, Holland and Denmark. 

Coleman Hawkins is the composer of 
"It Sends Me" and" Queer Notions." 
He has recorded with Fletcher Hender
son, Henry Allen, Jr., the Chocolate 
Dandies, Horace Henderson, Spike 
Hughes, Red McKenzie's Celestial 
Beings, the Mom1d City Blue Blowers, 
Jack Purvis, the Stokers of Hades, 
Jlchael Warlop, the Ramblers anii has 

been featured in some of the vocal 
recordings of Rosa Henderson. 

PARLOPHONE. 1934. Saxophone solos 
accompanied by "Buck" Washing
ton on piano. 

I Ain't Got Nobody. R1825. 
It Sends Me. R1837. 
On the Sunny Side of the Street. 

R1825. 

PARLOPHONE. 1935. With Stanley 
Black, piano; Albert Harris, guitar; 
and Tiny Winters, bass. 

Lady Be Good. R2007. 
Lullaby. R2007. 

PARLOPBONE. 1935. Saxophone solos 
accompanied by Stanley Black on 
piano. 

Honeysuckle Rose. R204r. 
Lost in a Fog. R2041. 

COLEMAN HAWKINS' ORCHESTRA. 
COLEMAN HAWKINS. Tenor Sax. 
HILTON JEFFERSON. Alto sax. 
HENRY ALLEN, JR. Trumpet. 
JA y c. HlGGINBOTHOM. Trombone. 
HORACE I:ImnJSRSON. Piano. 
BERNARD AnnisoN. Guitar. 
JoHN KIRBY. Bass. 
"W,\LTER JOHNSON. Drums. 

PARLOPHONE. 1933-1934. 
Day You Came Along. R1685. 
Heart-break Blues. R1766. 
Jamaica Shout. R1685. 
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DECCA. 1934-1935. With the Ramblers, 
in Holland. 

After You've Gone. F5581. 
Hands Across the Table. F42050. 
I Only Have Eyes For You. F42050. 
I Wish I Were Twins. F5457. 
Netcha's Dream. F5775. 
Some of These Days. F5581. 
What Harlem is to Me. F5775.

1935. Coleman Hawkins and Arthur 
Briggs with Michael Warlop's Or
chestra, in Paris. 

COLEMAN HAWKINS. 
ALIX COMBELLE. 
ANDRE EKYIAN. 

CHARLES LISEE. 

ARTHUR BRIGGS. 
NOEL CHIBOUST. 
PIERRE ALLIER. 
PAQUINET. 
STEPHANE GRAPPELLY. 
DJANGO REINHARDT. 
D'HEMMELLES: 
MAURICE CHAILL0U. 

H.M.V. 1935.
*Avalon. B8388.
Blue Moon. B8388.

*Stardust. B8420.

Tenor sax. 
Tenor sax. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
rst Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

What a Difference a Day Made ! X4496.

Clifford Hayes' Louisville Stampers.
Here is an American four-piece com
bination about which nothing has been 
heard in Europe. From the title of 
the band it is easy to deduce that 
Clifford Hayes' Stampers hail from 
Louisville, in Tennessee, and after 
hearing some of their many recordings, 
it is suggested that its members are 
coloured. 

The combination is made up of 
piano, violin, trombone and (Lonnie 
Johnson ?) guitar. Clifford Hayes is 
the composer of '.' No More Blues," 
"Old Folks' Shuffle," and others. 
The band has also recorded under the 
title of the Kentucky Jazz Babies. 

VICTOR. 
tAutomobile Blues. 23407. 
Bare-foot Stomp. 21489. 
Blue Guitar Stomp. 20955. 

tBlue Harmony. 21583. 
tBJue Trombone Stomp. V-38oi1. 
Bye-bye Blues. 21489. 

tCJef Club Stomp. V-38ou. 
Dance-hall Shuffle. V-38557. 

tEverybody Wants My Tootelum. 
V-38527.

Frog Hop. V-38514. 
Hey! Am I Blue? V-38557. 
Petter's Stomp. 21588. 

tShady Lane Blues. 23407. 
Shoe String. V-38514. 

tTenor Guitar Fiend. 23346. 
tTippin' Thru'. 23346. 
tYou're Tickling Me. V-38529. 

VICTOR. Under the title of the Kentucky 
Jazz Babies. 

tNo More Blues. V-38616. 
tOld Folks' Shuflle. V-38616. 

Joe Haymes' Orchestra.-This 
American combination of white in
strumentalists, under the leadership 
of Joe Haymes, is only known in this 
country through some dozen records 
issued during the past three years. 
The unit has recorded under the 
pseudonyms of Haymes' Harlem Syn
copaters and Al Cal.man's Hot Sizzlers. 

Haymes has collaborated in a number 
of compositions such as " Can't Do 
Without Love," " One-note Trumpet 
Player" and "He's the Life of the 
Party Now." 
COLLECTIVE. 

JOE HAYMES. Leader, arranger 
and vocals. 

TOOTS MANDELLO. Alto sax and clari

Bun FREEMAN. 

DAN D'ANDREA. 

net. 
Tenor sax and 

clarinet. 
Violin, saxes and 

clarinet. 
GEORGE ERWIN. Trumpet. 
Roy WAGER. Trumpet. 
JOE YUKL. Trombone. 
WARD SIL0WAY. Trombone. 
CHARLIE BusH. Drums. 
SPUD MURPHY. Arranger. 

and others. 
Vocalists who have sung with the com

bination include Mike Doty, Clifford 
Nazarro and Dick Robertson. 

H.M.V.
He's a Curbstone Cutie. B4947.
He's the Life of the Party Now. B4947.
Hot Jazz Pie. B4941.
My Long White Robe. B6248.
Pray fo, the Lights to Go Out. B6248.

VICTOR. 
Cast Your Sins Away. 24353. 
Get Cannibal. 24353. 
It's About Tin;1e. 24038. 

* Coleman Hawkins accompanied only by Django Reinhardt and Stephane Grappelly.
t Compositions by Clifford Hayes.
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BLUEBIRD. Ain't Gonna Grieve No More. B5220. I Never Knew I Could. B5178. Limehouse Blues. B5133. Modem Melody. B5u9. 
MELOTONE. 1934-1935. Goblin' Market. M-13305. Gotta Go ! M-12744. Lost Motion. M-13451. Louisville Lady. M-12744. Squeeze Me. M-13305. Swingin' for the King. M-13451. 
REGAL-ZONOPHONE. Under the titles of Haymes' Harlem Syncopaters and Al Caiman's Hot Sizzlers. Hell's Bells. MR774. Hot Jazz Pie. MR8o6. I'm a Ding-dong Daddy. MR8o6. Let's Have a Party. MR805. My Long White Robe. MR773. One-note Trumpet Player. MR774. Rain, Rain, Go Away. MR805. Toll. MR773. 
AMERICAN COLUMBIA. Haymes' Harlem Syncopaters. Old Man of the Mountain. 2704-D. Uncle Joe's Music Store. 2781-D. 
1935-1936. JOE HAYMES. Arranger and 

LEO WHITE. } EDWARD SARASON. BEN HARROD. FREDDY FALLENSBY. ZEKE ZARCHY. GORDON GRIFFIN. CLIFF WESTON. MIKE MICHAELS. FRANK LLEWELYN. BILLY MILLER. FELIX GIOBBE. JACK MAISEL. 
REX. 1935. Lady in Red. 8647. Truckin'. 8647. 

vocals. 
Alto saxes and clarinets. 
Tenor sax. Trumpet. Trumpet. Trumpet. Trombone. Trombone. Piano. Bass. Drums. 

REGAL-ZONOPHONE. 1935. Lady in Red. MR1900. Shine On, Harvest Moon. MR1961. 
BANNER. 1935. Nana. 351007. Oh, You Sweet Thing! 351007. 
MELOTONE. 1936. I Wanna Woo. 6-02-11. I'm Gonna Clap My Hands. 6-04-04. Music Goes 'Round and Around. 6-02-07. On the Alamo. 6-03-05. Polly-Wolly-Doodle. 6-02-11. Wah-hoo ! 6-04-04. 

Monk Hazel's Beinvllle Hotel Or
chestra.-Here is a combination in
formation about which is scarce. The 
band was directed by Sharkey 
Bonano. One recording, "Git-Wit
It," composed by the clarinet player, 
Sydney Arodin, is said to feature this 
instrumentalist. 
BRUNSWICK. Git-Wit-It. 3972. Ideas. 3972. 
AMERICAN BRUNSWICK. High Society. 4181. Sizzling the Blues. 4181. 

Fletcher Henderson.-James Fletcher 
" Smack "Henderson, coloured Ameri
can pianist and arranger, was born in 
Cuthbert, Georgia, on December 18th, 
1898. As a youth he studied at the 
Atlanta University-to be a chemist! 

After passing his many examinations, 
however, he and his younger brother, 
Horace, became fascinated by the 
piano. Both quickly adapted them
selves to their new fancy, while their 
sister, Irma, followed in her father's 
footsteps and became a school-teacher. 

One of Fletcher's first engagements 
was at a Broadway night resort, the 
Club Alabam. In 1923, he orgauised 
his own combination for the Roseland 
Ballroom, in New York. Two years 
later he married Leora Meoux, an 
accomplished trumpet-player. She is 
said to be featured in a few of his 
early recordings. 

"Smack" remained at the Roseland 
Ballroom for seven years, and the fame 
of his band spread throughout America. 
It was during these years that Louis 
Armstrong, Benny Carter, Buster 
Bailey, Don Redman, Jimmy Harrison, 
'' Cootie '' Williams and other leading 
instrumentalists played in his or
chestra. 

In 1930 the band went on tour until 
February 1933, when Henderson 
opened the Empire Ballroom in New 
York, and later in the year went to the 
Hollywood Gardens in the same city. 

Fletcher has collaborated in numer
ous compositions such as "Have It 
Ready," "Can You Take It ? '' " Just 
Blues,"" Alabamy Bound,"" Rhythm 
Crazy" and" Down South Blues." 

His recordings have appeared on 
nearly every make of record, under such 
names as the Savoy Bearcats, the 



RHYTHM ON RECORD 109
Dixie Stompers, Connies Inn Or
chestra, the Stokers of Hades and the
Duke of Harlem's Flunkies. His or
chestra has accompanied many
voca.lists, indudiug Bessie Smith, while
Fletcher himself has accompanied vocal
recordings of Rosa Henderson, Alberta
Hunter, Hazel Meyers, Maggie Jones,
Coots Grant and Socks Wilson.

In 1935 Fletcher organised a new
combination, with which he opened up 
at the Roseland Ballroom in New York.
1923-1924.

FLETCHER HENDERSON.
DoN REDMAN.
COLEMAN HAWKINS.
ELMER CHAMBERS.
SCOTTY.
LOUIS ARMSTRONG.
CHARLIE GREEN.
KAISER MARSHALL.

and others.

Piano.
Alto sax and 

clarinet.
Tenor sax.
1st Trumpet.
2nd Trumpet.
3rd Trumpet.
Trombone.
Drums.

Note.-Elmer Chambers was succeeded
by Russell Smith; and Scotty by
Joe Smith.

IMPERIAL.
Alabamy Bound. 1420.
Carolina Stomp.
Charley My Boy. 1321.
Everybody Loves My Baby. 1476.
Hard-hearted Ha.n.o.ah. 1329.
I'll See You in My Dreams. 1454.
Mandy, Make Up Your Mind.
Oh, Eva ! 1332. 
There's a Rickety Rackety Shack. 1858. 
Vamp of Savannah. 1329. 
You Sing that Song. 1858.

PATHE-ACTUELLE.
Me Neenyah. 10844.

VOCALION.
Charleston Crazy. 14726.
Chicago Blues. 14788.
Copenhagen. 14926. 
Do that Thing. 14838.
Downhearted Blues. 14636.
Feeling the Way I Do. 14788.
Gulf Co.ast Blues. 14636. 
I Don't Know. 14828. 
Meanest Kind of Blues. 14880.
Mobile Blues. 14800. 
Naughty Man. 14935.
New Kind of Man. 14880.
Old Black Joe's Blues. 14740.
Potomac River Blues. 14740.
Shanghai Shuffle. 14935.
Strutters Drag. 14828.
Tea-pot Dome Blues. 14800.
Those Broken-busted Blues. 14838.
Words. 14926.
You've Got to Get Hot. 14726.

PERFECT. Henderson's Club Alabam Or
chestra.

Old Black Joe's Blues. 14223.
31st Street Blues. 14223.

MAXSA.
How Come You Do Me? 1536. I Can't Get the One I Want. 1515.
Mandy, Make.Up Your Mind. 1517.

HARMONY. Under the title of the Dixie
Stompers.

Ain't She Sweet? 444-H.
Baltimore. 526-H.
Black Maria. 526-H.
Comfed. 545-H.
Dynamite. 209-H.
Feelin' Good. 636-H.
Goose Pimples. 545-H.
Hard to Get Gertie. 197-H.Have rt Ready. 467-H. 
I Found a -ew Baby. 121-H.
I'm Feeling Devilish. 974-H.
Jackass Blues. 166-H.
Oh, Baby ! 636-H.
St. Louis Blues. 451-H.
St. Louis Shuffle. 467-H.
Snag It. 444-H.
Static Strut. 197-H.
Tampeekoe. 166-H. 
Variety Stomp. 451-H. 
Wabash Blues. 407-H.
Wang Wang Blues. 407-H.

PARAMOUNT.
Beale-Street Mama. 20226.
Don't Think You'll Be Missed. 20226.
Mandy, Make Up Your Mind. 20367.
Prince of Wails. 20367.

1926-1927.
FLETCHER HENDERSON. Piano.
DoN REDMAN. } Alto saxes and
BUSTER BAILEY. clarinets.
COLEMAN HAWKINS. Tenor sax.
RUSSELL SMITH. 1st Trumpet.
TOMMY LADNIER. 2nd Trumpet.
Joi; SMJ:rH. 3rd Trumpet.
JrMMY HARRISON. 1stTrombone.
CHARLIE GREEN. 2nd Trombone.
LAWRENCE DIXON. Banjo. 
BOB ESCUDERO. Bass. 
KAISER MARSHALL. Drums.
Note.-Others to have played with this

combinatian include Keg Johnson,
Claude Jones and Jay C. Higgin
bothom, trombones.

COLUMBIA.
Deed I Do. 4417.
Henderson Stomp. 4421.
I'm Coming, Virginia. 4561.
Livery Stable Blues. 4560.
P.D.Q. Blues. 4560. 
Sweet Thing. 4417.
Tozo. 4421.
Whiteman Stomp. 4561.
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AMERICAN COLUMBIA. 
Blazin'. 1913-D. 
Gulf Coast Blues. 3951. 
Houston Blues. 164-D. 
Jackass Blues. 654-D. 
Midnight Blues. 3951. 
Muscle Shoal Blues. 164-D. 
Nobody's Rose. 532-D. 
Pensacola. 532-D. 
Shanghai Shuffle. 
Stampede. 654-D. 
Sugar-foot Stomp. 395-D. 
T.N.T. Blues. 
Wang Wang Blues. 1913-D. 
What-Cha-Call-'Em Blues. 395-D. 

BRUNSWICK. 
Clarinet Marmalade. 3406. 
Fidgety Feet. 3521. 
Have it Ready. 3460. 
Hop Off. 4n9. 
Hot Mustard. 3406 and 02001. 
Sensation. 3521. 
Stockholm Stomp. 346o. 

AMERICAN BRUNSWICK. 
Clearing-house Blues. 
I Ain't Gonna Marry. 
I Don't Know. 

1924-1925. 
2612. 
2591. 

I Want to See a Little More. 
If Your Good Man. 2591. 
I'm a Good Girl. 2589. 
Let Me Introduce You. 3026. 
Papa Will Be Gone. 2589. 
Strutters Drag. 
Sud Buster Blues. 2592. 
War-horse Mamma. 2592. 
West Indies Blues. 2612. 

VICTOR. 
St. Louis Shuffle. 20944. 
Variety Stomp. 20944. 

VICTOR. Under the title of the Savoy 
Bearcats. 

Bearcat Stomp. 20307. 
Hot Notes. 20460. 
How Could I Be Blue? 20307. 
Nightmare.. 20182. 
Sengalese Stomp. 20182. 
Stampede. 20460. 

CROWN. Under the title of Connies Inn 
Orchestra, with Rex Stewart i.n place 
of Joe Smith and Claude Jones in 
place of Charlie Green. 

After You've Gone. 3093. 
Blue Rhythm. 3180. 
Low Down on the Bayou. 3194. 
Milenberg Joys. 3212. 
Somebody Stole My Gal. 3107. 
Stardust. 3093. 
Sugar-foot Stomp. 3194. 
Tiger Rag. 3107. 
Twelfth-Street Rag. 3212. 
You Rascal, You. 3180. 

COLLECTIVE. 
FLETCHER HENDERSON. Piano and 

arranger. 
BENNY CARTER. Alto sax and 

clarinet. 
BUSTER BAILEY. Alto sax and 

clarinet. 
EDGAR SAMPSON. Saxes and 

violin. 
RUSSELL PROCOPE. Saxes and 

clarinet. 
COLEMAN HAWKINS. 
RUSSELL SMITH. 
BOBBY STARK. 

Tenor sax. 

JOE SMITH. 
REX STEWART. 
JIMMY HARRISON. 
BENNY MORTON. 
CHARLIE GREEN. 

rst Trumpet. 
2nd Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1stTrombone. 
rstTrombone. 
2nd Trom-

bone. 
CLAUDE JONES. 2nd Trom-

bone. 
LAWRENCE DIXON. Banjo 

guitar. 
CLARENCE HALLIDAY. Guitar. 
JUNE COLE. Bass. 
JOHN KIRBY. Bass. 
KAISER MARSHALL. Drums. 
WALTER JOHNSON. Drums. 
IKE ROBINSON. Vocals. 

and 

Note.-Others to have played with this 
group include Joe Thomas, trumpet; 
and Jay C. Higginbothom and Xeg 
Johnson, trombones. 

BRUNSWICK. Under the title of Connies 
Inn Orchestra. 

Casa Loma Stomp. 1319. 
Good-bye, Blues. 1319. 
House of David Blues. 1205. 
I'm Crazy 'Bout My Baby. u76. 
Just Blues. 1212. 
Low Down on the Bayou. 1227. 
Radio Rhythm. 1205. 
Singing the Blues. n76. 
Sugar-foot Stomp. 1212. 
You Rascal, You. 1281. 

BRUNSWICK, 
Can You Take It? 01659. 
King Porter Stomp. 01758. 
Queer Notions. 01758. 
Yeah Man. 01659. 

PARLOPH0NE. Under the title of the 
Stokers of Hades, with Fletcher 
Henderson, Benny Carter, Edgar 
Sampson, Coleman Hawkins, Russell 
Smith, Bobby Stark, Re.." Stewart, 
Jimmy Harrison, Claude Jones, 
Clarence Halliday, John Kirby and 
Walter Johnson. 

Business in F. Rn96. 
Chinatown, My Chinatown. R1399. 
My Gal Sal. Rn96. 
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My Pretty Gal. Rn39. 
Sugar. R13II. 
Note.-In "Business in F," J. C. 

Higginbothom and Sandy Williams 
are on trombones, while Russell 
Procope is in place of Benny Carter. 
In "Sugar," Benny Morton is in 
place of Jimmy Harrison. 

PARLOPHONE. Under the titles of the 
Duke of Harlem's Flunkies, the 
Baltimore Bell Hops and Fletcher 
Henderson's Orchestra, respectively. 

Comin' and Goin'. R1356. 
*Hot and Anxious. Rr479.
Sweet and Hot. R1478.

AMERICAN COLUMBIA. 
Blues In My Heart. 2559-D. 
Come On, Baby. 14392-D. 
D. Natural Blues. 1543-D.
Easy Money. 14392-D.
I Found What I Wanted. 2414-D.
Keep a Song in Your Soul. 1913-D

and 2352-D. 
King Porter Stomp. 1543-D. 
Somebody Loves Me. 2329-D. 
Sugar-foot Stomp. 
What Good Am I Without You? 

2352-D. 

H.M.V.
I Wanna Count Sheep. B6287.
Malinda's Wedding Day. B4911.
My Sweet Tooth Says I Wanna. B4911.

tSugar-foot Stomp. B487i.
Take Me Away From the River. B6230.

VICTOR.
tMoan, You Moaners. 22689.
Oh, It Looks Like Rain. 22786. 
Poor Old Joe. 24008. 

tRoll On, Mississippi, Roll On. 22689. 
Singing the Blues. 22721. 
Strangers. 22955. 
Sweet Music. 22775. 

FLETCHER HENDERSON, 

HILTON JEFFERSON. 

RUSSELL PROCOPE. 

COLEMAN HAWKINS. 
RUSSELL SMITH. 
BOBBY STARK. 
HENRY ALLEN, JR. 

DICKIE WELLS. 

Arranger 
(sometimes 
piano). 

1st Alto sax 
and clari
net. 

2nd Alto sax 
and clari
net. 

Tenor sax. 
rst Trumpet. 
2nd Trumpet. 
3rd Trumpet 

and vocals. 
rstTrombone. 

SANDY WILLIAMS. 2nd Trom-
bone. 

HORACE HENDERSON. Piano. 
BERNARD ADDISON. Guitar. 
JOHN KIRBY. Bass. 
WALTER JOHNSON. Drums. 

Note.-Later Coleman Hawkins was 
succeeded by Ben Webster; Bobby 
Stark by Irving Randolph; John 
Kirby by Elmer James; and Sandy 
Williams by Keg Johnson. In 1935 
Benny Waters succeeded Ben Web
ster; Louis Metcalf succeeded Henry 
Allen, Jr. ; and Slick Jones succeeded 
Walter Johnson. 

Others who have played and re
corded with the band include Law
rence Brown and Claude Jones, 
trombones; and Buster Bailey, 
clarinet. 

COLUMBIA. 
Business in F. DC156. 
Clarinet Marmalade. CB367. 

+Honeysuckle Rose. CB584.
It's the Darndest Thing. DC139.
It's the Talk of the Town. CB678.
I've Got to Sing a Torch Song. CB701.
Mona Lisa. DC156.
Nagasaki. CB727.

:f:New King Porter Stomp. CB701.
Night Life. CB727.
Queer Notions. CB678.
Singing the Blues. DC139.
Sugar-foot Stomp. CB367.

:f:Undemea.th the Rarlem Moon. CB584.

PARLOPHONE. Under the title of Horace
Henderson's Orchestra, with Benny 
Carter and Edgar Sampson, alto 
saxes and clarinets; Rex Stewart, 
3rd trumpet; Jimmy Harrison and 
Claude Jones, trombones; and 
Clarence Halliday, guitar. 

Ain't Cha Glad? R1717. 
Anniversary of Minnie's Wedding Day. 

R2031. 
Happy Feet. R1792. 
01' Man River. R1766. 
Rhythm Crazy. R1743. 

H.M.V. With Buster Bailey on clarinet.
Harlem Madness. B6515.
Hocus Pocus. B6562.
Phantom Fantasie. B6515.
Tidal Wave. B6562.

BRUNSWICK. 
Big John's Special. 01985. 
Down South Camp Meeting. 01904. 
Happy as the Day is Long. 02039. 
Hotter than Hell. 01974. 

* With clarinet solo by Coleman Hawkins.
t Under the title of Connies Inn Orch.estra.
+ Featuring Jay C. Higginbothom on trombone.
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Limehouse Blues. 01985. 
Memphis Blues. 02n9. 
Rug Cutter's Swing. 01974. 
Shanghai Shuffle. 01904. 
Tidal Wave. 02n9. 
Wrappin' It Up. 02039. 

AMERICAN DECCA, 
Wild Party. 342. 

Mid-1935. 
FLETCHER 

HENDERSON. 
Piano and 

ranger. 
ar-

GARVIN BUSHELL. 

LE ROY HARDY. 

BENNY WATERS. 

1st Alto sax, bas
soon, clarinet 
and arranger. 

2nd Alto sax and 
clarinet. 

ALFONSON MCCORD. 
GEORGE THIGPIN. 
]OE THOMAS. 
LAURENCE 
" MACK " MADDOX. 

GEORGE STEVENSON. 
BILLY KATO. 
ROBERT LESSEY. 
ERNEST 

ISt Tenor sax 
and arranger. 

2nd Tenor sax. 
ISt Trumpet. 
2nd Trumpet. 

3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Guitar. 

WILLIAMSON. Bass. 
WILMORE " SLICK " 

JONES. Drums. 
Note.-In November r935 Buster Bailey, 

Leon "Choo" Berry, John Kirby and 
Roy Eldridge joined the group. In 
January 1936 Elmer Williams, saxes; 
Richard Vance, trumpet, and Fer
din.and Arbello and Edward Cuffee, 
trombones, joined the unit. 

Rosa Henderson.-Rosa Henderson, 
coloured vocalist, has made numerous 
recordings in America for Vocalion. 
In these discs she is usually accom
panied by Fletcher Henderson, piano, 
and Coleman Hawkins, tenor sax. 
A few of her records, however, feature 
members of Fletcher Henderson's Or
chestras of past years, while in several 
her piano accompanist is Edgar Dowell. 

ORIOLE. 
Daddy, Come Back. 1001. 
Here Comes My Baby. 1006. 
I've Got Somebody. 1001. 

AMERICAN COLUMBIA. 
Doggone Blues. 14627-D. 
Can't Be Bothered With No Sheik. 

14627-D. 

VOCALION. 
Barrel-house Blues. 14831. 
Barbadoes Blues. 14825. 
Black Star Line. 14825. 

Chicago Monkey Man Bloes. 14832. 
Down South Blues. 14635. 
Every Woman's Blues. 14682. 
He l\lfay Be Your Dog. 14708. 
How Come You Do Me? 14795. 
How'm I Gonna Get 'Em? 14832. 
I Want My Sweet Daddy Now. 14708. 
It Won't Be Long Now. 14682. 
My Papa Doesn't Two-Time. 14795. 
My Right Man. 14831. 
Where Can That Somebody Be? 

14635. 

Frank Herbin.-Between 1926 and 
1927 Frank Herbin was the pianist 
with. the Sylvians, a British com
bination playing first at the Berkeley 
Hotel and later at the Savoy Hotel, 
under the leadership of Carroll Gibbons. 

H.M.V. 1924. Piano solos.
Coaxing the Pia.no. Br774.
Dizzy Fingers. B.1770.

ickel in the Slot. B1770.
Peanut Cackle. B1774.

Eddie Heywood.- o information
has been obtained concerning this 
American pianist. 
OKEH. Pia.no solos. 

Black Bottom Blues. 8094. 
Mixed Up Blues. 8094. 

PARLOPHONE. Accompanying clarinet 
solos by George McClennon. 

Larkin-Street Blues. R3256. 

Art Hfokman.-The late Arthur 
G. Hickman, composer of "Rose
Room," ''Tears" and others, was one
of the pioneers of the jazz world. He
died in San Francisco in 1930. 

Hickman was leading a band in New 
York as far back as I9I8, and at the 
time his principal axophonist was the 
late Bert Ralton, who was succeeded 
in the band by Clyde Doerr. His pianist 
was the late Earl Burtnett, who sub
sequently took over the leadership of 
the combbation. In 1920 Art Hick
man's New York London Five visited 
London, and played in the Criterion 
Roof Garden. 

·1920. ART HICKMAN'S NEW YORK
LO!•,UON FIVE. 

JACK HOWARD. Leader and alto

HARRY GRANCY. 
ARTHUR PITTMAN. 
GEORGE FISHBERG. 
GEORGE KLEIN. 

sa.x. 

Trumpet. 
Trombone. 
Piano. 
Drums. 



RHYTHM ON RECORD 

H.M.V. 1921. Art Hickman'sNew York
London Five.

All By Myself. B1269.
Gyptia. B1201.
I Wonder Where My Sweet Daddy's

Gone. B1269.
Jicky. B1200.
Mon Homme. B1208.
Nesting Time. B1268.
Now and Theu. B1217.
On the Streets of Cairo. B1217.
Tea Leaves. B1268.
Thoughts. Brzor.
Why My Baby Smiles At Me. B1200.

COLUMBIA. 1921. Art Hickman's Or
chestra. 

Anytime, Anyday, Anywhere. 3019. 
Whispering. 3017. 

WINNER. Piano solos by George Fish
berg. 

Kitten on the Keys. 3771. 

The High Hatters.-This American 
combination of white musicians was 
under the direction of Leonard Joy, 
who also made a number of recordings 
under his own .name and with his own 
orchestra. 

Nearly all the vocals in the recordings 
of the High Hatters are by Frank 
Luther and Belle Mann, the latter 
being featured in " Daddy, Won't 
You Please Come Home ? " 

H.M.V. 1929-1931.
Daddy, Won't You Please Come Home?

B57r4.
Just a Blue-Eyed Blonde. B6o52.
Low-down Rhythm. B5719.
Sing, You Sinners. B5853.
Spell of the Blues. B5626.
Wipin' the Pan. B5626.

VICTOR. 
Gotta Feeling for You. 22041. 
My Future Just Passed. 22444. 
Sweet and Hot. 226o7. 
You Said It. 22607. 

Alex Hill.-Alex Hill, coloured 
American pianist, composer and lyric 
writer, was born in Little Roell:, 
Arkansas, in April 1907. As a child 
he studied the piano, and received 
the necessary tuition from bis mother. 
Plans were made for him to follow in 
his father's footsteps and be a minister. 

However, following the death of his 
parents, Alex decided to devote his 

* Piano solos.
H 

life to jazz. He organised his own 
combination about 1924. The per
sonnel of his band included the late 
Edwin Swayze, trumpet; Joseph Hay
man, saxes and clarinet ; and Leo 
Moseley. With this unit he went on 
tour in 1925. 

Then he took over the leadership of 
a theatre orchestra, and later went to 
Hollywood, where he played the piano 
for Adolphe Menjou, Pola egri, and 
others in the days of the silent film. 

In 1927 he went to Chicago, and for a 
time played and recorded with Jimmie 
Noone. For short periods he was with 
the units of Jimmy ade, Carroll 
Dickerson and Andy Kirk. 

More recently he organised his own 
recording co;mbination, in addition to 
arranging with Irving:Mills. He is the 
composer of "Long about Midnight," 
"Ain't it Nice ? " and others, and has 
made arrangements for: Paul \;v'hiteman, 
Claude Hopkins, and Louis Armstrong, 
for whom he composed and arranged 
" Beau Koo Jack." • 

VOCALION. 

*Dyin' Wit:b. the Blues. 1493.
St. James' Infu:mary. 1465.
South Bound. 1465.

*Stompin' 'Em Down. 1270.
*Tack-head Blues. 1270.
*Toogaloo Shout. 1493.

1934-1935. Alex Hill's Hollywood 
Sepians. 

ALEX HILL. 

GEORGE JAMES. 

ALBERT NICHOLAS. 

EUGENE SEDRIC. 
BENNY CARTER. 
JOE THOMAS. 
HERMAN AUTREY. 
CLAUDE JONES. 
GARNET CLARK. 
EDDIE GIBBS. 
BILL TAYLOR. 
HARRY DIAL. 

BRUNSWICK. 1935. 
Song of the Plow. 

V0CALION. 1935. 
t Ain't it Nice? 2826. 
tFunctionisin'. 2826. 

Leader, arranger 
and vocals. 

rst Alto sax and 
clarinet. 

2nd Alto sax and 
clarinet. 

Tenor sax. 
rst Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Let's Have a Jubilee. 2848. 

t Alex Hill on piano. 

•
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Teddy Hill's Orchestra.-Theodore 
Hill, the coloured saxophonist and 
composer of " Swinging for the Lindy 
Hoppers," was born in Birmingham, 
Alabama. As a youth he sang in 
Dr. Goodgame's Baptist Church, and 
received his education at the Industrial 
High School in that city. 

Teddy went to New York in 1933,
and organised his all-coloured combina
tion for the Ubangi Club in Harlem. 
During the past two years he has been 
playing at the Roseland Ballroom and 
the Savoy Ballroom. 

The band has been broadcasting 
regularly with the National Broad
casting Company from stati-1n WJZ. 
1935. 

THEODORE HILL. 

How ARD JOHNSON. 

RUSSELL PROCOPE. 

LEON "CHOO" BERRY, 
WILLIAM DILLARD. 
COLEMAN JOHNSON. 
ROY ELDRIDGE. 
DICKY WELLS. 
SAM ALLEN. 
JOHN SMITH. 
RICHARD FULBRIGHT. 
WILLIAM BEASON. 

MELOT0NE. 1935. 

Leader and 
alto sax. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Got Me Doin' Things. M-13351. 
Lookie, Lookie, Here Comes Cookie. 

M-13351.
When Love Knocks. M�13364. 
When the Robin Sings. M-13364. 

Richard Himber's Orchestra.-This 
American orchestra came into exist
ence between 1931 and 1932 under the 
leadership of Richard " Dick " Himber, 
violinist, who was formerly with the 
Rudy Vallee organisation in New York. 

During 1935 the band was playing 
at the Ritz-Carlton Hotel in New 
York City. 

RICHARD HIMBER 

SAM PERSOFF. 
JOE NASH. 

PETE PERMIGLIO. 

JESS CARNEOL. 

JIMMY ROSELLI. 
JERRY COLONNA. 
DAVE LEVY. 

Director and 
violin. 

Violin. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Trombone. 
Piano. 

GENE VON HALLBERG. 
SAM AMOROSE. 
ERNIE COPOZZIE. 
JACK KIMMEL. 
NAT LEVINE. 

H.M.V. 1934-1935.

Accordion. 
Harp. 
Guitar 
Bass. 
Drums. 

Dancing With My Shadow. BD121.
If I Had :c. Million Dollars. B6563. 
Lullaby of Broadway. BD159. 
Reckless. BD209.
Rolling Home. B5623.
Winter W:mderland. BD105.

VICTOR. 
Autumn in New York. 24823. 
Dawn. 24829. 
Ey'rything's Been D-:me Before. 24886. 
Fun To Be Fooled. 24680. 
I Woke Up Too Soon. 24824. 
Say When. 24764. 
Things Might Have Been So Different. 

24869. 

Earl Hines.-Earl Hines, coloured 
pianist and composer, has made bis 
headquarte..--s in Chicago, where he was 
born, since .1925. In America. he is 
referred to as "Father," a nickname 
he has carried for years, and which 
became an accepted fact when the 
National Broadcasting Company in
jected the word into its announcements. 

Hines is regarded as the most 
imitated of all pianists. He has 
recorded with Louis Armstrong's Hot 
Five and Hot Seven, Jimmie Noone's 
Orchestra, Ja.ck Wynn's Dallas Da.ndies, 
Dixie Rhythm Kings and other com
binations. For nec.rly fifteen years 
he has been making regular appearances 
at the Grand Terrace Cafe in Chicago, 
both as a soloist and with his own band. 

His compositions include " Deep 
Forest," bis si�ature tune, written in 
conjunction wtth Reginald Foresythe, 
" Rosetta'' "Cavel!lism" "Bubbling
Over," "'I Want a Lbt of Love," 
"Sensational Mood," "Grand Piano 
Blues " and " A Monday Date." 

Hines married Ka.therine Perry. 
In May 1935 his orchestra was involved 
in a serious motor accident while oa 
tour. As a result, Cecil Irwin, his 
principal arranger, was killed. 
Q.R.S. Piano solos by Earl Hines. 

These records were made and issued 
by an American piano roll manu
facturer. 

Blues in Third. 7036. 
Chicago High Life. "7037. 
Chimes in Blues. 7038. 
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Trumpet and 
saxes. 

Just Too Soon. 7039. 
Monday Date. 7037. 
Off-time Blues. 7036. 
Pantb.urn Rag. 7039. 
Stowaway. 7038. 

PARLOPHONE. Piano solos by Earl Hines. 

Caution Blues. R878. 
Fifty-seven Varieties. R510. 
1 Ain't Got Nobody. R540. 
Monday Date. R1862. 

BRUNSWICK. Piano solos by Earl Hines. 

Down Among the Sheltering Palms. 
136r. 

Love Me To-night. 1390. 

1930-1932. EARL HINES' ORCHESTRA. 

EARL HINES. 

TOBE TURNER. 

LESTER BOONE. 

CECIL IRWIN. 

SHIRLEY CLAY. 
GEORGE MITCHELL. 
WILLIAM FRANKLYN. 
CLAUDE ROBERTS. 
HAYES ALVIS. 
BUDDY WASHINGTON. 

VICTOR. 

Director and 
piano. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax and 
arranger. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Banjo. 
Bass. 
Drums. 

Beau Koo Jack. V-38043. 
Blue Nights. V-38096. 
Chicago Rhythm. V-38042. 
Everybody Loves My Baby. V-38042. 
Good Little Bad Little You. V-38043. 
Grand Piano Blues. V-38096. 
Have You Ever Felt that Way? 

V-38048. 
Sister Kate. 22683. 
Sweet Ella May: 22842. 

1934-1935. 

EARL HINES. 

OMER SIMEON. 

DARNELL HOWARD. 

CECIL IRWIN. 

JAMES MUNDY. 

CHARLES ALLEN. 
WALTER FULLER. 

Director and 
piano. 

1st Alto sax, 
clarinet and 
arranger. 

2nd Alto sax, 
clarinet and 
violin. 

1st Tenor sax 
and ar-
ranger. 

2nd Tenor sax 
and ar-
ranger. 

Trumpet. 
Trumpet and 

vocals. 

GEORGE DIXON. 

WILLIAM FRANKLIN. 

LOUIS TAYLOR. 

JAMES YOUNG. 

GENE PRATER. 
LAWRENCE DIXON. 

QUINN WILSON. 

1st Trombone 
and vocals. 

2nd Trom-
bone. 

3rd Trom-
bone. 

Piano. 
Guitar and 

'cello. 
Bass and 

arranger. 
WALLACE BISHOP. Drums. 
HERBIE JEFFREY. Vocals. 
ARTHUR LEE SIMPKINS. Vocals. 
KATHRYN PERRY. Vocals. 

Note.-Bud Johnson succeeded Cecil 
Irwin in MaY. 1935. Kenneth. Stewart, 
trombone, and Wanen Jefferson, 
trumpet, 'have been playing with the 
band recently. 

BRUNSWICK. 
Blue. 01796. 
Blue Drag. 1388. 
Bubbling Over. 01682. 
Cavernism. 01559. 
Deep Forest. 1464. 
Fat Babes. 01928. 
Harlem Lament. 02075. 
I Love You. 1388. 
I Want a Lot of Love. 01682. 
Japanese Sandman. 02131. 
Julia. 01796. 
Maple-leaf Rag. 01995. 
Oh, You Sweet Thing! 1464. 
Rhythm Lullabye. 02131. 
Rosetta. 01559. 
Sensational Mood. 1366. 
Sweet Georgia Brown. 01995. 
That's a Plenty. 01928. 

AMERICAN BRUNSWICK. 
Darkness. 
Just to be in Caroline. 6960. 
Madhouse. 
Swingin' Down. 
Take it Easy. 6771. 
We Found Romance. 6960. 
Why Must We Part. 
You're One of My Dreams. 

AMERICAN DECCA. 
Angry. 183. 
Copenhagen. 337· 
Disappointed in Love. 389. 
Rock and Rye. 577· 
Wolverine Blues. 577. 

Eddie Hines and his Trumpet.
Nothlng has been discovered concerning 
the one known record made by Eddie 
Hines. It is suggested that the name 

•
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Eddie Hines was the pseudonym of a 
London musician. 
MAYFAIR. 

I Heard. G282. 
Rockin' Chair. G282. 

The Home Towners.-When Duo
phone records were first introduced in 
this country a few years ago, the Home 
Towners made their appearance. 

The Home Towners was an American 
recording combination of leading New 
York musicians, including:-

JIMMY DORSEY. 
RED NICHOLS. 
TOM DORSEY. 
JoE TARTO. 

Saxes and clarinet. 
Trumpet. 
Trombone. 
Bass. 

Duo PHONE. 
J o-anne. D-4034. 
Tiger Rag. D-4034. 

Hoosier Hot Shots.-An American 
combination concerning which no de
tails a.re available. 
MELOTONE. 1934-1935. 

Back in Indiana. 5-12-55. 
Black-eyed Susan Brown. 5-12-55. 
Farmer Gray. M-13370. 
I'm Looking for a Girl. M-13387. 
Ha-Cha-Nan. 350914. 
Hoosier Stomp. M-13325. 
Oakville Twister. M-13325. 
San. 6-02-62. 
Sentimental Gentleman from Georgia. 

M-13370.
This is the Chorus. 350914. 
Yes, She Do; No, She Don't. M-13387. 

Claude Hopkins.--Claude Hopkins, 
the coloured pianist and composer, 
came into prominence in 1932, when he 
organised his own orchestra for the 
Roseland Ballroom in New York. 

Hopkins received his education at 
H?ward U_�vers_ity in Washington.
His compositions lllclude '' Washington 
Squabble,"" MysticMoan "and" Mad 
Moments." His signature tune is 
"Anything for You." 
1934-1935. Claude Hopkins' Orchestra. 

CLAUDE HOPKINS. Leader and 

GENE JOHNSON. 

EDMUND HALL. 

BILLY SAULS. 
ALBERT SNAER. 

piano. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 

SYLVESTER LEWIS. 2nd Trumpet. 
OBIE ALSTON. 3rd Trumpet 

and vocals. 
FERDINAND ARBELLO. 1st Trombone. 
FRED NORMAN. 2nd Trombone 

and vocals. 
WALTER JONES. Guitar. 
HENRY TURNER. Bass. 
EDMUND JONES. Drums. 
ORLANDO ROBERTSO�. Vocals. 
In early 1935 Pete Jacobs succeeded 

Edmund Jones, and Bobby Sands, 
tenor sax, was added. 

PARLOPH0NE. 
Ain't Misbehavin'. R2134. 
California, Here I Come. R2083. 
He's a Son of the South. R1522. 
How'm I Doin"? R1J29 . 
Mad Moments. R1479. 
Marie. R1815. 
Mush Mouth. R1670. 

AMERICAN COLUMBIA. 
Canadian Capers. 2747-D . 
Harlem Rhythm Dance. 2880-D. 
I Would Do Anything for You. 

2665-D. 
Look Wbo's Here. 2741-D. 
Minor Mania. 2904-D. 

BRUNSWICK. 
Chasing All the Blues Away. 01941. 
Do You Ever Think of Me. 02no. 
Don'tLetYourLoveGoWrong. 01838. 
Everybody Shuffle. 02025. 
I Can't Dance, I Got Ants in My Pants. 

01838. 
Just You. Just Me. 01941. 
King Porter Stomp. 02120. 
1\.iandy. OI976.
Margie. 02025. 
Monkey Business. 01976. 
My Gal Sal. 01996. 
Mystic Moan. 01779. 
Three Little Words. 01996. 
Washington Squabble. 01779. 

AMERICAN DECCA. 1935. 
In the Shade of the Old Apple Tree. 

184. 
June in Ja�rnary. .141. 
Love in Bloom. 374. 
Sweetheart o' Mme. 270. 
Trees. 374. 
Walkin' the Dog. 270. 
Who? 185. 

Bob Howard's Orchestra.-Bob 
Howard, co�oured American vocalist 
and pianist, came into promi:c.ence 
in New York in the early part of r935, 
with his broadcasting combination for 
station WTh"S. 
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In addition to his own recordings 
with his band, he has been featured in 
some of the recordings of Victor Young's 
Orchestra, notably" You're the Top" 
(Decca M462). 
COLLECTIVE. 

BoB HowARD. 
BUSTER BAILEY. 

BARNEY BIGARD. 

BEN WEBSTER. 
BENNY CARTER. 

Vocals and piano. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Saxes and trum

pet. 
REX STEWART. Trumpet. 
THEODORE WILSON. Piano. 
CLARENCE HALLIDAY. Guitar. 
ELMER JAMES. Bass. 
WILLIAM " CosY " Drums. 

COLE. 
Note.-Billy Taylor is on bass in some of 

the band's recordings while Theodore 
Wilson was succeeded by Sam Allen. 

BRUNSWICK. 1935. 
Breakin' the Ice. RL229. 
Corrine Corrina. 02042. 
Ghost of Dinah. R,L244. 
If the Moon Tums Green. 02097. 
It's Unbelievable. 02097. 
On the Night of June Third. RL229. 
Porter's Love Song. 02042. 
Stay Out of Love. RL244. 
Sugar Plum. 021n. 
Throwin' Stones at the Sun. RL221. 
Whisper Sweet. RL221. 
Whose Baby are You? 02158. 
You Fit into the Picture. 02n1. 
You Hit the Spot. 02158. 

AMERICAN DECCA. 1935. 
Ev'ry Day. 460. 
I Can't Dance. 484. 
I Never Saw a Better Night. 524. 
I'll Never Change. 439. 
I'm Painting the Town Red. 524. 
In a Little Gypsy Tea-room. 513. 
It's Written in the Stars. 598. 
Let's Honeymoon Again. 417. 
Lost My Rhythm. 513. 
Love Dropped in for Tea. 416. 
Lulu's Back in Town. 504. 
Pardon My Glove. 400. 
Put On an Old Pair of Shoes. 416. 

*Whose Baby are Yoo? 63g.
*You Hit th� Spot. 689.

Paul Howard's Quality Serenaders.
This American combination is an all
coloured group that plays at the Cotton 
Club in California and is probably the 
best-known coloured orchestra on the 
West Coast. 

Reginald Foresythe is said to have 
recorded with the unit during his stay 
in California. Various instrumentalists 
who have served with the band include 
Alex Hill, pianist and composer of 
" Quality Shout" ; Lionel Hampton, 
drums, who is responsible for the vocal 
in "Stuff," and Lawrence Brown, 
trombone. 
H.M.V.

New Kinda Blues. B6291.
VICTOR. 

California Swing. 23354. 
Charlie's Idea. V-38070. 
Cuttin' Up. 23420. 
Gettin' Ready Blues. 23420. 
Harlem. 23354. 
Moonlight Blues. V-38068. 
Overnight Blues. V-38070. 
Quality Shout. V-38122. 
Ramble. V-38068. 
Stuff. V-38122. 
Hudson-DeLange Orchestra.- This 

American combination, managed by 
Irving Mills, is directed jointly by 
Eddie DeLange and Will Hudson. The 
unit came into existence in late 1935. 
DeLange wrote the lyrics of'' Solitude" 
and other song hits, while Hudson is 
one of America's leading composers and 
arrangers. 
1936. 

GEORGE BOHN. 

TED DUANE. 

HUGH HIBBERT. 

PETE BRENDEL. 

JAMES O'CONNELL. 
5TEVE:N LIPKIN. 
RALPH HOLI.EN:B.ECK. 
EDWARD KOLYER. 
MARK HYAMS. 
CLIFFORD RAUSCH. 
EDWARD GOLDBERG, 
EDWARD O'HARA. 
RUTH GAYLORD. 

AMERICAN BRUNSWICK. 

Saxes and clari
net. 

Saxes and clari
net. 

Saxes and clari
net. 

Saxes and clari-
net. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Eight Bars In Search of a Melody. 
Hobo on Park Avenue. 
It's a Lot of Idle Gossip. 7598. 
Tormented. 7598. 
Spike Hughes.-Patrick C. " Spike " 

Hughes was b0rn in London. He left 
school in 1923 and went to Vienna to 
study music. Later he returned to 
England, and went to Cambridge 

* With Bunny Berigan, Art Shaw and Frank Signorelli.

i 
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University in order to complete his 
education. 

It was not long before " Spike " 
found himself in Berlin studying con
ducting. Returniog to London once 
more, he taught himself to play a 
string-bass, the instrument -having 
been left at his home by a friend. 

Following a short period as arranger 
for Ambrose and Al Starita, in 1930 he 
met Philip Lewis, then r cording 
manager for Decca. As a result of 
this meeting Hughes organised his 
:first recording combination, . the 
majority of the members of which 
came from D. Moonan's Cambridge 
Nightwatchmen, then playing at the 
Cafe de Paris in London. 

A great deal of recording and com
posing followed, and in between these 
activities " Spike " managed to play 
the string-bass in the pit orchestra of 
C. B. Cochran's 1931 Revue.

In January 1933 he went to New
York, and made a number of recordings 
with an all-coloured combination that 
he formed there. 

Shortly after his return to London 
he joined the staff of the Daily Herald,
and has since devoted his full time to 
journalism. 

Spike Hughes is the composer of 
" Doan' You Grieve," "Nocturne," 
"Six Bells Stampede," "Sirocco," 
" Pastoral," " Elegy," "Donegal 
Cradle Song," '' Firebird," "Wea:r:y 
Traveller," "A Harlem Symphony," 
" Buddy's Wednesday Outing " and 
'' Long ight Scamper." He has 
also written a ballet, " High Yellow," 
that was :first performed at the opening 
of the Carmargo Society's Season of 
Ballet at the Savoy Theatre, London, 
on June 6th, 1932. 

In addition to recording with his own 
combinations, he has played in the 
recordings of Buddy's Brigade and the 
Night Club Kings. 

1930. SPIKE HUGHES' DECCA DENTS. 
SPIKE HUGHES. Arranger and 

bass. 
PHILIP BUCHEL. Saxes and clari-

net. 
BOBBY DAVIS. Saxes and clari-

net. 
MAX FARLEY. Saxes and clari-

net. 
DANNY PoLo. Saxes and clari-

net. 
�AX GOLDBERG. Trumpet. 

JACK JACKSON. 
SYD HOOLEY. 
STANLEY ANDREWS. 
EDDIE CARROLL. 
LESLIE SMITH. 
BILL HARTY. 
VAL ROSING. 

DECCA. 1930. 

Trumpet. 
Trumpet. 
Violin. 
Piano. 
Guitar. 
Drums. 
Vocals. 

Bigger and Better than Ever. F1730. 
Body and Soul. FI690. 
Boop-Boop a Doopa Trot. F1709. 
Bottoms Up. F1730. 
Crazy Feet. F1690. 
Fascinating Devil. F1710. 
It's Unanimous Now. F1690. 
Man from the South. F1709. 
Miss is As Good As a Mile. F1703. 
What Wouldn't I Do for that Man. 

F1710. 

1930-1931. SPIKE HUGHES' ORCHESTRA. 
COLLECTIVE ONLY. 

SPIKE HUGHES. 
PHILIP BUCHEL. 

HARRY HAYES. 

BUDDY FEATHER-
STONHAUGH. 

PHIL CARDEW. 

NORMAN PAYNE. 
ARTHUR NIBLO. 
LESLIE THOMPSEN. 
LEW DAVIS. 
JOCK FLEMING. 
FREDDIE WELSH. 
GEORGE HURLEY. 
EDDIE CARROLL. 
ALAN FERGUSON. 
BILL HARTY. 
BETTY BOLTON. 

Arranger and bass. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Trombone. 
Violin. 
Piano. 
Guita:-. 
Drums. 
Vocals. 

Changes were made at various sessions, 
other instrumentalists featured being 
David Shand, alto sax and clarinet; 
Bruts Gonella and Bill Gaskin, trum
pets; Bernard Tipping, trombone; 
and Claude Ivy, piano. 

DECCA. _1930-1931. 
Bessie Couldn't Help It. F1880 .. 
Blue Turning Grey Over You. F1861. 
Button Up Your Overcoat. F2217. 
Cinderella Brown. Ft88o. 
Crying for the Carolines. F1747. 
Dancing Time. F1816. 
Doing Things. F2r50. 
Everybody Loves My Baby. F2166. 
Everything is Peaches. F1910. 
Funny, Dear, '\¥bat Love Can Do. 

F1906. 
Get Happy. F2r50. 
Happy Feet. Fr844. 
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*Happy Feet. F1856.
Harlem Madness. F1861,
High Life. F2323.
I Like to Do Things for You. F1844.
Joshua Fit de Battle ob Jericho.

F2373.
Kalua. F1816.
Margie. F1815.
Misty Momin'. F2166.
Moanin' Low. F2217.
Moon Love. F2259.
Mouchi. F1787.
My Manis On the Make. F1748.
Poor Butterfly. F1815.
Roll Jordan. F2373.
St. James' Infirmary. F1787.
Sheik of Araby. F2u4.
Ship Without a Sail. F1748.
Some of these Days. F2259.
Sure As You're Born. F1910.
Tap Your Feet. F2323.
That's Where the South Begins. F1906.
They Didn't Believe Me. F2u4.
\, ay I Feel To-day. Fz:r.93.
Without a Song. F2193.

*You Know What I'll Do. F1856.
Zonky. F1747.

Note.-The record" Mouchi "is wrongly
titled. It should read " The Mooche " 
and the composition should be 
credited to Duke Ellington. 

1931�1932. SPIKE HUGHES' ORCHESTRA. 
SPIKE HUGHES. Arranger a.ndbass. 
BILL y AMSTELL. Saxes a.nd clarinet. 
BUDDY FEATHER- Saxes and clari-

STONHAUGH. net. 
HARRY HA YES. Saxes and clarinet. 
JIMMY MACAFFER. Trumpet. 
BILLY HIGGS. Trumpet. 
CHICK SMITH. Trumpet. 
LEW DAVIS. Trombone. 
BILL MuLRANEY. Trombone. 
LESLIE THOMPSON. Trombone 

BILLY MASON. 
ALAN FERGUSON. 
RONNIE GUBERTINI. 
ELSIE CARLISLE. 
JOEY SHIELDS. 

DECCA. 

trumpet. 
Piano. 
Guitar. 
Drums. 
Vocals. 
Vocals. 

Blues in My Heart. F26u. 

and 

Buddy's Wednesday Outing. F3089. 
Darktown Strutters' Ball. F26u. 

tDevil is Afraid of Music. F2584. 
Dinah. F3399. 
Doan' You Grieve. F3399. 
Elegy. F3004. 
Hangin' On to that Man. F2735. 
Harlem Symphony. F27u. 

I Can't Believe She's Mine. F2735. 
Is There a Place Up There for Me? 

F2649. 
I've Been in the Storm So Long. 

F2936. 
Limehouse Blues. F3004. 
Long Night Scamper. F3089. 

tSt. James' Infirmary. F2584. 
Siesta. F33n. 
Sirocco. F2844. 
Six Bells Stampede. F2844. 
Tiger Rag. F33rr. 
Weary Traveller. F2936. 
Witness. F2649. 

PARLOPHONE. Under the title of Buddy's 
Brigade. 

Buddy's Wednesday Outing. Ru72. 
Kiss By Kiss. Ru 72. 

1933. SPIKE HUGHES' NEGRO OR-
CHESTRA. COLLECTIVE ONLY. 

SPIKE HUGHES. Arranger (some-
times bass). 

BENNY CARTER. Alto sax a.nd 
clarinet. 

"SWAN" JOHNSON. Alto ·sax and 
clarinet. 

COLEMAN HAWKINS. Tenor sax. 
LEON " CHOO" 

BERRY. 
WAYMAN CARVER. 
HENRY ALLEN, JR. 

LEONARD DAVIS. 
"SCOTTY" or WIL-

LIAM DILLARD. 
DICKIE WELLS. 
GEORGE 

WASHINGTON. 
HENRY DE PARIS. 
LUIS RUSSELL. 
RODRIGUEZ. 
LAWRENCE LUCIE. 
ERNEST HILL. 
SIDNEY CATLETT. 

DECCA. 

Tenor sax. 
Flute. 
Trumpet 

vocals. 
Trumpet. 

Trumpet. 
Trombone. 

Trombone. 
Trombone. 
Piano. 
Piano. 
Guitar. 
Bass. 
Drums. 

Air in D Flat. F5101. 
Arabesque. F3639. 
Bugle-call Rag. F3606. 
Doneg;J Cradle-song. F37I7. 
Fan.fare. F3639. 
Firebird. F3717. 
How Come You Do Me? F3972. 
Mu.sic at Midnight. F3836. 
Music at Sunrise. F3836. 
Nocturne. F3563. 
Pastoral. F36o6. 

and 

Somebody Stole Gabriel's Hom. F3563. 
Sweet Sorrow Blues. F5101. 
Sweet Sue, Just You. F3972. 

• Spike Hughes and his Three Blind Mice accompanying Philip Buchel.
t Spike Hughes and his Three Blind Mice accompanying vocals by Joey Shields.
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Ina Ray Hutt-on and her Melodears. 
-Ina Ray Hutton, the American
platinum blonde leader of her all-girl
band, the Melodears, was born in
Chicago on March 13th, 1916.

She made her first appearance with 
Gus Edwards at the Palace Theatre, 
New York, in 1930. Ina sang " Full 
of the Devil" in Lew Leslie's" Clowns 
in Clover," and "Never Had An 
Education " in George White's 
"Melody," The latter song, written 
for her by Sigmund Romberg, was the 
first jazz .number he composed. 

Her dancing was a feature of the 
1934 Ziegfeld Follies. Both Ina 
Ray Hutton and her girls have been 
featured at the Chez Pa.:ree in Chicago, 
and at the Palais Royale in New York. 
They appeared in a short film for 
Paramount with the Yacht Club Boys, 
and more recently appeared for the 
same company in '' The Big Broadcast 
of 1936." 

INA RAY HUTTON. 

RUTH BRADLEY. 

AUDREY HALL. 

HELEN RUTH. 

BETTY STICHT. 

KAY WALSH. 
ELVIRA ROHL. 
EsTELLE SLAVIN. 
ALTHEA HEUMAN. 
RUTH McMURRAY. 
jERRINE HYDE. 
MIRIAM GREENFIELD. 
HELEN BAKER. 

MARIE LENZ. 
LILLIAN SINGER. 

H.M.V. 1934.

Leader, dancer 
and vocals. 

Saxes and clari
net. 

Saxes, clarinet 
and violin. 

Saxes and clari
net. 

Saxes and clari-
net. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano. 
Piano. 
Guitar and 

banjo. 
Bass. 
Drums. 

And I Still Do ! X4432. 

VICTOR. 1934. 
How's about To-morrow Night? 24692. 

BRUNSWICK. 1934-1935. 
Georgia's Gorgeous Gal. 01920. 

•Twenty-four Hours in Georgia. 01920.
Wild Party. 01986.
Witch Doctor. 01986. 

1935-1936. 
!NA RAY HUTTON. Leader, dancer 

and vocals. 

EVELYN HEATON. Saxes and 
clarinet. 

MILDRED \VILHELM. Saxes and 
clarinet. 

NADINE FRIEDMAN. Saxes and 
clarinet. 

BETTY STICHT. Saxes and 
clarinet. 

ESTELLE S:.AVIN. Trumpet. 
VIRGINIA JI.IEYERS. Trumpet. 
KAY WALSH. Trumpet. 
RUTH McMURRA Y. Trombone. 
ALYSE WILLS. Trombone. 
GLADYS MOSIER. Piano. 
RUTH LOWE. Piano. 
MARION GANGE. Guitar. 
MARGUERITE RIVERS. Bass. 
LILLIAN SINGER. Drums. 

Pat Hyde.-Pat Hyde, British 
vocalist, was born in 1917. She was 
brought to the notic� of the British 
public by Edgar Jackson, critic of 
The Gramophone. 

Pat commenced her career with 
broadcasts from the Cafe Anglais, 
London, and later she was featured 
at the Casani Club and Romano's 
Restaurant. She has been publicised 
as Radio's S·:hoolgirl Sweetheart. 

During 1934 and 1935 she recorded 
a number of vocals, accompanied by 
Edgar Jackson's Orchestra, a recording 
combination of leading London 
musicians. She also recorded with 
Nat Gonella's Georgians, with her 
own recording combination, Pat Hyde 
and her Swing Music, and appeared 
in the film" Stars on Parade." 
1934-1935. Vocals by Pat Hyde, 

accompanied by Edgar Jackson's 
Orchestra. Collective. 

PAT HYDE. Vocals. 
FREDDY GARDNER. Saxes and clari-

CLIFF TIMS. 
FRENCHIE SARTELL. 
HARRY OWEN. 
ARTHUR YOUNG. 
SAM GELSLEY. 
GEORGE PANTON. 
DoN STuT:c.L Y. 
MAX BACON. 

net. 
Violin. 
Trumpet. 
Trumpet. 
Piano. 
Guitar. 
Guitar. 
Bass. 
Drums. 

PARLOPHONE. 1934-1935. 
After You've Gone. R1898. 
Ain't Misbehavin'. R1973. 
Bugle-call Rag. R1973. 
Dinah. R2050. 
I Can't Give You Anything But Love. 

R1973. 

* Alex Hill on piano.
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Mean to Me. R1987. 
Poor Butterfly. R2050. 
St. Louis Blues. R1898. 
Some of these Days. R1871. 

1935. PAT HYDE'S 
COLLECTIVE. 

PAT HYDE. 
GEORGE ScoTT Woon. 
ERIC SIDAY. 
FREDDY GARDNER. 

BILLY FARRELL. 
JOE YOUNG. 
DICK ESCOTT. 
MAX LEWIN. 

PARLOPHONE. 1935. 

SWING Music. 

Vocals. 
Piano. 
Violin. 
Saxes and 

clarinet. 
Trumpet. 
Guitar. 
Bass. 
Drums. 

*Good for Nothing. F235.
*I'm Goin' Shoppin' With You. F203.
Louisiana Fairy Tale. F215.
Music Puts Me. F215. 
My Dance. F173. 
Seein' is Believin'. F173.

*Shadows in the Moonlight. F203.
*Star Gazing. F235.
*Weather Man. F294.
*What Harlem is to Me. F294.

Jack Hylton.-Jack Hylton was
born at Great Lever, near Bolton, in 
Lancashire, in 1892. His mother was 
a school-teacher and his father worked 
in a cotton factory. 

Twelve lessons in " singing and 
pianoforte," at the age of seven, 
launched him on his musical career, 
and following appearances in pierrot 
shows, pantomime, revue and opera, 
he came to London in 1913, and played 
the organ in a cinema at Stoke Newing
ton. 

In 1919 be joined the Queens' Dance 
Orchestra, a combination of seven 
players that derived their name from 
The Queens, Langham Place, where 
they played nightly in the roof garden. 
Jack joined the band as second pianist. 
The following year he took over the 
leadership, and in 1921 the combination 
became known as Jack Hylton's 
Orchestra. For some time the band 
played :first at the Grafton Galleries 
and then at the Piccadilly Hotel. 

It was not long before Hylton de
cided to concentrate on stage engage
ments and tours. Various adclitkins 
were made to the band, and Jack 
started to build up his present prestige 
in the musical world. His :first broad-

cast was made in 1926 from the B.B.C. 
studios at Savoy Hill. 

In December 1927 Jack took his 
band abroad for the :first time. They 
played at the Empire in Paris, and on 
their return to England continued 
touring throughout the country. In 
October 1929 the band went to Bel
gium, and gave a concert at the Palais 
des Beaux Arts in Brussels. Tour 
after tour followed, and in 1930 the 
band covered 7,763 miles, and appeared 
in ten different countries within sb,--ty
nine days. 

Jack and his band have played before 
the late King and Queen at several 
Command Performances, and before 
most of the European rulers. It was 
Hylton's band that was the :first to 
broadcast to America from this country.

He has been twice decorated by the 
French Government for his achieve
ments in the entertainment world, 
and married Ennis Parkes, whom 
he met while doing pierrot work in 
1913. His wife was later featured 
as the vocalist with Jack Hylton's 
Metronomes, and now has her own 
combination, Mrs. Jack Hylton and 
her Band. 

During 1935 Jack Hylton and his 
Band starred in the show '' Life Begins 
at Oxford Circus" at the London 
Palladium. They also made the :film 
"She Shall Have Music," formerly 
entitled "Listen to the Band," his 
signature tune. 

Jack has collaborated in a number of 
compositions, including " A Trombone 
Cocktail " " True Love " " Jenny " 
" It's T�o Late Now," a�d " Joyce:'• 
1920-1922. THE QUEENS' DANCE 

ORCHESTRA. 
JACK HYLTON. Director and piano. 
AL JENKINS. Saxes and clarinet. 
DICK DE PAUW. Violin. 
BERT HEATH. Trumpet. 
BERNARD TIPPING. Trombone. 
BERT BASSETT. Banjo. 
w AG ABBEY. Drums. 
Note.-Johnny Rosen succeeded Dick de 

Pauw; Claude Ivy joined first as 
saxophonist and then as pianist; and 
Jack Raine succeeded Bert Heath. 

H.M.V.
Bullfrog Patrol. B1299.
Camel Walk. B1409. 

• With Phil Green, piano; George Senior, bass; and Laurie Bookin, clarinet and violin.
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Coal-black Mam.my. B1275. 
Limehouse Blues. B1387. 
My Sweet Hortense. B1438. 
Shuffiin' Along. B14p3. 
Trombone Cocktail. B1276. 
Uncle Sambo. B1425. 

ZoN0PH0NE. Under the title of Jack 
Hylton's Jazz Band. 

Dear Old Southland. 2271. 
Stumbling. 2271. 
Wang Wang Blues. 2167. 

H.M.V. Jack Hylton's Orchestra-with
Johnny Raitz, tenor sa.-x; Lew Davis,
trombone; Percival Mackey, piano; 
Harry Robbins, drams; Jack Hylton, 
leader and vocals; Chappie D' Amato, 
guitar; and Emile Grimshaw, jr., 
banjo. 

And That's Not All. B1830. 
Blue Grass Blues. B1720. 
Blue Trot Blues. B1701. 
Broadway Blues. B1690. 
Cara. B1829. 
Doo Dah Blues. B1775. 
Everybody Loves My Baby. B1990. 
Greenwitch Witch. B1588. 
Honey, Dat's All. B1727. 
House of David Blues. B1702. 
!Ain't Nobody's Darling. B1524.
I Can't Stop Babying You. B1980.
I'll Take Her Back. B1974.
It's Too Late Now. B1846.
I've Got a Feeling for Ophelia. B1943.
Kongo Kate. B1969.
Louisville Lou Blues. B1690.
Lovin' Sam. B1643.
Red-hot Mamma. B196g.
Road Hog. Br905.
Sappho. B1875.
Seven and Eleven Blues. B1701:.
Susannah's Squeaking Shoes. B1667.
sweet Little You. B1974. 
Syncopation on the Bram. B1775. 

1925-1927. JACK HYLTON'S ORCHESTRA. 
COLLECTIVE. 

JACK HYLTON. 
HUGO RIGNOLD. 
JOHNNY RosEN. 
EDWARD PoGSON. 

JOHNNY RAITZ. 

JACK RAINE. 
CHARLES PEMELL. 
LEW DAVIS. 
CLAUDE IVY. 
ARTHUR YOUNG. 
CHAPPIE D'AMATO. 
EMILE GRIMSHAW, JR. 
HARRY BERLY. 
HARRY ROBBINS. 
LEIGHTON LUCAS. 

Leader. 
1st Violin. 
2nd Violin. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Piano. 
Guitar. 
Banjo. 
Viola. 
Drums. 
Arranger. 

H.M.V. 1925-1927.
Alabama Stomp. B5·I70.
Babying ""!:ou. B516o.
Blinky Moon Bay. B5086.
Buffalo. Rhythm. B5379.
Don't Let obocly. B5n5.
Every Sunday Afterooon. B216+
Feelin' Kind o' Blue. B2072.
Flat-tyred Papa. B5221.
I'm Ta.king that Ba":Jy Home. B5099. 
Mamma's Gone Young. B5I70.
Mandy. B5189.
Mavellous. B5387.

obody's Business. B2265.
Oh, Miss Hannah! )35055.
Oh, that Sweetie! B5059.
Poor Papa. B5no.
Rhythm is the Thing. B5207.
Sleepy-time Gal. B5000.
Some Oth"r Day. B2123.
Sweet Man. B2rS9.
Syncopated City. B.3264.
Tune Up the Uke. B5087.
Two Little Bluebirds. B5r32.
Who Told You? B2072.
Ya Gotta Know How to Love. B5n6.
Yes, Sir, That's My Baby. B2uo.

H.M.V. Co::icert versions with orchestra
augmented by the Kit-Cat Band.

Selfish Gi"'nt. C1253.
Three Bears. C1309.

H.M.V. 1928-1934 =ecordings. Instru-
mentalists include Freddy Schweitzer, 
Dave Shand, Dick Willov.-s, saxes and 
clarinets; Maurice Loban, Billy 
Tement, violins; Phillippe Brun, 
George Swift, Jack Jackson, trumpets; 
Eric Breeze, Leslie Ca!rew, Paul 
Fenoulhet, trombones; Frederick 
Bamb&ger and Billy Munn, pianos; 
Harry Chapman, harp; Al Roach 
and M. Tighe, basses; Sonny Farrru·, 
Pat O'Ma.lley, anc: Chappie D'Amato; 
guitars and banjos; Neville Bishop, 
who was succeeded by Ma.,c Abrams, 
drums; and Ella Logan and Pat 
O'Malley, vocalists. 

Billy Tement, composer of" When 
it's Ju:ie Down There," "Hylton 
Stomp.'' " Black and Blue Rhythm " 
and othen;, was the principal arranger 
of the band. 

H.M.V.
Ain't Misbehavin'. B5715.
Between the Devil. B5966.
Bogey Wail. B5607.
Borneo. B5500.
Bubbling Over. 6012.
Chant of the Jungle. B5792.
Choo Choo. B5973.
Diga Diga Doo. B5638.
Doin' the New Lcr.v Down. B5647.
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Great Day. B5879.

*Grievin' for You. B5422.
Happy Feet B5843.
I Must Have that Man. B5617.
I Wanna Go Places. B5659.
Is She My Girl Friend? B5422.
Kerb Step. B5768.
Limehouse Blues. B5789.
Mean to Me. B5657.
Moanin' Low. B5952.
My Blackbirds are Bluebirds now.

B5595.
My One And Only. B5536.
River, Stay 'Way from My Door.

B6004.
Say Sadie. B5768.
Tap Your Feet. 5B939.
That's My Weakness Now. B5520.
Tiger Rag; B5789.
Tum On the Heat. B574r.
When I Take My Sugar to Tea.

B6016.
Without Love. B6003.
Xylophone Stampede. B5809.
You Can't Have My Sugar. B5447.

H.M.V. Concert recordings.
Ain't Misbehavin'. Cr779.
Early Ragtime Memories. C1653.
Goodnight Sweetheart. C2283.
I Kiss Your Hand, Madam. C1616.
My Inspiration Is You. C1577.
My Sunshine is You. C2283.
Negro Spiritual Medley. C2287.
Room With a View. C1577.
When the White Elder-Tree. C1616.

DECCA. 1931-1935.
All of Me. F2814.
Black-and-Blue Rhythm. F3767.
Dinah. F3764.
Ellingtonia. F3764.
Hylton Stomp. F3239.
Lawd, You Made the Night Too Long.

F2984.
St. Louis Blues. F3239.
Some of these Days. F3767.
When It's Sleepytime Down South.

F268r.
DECCA. Concert recordings.

By the Fireside. K66o.
I Found You. K633.
Just One More Chance. K618.
Lawd, You Made the Night Too long.

K664.
Paradise. K66o.
Rhapsody in Blue. F3763.
Sweet and Lovely. K633.
Time Alone Will Tell. K6r8.
You. K664.

1935.
JACK HYLTON.
DAVID SHAND. }BENNY DANIELS. 
FREDDY SCHWEITZER.
JIM EASTON.
JACK RAINE.
GEORGE SWIFT.
PHILLIPPE BRUN.
LESLIE CAREW.
ERIC BREEZE.
BILLY TERNENT.
LES MADDOX.
DICK WILLOWS.
EDDIE HOOPER.
MAURICE LOBAN.
JACK FARRELL.
BILLY MUNN.
MELLE WEERSMA.
ALEC TEMPLETON.
SONNY FARRAR.

HARRY CHAPMAN.
ANDRE DE VEKEY.
GILBERT WEBSTER.
BRIAN LEE.
KEN TUCKER.

Conductor.
Alto saxes and

clarinets.
Tenor sax and

clarinet.
Baritone sax

and clarinet.
Trumpet.
Trumpet.
Trumpet and

violin.
Trombone.
Trombone and

trumpet.
Violin and

arranger.
Violin.
Violin, viola

and saxes.
Violin.
Violin.
Violin.
Piano.
Piano and ar-

ranger.
Piano.
Banjo, guitar,

'cello and
vocals.

Harp.
Bass 

guitar.
Drums.
Vocals

guitar.
Vocals

dancer.

and

and
and

SAM BROWNE. Vocals.
Note.-In March 1936 Frank Weir

succeeded David Shand.
H.M.V. 1935-1936.

Accent on Youth. BD296.
Anything Goes. BD172.
Do the Runaround. BD5017.
Eeny Meeny Miney Mo. BD5035.
I Believe in Miracles. BD143.
I Won't Dance. BDzoo.
If the Moon Tums Green. BD149.
Lovely Liza Lee. BD214.
Music Goes 'Round and Around.

BD5030.
My Dance. BD15r.
My First Thrill. BD5018.
She Shall Have Music. BD5017.
She's a Latin from Manhattan. BD212.
Solitude. BD5035.
Swing. BD5035.
Weather Man. BD216.
You're the Top. BD172.

* Under the title of Hylton's Rhythmagicians, a title given to his "hot" recording
contingent that included Jack Jackson, Edward Pogson, Hugo Rignold, Chappie
D'Amato, Lew Davis and Arthur Young.



124 RHYTHM ON RECORD 

Jack Hylton's Kit-Cat Band.-This 
orchestra was assembled by Jack 
Hylton in 1925 for the Kit-Cat Club, 
London. In 1926 during the visit of 
Paul Whiteman to this country, the 
combination played opposite the King 
of Jazz at the Kit -Cat Club. 

AL STARITA. 

JAMES KELEHER. 
GEORGE SMITH. 
HUGO RIGNOLD. 
TOM SMITH. 
EDWIN KNIGHT. 
TED HEATH. 
SID BRIGHT 
LEN FILLIS. 
ALFRED FIELD. 
ERIC LITTLE. 

Leader, saxes and 
clarinet. 

Saxes and clarinet. 
Saxes and clarinet. 
Violin. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Banjo and guitar. 
Bass. 
Drums. 

Note.-During Whiteman's visit the 
combination was augmented by the 
Pougnet String Quartette, com
prising J. Pougnet, 1st violin; Eric 
Siday, 2nd violin; Harry Berly, 
viola; and D. Cameron, 'cello. Later, 
Donald Clark, a second pianist, was 
added. 

H.M.V. 1925-1927.
Crazy Quilt. B5174.
Cuckoo. B5174.
I've Got Some Lovin' to Do. B5166. 
Milenberg Joys. B2101.
My Sugar. B2101.
Swinging Along. B5166.

H.M.V. 1927. Under the title of 
Hylton's Hyltonians.

Ain't She Sweet? B52II.
Brown Sugar. B5208.
If You Can't Hold the Man. B5205. 
Muddy Water. B5298. 
Number Ten. B5280. 
She Said and I Said. B5206. 
She's Still My Baby. B5200. 
Uncanny Banjo. B5279. 

Mrs. Jack Hylton's Band.-This 
British combination was organised in 

1932 by Jack Hylton, and placed 
under the leadership of his wife. The 
unit made its London stage debut at 
the Palladium on January 23rd, 1933. 

Mrs. Jack Hylton's Band spends 
most of its time touring. It has 
visited France, Switzerland, Italy and 
Belgium. The signature tune of the 
combination is" This is the Missus." 

1935. 

MRS. JACK HYLTON. Leader and 
vocals. 

KEN GRAY. Alto sax and 
clarinet. 

JOCK ScorT. Alto sax 
clarinet. 

and 

HENNING ANDERSON. Tenor sax and 
flute. 

JOHN BRISTOL. Tenor sax and 
flute. 

JACK PARFITT. Trumpet 
vocals. 

and 

CHICK SMITH. Trumpet. 
HARRY M.>. YFIELD. Trumpet. 
DONALD BINNEY. Trombone. 
LEN EDWARDS. Piano and ar-

ranger. 
LESLIE BRIAN. Piano· and 

vocals. 
GEORGE EuRLEY. Violin. 
ALEC MORRIS. Guitar and 

vocals. 
LEE STRE3T. Bass. 
HERBERT KIRBY. Bass. 
LEW STEVENSON. Drums. 

Note.-In January 1936 the brass 
section changed to Jimmy Macaffer, 
Jock Echvardson and Stanley Howard, 
trumpets, and Tommy Henry, trom
bone. 

CROWN. 1935-1936. 

I'll Never Say Never Again. 61. 
I'm in the Mood for Love. 80. 
Stolen Moments. no. 
Vladivostock. 2. 
You Are My Lucky Star. 79. 
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J
ACKSON, BUD, and his Swanee 
Syncopaters.-This combination is 
an obscure group of coloured 
American musicians. 

BRUNSWICK. 
Heebie Jeebies. 335r. 
Messin' Around. 335r. 

Dewey Jackson's Peacock Orchestra. 
-Nothing has been discovered con
cerning Dewey Jackson nor his Peacock
Orchestra. The unit is said to be an
American combination, and their one
recording to be issued in this country
came out in the late 'twenties.

ORIOLE. 
She's Crying for Me. roo6. 

Edgar Jaekson.-Edgar Jackson, 
musical journalist and manager, was 
born in London in 1895. He was 
educated at Claysmore and Cambridge. 
and during the War served in the Public 
Schools Battalions of the 16th and 
20th Middlesex Regiments. 

After hostilities had ceased, he 
entered commerce, and then became 
interested in jazz. In 1926 he started 
The Melody Maker, and three years 
later he became Ja.ckHylton's manager. 
In 1930 be started free-lancing, and 
shortly after organised th.e Gargoyle 
Five and his own orchestra for record
ing work. 

For some time he has been the 
"swing-music" reviewer of The 
Gramophone, manager of Howard 
Jacobs' Orchestra and various other 
British units. 

EDGAR JACKSON'S GARGOYLE FIVE. 
MICKEY LEWIS. xst Alto sax. 
KEN GRAY. 2nd Alto sax. 
CON LAMPRECHT. Tenor sax. 
FREDDY BRETHERTON. Piano and 

EDGAR JACKSON. 
arranger. 

Drums. 

ORIOLE. 1932. 
Bidin' My Time. Pxro. 
By Special Permission. Pu r. 
I've Got Five Dollars. Fur. 
You Took Advantage of Me. Puo. 

MICKEY LEWIS. 
HARRY GOLD. 
CYRIL HARLING. 

FREDDY BRETHERTON. 

IvoR MAIRANTS. 
MAURICE BURMAN. 

1st Alto sax. 
2nd Alto sax. 
Tenor sax, 

clarinet and 
violin. 

Piano and ar
ranger. 

Guitar. 
Drums, celeste 

and trumpet. 

EDGAR JACKSON'S DANCE BAND. COL
LECTIVE. 

MICKEY LEWIS. 

JIM EASTON. 

CYRIL HARLING. 
JOE CROSSMAN. 
HARRY GOLD. 
LESLIE LAMBERT. 
NAT GONELLA. 
LEW DAVIS. 
FREDDY BRETHERTON. 

IvoR MAIRANTS. 
JOE WHITE. 
TINY WINTERS. 
BILL HARTY. 
MAURICE BURMAN. 
BILL AIREY-SMITH. 
STANLEY BOWSHER. 

DECCA. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
Tenor sax. 
Baritone sax. 
Trumpet. 
Trumpet. 
Trombone. 
Piano and ar-

ranger. 
Guitar. 
Bass. 
Bass. 
Drums. 
Drums. 
Vocals. 
Arranger. 

Angry. F3307. 
I Wish I Could Shimmy. F3307. 
Jealous. F3299. 
Oh, How I Love My Darling. F3I56. 
One Stolen Kiss. F3299. 
Poor Butterfly. F3085. 
Sunday. F3085. 
Sweet Little You. F3156. 
Note.-Edgar Jackson's Dance Or-

chestra also accompanied a number 
of guitar recordings by Len Fillis and 
various vocal records by Pat Hyde. 
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Frisky-Foot Jackson's Thnmpers.
No details are available concerning 
this American combination. 
CHAMPION. 1935. 

Good Time Mama. 40043. 
Maxwell Street Stomp. 40043. 

Jack Jackson.-Jack Jackson, British 
trumpet player and orchestra leader, 
was born in Barnsley, Yorkshire, in 
1907. As a boy he learned to play the 
violin. Later he studied the trumpet 
under John Solomon. 

Before he was twenty-one, Jackson 
had played in various military bands. 
Then he appeared with small dance 
orchestras on ocean-going liners and 
travelled practically all over-the world. 
On returning to London, he directed 
a number of combinations, including 
units at the Hotel Cecil and the 
Holborn Restaurant. For a short 
time he played at the Hammersmith 
Palais de Danse. 

In 1926 he joined Bert Ralton's 
Band, and later went to South Africa 
on Ralton's ill-fated tour. Back in 
London again in 1927 he became a 
member of Bert Ambrose's Orchestra. 
About this time he was recording with 
Ronnie Munro's Orchestra. Two years 
later he joined Jack Hylton, with whom 
he remained until December 1929, 
when he went to the Berkeley Hotel 
with Howard Jacob's band. Still 
later, he joined Percival Mackey at 
the Savoy Hotel. and when Mackey 
left the Savoy, Jackson remained in 
the Strand with Arthur Lally. In 
March 1931 he became a member of 
Jack Payne's B.B.C. Dance Orchestra, 
and remained with Payne until March 
1933. 

Jackson then decided to form his 
own band, and following an appearance 
at the Balliol Ball during a Commemo
ration Week at Oxford, Jack Jackson 
and his Orchestra opened up at the 
Dorchester Hotel, London, on August 
1st, 1933. 

Early recordings of the band were 
labelled" John" Jackson. Subsequent 
records, however, gave full credit to 
" Jack." The signature tune of the 
band is" Make those People Sway." 

Jackson had recorded with many 
British bands before he gathered to-

gether his own combination. These 
include tte orchestras of Bert Ralton, 
Bert Ambrose, Jack Hylton, Howard 
Jacobs, Percival Mac.key, Arthur Lally, 
Jack Payne, Ronnie Munro, and Spike 
Hughes. 

JACK JACKSON. Leader and 

HARRY MACFARLANE. 
TONY THORPE. 
EDWARD POGSON. 

trumpet. 
2nd Trnmpet. 
Trombone. 
Saxes, clarinet 

and flute. 
HARRY CARR. Saxes and 

clarinet. 
ALLAN 1N ARREN. Tenor sax, 

clarinet, 
'cello and 
oboe. 

JACK FrsH. Violin. 
DAVE FISH. Violin. 
STANLEY ANDREWS_ Violin. 
HARRY RUBENS. Piano. 
NOEL D'AMATO. Guitar. 
TINY STOCK. Bass. 
PERCY HAMPTON. Drums. 
FRED LATHAM. Vocals. 
PEGGY COCHRANE. Vocals, 
ALBERTA HUNTER. Vocals. 
Note.-Percy Hampton was succeeded 

by Jack Hunter in December 1934. 

1935. 
JACK JACKSON. Leader and 

JIMMY LONIE. 
TONY THORPE. 
EDWARD POGSON. 

Trumpet. 
2nd Trumpet. 
Trombone. 
Saxes, clarinet 

and flute. 
STANLEY ANDREWS. Saxes, violin, 

ALLAN WARREN. 

trumpet and 
arranger. 

Tenor sax, clari
net, 'cello and 
oboe. 

DAVE FISH. Violin. 
COLLIE EISNER. Violin. 
HARRY RUBENS. Piano. 
TINY STOCK. Bass. 
JACK HUNTER. Drums. 
N ote.-Vocalists remained the same. 

In May 1935 Jimmy Louie was 
succeeded by Stanley Andrews, whose 
place was filled by Allan Warren. 
Cecil Norman succeeded Harry 
Rubens; and Con Lamprecht, tenor 
sax, jc-ined the combination. 

H.M.V.
*Come On, Be Happy. B6330. 
Did My Heart Beat? B6412.
Dixie Lee. B6458. 
Down a Long, Long Road. B6412.. 

* Credited to " John " Jackson's Orchestra.
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I'm Playing with Fire. B6322. 
Louisiana Fairy Tale. BD195. 
Lullaby in Blue. B6458. 
Madame, Will You Walk? B6488. 
Make those People Sway. B6402. 
Miss Otis Regrets. B6525. 
Now that We're Sweethearts Again. 

B6479. 
Rhythm in a Great Big Way. BD282. 
Sittin' in the Dark. B6322. 
So Shy. B644-7. 
'Twixt the Devil. B6388. 

Zaidee Jackson.-Zaidee Jackson, 
the colour�d singer and revue actress, 
is perhaps better known on the Con
tinent than in England. 

In 193I she was appearing at the New 
Marine, Montparnasse, in Paris, being 
for some considerable time accompanied 
by Reginald Foresythe on piano. 
Two years later, Zaidee came to 
London, and appeared in the revue 
" Bally Hoo " at the Comedy Theatre. 

METROPOLE. 
Ready for the River. u28. 

DUOPHONE. 
I Know de Lord. D535. 
Nobody Knows. D534. 
Scandalise My Name. D534. 
Water Boy. D535. 

DECCA. 
I've Got the Wrong Man. F3521. 
Mediterranean Madness. F3521. 

PARLOPHONE. 
Dixie Dawn. R299. 
Every Day Away from You. R579. 
Good for Nothin' But Love. R696. 
I like to Do Things for You. R651. 
I'll Be Getting Along. R579. 
I've Got the Wrong Man. R1481. 
Man of My Own. R590. 
More than You Know. R761. 
Pink Elephants. R1481. 
Puttin' on the Ritz. R696. 
Shadows Around Me Blues. R773. 
Sing, You Sinners. R761. 
Someday You'll be Sorry. R257. 
Speaking of Kentucky Days. R651. 
Tain't No Sin. R590. 
There Ain't No Sweet Man. R257. 
Whispering Out of the South. R773. 

Jacobs' Trocaderians.-This British 
combination came into existence in 
1912 and, after a lengthy spell of provid
ing music at the Trocadero Restaurant 
in London, the unit ventured upon a 
tour of the music-halls� an unheard-of 
thing in those days. The quartet 

proved a great success with their 
original treatment of popular airs. 

Jacques Jacobs, violin-leader, was 
born in Amsterdam, Holland, on 
October 25th, 1878. He studied the 
violin in Paris, Berlin and Vienna, 
and came to England when he was 
eight years old. 

Later he appeared as a soloist at the 
Queen's Hall, being accompanied on 
J2ianO by Sir-then Mr.-Henry Wood. 
Jacobs played at the first promenade 
concert in this country, and appeared 
many times at the Albert Hall. 

With his own orchestra he opened 
the Trocadero, and shortly after formed 
his Trocaderians. The unit broke up 
during the War, and Jacob went to 
America, where he played for eight 
years with the New York Philharmonic 
Orchestra conducted by Toscanini. 

Since 1926 he has been associated 
with Lyons, the well-known British 
caterers, and for some time he has been 
conducting his own orchestra at the 
Regent Palace Hotel in London. 

1912-1915. }ACOB's TROCADERIANS. 
JACQUES } ACOBS. Violin. 
MONTAGUE POLLACK. 'Cello 

ARTHUR DRAKEFORD. 
SAM PlJILLIPS. 
LOUISA ZEITLIN. 

COLUMBIA. '1915. 

vocals. 
Piano. 
Organ. 
Vocals. 

Chinatown, My Chinatown. 56.5. 
They Didn't Believe Me. 565. 

and 

Howard Jacobs.-Howard Jacobs, 
saxophonist and orchestra leader, 
was born in Dedham, Massachusetts, 
in 1900. He is the third of three 
generations of saxophone players, 
inheriting his talent from his mother 
and grandfather. As a youth he 
studied the piano and gave classical 
recitals. Later he studied the saxo
phone. 

Howard came to England in 1922, 
and three years later came into pro
minence as the leader of the Boston 
Orchestra at the Savoy Hotel. In 
1927 he formed his Berkeley Hotel 
Orchestra, a combination that suc
ceeded the Sylvians and included such 
members as Roy Whetstone, saxes ; 
Sydney Kyte, violin; Frank Berbin, 
piano ; Pete Mandall, banjo ; Ronnie 
Gubertini, drums; and others. 

In 1930 he want to America for nine 

•
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months, and on bis return opened up 
at Claridges'. Later he went to the 
Savoy, and during 1934 he was playing 
at the Cafe de Paris and the Cafe 
Anglais. The following year he ap
peared with bis combination at the 
Carlton and Savoy Hotels. 

Howard Jacobs has recorded 
numerous saxophone solos for Colum
bia. In March 1936 he went to Aus
tralia to direct dance music for the 
Australian Broadcasting Commission. 
1925. THE BOSTON ORCHESTRA. 

HOWARD JACOBS. Leader and saxes. 
REG PURSGLOVE. Violin. 
CARROLL GIBBONS. Piano. 
JOE BRANNELLY. Banjo. 
ALEC URE. Drums. 

H.M.V. 1925.
Mamma's Gone. B1964.
Nola. B1964.
Unfortunate Blues. B1977.

1933. HOWARD JACOBS' ORCHESTRA. 
(Recording unit.) 

HOWARD JACOBS. 
JOE CROSSMAN. 
LAURIE BooKIN. 
DON BARRIGO. 
HUGO RIGNOLD. 
EUGENE PINI. 
MAX GoLDBERG. 
GEORGE RATCLIFFE. 
Tun HEAm. 
STANLEY BLACK. 

ALBERT HARRIS. 
DICK BALL. 
SID REIGER. 
BILL AIREY-SMITH. 

COLUMBIA. 1933. 
La Veeda. CB718. 

Saxes. 
Alto sax. 
Alto sax. 
Tenor sax. 
Violin. 
Violin. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano (Neo-

Bechstein). 
Guitar. 
Bass. 
Drums. 
Vocals. 

Let the World Go Drifting By. CB657. 
Llebesb:aum. CB7I8. 
Trouble in Paradise. CB657. 

Arthur Jarrett.-Arthur Jarrett, 
white American vocalist, is to be 
heard in many recordings of the Dorsey 
Brothers, Frankie Trumbauer, Ted 
Weems, and Don Bestor. 

He has bis own combination in 
America, and bis wife, Eleanor Holm, 
is the vocalist with the unit. 
PAN ACHORD. 

Cuban Love Song. 25178. 
Honest, Really, Truly. 25178. 
Just Friends. 25188. 
Oh, What a Thrill ! 25188. 

PARLOPH0N'E. 1933-. A.ccon:.panied by 
orchestra. including Jimmy Dorsey, 

sa.,c-es and clarinet; Tom Dorsey, 
trombone: and the late Eddie Lang; 
guitar. 

Good-bye Blues. RI 409. 

AJIERICAN Counmu.. Same accompany• 
iug orchestra. 

Love Me To-night. 2691-D. 
Music, Music, Ever.f\vhere. 26g1-D. 
This Time it's Love. 2672-D. 

Jaxon's Hot Sh.ots.-Frankie " Half
Pint " J axon, colou�ed American com
poser and vocalist, is known in this 
country only through. two of the issued 
recordings by Ja..'Con's Hot Shots, in 
which the trombone player is Preston 
Jackson. 

Ja..xon is a popular figu.re io C ·ea.go, 
where he has his own ba.nd. Among 
others, he is the composer of '' Fa.n 
It," his signature tune. 

BRUNSWICK. ApriJ 1934. 
Fifteen Cants. 01719. 
Mamma Don't Allow It. 01719 

AMERICAN Voca.i.10N. 
Chocolate to the Done. 1583. 
Corinne Blues. 1424. 
Fan It. -z553. 
Hit Ta Ditty Low Down. I'226. 
How Can I Get It? 1257. 
It's Heated. 1539. 
Jive Man Blues. 1539. 
Let's Knock a Jug. t285. 
My Baby's Hot. 2553. 
Scuddlin'. 1583. 
Tl!,ke it Easy. Lf24. 
You Got to Wet It. 1472. 

Freddy Jen.kins' Harlell1 Seven.
Freddy J enki.ns, c::iloured American 
trumpet player, came into prominence 
with Duke Ellington's Orchestra. His 
Harlem Seven wa.s a recording group 
organised by Adrian Rollini 

H.M.-V. 1936.
Swinging 'Em Down. B8420.

Bumsmn. 

Nothin' But Rhythm. B-6u9. 
Old-fashioned Love. B-6rzg. 

Harry Jentes.-r o information has 
been obtained concerning this American 
pianist. 

PaRLOPHONE. 1925. Pia.no solo. 
Cat's Pyjamas. E506-z. 

QK!i;ll. Piano solos. 
Blooey Blues. 4868. 
Pa.pa Blues. 4868. 
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Charlie Johnson's Orchestra. -
Charlie Johnson, coloured American 
pianist, was for a number of years 
the leader of Smalls' Paradise Or
chestra in New York. He is no re
lation to Charlie Johnson the trumpet 
player with Freddy Taylor's Swing 
Men from Harlem., in Paris. 

In 1935 he was playing in New York 
at a small club with a combination 
including Frank Newton, trumpet ; 
Bobby Johnson, guitar; and George 
Stafford, drums. 

Various coloured musicians who have 
played with him from time to time 
include Benny Carter and Edgar 
Sampson, saxes; the late Jimmy 
Harrison, trombone ; George Stevenson, 
trombone ; and Bill Taylor, bass. 

VICTOR. 
Birmingham Black Bottom. 2055r. 
Boy in the Boat. 21712. 
Charleston is the Best. 2149r. 
Don't You Leave Me Here. 20653. 
Harlem Drag. V-38059. 
Hot Bones and Rice. V-38059. 
Hot-tempered Blues. 21247. 
Paradise Wobble. 2055r. 
Walk that Thing. 217i2. 
You Ain't the One. 21247. 
Note.-A number of these recordings 

were issued under the title of John
son's Paradise Ten. These have 
George Stafford on drums. 

Eddie Johnson's Cracker Jacks.
This combination com_prises a small 
group of coloured musJcians from St. 
Louis. According to the Victor 
Company none of them could read 
music at the time of their recording 
work. 
VICTOR. 1932. 

Duck's Yas Yas Yas. 23329. 
Good Old Bosom Bread. 23329. 

Freddy Johnson.-Freddy M. John-
son, coloured pianist and arranger, 
was born in New York in 1904. 

His early days were spent in the 
bands of Elmer Snowden and Benny 
Carter. Freddy went to France with 
Sam Wooding, with whom he played 
for some considerable time. 

Subsequently, he formed his own 
band in Paris, his right-hand man being 
Arthur Briggs, the trumpet-player who 
came to Europe in 1929 with Noble 

Sissle's Orchestra. 
Freddy Johnson is the composer of 

I 

"Harlem Bound," "Sweet Madness," 
"Alabama Swing" and other hot 
numbers. He has appeared with his 
Harlemites at various concerts at the 
Salle Plegel, in Paris. More recently, 
in 1935, he went to Holland, and 
organised a combination in conjunc
tion with Lex Van Spall, the Dutch 
saxophone and clarinet player. 

FREDDY JOHNSON'S HARLEMITES. 
FREDDY JOHNSON. Piano and ar-

BOOKER PITTMAN. 

ROY BUTTLER. 

CLE SADDLER. 

ALFRED PRATT. 
ARTHUR BRIGGS. 
BOBBY JONES. 
THEODORE BROCK. 
HENRY BURNS. 
STERLING CONAWAY. 

JUAN FERNANDEZ. 
BILL TAYLOR. 

DECCA. 1933-1934. 

ranger. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone. 
Banjo and 

guitar. 
Bass. 
Drums. 

Harlem Bound. F38ro. 
I Got Rhythm. F5uo. 
Sweet Madness. F38ro. 
Tiger Rag. F5110. 

FRENCH BRUNSWICK. Saxophone section 
changed to Alcede Castellanos, 1st 
alto; Peter Duconge, 2nd alto and 
clarinet; and Frank Goodie tenor sax. 

Foxy and Grapesy. A500278. 
Grabbin' Blues. A500263. 
I Got Rhythm. A500262. 
Japanese Sandman. A500263. 
My Baby's Gone. A500277-
Nobody's Sweetheart. A500262. 
Sing About the Swanee? A500277. 
Sweet Georgia Brown. A500278. 

FREDDY JOHNSON-LEX VAN SPALL AND 
THEIR ORCHESTRA. 

FREDDY JOHNSON. Piano and 

LEX VAN SPALL. 

J ASCHA TRABSKY. 

RALF GOLDSTEIN. 
JAKE GREEN. 
JACQUES MlRGORODSKY. 
AL WEISBARD. 
LEW GALKIN. 
ROSIE POINDEXTER. 

arranger. 
Alto sax and 

guitar. 
Tenor sax 

and clari
net. 

Trumpet. 
Trombone. 
Guitar. 
Bass. 
Drums. 
Vocals. 
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DUTCH DECCA. 193.5. 
Harlem Hot Club Dance. F42045. 
I Want to Dance. F42045. 
Jungle Fever. F42046. 
You Took Advantage of Me. F42046. 

Jimmy Johnson.-Jimmy Johnson, 
coloured American pianist and com
poser, was playing in Barron's Cafe, 
New York, as far back as 1915. 

Jimmy accompanied many of the 
vocal recordings of Ethel Waters 
through the succeeding years, and has 
been featured in a number of the discs 
made by McKinney's Cotton-Pickers, 
Louisiana Sugar Babes, and the Jungle
Town Stompers. 

He is the composer of "Ivy, Cling 
to Me," "Old-fashioned Love in My 
Heart," and others. In addition to 
his recorded piano solos, he has made 
a number of titles with his own com
bination, Jimmy Johnson and his 
Orchestra. 

More recently he has been playing 
in Smalls' Cafe in New York. 

PARLOPHONE. Piano solo. 
Riffs. R1072. 

OKEH. Piano solos. 
Carolina Shout. 4495. 
Feelin' Blue. 8770. 
Keep Off the Grass. 4495. 
Scouting Around. 4937. 
Toddlin'. 4937. 

AMERICAN BRUNSWICK. Piano solos. 
Crying for the Carolines. 4712. 
Jingles. 4762. 
What is this Thing Called Love. 4712. 
You've Got to be Modernistic. 4762. 

VICTOR. Piano solos. 
Can't Do What My Last Man Did. 

19123. 
Bleeding Hearted Blues. 19123. 

Q.R.S. Piano solos. 
Duck's Yas Yas Yas. R7049. 
Snitcher's Blues. R7049. 

AMERICAN COLUMBIA. Piano duets with 
Clarence Williams. 

How Could I Be Blue? 14502-D. 
I've Found a New Baby. 14502-D. 

AMERICAN COLUMBIA. Jimmy Johnson's 
Orchestra. 

Chicago Blues. 14334-D. 
Fare Thee, Honey Blues. 14417-D. 
Go Harlem. 2448-D. 
Just a Crazy Song. 2448-D. 
Mournful Tho'ts. 14334-D. 
Porter's Love Song. 14668-D. 
Put Your Mind Right On It. 14417-D. 

lu!ERICA.'-' CourMBtA. Johnson 's J azzen;. 
Can I Get It Now? 14247-D. 
Skiddle de Scow. 14247-D. 

Vrc:roR. Jimmie Johnson's Orchestra. 
You Don't Understand. V-38099. 
You've Got to be Modernistic. V-38099. 

V1croR. Under the title of th,� Louisiana 
Sugar Babes with Jimmy Johnsou 
and Fats Waller, on pianos. 

Persian Rug. 21346. 
Sippi. 21348. 
Thou Swell. 213,;6. 
,'l"illow Sue. n348. 

Johnny Johnson.-Johnny Johnson, 
American pianist and composer, has 
been playing with his own band for a 
number of years in leading hotels io. 
New York, Michigan and Oklahoma. 

His orchestra broadcasts from 
stations WEAF, WGY and WR.NY. 

Johnny is the composer of " If I 
Could Be With You Oo.e Hour To
night," "Bubbles" an.d "PUDch 
Drunk." 

1935. J OHNN-Y ] OBNSON'S ORCHESTRA. 
]OBN.'Y JOHNSON. Piano. 
V1 MELE. Piano. 
F'RAN.K MAY. Saxes and clari-

net. 
w ALIER BOTSFORD. Saxes and clari

JOE SULLIVAN. 

TED FISHER. 
BElrnra Bmu,"ll:. 
IlAR'RY McDANJ:EL. 
AL JENNINGS, 
HE.RB HAGENAH. 
A.R.','JE OLSEN. 
BOB TREASTER. 

VICTOR. Piano solos. 
Bubbles. 24774. 
Punch Drunk. 24774. 

net. 
Saxes and clari-

net. 
1st Ti:umpet. 
znd Trumpet. 
3rd Trumpet. 
Trombone. 
Violin. 
Bass. 
Drums. 

B.M.V. Johnny Johnson's Statler Penn
sylva:nians. With vocals usually b;T
Hauy l\fcDa.ruel.

Grass Grows Greener. B5493.
I'm a Ding-dong .1. addy. B6215.
I'm Leaming a Lot. B5932.
It Goes Like This. B5576.
Kiss Me, Sweetheart. B58:16.
l'hat's Wl:.y I'm Jealous. B5816.
Thon Swell. B5706.

VICT0R. 
Four Wall3. -2u65. 
Lovely Lady. 21101. 
Make Believe You're Happy. 2no1. 
Missouri Misery. 24719. 
Sweet Lorraine. 21514. 
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VocALION. 
Shortnin' Bread. 2847. 

REX. 1935. 
Lullaby of Broadway. 85rr. 
Put on an Old Pair of Shoes. 8499. 

MELOTONE. 1935. 
Every Little Moment. M-13438. 
In a Little Gypsy Tea-room. M-13438. 
Simply Grand. M-13439. 
Puppchen. M-13439. 

Lonnie Johnson.-Lollll.ie Johnson, 
coloured American guitarist and com
poser, first came into the limelight 
with his work in Louis Armstrong's 
recording of" Mahogany Hall Stomp " 
(Parlophone R571). 

He has made numerous vocal and 
guitar records for Okeh, also a number 
of vocal and instrumental duets with 
Spencer Wuliams, Victoria Spivey and 
the late Eddie Lang. In addition, 
he has Tecorded with Duke Ellington, 
under the title of Lonnie Johnson's 
Harlem Footwarmers, Hayes' Louisville 
Stampers, the Kentucky Jazz Babies 
and Blind Willie Dunn's Gin-Bottle 
Four. 

His compositions include " Blue
blood Blues," " Jet Black Blues " and 
many others. 

OKEH. Guitar solos with piano. 
Away Down in the Alley Blues. 8575. 
Back-water ·Blues. 8466. 
Blues in G. 8575. 
Playing with the Strings. 8558. 
South-bound Water. 8466. 
Stompin' 'Em Along Slow. 8558. 

PARLOPHONE. Guitar duets with the late 
Eddie Lang. 

Bull.frog Moan. R496. 
Handful of Riffs. R1496. 
Two-tone Stomp. Ru95. 

OKEH. Guitar duets with the late Eddie 
Lang. 

Blue-room Blues. 8818. 
Deep Minor Rhythm Stomp. 8743. 
Have to Change Keys. 8637. 
Hot Fingers. 8743. 
Midnight Call. 8818. 

OKEH. Lonnie Johnson's Harlem Foot
warmers, in other words Lonnie 
Johnson with Duke Ellington's Or
chestra. 

Harlem Twist. 8638. 
Move Over. 8638. 
NolBc-Harlem Twist is yet another 

pseudonym for East St. Louis 
Toodle-oo. 

VocALION. 1935. Re-issues. With 
Spencer Williams on piano. 

It Feels So Good. 03094. 

Roy Johnson's Happy Pals.-This 
American combination of coloured 
musicians still remains shrouded in 
mystery. The title of the unit is 
thought to be a pseudonym used by 
the Okeh Company in America for an 
early recording unit. 
OKEH. 1929. 

Happy Pal Stomp. 8723. 
Savoy Rhythm. 8723. 

Clarence Jones' Orehestra.-Clarence 
Jones, coloured American pianist, was 
born in Chicago, where he remained 
for a number of years and recorded 
e..'\.---tensively for Paramount. 

He is now working in New York 
with Clarence Williams. 
PARL0PHONE. 1927. 

Arm-breaker. R3261. 

Isham Jones.-Isham Jones was 
born in Coaltown, Ohio, the son of a 
mine manager. He learned to play a 
bass violin as a youngster, and led a 
small ensemble for Sunday concerts 
until he made the fatal mistake oi 
playing" Alexander's Ragtime Band," 
an effort that promptly lost him his job. 

Before he was twenty, Isham Jones 
was leading his own dance orchestra 
in Saginaw and 13ay City, himself 
playing piano and sa..-xophone. In 
19r5 he went to Chicago and decided 
to study the saxophone. The -follow
ing year he was leading a three-piece 
combination in Paul Mahoney's Club 
in that city. The trio comprised 
Ole Olsen, piano ; Isham Jones, saxo
phone ; and Ralph Smith, drums ; 
also a vocalist, Margie Kirk, who later 
became Mrs. Isham Jones. 

For a time he played with various 
combinations in Chicago, and then he 
organised a dance orchestra for the • 
Green Mill. Appearances at the Rain
bow Gardens and the College Inn 
followed by a tour led Isham Jones and 
hls Orchestra to New York and the

Automobile Association Club, now the 
Casa Lopez. 

In 1924 the band came to London, 
and played in various West End 
centres. On returning to America, 
Jones took the band to the Davis 
Island Country Club in Miami. 
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During the past ten years he has 
been playing in various States in 
America, where he has built up a 
tremendous reputation for himself. 

He has numerous compositions to 
his credit, including " Soldiers of the 
Sea," "You're in the Army Now," 
"Swinging Down the Lane,"" Spain," 
" It had to Be You," "I'll See You 
in My Dreams," " You Got 'Em," 
"Some Other Day, Some Other Girl," 

" On the Alamo " " Gonna Getta 
Girl," " Ida, I D�," " "Why Couldn't 
it be Poor Little Me? " and "Let That 
Be a Lesson to You." 

His combination of 1926 included 
Guy Carey, trombone; Art Layfield, 
drums ; and Charles Rocco, trumpet. 
During succeeding years several lead
ing musicians have played with his 
band, such as George Throw and Louis 
Panico, trumpets ; Sonny Lee and 
Jack Jenny, trombones, and Milton 
Yaner, saxes. Vocalists who have 
recorded with him include Harlan 
Lattimore, featured in " Poor Butter
fly"; and Bing Crosby, featured in 

" Lazy Day," " Some of these Days" 
and" Sweet Georgia Brown." 
1935. 

ISHAM JONES. 
VICTOR HAUPRICH. 

TOM MACEY. 

SAXIE MANSFIELD. 
WOODROW HERMAN. 

Nie HUPFER. 
VINCENT ALLOTTA. 
EDDIE STONE. 

JOHN CARLSON. 
CLARENCE WILLARD. 
CHELSEA QUEALEY. 
MARK BENNETT. 
Russ JENNER. 
HAROLD SMITH. 
GEORGE W ARTNER. 
WALTER YODER. 
JOE BISHOP. 
WALLACE LAGESON. 
GORDON JENKINS. 

BRUNSWICK. 

Director. 
1st Alto sax and 

clarinet. 
2nd Alto sax 

and clarinet. 
Tenor sax. 
Baritone sax 

and vocals. 
ISt Violin. 
2nd Violin. 
3rd Violin and 

vocals. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Piano. 
Guitar. 
Bass. 
Tuba. 
Drums. 
Arranger. 

Alabamy Bound. 2789. 
Cat. 3461. 
Danger. 2894. 
Dog on the Piano. 2646. 
Gotta Getta Girl. 2750. 
I Love My Baby. 3015. 
It's the Blues. 3027. 

Land o' Lingo Blues. 2738. 
Mama Loves Papa. 2506. 
Original Charleston. 2970. 
Pickin' 'Em Up. 2615. 
Riverboat Shuffle. 
Sweet Georgia Brown. 2913. 
Sweet Man. 2970. 
Three-thirty Blues. 
Unfortunate Blues. 
Weeping the Blues. 
Wop Bh:.es. 

3204. 
2577-
2615. 

You Got 'Em. 2933. 
AMERICAN BRUNSWICK: 

Don't Tell Her. 4907. 
Feeling that Way. 4595. 
Keeping Out of Mischief. 6277. 
Lazy Day. 6306. 
Some of these Days. 6635. 
Song of the Blues. 4595. 
Stardust. 4856. 

H.M.V. 1933-1934. 
Blue Prelude. B4980. 
Music, Music, Everywhere. B4940.
Sentimental Gentleman from Georgia. 

B4940. 
VICTOR. 1933-1934. 

Ain't Cha Glad ? 24394. 
Blue Lament. 24695. 
Blue Room. 24701. 
China Boy. 24649. 
Dallas Blues. 24649. 
Georgia Jubilee. 24701. 
I Want to Ring Bells. 24394. 
Junk Man. 24519. 
Louisville Lady. 24366. 

BRUNSWICK. 1934-1935. 
Believe It, Beloved. RL216. 
Four or Five Times. 02098. 
Got the South in My Soul. 1384. 
I've Found a New Baby. 01894. 
Jimtown Blues. 02098. 
Poor Butterfly. 1384. 
Sweet Sne, Just You. 01894. 

AMERICAN DECCA. 1935. 
Black Magic. 493. 
Blue Room. 493. 
China B:>y. 443. 
Panama. 662. 
Rock Your Blues Away. 662. 
Square Dance. 338. 
Tiger Rag. 262. 
When You Climb those Golden Stairs. 

220. 
You're O.K. 220. 

Jones' Jazz Wizards.-This group of 
coloured American musicians was 
under the direction of Richard M. 
Jones, pianist, composer, and the 
part-owner of the Clef Club in Chicago. 
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Jones is the composer of "Tickle 
Britches Blues," " Novelty Blues," 
" Dusty Bottom Blues," " J azzin' 
Babies Blues " and others. With 
Louis Armstrong he accompanied a 
number of early Okeh vocal recordings 
by Baby Mack, Bertha "Chippie" 
Hill, and Nolan Welsh. More recently 
he wrote" Bring it Home to Grandma," 
a number he dedicated to Joe Louis, 
the coloured boxer. 

In the Okeh recording of " Dusty 
Bottom Blues " Jones acts as compere, 
and in turn introduces each member of 
the unit. As all are given weird and 
wonderful nicknames, it is difficult to 
discover the exact personnel except 
for Preston Jackson, trombone, and 
Shirley Clay, trumpet. In many of 
Jones' recordings, however, the trum
pet player is Louis Armstrong, who 
was compelled to disguise his playing 
in order not to break his recording 
contracts at the time. 

The Victor recordings of the band 
were made when Jones led the unit 
on piano at the Astoria Club in New 
Orleans. 

OKEH. 
Dusty Bottom Blues. 8431. 
Scagmore Green. 8431. 

VICTOR. 
African Hunch. 21345. 
Boar-hog Blues. 21203. 
Dark Alley. 20812. 
Good Stuff. 20859. 
Hollywood Shuffle. 20812. 
Jazzin' Babies Blues. 21203. 
Novelty Blues. V-38040. 
Smoked Meat Blues. 20859. 
Tickle Britches Blues. V-38040. 

VICTOR. Jones and Collins' Astoria Hot 
Eight, with Collins on drums. 

Astoria Strut. V-38576. 
Duet Stomp. V-38576. 

Taft Jordan and the Mob.-Taft 
Jordan, coloured American trumpet 
player and vocalist with the orchestra 
of Chick Webb, assembled a recording 
unit in New York in the summer of 
1935. 

With the exception of two other 
members of his combination, the re
maining musicians making up the 
personnel of "the Mob" have no 
connection with Chick Webb's 
Orchestra. 

1935. 
TAFT JORDAN. 

WARD SILOWAY. 
JOHNNY MINTZ. 
ELMER WILLIAMS. 
THEODORE WILSON. 
BOBBY JOHNSON. 
JOHN KIRBY. 
EDDIE DOUGHERTY. 

MELOTONE. 1935. 

Trumpet 
vocals. 

Trombone. 
Clarinet. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

Devil in the Moon. M-13365. 

and 

If the Moon Tums Green. M-13352. 
Louisiana Fairy Tale. M-13365. 
Night Wind. M-13352. 

Jimmy Joy's Orchestra.-Jimmy Joy 
is an American saxophone and clarinet 
player. In 1923 he organised his own 
combination, after playing for several 
years with the Longhorn Band of the 
University of Texas. 

His first band, Jimmie's Sole Killers, 
played at the Joyland Park in Galves
ton, Texas, and then went to the Brown 
Hotel in Louisville. Between 1928 
and 1929 Jimmy Joy's Orchestra was 
the official Kentucky Derby Orchestra. 

Among his novelties was his own 
original clarinet duet played by himself. 
PARLOPHONE. 1926. 

Everybody Stomp. E5551. 
Hay Foot, Straw Foot. E5551. 

BRUNSWICK. 
I Got Worry. 3357. 

Teddy Joyce.-Teddy Joyce was born 
in Toronto, Canada. As a boy he 
studied the violin, first at the Toronto 
Conservatory and later in Detroit. 

His fust engagement was with 
Frank Silver's Orchestra. (Silver 
achieved fame when he wrote " Yes, 
We Have No Bananas.") Shortly 
after, Teddy took up dancing, learned 
to charleston, and scored a great success 
at the Capitol Theatre, in New York. 

Then he went to St. Louis as a 
compere, after which he played with 
Rudy Vallee for a short time. An 
engagement as compere took him to 
Pittsburgh and on to Los Angeles. 
In the film city he made several screen 
appearances, and took charge of the 
orchestra at the Warner Brothers 
Theatre. Six months later he went 
back to Canada, and after playing at 
the Hamburg Conservatory in Toronto, 
he decided to come to England. 

He arrived in London in January 
1934 and shortly after was elected 
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said to have recorded under the title 
of the Kansas City Tin-roof Stompers. 

The pianist of the group is said to 
be Kansas City Frank, who made 
several records accompanied by drums. 
It is suggested that the unit comprises 
a contingent from Bennie Moten's 
Orchestra, or Jelly-Roll Morton's 
Orchestra. 

AMERICAN BRUNSWICK. Kansas City 
Stompers. 

Good Feelin' Blues. 7091. 
Shanghai Honeymoon. 7091. 

AMERICAN BRUNSWICK. Kansas City 
Tin-roof Stompers. 

Aunt J emima Stomp. 7066. 
St. Louis Bound. 7066. 

AMERICAN BRUNSWICK. Piano solos by 
Kansas City Frank, with drums. 

Jelly Roll Stomp. 7062. 
Pass the Jug. 7062. 

Gene Kardos.-It was intended that 
Gene Kardos should become a concert 
pianist, but as a boy he became an 
enthusiastic crooner. Later, he bought 
himself a saxophone, and within a 
short time he had organised a small 
band and managed to obtain an 
engagement at the Gloria Palast, in  
New York. An appearance at  the 
Roseland Ballroom followed. 

To-day, Gene Kardos is the part 
owner of the Gloria Palast, and nearly 
all his time is taken up with broad
casting and recording work. His or
chestra has also recorded under the 
title of Dickson's Harlem Orchestra. 

H.M.V.
Alexander's Ragtime Band. B4932.
Freddy the Freshman. B6I36.
Mean Music. B6188.
San. B4941.
What Are You Talking About, Baby?

B4894. 

VICTOR. 
Business in" F." 22899. 
China Boy. 22790. 
Comfed Cal. 22899. 
Glory. 22920. 

*Jam Man. 23377.
*Jazz Rondo. 23377.
Peter and Paul. 22843.
Toll. 24122.
You've Got to Sell It. 22843.

AMERICAN VOCALION. 
Breeze. 2.746. 
MoonConntry. 2717. 
Pink Elephants. 15876. 

Art Karle's Orchestra.--This 
American recording combination was 
formed by Arthur " Art " Karle, 
saxophonist, in February 1936. 

ART KARLE. 
MILTON MESIROW. 

FRANK NEWTON. 
JOE BUSHKIN. 
TED TONISEN. 
"BASS" THOMPSON. 
GEORGE STAFFORD. 

VocALION. 1936. 

Tenor sax. 
Alto sax 

clarinet. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

and 

I Feel Like a Feather. 3146. 
Lights Out. 3147, 
Moon Over Miami. 3146. 
Susannah. 3147. 

Art Kassel.-Art Kassel was born in 
Chicago. At an early age he lost both 
parents, and, as a result, became one 
of the hundreds in an orphanage. 
When he was eight he secured a clarinet, 
and worked assiduously for six years 
until he ma3tered the instru□ent. 

During the War he served in France 
with the 33rd Illinois Division of the 
A.E.F. After hostilities ceased he 
played with various organisations until 
1928, when he formed his own com
bination. Vaudeville tours, broad
casting, recording and club work have 
since taken up his time. 

He is the composer of " Sobbin' 
Blues," "Hell's Bells," "Doodle-Doo
Doo " and " Chewing Gum." 

1932. Art Kassel's Kassels in the Air. 
ART KASSEL. Arranger, alto sax, 

RALPH MORRIS. 

DING JOHNSON. 

FLOYD TOWN. 

JACK DAVIS. 
PONZI CRUNZ. 
CARL BERTRAM. 
CLIFF MASTELER. 
BOB HILL. 
JOHN JACOBS. 
MILTON ANTLER. 

clarinet and 
vocals. 

2nd Alto sax and 
clarinet. 

3rd Alto sax, clari
net and flute. 

Tenor sax· and 
c larinet. 

Trumpet and flute. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
Vocals. 

* Under the title of Dickson's Harlem Orchestra.
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The vocal trio, made up from 
members of the band, comprises Ralph 
Morris, Ding Johnson and Floyd Town. 

AMERICAN COLUMBIA. 
Chant of the Swamp. 2765-D. 
Hell's Bells. 2682-D. 

Whitey Kaufman.-Whitey Kauf
man is another of the white American 
pioneers of jazz. As far back as 1922 
he was the leader of the Original 
Pennsylvania Serenaders, a combina
tion that became known the following 
year as Whitey Kaufman's Original 
Pennsylvania Serenaders. 

Although many changes have taken 
place in the band during the last ten 
years, the unit is still in existence, and 
during 1935 was playing at Gretna 
Gables, Mount Gretna, in Pennsylvania. 

H.M.V. 1923-1927.
Come On, Red. B1888.
Deep River Blues. B5553.
From One Till Two. B1854.
In a Charleston Cabin. B1854.
Tiny Town. B5553.
Who Takes Care of the Caretaker's

Daughter? B2061.
You Tell Her I Stutter. B1664.

Hal Kemp.-James Hal Kemp was
born in Marion, Alabama, on March 
27th, 1905. He began his musical 
career by watching his sister practise 
her piano lessons, and later he learned 
to play a Jew's harp with some pro
ficiency. At the age of ten he had 
progressed so well that he was engaged 
to play for a while in a military band. 

In 1919 Hal entered the Alexander 
Graham High School of Charlotte, 
and organised his first band, the 
Merrymakers. His first triumph was 
when the band, opening with " The 
Song of India," won a prize in a local 
vaudeville contest. 

Hal completed hi.s studies at the 
University of North Carolina, where 
he became a member of the college 
band and learned to play most of the 
wind instruments. 

In 1927 he organised his first pro
fessional orchestra for an engagement 
in Hendersonville, North Carolina. 
There were six members of the com
bination. Three years later he came 
to London, and on May 26th, 1930, he 
made hi.s Briti.sh stage debut at the 
Coliseum. The band played also at 
the Ca.fe de Paris. 

When he returned to the States he 
made various· stage appearances, and 
more recently, in addition to broad
casting work, the band has been play
ing in New York at the Pennsylvania. 
Hotel in the Manhattan Room. 

Hal Kemp's Orchestra also records 
under the title of the Carolina Club 
Orchestra. 

1930. 
HAL KEMP. Leader and saxes. 
SAXIE DOWELL. Saxes and clarinet. 
BEN WILLIAMS. Saxes and clarinet. 
JOE GILLESPIE. Saxes and clarinet. 
MICKEY BLOOM. Trumpet. 
BUNNY BERIGAN. Trumpet. 
JIMMY JAMES. Trombone. 
JOHN TROTTER. Piano. 
PAUL WESTON. Bass. 
OLLY HUMPHRIES. Banjo. 
SKINNY ENNIS. Drums and vocals. 
BILLY BROOKINS. Vocals. 
N ote.-Others who have played with this 

combination include Bobby Maghem, 
trombone; Pinky Kintzle, banjo 
and guitar; and Billy O'Bryan, piano. 

BRUNSWICK. 
Brown Sugar. 3486. 
Go, Joe, Go. 3536. 
Ho Hum, n59. 
Washington and Lee Swing. 3895. 
Whistles. n59. 

AMERICAN BRUNSWICK. 
Navy Blues. 4676. 
Fraternity Blues. 4988. 
Them there Eyes. 4992. 
Washing the Blues from My Soul. 

4805. 

1934-1935. 
HAL KEMP. 
HAROLD DANKERS. 

BEN WILLIAMS. 

SAXIE DOWELL. 

EARL GEIGER. 
RUSSELL CASE. 
WENDELL MAYHEW. 

Leader and saxes. 
Alto sax and clari

net. 
Alto sax and clari

net. 
Tenor sax and 

clarinet. 
1st Trumpet. 
2nd Trumpet. 
1st Trombone and 

arranger. 
EDDIE KUSBORSKI. 2nd Trombone. 
JOHN TROTTER. Piano and ar-

ranger. 
PHIL FENT. Guitar. 
JACK SHIRRA. Bass. 
SKINNY ENNIS. Drums. 
Nou.-Ja.ck Purvis, trumpet, played 

with this combination for a short time. 
Vocalists include Deane Janis, Maxine 
Grey, Bob Allen and Saxie Dowell. 
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DECCA. 
Hell's Bells. F5189. 
Shuffle Off to Buffalo. F3529. 

AMERICAN BRUNSWICK. 
Moon With a Hangover. 7517. 
Music Goes 'Round and Around. 7587. 
Square Dance. 7357. 

PARLOPHONE. 
*Hittin' The Ceiling. R400.

BRUNSWICK.
Dodging a Divorcee. RL272. 
Jazz Me Blues. RL272. 

*Serenade for a Wealthy Widow. 01931
VocALION.

*Allah's Holiday. 15856.
MELOTONE.
*Business in F. M-12365.
*Business in Q. M-12365.
*Dixie. M-12364.
*Goofus. M-12376.
*Wby Don't You Get Lost. M-12376.

The Kentucky Tooters.-This is an
early combination of American coloured 
musicians. No information has been 
collected concerning the unit. On the 
old Guardsman records issued in this 
country credit was given to " Negro 
Race Dance Record." In all proba
bility the unit comprises a contingent 
of Fletcher Henderson's Orchestra. 
GUARDSMAN. 

Hot Hot Hottentot. 7008. 
How Come You Do Me? 7008. 

Robert de Kers' Cabaret Kings.
Robert de Kers, Belgian trumpet 
player and orchestra leader, and his 
Cabaret Kings have been playing for 
some considerable time in Antwerp, 
mostly at the Century Hotel. 

ROBERT DE KERS. 

F.FONTEYN.
JEAN DAMM.

tJEAN OMER.

CAMBIEN. 

DAVID BEE. 

JOHN OUWERCX. 
VAN HOFF. 
l. ROOMS.
BOB BoSMANS.

Arranger and 1st 
trumpet. 

2nd Trumpet. 
Trombone. 
1st Alto sax and 

trumpet. 
2nd Alto sax and 

clarinet. 
Tenor sax and 

clarinet. 
Piano. 
Piano. 
Bass. 
Drums. 

Henry King's Orehestra.-After play
ing at the Post Lodge, New York, i.l.1 
1929, Henry King took his orchestra 
the following year to the Embassy 
Club, Palm Beach, Florida. More 
recently the combination has bee 
playing in New York at the Hotels 
Pierre and Waldorf-Astoria, and 
Texas at the Grove, Houston. 

HENRY KING. 
JOHN PARISO. 
LEO ARANDS. 
WILLIAM WEEMS. 
AL WALLACK. 
JOE SUDY. 

GEORGE TUDOR. 

SIDNEY SUDY. 

JACK DIAMOND. 

PHIL HART. 
STANLEY CASNER. 

Leader and piano. 
Piano. 
Piano. 
1st Violin. 
2nd Violin. 
3rd V:olin and 

vocals. 
ISt Sax and clari

net. 
2nd Sa.'C and clari

net. 
3rd Sax and clari

net. 
Trumpet. 
Accordion and 

piano. 
JOHN Po�PORA. Guitar. 
NEAL DE LucA. Bass. 
JULES LOSCH. Drums. 

COLUMBIA. 1934-1935. 
Wbat about Me? CB813. 
Don't Let it Bother You. CB814. 

AMERICAN COLUMBIA. 
Dancing with My Shadow. 2992-D. 
Fun to Be Fooled. 2941-D. 
I Woke Up Too Soon. 2992-D. 
Lonely Feet. 2991-D. 

Wayne King's Orehestra.-Wayne
King, American saxophone and clarinet 
player, iS considered the Waltz King 
of America. His library of waltz 
music is said to contain over five 
hundred orchestrations, and he never 
throws a waltz away. 

King has built llp a tremendous 
reputation for himself during recent 
years, although he originally started 
out in a general way, and even made a 
number of'' hot" recordings. 

In 1932 he married Dorothy Janis, 
the screen actress. During r935 he 
has been playing with his orchestra 
at the Aragon Ballroom and broad
casting from Chicago. 
1933-1934. 

WAYNE KING. 
0. KOBELKE.

Leader and saxes. 
Saxes and clari

net. 

* Under the title of the Carolina Club O["chestra.
t In March 1936 Jimmy Turner succeeded Jean Omer.
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W. EGNER. Saxes and clari
net. 

B. BEVINS. Saxes and clari-
SUGAR HAROLD.

net. 
Violin. 
Violin. G. BAL0UGH.

LourE HENDERSON 
ERNIE BrRCHILL. 
L. A. HANSEN.
P. MocKENHAUPT.
W. HELLER.

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 

J. KOZEL.
Banjo and guitar. 
Bass. 

LEE KELLER. Drums. 
H.M.V. 1931-1932.

Goofus. B6217.
Speak Easy. B6o44.
Swamp Ghosts. B6217. 

VICTOR. 
Lazy River. · 22883. 
Star Dust. 22656. 

BRUNSWICK. 
Japanese Sandman.· 1456. 

Andy Kirk.-Very little is known <?f 
Andy Kirk in this country. His 
orchestra, Andy Kirk and his T�elve 
Clouds of Joy, has recorded e�enSively 
in America, and most of his records 
feature Alex Hill, succeeded by Mary 
Lou Williams, on piano; Ben Web�ter, 
tenor sa..sc; and Eddie Durham, gm.tar. 

In addition to the recordings under 
his full title, the leading lights of his 
orchestras have recorded under the 
name of the Seven Little Clouds of 
Joy. 
BRUNSWICK. 

Corky Stomp. 12II. 

Froggy Bottom. 12II. 
Honey Just for You. 1054. 
Travelling that Rocky Road. 

AMERICAN BRUNSWICK. 
Blue Clarin.et Stomp. 4694. 
Casey Jones Special. 4653. 
Cloudy. 4653. 
Dallas Blues. 6129. 

*Gettin' Off a Mess. 7180.
I Lost My Gal. 4803. 
Loose Ankles. 4803. 
Mary's Idea. 4863. 
Mess-a-Stomp. 4694. 
Once or Twice. 4863. 
Saturday. 6027. 
Snag It. 4878. 
Sweet and Hot. 4878.

*You Rascal, You. 7180.

1054. 

The Kit-Cat Band.-This Bri�ish 
combination, directed by � Starita, 
became a popular attraction at the 
Kit-Cat Club, London, between 1925 
and 1927. The principal.vocalist with
the unit was Ed. Collins, and the 
personnel included members of the 
bands of the Starita Brothers and other 
leading British musicians. 
H.M.V. 1925-1926.

Ask Her. B5004.
Camel Walk. B2230.
Headin' for Home. B2229.
If You Hawi't Gone Away. B2197.
It's One of those Things. B2167. 
i\figh.ty Blue. B223t. 
Pas des Ecllarpes. B5004.
Piccadilly Strut. B.5020. 
Riverboat ShnJile. B2167. 
You Got 'Em. B2229. 

COLUMBIA. 1927. 
Community Blues. 4732. 
Delirium. 4447. 
I eed Some Cooling Off. 4399. 
Red Lips Kiss My Blues Away. 4447. 
When Day is Done. 4478. 

Manny Klein. - Manny Klei?, 
American trumpet player, was born m 
New York on February 4th, 1908. He 
was educated at the Elementary High 
School in that city, and studied music 
under Professor Max Schlossberg and 
at the Institute of Musical Arts. 

As a boy he played in Keith's Boys' 
Band and then in the New York 
Junio'r Police Band. His first im
portant engagement was with the 
Ambassador's Orchestra, a theatre 
band directed by Louis Katzman, 
with the show "Mercenary Mary." 

About 1927 he joined Red Jichols, 
and later served with Don Voorhees, 
Fred Rich, Eddie Elkins and Roger 
Wolfe Kahn. In addition to record
ing with these orchestra leaders, he is 
featured in certain records made by 
Benny Goodma.n's Orchestra, the Dor
sey Brothers' Orchestra, the Seven 
" Hot Air " Men, and Kay Thompson's 
Boys. 

In January 1936 he formed his own 
recording unit for the American Bruns
wick Company. 

Manny has three brothers-Sol, a 
violinist, Merril, a bass player, and 
Dave, who also l>lays trum�e!. Sol 
and Merril were with Ted Lewis Band 

* Under the title of the Seven Little Clouds of Joy.
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for a number of years. Merril has 
also played with Bert Lown and Victor 
Berton's Orchestra. 
1936. MANNY KLEIN'S

MANNY KLEIN.
CHARLES MARGULIS.
RUBY WEINSTEIN.
JACK LACEY.

ORCHESTRA.

JACK JENNY.
TOOTS MANDELLO.
ARTIE SHAW.
P AUL0 RICCI.
JESS CARNEOL.
SAM SHAPIRO.
FRANK SIGNORELLI.
TONY COLUCCI.
ARTHUR BERNSTEIN.
CHAUNCEY MOOREHOUSE.
BEATRICE WAYNE.
THE BACHELORS.

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Saxes and 

clarinet. 
Saxes and

clarinet.
Saxes and

clarinet.
Sa.'{es and 

clarinet.
Violin.
Piano.
Guitar.
Bass. 
Drums.
Vocals.
Vocals.

AMERICAN BRUNSWICK. 1936.
Hot Spell. 76o6.
I'm in Love. 7605.
Juba. 7606. 
Ringside Table for Two. 7605. 
James Kok's Band.-James Kok, 

violinist and orchestra leader, is of 
Roumanian descent. Following his 
childhood studies he went to Germany 
and organised a small combination. 

Later he assembled a fifteen-piece 
orchestra, and played in Zurich at the 
Grand Ca:fe Sihlporte, also the Moka 
Efti and the Atlantis. Kok has 
always been a great admirer of the 
Casa Loma Orchestra, and within an 
incredibly short time he built up a 
tremendous reputation for himself 
and his orchestra throughout Germany. 
He has also closely followed the 
arranging of Benny Carter and Don 
Redman. 

His band is now being led by 
" Funny " Bauschke, and -playing in 
Berlin and on the Isle of Rugen. 

"FUNNY" BAuscHKE. Leader, saxes
and clari
net.

KuRT WEGE. Saxes, clari-

WILLI SASSE. 
ERICH KLUDAS. 
OTTO SILL. 

net and 
arranger. 

Saxes and
clarinet. 

Saxes and
clarinet. 

Tenor sax.

KARL KUTZER.
W. MEYER. 
THIEL. 
RUDOLF AHLERS. 
KURT GRIENBAUM. 
FRITZ SCEULZE.
EDGAR SCHROEDER.
FRED D0!dPKE.
DICK BUISMAN.
ERICH SCHULZ. 

Trumpet. 
Trumpet. 
Trumpet.
Trombone. 
Trombone.
Piano.
Piano.
Guitar.
Bass.
Drums and

vocals.
GRAMMOPHON. 1934-1935.

Avalon. 10175-E.
Fliegender Hamburger. 10175-E.
Harlem. 47001-H.
Jazznochracy. 47003-H.
On the Alamo. 47000-H. 
White Jazz. 47003-H.

DECCA. 1935.
Jungle Jazz. F5737.
Tiger Rag. F5737.
The Krakajax.-This British com

bination came into existence in 1927. 

In vaudeville work the Krakajax 
appear as a :five-pi�e unit but for 
recording work the band is augmented 
by three instrumentalists. 

For some considerable time the 
group has been playing at the OJ 
Florida and the San Marco Restaurant 
in London. 
1936.

MICKEY ATLAS.} ART JENNINGS. 
KEN BAKER.
HUGH RADCLIFFE. 

Alto saxes, clari
nets and vocals. 

Tenor sax.
Trumpet 

vocals. 
and

RONALD THOMAS.
ARTHUR BAKER.
JIMMY CLARK.
LEN JENNINGS,

Piano and dancer.
Guitar. 
Bass.
Drums. 

PARLOPHONE. 1936. 
Celebratin'. F418.
Crazy Rhythm Man. F397.
Got a Bran' New Suit. F379.
High Rhythm, Low Moaning.
I Got Rhythm. F397.
If Harlem Comes to Mayfair.
Limehouse Blues. F378.
Oh, By Jingo. F419.
Sailing Along. F379.
Scat Singing Sue. F419. 
Spreading Rhythm Around. 
Tap Your Tootsies. F418. 
Carl Kress.-Carl Kress, American 

guitarist, has played with many leading 
dance combinations, including Adrian's 
Ramblers, Miff Mole's Little Molers, 
Red Nichol's Five Pennies, Frankie 
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Trumbauer's Orchestra, Joe Venuti's 
Blue Six, and Roy Smeck. 

He has recorded two guitar duets 
with Dick McDonough, one of which, 
"Danzon," is his own composition. 

BRUNSWICK. August 1934. Duets with 
Dick McDonough. 

Danzon. 01808. 
Stage Fright. 01808. 

Bennie Kreuger's Orehestra.-Bennie 
Kreuger, American saxophone and 
clarinet player, came into the limelight 
in the early 'twenties, when he was play
ing with the Original Dixieland J az;r, 
Band after their ,dsit to this country. 

Fora number of years_he directed his 
own combination in America, and did 
much recording-and broadcasting work. 
The unit dispersed about 1929-1930. 

In 1935 Bennie Kreuger joined the 
Rudy Vallee organisation. 
BRUNSWICK. 

By the Light of the Stars. 2849. 
Bye-bye, Blackbird. 3186. 
Florida. 2842. 
Gone Again Gal. 3323. 
Hello, Tucky ! 2798. 
Hot Coffee. 3029. 
I Ain't Got Nobody to Love. 2798. 
I Want to See My Tennessee. 2779. 
Lady of My Cigarette. 2842. 
Long-lost Mamma.. 2445. 
Pleasure Mad. 2667. 
Savannah. 2619. 
31st Street Blues. 2571. 
Up and At 'Em. 3145. 

AMERICAN BRUNSWICK. 
Some of these Days. 2340. 

H.M.V. 1929.
That's the Good Old Sunny South.

B5643. 
VICTOR. 

Down Among the Sugar-cane. 21903. 

PAN ACHORD. 
Crazy People. 25228. 

Gene Krupa's Chicagoans.- Gene 
Krupa, white American drummer, was 
born in Chicago, Illinois, in 1909. 

After graduating from St. J oseph's 
College io Indiana, he heard Ben 
Pollack drammiog, which resulted in 
Gene commencing his musical career. 

For a time he played in the orchestras 
of Joe Kayser and Thelma Terry. 
Then he joined McKenzie and Condon�s 
Chicagoans. Later he went to New 
York, and played in turn with Red 

Nichols, Irving Aaronson, the late 
Russ Colombo, Mal Hallett, and Buddy 
Rogers. In 1934 he joined Benny 
Goodman, with whom he has since 
been playing. 

Early in 1936 John Hammond, Jr., 
supervised a number of recordings 
for Parlophone and Gene Krupa's 
Chicagoans were gathered together 
for one se,ssion. 

BENNY GOODMAN. 
DICK CLARK. 
NAT KAYZEBIER. 
]OE HARRIS. 
JESSE STACY. 
ALLAN REUSS. 
ISRAEL CROSBY. 
GENE KRUPA. 

PARLOPHONE. 1936. 
Blues of Israel. 
Jazz Me Blues. 
Last Round-Up. 
Three Little Words. 

Clarinet. 
Tenor sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 
To be issued. 

VICTOR. 1936. Gene Krupa's All-Star 
Swing Band, with Choo Berry, Roy 
Eldridge and others. 

I'm Gonna Clap My Hands. 25263. 
Mutiny in the Parlour. 25263. 

Charlie Kunz and his Band.-Charlie 
Kunz was born in Allentown, U.S.A., 
where he received his early musical 
education when he became a member 
of the Allentown Brass Band and 
played a French horn. He had studied 
the piano, and later he organised a 
small dance band, which he ran in his 
spare time. 

In 1922 he came to England with 
an all-American orchestra. Appear
ances in London followed at the 
Trocadero, the Popular Cafe, the 
Empress Rooms and the Grafton 
Galleries. From 1925 until 1933 his 
band played at the Chez Henri Club. 

When Santos Casani opened his 
Casani Club in Regent Street in March 
1933, Charlie Kunz took his Chez 
Henri Club Band there. The band 
has since become known as Charlie 
Kunz and his Casani Club Orchestra 
and broadcasts regularly, its signature 
tune being " Clap Hands, Here Comes 
Charley." 

1935. 
CHARLIE KuNz. Leader and 

FRED BRUCE. 
piano. 

Saxes, clarinet, 
violin and 
vocals. 



RHYTHM ON RECORD 

TED SIMPKIN. 

BENNY GREENWOOD. 

TED CHARLTON. 
JOHN MURPHY. 
FRANK DAVIS. 
TOMMY BLADES. 
GEORGE BARCLAY, 
GIRVAN DUNDAS. 

REX. 1935. 

Saxes, clarinet 
and violin. 

Tenor sax, clari-
net and violin. 

Trumpet. 
Trombone. 
Bass. 
Drums. 
Vocals. 
Vocals. 

I Believe in Miracles. 8459. 
I've Got a Note. 8498. 
Louisiana Fairy Tale. 8560. 
On the Good Ship Lollipop. 8521. 
On the Night of June the Third. 8498. 
Rhythm of the Rain. 8459. 
Seein' is Believin'. 8497. 

Sydney Kyte.-Sydney Kyte, British 
orchestra leader and violinist, was born 
in London. As a boy he studied music 
at the Royal Academy, and won a 
scholarship when he was fifteen. 

In 1914 he joined the Royal Life 
Guards, and was promptly placed in 
the regimental band. For three years 
he served in France, eighteen months 
as a despatch-rider. On leavi�g the 
Army in 1922, Sydney orgamsed a 
small dance orchestra for private 
dances and functions. Then .he joined 
the Savoy Orpheans as violinist and 
deputy conductor. 

After four years with the Orpheans 
he became a member of Howard 
Jacob's Berkeley Hotel Orchestra, 
the Sylvians. Eighteen mont�s 11!-ter 
he formed his own band at the mstiga
tion of the Savoy Hotel, the owners 
of the Berkeley. 

Sydney moved into Ciro's Club, 

where he remained for a short period 
before going in 1932 �o the Pi�cadilly 
Hotel where he has smce remained. 

Sydney Kyte and his Piccadilly 
Hotel Band broadcast and record 
regularly. The signatur� tu�e ot the 
unit is" Tune In, Keep L1stenmg. 

SYDNEY KYTE. Leader and violin. 
BILLY APFS. Alto sax and clari-

net. 
NORMAN PHILLIPS. Tenor sax, clari

net and vocals. 
NORMAN CoLE. Violin a::id deputy 

leader. 
JIMMY REDMOND. Trumpet. 
BERT Wa:CTTA.M. Piano. 
NAT ALLEN. Bass. 
BARRY WICKS. Drums. 
JACK PLANT. Vocals. 

Note.-In November 1935 Jack Simpson 
succeeded Barry Wicks. 

PANACHORD. 1935. 
Fare Thee Well, Annabelle. 
I'll Never Say Never Again. 
Lovely to Look At. 25783. 
Seein' Is Believin'. 25755. 

KXYZ Novelty Band.-Thls is a 
small house band of the Harris County 
Broadcasting Company in Americ�. 
The unit broadcasts from Houston in 
Texas. 
H.M.V. 1935.

I Found a New Baby. JF26. 

BLUEBIRD. 1935. 
Avalon. B5831. 
Basin Street Blues. B5832. 
Bugle-call Rag. B5852. 
I Never Knew. B583·z. 
Indiana. B5863. 
Sheik of Araby. B5831. 
That's a P:enty. B5852. 
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L
A VERE, CHARLES, and his 
Chioagoans.-Cha.rles La Vere, 
white American pianist and com
poser, gathered together a com

bination of white and coloured 
musicians in 1935 for recording work 
in Chicago. 

La Vere is the composer of " Boo
gaboo Blues," "All Too Well" and 
"Ubangi Man," the last-named com
position being dedicated to the Ubangi 
Club, in Harlem, New York. 

CHARLES LA VERE. Leader and 

BOYCE BROWN. 

BUD TAYLOR. 

JOE MARSALA. 

JOHNNY MENDELL. 
MARTY MARSALA. 
JABBO SMITH. 

PRESTON JACKSON. 
HUEY LONG. 
LEONARD BIBBS. 
ZUTIE SINGLETON. 

piano. 
Alto sax and 

clarinet. 
Tenor sax and 

clarinet. 
Tenor sax and 

clarinet. 
ISt Trumpet. 
2nd Trumpet. 
3rd and solo 

trumpet. 
Trombone. 
Guitar. 
Bass. 
Drums. 

OKEH. 1935. Not yet issued. 
All Too Well. 
Boogaboo Blues. 
UbangiMan. 

Ladd's Black Aces.-This American 
combination is an early Red Nichols 
group that recorded for Gennett 
under the pseudonym of Ladd's Black 
Aces. 

RED NICHOLS. 
MIFF MOLE. 
JIMMY DORSEY. 
VICTOR BERTON. 

Trumpet. 
Trombone. 
Saxes and clarinet. 
Drums. 

and others. 

GENNETT. 

Arthur Lally's Million-airs.-Arthur 
Lally, British saxophone and clarinet 
player, was born in Liverpool. 

He first came into prominence with 
the Savoy Orpheans, being a member 
of that popular combination between 
1924 and 1926. After playing in 
various London bands, he took over 
the leadership of Bert Ambrose's 
Blue Lyres at the Cafe de Paris in 
1929. He remained with the unit 
when at the I)orchester Hotel in the 
early 'thirties. 

Later he organised his own orchestra, 
known as Arthur Lally and his 
Million-airs. 

DECCA. 
Bessie C-Ouldn't Help it. F2210. 
Choo-Choo. F224r. 
I'm Tickled Pink. F2210. 
Sailing on the Robert E. Lee. F2914. 

Art Landry .-Art Landry is one of 
the pioneers of American jazz. In the 
early days he was recording for Gennett 
in Indiana with his Syncopatin' Six. 
Later he formed a larger combination 
that did a certain amount 0£ recording 
and broadcasting work in America. 

GENNETT. Art Landry's Syocopatin' Six. 
Choo Choo Blues. 5184. 

H.M.V. 1926-1927. Art Landry's Or-
chestra.

Swamp Blues. B5212.
That's Annabelle. B5163.
Who'll Be the One? B536r.

VICTOR. Art Landry's Orchestra. 
Rip Saw Blues. 

Eddie Lang.-The late Eddie Lang, 
whose real name wasSalvatoreMassano, 
was bomin SouthPb.iladelphia, U.S.A., 
in 1904. His father was a guitar
niaker, which perhaps explains his 
aptitude for that instrument. 

Bad ·ews Blues. 5r87. 
Broken-hearted Blues. 5187. 
I Wish I Could Shimmy Like My Sister 

Kate. 4938. 
At school, Eddie met another boy, 

Giuseppe (Joe) Venuti, and the two 
143 
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formed a friendship that lasted a life
time. Both were in the school 
orchestra, playing violins, and shared 
the same music-stand. They decided 
to adopt a musical career. Salvatore 
Massano changed his name to Eddie 
Lang, and Giuseppe Venuti shortened 
his first name to Joe. 

Eddie studied the violin for eleven 
years under the late Professors Chan
gura and Luccantino of Philadelphia. 
In 1922, when he was eighteen, he 
became a professional violinist at the 
L'Aiglon Restaurant. Later he joined 
the orchestra of Charlie Kerr. It was 
while he was with Kerr that he changed 
over to a banjo. Shortly after, Eddie 
joined a combination known as the 
Scranton Sirens, the members of which 
included the Dorsey Brothers. 

In 1923 Lang joined the Mound 
City Blue Blowers. He discarded his 
banjo and taught himself to play the 
guitar. The following year he brought 
the combination to London, where 
they appeared at various theatres and 
at the Pici:adilly Hotel. After the 
Mound City Blue Blowers had re
turned to the States, Eddie approached 
Joe Venuti, and together they organised 
their own band at the Silver Slipper 
Cafe, in Atlantic City. From there 
the combination went to the Play
ground Cafe, in New York. During 
this time both Eddie and Joe made 
numerous records together. Eddie's 
solos were published under his own 
name, and under the pseudonym 
of Blind Willie Dunn. At this period 
Eddie was playing with Venuti's Blue 
Four, Boyd Senter, Lonnie Johnson, 
and others. 

Towards the end of r926, Eddie and 
Joe joined the orchestra of Roger 
Wolfe Kahn, with whom they re
mained for nearly three years. Vari
ous vaudeville tours followed, and 
both played in tum with Jack Benny 
and Frank Fay, in New York, until 
1930. Then both joined Paul White
man and went to California to appear 
in the film" The King of Jazz." The 
picture took ten months to make, after 
which Eddie and Joe became separated. 
During r93r and r932 Eddie toured 
the States with Bing Crosby, and 
together they appeared in the film, 
" The Big Broadcast." 

On March 26th, 1933, the musical 
world suffered one of its greatest 

losses when Eddie Lang died, after 
complications had set in following an 
operation for the removal of his tonsils. 

To-day, we have only his :recordings 
to remind us of his unique work. 
Happily, these recordings are numerous, 
for Eddie, besides making a number 
of solos and duets, recorded with his 
own combination and various other 
bands. His work can be recognised 
in certain records of the Dorsey 
Brothers, Frankie Trumbauer, Miff 
Mole's Molers, Red McKenzie, Fred 
Hall, Red Nichols, Paul Whiteman, 
Ray :rviiller, Bert Lown, apoleon's 
Emperors, Senter's Senterpedes, Sam 
Lanin, the Tampa Blue Artistes, Fred 
Rieb., Jack Pettis, the Mariner's Trio, 
Benny Goodman, the Redheads, Ben 
Selvin, the ·ew York Syncopaters, 
the Travellers, Denza Dance Band, 
Arkansas Travellers, Victor Young, 
the Charleston Chasers, the Wolverines, 
and others. 

He also accompanied such soloists 
as Boyd Senter, Bing Crosby, Russell 
Douglas, Reiss and Dunn, Annette 
Haoshaw, Alma Rotter, Ruth Etting, 
the Ponce Sisters, Gene Austin, Peggy 
English, Emmett Miller and Sadie 
Green. 

His many compositions include 
" Best Black " " Sunshine " " Wild 
Cat " " April Kisses " ' " Eddie's 

' ' 

Twister,"" Doin' Things" and" Goin' 
Places." 
PARLOPHONE. Guitar solos accompanied 

by either Arthur Schutt or Frank 
Signorelli, on piano. 

Add a Little Wiggle. R1778. 
April Kisses. R3338. 
Church Street Sobbin' Blues. R1495. 
Eddie's Twister. R3338. 
I'll Never Be the Same. R1778. 
Melody Man's Dream. R3468 and 

R2068. 
Perfect. R3468 and R2068. 
Rainbow Dreams. R208. 
There'll Be Some Changes Made. 

R1495. 
OKEH. 

Jeannine, I Dream of Lilac Time. 
4n34. 

Just a Little Love. 
Little Love, Little Kiss. 40989. 
Prelude. 40989. 

OKEH. Guitar solos with Rube Bloom, 
on piano. 

Losing You. 40988. 
Mine All Mine. 40988. 
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PARLOPHONE. Guitar duets with Lonnie 
Johnson. 

Bullfrog Moan. R1496. 
Handful of Riffs. R1496. 
Two Tone Stomp. Rn95. 

OKEH. Guitar duets with Lonnie Johnson. 
*Blue-blood Blues. 8689. 
Blue Guitars. 87n. 
Blue-room Blues. 8818.
Deep Minor Rhythm Stomp. 8743.
Guitar Blues. 87n.
Have to Change Keys. 863 7. 
Hot Fingers. 8743.

*Jet-black Blues. 8689.
Midnight Call. 8818.

BRUNSWICK. Guitar duets with Carl 
Kress. 

Feelin' My Way. 1282. 
Pickin' My Way. 1282. 

PARLOPH0NE. With Joe Venuti, violin; 
and Arthur Schutt, piano. 

Dain' Things. R3352. 
Goin' Places. R3352. 
Sunshine. R3330. 
Wild Cat. R3330. 

COLUMBIA. With Joe Venuti, violin. 
Black-and-blue Bottom. 4454. 
Stringing the Blues. 4454. 

VICTOR. With Joe Venuti, violin. 
Doin' Things. 21561. 

EDDIE LANG'S ORCHESTRA, 
JIMMY DORSEY. Alto sax and clari-

net. 
LEO McCONVILLE. Trumpet. 
ToM DORSEY. Trombone and 

ARTHUR SCHUTT. 
EDDIE LANG. 
JOE TARTO. 
STANLEY KING. 

PARLOPHONE. 

trumpet. 
Piano. 
Guitar. 
Bass and arranger. 
Drums. 

Bugle-call Rag. R510. 
Freeze and Melt. R448. 
Hot Heels. R596. 

BERNIE BAILEY. 

Izzy FRIEDMAN. 

CHARLES STRICK-
FADDEN. 

ANDY SECREST. 
BILL RANK. 
HOAGY CARMICHAEL. 

Saxes and clari
net. 

Saxes and clari-
net. 

Saxes. 
Trumpet. 
Trombone. 
Piano and ar-

ranger. 

HENRY WHITEMAN. Violin. 
EDDIE LANG. Guitar. 
MIKE TRAFFlCANTE. Bass. 
GEORGE MARSH. Drums. 
MILDRED BAILEY. Vocals. 

Other instrumentalists who appear in 
these following recordings include 
Red Nicho1s, trumpet; Joe Venuti, 
violin, and the late Bix Beiderbecke, 
trumpet. 

PARLOPHONE. 
I Must Have That Man. R280. 
March of the Hoodlums. R644 and 

Rrr57. 
Walkin' the Dog. R740. 
What Kind o' Man Is You? R840. 

PANACHORD. Eddie Lang-Joe Venuti, 
and their All-Star Orchestra, a com
bination that also includes Benny 
Goodman, clarinet; Jimmy Dorsey, 
saxes; Charlie Teagarden, trumpet; 
Jack Teagarden, trombone and Neil 
Marshall, drums. 

tAfter You've Gone. 25168 (F5884). 
tBeale Street Blues. 25168 (F5883). 
tFarewell Blues. 25151 (F5884). 
tSomeday Sweetheart. 25151 (F5883). 

Harlan Lattimore.-Harlan Latti
more, coloured American vocalist, was 
born in a circus tent in Cincinnati, 
Ohio. As a boy he became a jack-of
all-trades, until it was discovered that 
he had a natural gift for rhythmic 
singing. 

Lattimore has recorded with Abe 
Lyman and Don Redman, and has 
made a name for himself with broad
casting work in America. 

In 1932, when he was appearing with 
Don Redman at the Harlem Cabaret 
in Connie's Inn, he made several 
recordings with Redman's Orchestra. 
These were issued and credited to 
Harlan Lattimore and the Connie's 
Inn Orchestra. 

HARLAN LATTIMORE. 
DoN REDMAN. 

RUPERT COLE. 

EDWARD INGE. 

ROBERT CARROLL. 

LANGSTON CURL. 

Vocals. 
Saxes and 

arranger. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
1st Trumpet. 

* Credited by Okeh to Blind Willie Dunn and His Gin Bottle Four. They are guitar
duets with trumpet and vocal by Hoagy Carmichael; Jimmy Johnson, piano and 
percussion. " Blue Guitars " and " Guitar Blues " are wrongly credited, being guitar 
duets. t Numbers in parentheses are Decca re-issues of 1936. 

K 
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SHIRLEY CLAY. 
SIDNEY DE PARIS. 
QUINTIN JACKSON. 
HENRY MORTON. 
CLAUDE JONES. 
HORACE HENDERSON. 
TALCOTT REEVES. 

ROBERT YSAGUIRRI. 

MANZIE JOHNSON. 

PARLOPHONE. 

2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Trombone. 
Trombone. 
Piano. \ 
Banjo and 

guitar. 
Bass and 

saxes. 
Drums. 

Chant of the Weeds. R2134. 
Got the South in My Soul. Rr297. 
I Heard. Rr3n. 
Reefer Man. Rr329. 

PANACHORD. Under the title of Earl 
Harlan's Orchestra. 

Got the South in My Soul. 25317. 

AMERICAN COLUMBIA. Vocal recordings 
by Harlan Lattimore. 

I'm Still Without a Sweetheart. 
2671-D. 

Strange as it Seems. 2671-D. 

Layton and Johnstone.-Tumer Lay
ton and Clarence Nathaniel Johnstone, 
two coloured American vocalists, came 
to this country in 1924. Previously, 
Layton had been working for a number 
of years in the music publishing office 
of W. C. Handy. It was there that he 
met his future partner, Johnstone. 

With W. C. Handy, these two com
posed a series of well-kno'\vn jazz 
classics, some in conjunction with 
Henry Creamer. Perhaps their best
known work is " Dear Old Southland." 

Both have remained in England 
since 1924, and more than 10,000,000 

of their records have been sold. 
For nearly fourteen years they have 

been one of the biggest attractions in 
British cabaret on the English music
halls. Their vocalising of popular 
numbers has been greatly assisted by 
the piano accompaniments of Turner 
Layton. Their partnership was dis
solved in November 1935. 

COLUMBIA. 
Ain't Misbehavin'. 5617. 
Ain't She Sweet? 4328. 
All of Me. DB775. 
Babyin' You. 4303. 
Because My Baby Don't Mean Maybe 

ow. 5033. 
Bench in the Park. DB148. 
Birth of the Blues. 4398. 
Black Bottom. 4303. 
Breakaway. 5458. 

Bye-bye, Blackbird. 4304. 
Bye-bye Blues. DB3r6. 
Dinah. 3965. 
Dixie Dawn. 5322. 
Happy Feet. DB122. 
I Can't Give You Anything But Love. 

5152. 
I Gotta Right to Sing the Blues. 

DBro66. 
If You Were Only Mine I DB925. 
Just One More Chance. DB652. 
Little David Pla On Yo' Harp. DB97. 
Mean to Me. 5476. 
Memories of You. DB443. 
My Sweeter than Sweet. DB44. 
Nobody Knows de Trouble 'I See. 

DB97. 
Tow that You're Gone. DB7i6. 

Oh, Miss Hannah I 4017. 
Old Man of the Mountain. DB943. 
On the Sunny Side of the Street. 

DB254. 
One Hour with Yoo. DB86o. 
Plantation Medley. 9318. 
River Stay 'Way from My Door. 

DB495. 
Sleepytime Down South. DB654. 
Suicide Sal. 4085. 
Susie's Feller. 4406. 
That's V/hy Darkies were Bom. 

DB678. 
True Blue Lou. 5670. 
Walking with Susie. 5458. 
Way Down Yonder in New Orleans. 

4329. 
What Good am I without You? 

DB378. 
When Day is Done. 4899. 
When You're Smiling. DB245. 
Without that Gal. DB6rr. 
You're Driving Me Crazy. DB4r5. 

f 
• 

George E. Lee and his Orch,estra.-
This coloured American combination 
hails from Kansas City. The band 
was directed by Bill Basie, coloured 
pianist, a:id the group combined with 
Bennie Moten's Kansas City Orchestra 
in 1934. 

AMERICAN BRUNSWICK. 
If I Could Be With You. 7132. 
Paseo Strut. 7t32. 
Rufi Scofil.in'. 4684. 
St. James' Infirmary. 4684. 

Bobbie Leecan's Need-More Band.
Bobbie Leecan, American guitar and 
banjo player, has for many years been 
associatec. with Eddie Edinborough, 
vocalist and scat-singer. 

Leecan is the composer of "Wash
board Cut Out," a number that he 
recorded with his Need-Mom Band 
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in 1927. The combination included 
Richard Cooksey, with whom Leecan 
has made many records, on harmonica. 

Bobbie Leecan also appears in the 
recordings of Eddie Edinborough's 
Washboard Band, and the New 
Orleans Wild Cats. 
VICTOR. Bobbie Leecan and Richard 

Cooksey. 
Ain't She Sweet? 20958. 
Black Cat Bone Blues. 20251. 
Blue Harmonica. 20768. 
Dirty Guitar Blues. 20251. 
Don't You Let Your Head Hang. 

20768. 
Royal Palm Blues. 20958. 

H.M.V. 1928. Bobbie Leecan's Need
More Band.

Apaloosa Blues. B5430.
Washboard Cut Out. B5398.

VICTOR. Bobbie Leecan's Need-More 
Band. 

Midnight Susie. 20660. 
Shortnin' Bread. 20853. 

Mead Lux Lewis.-An obscure 
coloured American pianist hailing from 
Chicago. He was " discovered " by 
John Hamm.ond, Jr., in 1936, and 
as a result is now playing in a 
New York night club. 
PARAMOUNT. 

Hanky Tank Train Blues. 12896. 

PARLOPHONE. 
Hanky Tank Train Blues. R2187. 

Philip Lewis and his Band.-The 
late Philip Lewis was the recording 
manager of the British Decca Company 
in the early days of that company. 

Old recordings that credit Philip 
Lewis and bis Band were made by a 
house combination of the Decca Com
pany, and the personnel was composed 
of leading West-End musicians. 

It is of interest to note that Philip 
Lewis was responsible for giving Spike 
Hughes bis start in the recording 
world. 
DECCA. 

Diga, Diga, Dao. F1512. 
Low-down Rhythm. Fr574. 
My Kinda Love. Fr501. 
Tiger Rag. Fr540. 
Tight Like That. 

Ted Lewis.-Ted Lewis, whose real 
name is Theodore Lewis Friedman, 
was born in Circleville, Ohio, the son 

of the owner of the town's leading 
general stores. When not at school, 
he used to help his father in the shop. 

Edgar, his eldest brother, learned to 
play a comet, and Ted, not to be out
done, studied a clarinet. When a 
German musician visited Circleville 
and organised a boys' band, the two 
brothers became members. Ted, how
ever, had his own ideas. He had made 
friends with a coloured barber, named 
Cricket Smith, and whenever possible 
Ted and Cricket amused themselves 
by playing and singing the latest rag
time favourites. The effect on Ted 
was so great that at an opportune 
moment during a rehearsal by the boys' 
band of a rendering of the " Poet and 
Peasant Overture he introduced a 
"red-hot break." Promptly his con
nection with the band was severed. 

In 1910 Ted organised his own band, 
a four-piece out.fit that proved a great 
success at local dances and functions. 
There followed a vaudeville tour with 
his brother ; a short engagement with 
a band in Columbus ; a job in a cousin's 
music-shop ; and a trip back home to 
Circleville. 

But Ted became restless at home. 
In 19.15 he went to New York and 
managed to join Earl Fuller's Band, 
then playing at a Coney Island 
restaurant. Later, the band, with 
Ted Lewis as its leading light, was 
installed in Rector's Club, Manhattan. 

In r9r7 Ted Lewis and his Jazz 
Band came into existence, and quickly 
became famous for its version of 
" Livery Stable Blues." The com
bination comprised trumpet, trombone, 
piano, drums, and Ted on clarinet. 
Incidental whistling was favoured by 
Ted in his early recordings, and Jack 
Kaufmann was usually the vocalist. 

Engagements in the "Greenwich Vil
lage Follies " and "The Passing Show" 
followed, with appearances at various 
clubs, including the " Ted Lewis Club " 
on Seventh A venue. A series of 
vaudeville tours took up Ted's time 
un.ti! 1925, when he brought his band 
to London and played at the Kit-Cat 
Club and the London Hippodrome. 
Returning to America, he continued 
his touring. In 1930 he was back 
again in London with a combination of 
twelve instrumentalists. 

Ted Lewis then took his band to the 
Continent, where they made various 
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appearances, and in the latter part of 
1930 they returned to New York. 
· For the past few years the band has
been touring America, appearing in
various clubs, theatres and cinemas.

Ted Lewis is part composer of " Bees 
Knees." In 1935 his band was starred 
in the film" Here Comes the Band." 

TED LEWIS. Leader, saxes, 
clarinet and 
vocals. 

JIMMY DORSEY. Alto sax and 
clarinet. 

SAM SHAPIRO. 1st Violin. 
SoL KLEIN. 2nd Violin. 
Mt1GSY SPA,m?R. 
DAVE KLEIN. 
GEORGE BRUNIES. 
HARRY RADERMAN. 
JACK AARONSON. 
TONY GERARDI. 

1st Trumpet. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone. 
Piano. 
Banjo 

guitar. 
HARRY BARTH. Bass.· 
JOHN LUCAS. Drums. 

and 

Various leading instrumentalists who 
have played with Ted Lewis from time 
to time include: the late Don Murray, 
saxes and clarinet; the late Frank 
Teschmaker, saxes and clarinet; Walter 
Kahn, trumpet; Frank Ross, piano; 
Frank Ferera, guitar; Bobby Esca
milla, bass. 

In 1932 Benny Goodman, clarinet, 
and Thomas· "Fats" Waller, piano 
and vocals, assisted in the recording 
of Ted Lewis' " Dallas Blues " and 
" Royal Garden Blues " (Columbia 
CB446), two titles in which Mugsy 
Spanier is also featured on trumpet. 
COLUMBIA. 

Allah's Holiday. 5330. 
Angry. 3784. 
Aunt Hagar's Blues. CB64. 
Beale Sti:eet Blues. 4609. 

• Blues. 4239 (41584). 
Bugle-call Rag. 426g.
Dallas Blues. CB446.
Dinah. CB64. 
Hot Lips. 3206. 
Lewisada Blues. 5608. 
Limehouse Blues. 5330 (41582).
Lonesome Road. CB63 .
Margie. 3025.
Memphis Blues. 4609.
New St. Louis Blues. 4088 (41584).
One More Time. CB351.
Royal Garden Blues. CB446 (41579). 
San. CB63. 
Sobbin' Blues. CB189. 

*Some of these Days. 4269.

Somebody Stole My Gal. CB215. 
Someday Sweetheart. CB215. 
Ti.ger Rag. 4309 (41580). 
Tin-roof Blues. 3784. 
Wang Wang Blues. 3072. 
Yellow Dog Blues. CB189. 

AMERICAN COLUMBIA. 
Alexander's Ragtime Band. 1084-D. 
Clarinet Marmalade. 1573-D. 
Dark'1:own Strutters Ball. 1084-D. 
Dip Your Brush. 2467-D. 
EgyptiaD Ella. 2428-D. 
Farewell Blues. 20:29-D (41580). 
Frankie and Johnny. 1017-D (41582). 
G0od Man is Har.d to Find. 1428-D. 
I Ain't Got 'obody. 1428-D. 
I'm Crazy 'Bout My Baby. 2428-D. 
Jazz Holiday. 1525-D. 
Jungle Blues. 1525-D. 
Milenberg Joys. 439-D. 
New Farewell Blues. 2721-D. 
Rhythm. 2786-D. 
Shim-Me-Sha-Wobble. 1573-D. 
Start tbe Band. 1391-D. 
Sweet Sue, Just You. 2652-D. 
Wabash Blues. 2029-D (41579). 
Wah! Wah! 1017-D. 
Note.-Numbers in brackets are Okeh 

re-issues of 1935. 
1935-1936. 

TED LEWIS. 
HAROLD DIAMOND. 

AL PADOVA. 

BEN GLASSMAN. 

MORENO DALLALIO. 

BOB CLITHEROW. 
MuGSY SPANIER. 
CARL AGEE. 
SAM BLANK. 
NAT LOBOVSKY. 
SOL KLEIN. 
SAM SHAPIRO. 
JACK AARONSON. 
Vrc ARTESE. 
LORETTA McFARLAND. 
JIMMY MOORE. 
RUDY VAN GELDER. 

BRUNSWICK. 1935. 
Jazznochracy. 01966. 
White Heat. 01966. 

Leader. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Violin. 
Violin. 
Piano. 
Piano. 
Harp. 
Bass. 
Drums. 

Donald Lindley.-Donald Lindley, 
American trumpet player, was for 
many years featured with Ross Gor
man's Orchestra. He has made a few 
records with his own combination, 

* With vocal by Sophie Tucker. 
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Donald Lindley and his Boys, and has 
recorded several trumpet solos, accom
panied by piano. 

Lindley is the composer of " Trumpet 
Blues," "Sweet Stuff," "Stepping 
Fast" and" Hot as a Summer's Day." 
COLUMBIA. 1926. Trumpet solos. 

Sweet Stuff. 3939. 
Trumpet Blues. 3939. 

AMERICAN COLUMBIA. Donald Lindley's 
Boys. 

Nothin' Doin'. 1443-D. 
Slidin' Around. 1443-D. 

Syd Lipton's Grosvenor House Band. 
-Sydney Lipton,. British violinist,
has a background that dates back to
the days when he played opposite
Billy Cotton at the Regent, Brighton.
He has played with Billy Cotton and
Bert Ambrose, and has had his own
combinations in London, at the Royal
Palace Hotel and the Empress Rooms.

In July 1932 he appeared with his 
own band at Grosvenor House, Park 
Lane, London. He records and broad
casts regularly. The signature tune 
of the band is " I'll See You In My 
Dreams." 
1935. 

SYDNEY LIPTON. 

MICKEY LEWIS. 

JIMMY Goss. 

GEORGE EVANS. 
ARTHUR NIBLO. 
ARCHIE CRAIG. 
BUDDY HAMMOND. 
FREDDY BRETHERTON. 

Leader and 
violin. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano and 

arranger. 
HARRY FREEDMAN. Violin. 
LEO LEON. Violin. 
WILL HEMMINGS. Bass. 
HARRY THORNE. Guitar. 
MAX ABRAMS. Drums. 
Note.-In April 1935 Max Abrams was 

succeeded by Jock Cummings; and 
in June, Jack Llewellyn succeeded 
Harry Thome, and ArthUI -iblo w� 
succeeded by Tim Casey. Harold 
Chippendall succeeded Jimmy GO$ 
in October -x935. In December Ted 
Heath, trombone, and Max Goldberg, 
trumpet, joined the unit. 

Monia Litter.-Monia Litter was 
born in Odessa, South Russia, in 1906. 
As a youth he went to the Malay 
States, and in Singapore became a 

naturalised British subject. For seven 
years he ran his own dance band at 
Raffles Hotel, in Singapore. 

The combination included Al Bowlly, 
with whom Monia came to England. 
Together they made their first stage 
appearance in this <::ountry. 

Monia accompanied nearly all the 
vocal recordings of Al Bowlly for the 
British Decca Company. He has re
corded with the New Mayfair Dance 
Orchestra, Ray Noble's Orchestra, 
Nat Gonella's Georgians, Joe Daniels' 
Hot Shots and Lew Stone's Band, 
with which latter he has been playing 
for some considerable time. 

In addition, he has written a revue, 
"S.S. Sunshine," and an original film 
story, "It Happened in Paris." 
BRUNSWICK. 1934. 

Alexander's Ragtime Band. 01814. 
Dinah. 01814. 

Guy Lombardo.-Guy Lombardo was 
born in London, Ontario, Canada, in 
1908. As a boy he was taught to play 
the violin by his father. His first 
professional appearance was made in 
1923 before a Mothers' Club meeting 
with a three-piece orchestra that com
prised himself on violin, his youngest 
brother, Carmen, on flute, and Fred 
Kreitzer on piano. Lebert, another 
brother, later joined the combination 
as drummer. 

Shortly after, the brothers organised 
a larger band and went to the United 
States for a six months' vaudeville 
tour. In 1924 they started broad
casting from station WTAM. 

In September 1927 the band went 
to Chicago and played at the Granada, 
a South Side cafe. The following 
year they started on a nation-wide 
tour of the United States, and more 
recently they have devoted their time 
to radio and recording work, with 
appearances in leading American hotels 
and clubs. The signature tune of the 
band is " Coquette." 

Of the three brothers, Carmen has 
made quite a name for himself as a 
composer with such numbers as "A 
Lane in Spain," " Coquette," " I 
Dreamed You Kissed Me " and 
" Rosette." 
1932. 

Guy LOMBARDO. Leader and violin. 
CARMEN LOMBARDO. Alto sax and 

vocals. 
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LARRY OWEN. Alto sax and 
clarinet. 

FRED HIGMAN. 
VICTOR LOMBARDO. 
LEBERT LOMBARDO. 
JIM DILLON. 
FRED KREITZER. 
FRANCIS HENRY. 

Tenor sax. 
Baritone sax. 
Trumpet. 
Trombone. 
Piano. 
Guitar and 

banjo. 
BEN DAVIS. Bass. 
GEORGE GOWAN. Drums. 
BOYD BUNCH. Arranger. 
Others who have played with the com-

bination include Jack Miles, trombone. 
BRUNSWICK. 

Between the Devil and the Deep Blue 
Sea. 106. 

Broadway Rhythm. RL305. 
St. Louis Blues. 127. 
Weather Man. RL305. 

AMERICAN COLUMBIA. 
Cannon Ball. 1451-D. 
River Stay 'Way from My Door. 

2578-D. 
St. Louis Blues. 50256-D. 
You're Driving Me Crazy. 2335-D. 

AMERICAN DECCA. 
Moonglow. 103. 
Seein' is Believin'. 454. 
Song of India. 404. 
Stars Fell on Alabama. 104. 

London Dance Band.-The London 
Dance Band was one of the early 
British dance combinations, being 
assembled in about r9-r7 by Corelli 
Windeatt. The unit played at numer
ous Albert Hall functions in London. 
COLUMBIA. 1920. 

Avalon. 852. 
I Want a Daddy. 802. 
Japanese Sandman. 847. 
Whispering. 853. 

London Radio Dance Band.-The 
late Sidney Firman, violinist, was the 
director of the London Radio Dance 
Band, an early British broadcasting 
combination. 

The unit broadcast regularly from 
Savoy Hill, and for some time played 
at the Cavour Restaurant in London. 
1926. 

SIDNEY FIRMAN. 
JACK PADBURY. 

] ACK PEARCE. 

B. HARGIST.

Leader and violin. 
Alto sax and clari

net. 
Tenor sax and clari

net. 
Trumpet. 

F. H. NORTH. 
W. C. WHILDEN.
P. TROISE.
F. H. DARKE.
C. H. KNAPP.

Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 

COLUMBIA. 1927-1928. 
Do that Heebie Jeebie Dance. 4726. 
Since Sister Phoebe's Danced. 4726. 
Zulu Wail. 4685. 

Vincent Lopez.-Vincent Lopez, 
American pianist and orchestra leader, 
was born in Brooklyn, New York, in

r898. His father is a mandolin and 
guitar player, who has several text
books to his credit. 

Lopez was taught to play the piano. 
His father wanted him to become a 
priest, but after three years at a school 
of tbe Passionate Fathers he decided 
that his ambition was to have his own 
orchestra. 

In r9r7 Lopez organised his first band, 
a five-piece combination of violin, 
banjo, saxophone, drums and himself 
on piano. The unit played in New 
York at the Pekin Restaurant and later 
appeared at the Pennsylvania Hotel, 
where Lopez remained for five years 
and made quite a name for himself. It 
was in r 924 that Lopez created a 
sensation when he gave a conce.rt at 
the Metropolitan Opera House, New 
York. The program.me included a 
number entitled "The Evolution of 
the Blues," a potpourri of W. C. 
Handy's best-known numbers laid out 
by Handy and arranged by Joseph 
Nussbaum. 

Lopez and his Orchestra visited 
London in the summer of 1925, and 
appeared in "The Jazz Master" at 
the London Hippodrome, in addition 
to appearances at the Apollo and 
Capitol Theatres. The band opened the 
Kit-Cat Club, and regularly featured 
two trumpet players rendering duets, 
each fingering the other's instrument. 

AfteT his return to America, Lopez 
toured tbe States for some time, and 
later formed his own club, the Casa 
Lopez, in ew 1'."ork, from which city 
he broadcasts re�arly. 

His combination of 1925 included 
Pete Gentile and Bobby Effros, 1st 
and 2nd trumpets, Billy Jones and 
Bruce Wallace, vocalists, and himself 
on piano. Later, Dick Stabile, saxes 
and clarinet, served with the unit. 
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PARL0PH0NE. Piano solos by Vincent 
Lopez. 

Gloria. E5378. 
Raggin' the Scale. E5378. 

PARL0PH0NE. 1924-1926. Vincent Lopez 
Orchestra. 

Blue Hoosier Blues. E5096. 
Chicago. E5039. 
Choo Choo. E5096. 
Cold, Cold Mamas. E53ro. 
Crazy Quilt. E57r6. 
Learn to Do the Strut. E5r69. 
Meanest Kind of Blues. E55r9. 
Rubetown Frolic. 
Runnin' Wild. E5028. 
Sadie Green. E57r6. 
Sally Lou. 
Stomp Off, Let's Go. E55r9. 
T.N.T. E563r. 

BRUNSWICK. A combination including 
Tony Oliver, guitar; Mike Martini, 
rst trombone; Fred Prospero, violin; 
and Irving Kaufman, vocals. 

Alexander's Ragtime Band. 20072. 
Birth of the Blues. 20067. 
Darktown Strutters Ball. 20072. 
St. Louis Blues. 20067. 

IMPERIAL. 
Chant of the Jungle. 2196. 

Mario "Harp" Lorenzi's Rhyth
mics.-This British recording com
bination was formed in late 1935 by 
George Scott Wood. 

Mario Lorenzi, harpist, who was 
born in Florence, Italy, in 1894, came 
into prominence in the middle 'twenties 
with Jay Whidden and later with 
Fred Elizalde. During the past few 
years he has had his own combination, 
and for some time played in the ball
room of Madame Tussauds in London. 

GEORGE ScoTT Vibraphone and 
Woon. arranger. 

ERNIE LEWIS. Violin. 
FREDDY GARDNER. Alto sax and clari

MARIO LORENZI. 
JOE YOUNG. 
DrcK EscoTT. 
MAX ABRAMS. 
MARJORIE. 

net. 
Harp. 
Guitar. 
Bass. 
Drums. 

STEDEFORD. Vocals. 
COLUMBIA. 1935-1936. 

After You've Gone. FB1168. 
Ain't Misbehavin'. FB1230. 
Ain't She Sweet? FB1230. 
Everything Stops for Tea. FB1284. 
Everything's Been Done Before. 

FB1142. 
Echo of a Song. FB1213. 

I Feel a Song Comin' On. FBr2r3. 
In the Middle of a Kiss. FBrr42. 
Quicker Than You Can Say. FBr353. 
Say I Wasn't Dreaming. FBr353.
Simple Things in Lue. FBJ285.
Some of these Days. FBu68. 
Ridin' Up the River. FBr285. 
Joe Loss.-Joe Loss, British orchestra 

leader, was born in Liverpool on 
June 22nd, 1910. His family were 
determined that he should take up 
music, and so he set to work and 
learned to play a violin. Later, he 
completed bis studies at the Trinity 
College of Music and the London 
School of Music. 

At the age of seventeen he was giving 
violin lessons, at one shilling an hour. 
His first professional work was at the 
Coliseum, Ilford. From there he went 
to the Rialto Cinema, in Coventry 
Street. Following appearances in 
vaudeville, at the Blackpool Tower 
Ballroom, with Al Lever at the 
Wimbledon Palais de Danse, and at 
the Silver Slipper Club, he formed the 
nucleus of his present band.

In September 1930 Joe Loss and

his seven-piece band appeared at the 
Astoria Ballioom, in Charing Cross 
Road, London. Twelve months later 
he took the band to the Kit-Cat Res
taurant. In July 1934 they returned 
to the Astoria, with the membership of 
the combination increased to eleven. 

The signature tune of the band is 
"I Want To Dance." 
1935. JOE Loss AND 

JoE Loss. 
EDDIE PRATT. 

DANNY MILLER. 

ARTHUR BIRKEY. 

HIS ORCHESTRA. 
Leader. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax, flute 

and arranger. 
BERT COLLIER. Trumpet. 
BILL GASKIN. Trumpet. 
CLEM STEVENS. Trumpet. 
JOE CORDELL. Trombone. 
LEO KAHN. Piano. 
HARRY CASE. Guitar and vocals. 
REG RICHMAN. Bass. 
JACK GREENWOOD. Drums. 
ANNETTE KEITH. Vocals. 
Note.-In May 1935 Billy Gaskin was 

succeeded by Harry Latham; Arthur 
Birkby by Reg Brewster; and 
Harry Case by Joe Young. 

WINNER. 
Sentimental Gentleman from Georgia. 

5593. 
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H.M.V. 1935-1936.
For You, Madonna. BD294.
Heads or Tails. BD293.
Star-dust-covered Bundle. BD5008.
When Budapest was Young. BD5007.

Louisiana Rhythm Kings.-Tbis 
American combination was made up 
of instrumentalists from Red Nichols' 
Five Pennies and Red Nichols' 
Orchestra, being employed solely for 
recording purposes in New York. 
COLLECTIVE. 

RED NICHOLS. 
JACK TEAGARDEN. 
GLENN MILLER. 
FUD LIVINGSTON. 

JIMMY DORSEY. 

ARTHUR SCHUTT. 
JACK RUSEN. 
DUDLEY FOSDICK. 
GENE KRUPA. 

Trumpet. 
Trombone. 
Trombone. 
Saxes and clari

net. 
Saxes and claric 

net. 
Piano. 
Piano. 
Mellophone. 
Drums. 

AMERICAN BRUNSWICK. 
I Have to Have You. 4706 and 6829. 
Karavan. 4908 and 6837. 
Lazy Daddy. 4923 and 6838. 
Meanest Kind of Blues. 4845 and 6834. 
Oh, Lady, Be Good. 4706 and 6829. 
O'er the Billowy Sea. 4908 and 6837. 
Pretty Baby. 4938 and 6840. 
Squeeze Me. 4953. 
Swanee. 4845 and 6834. 
Sweet Sue, Just You. 4953. 
Tell Me. 4938 and 6840. 
There's Egypt. 4923 and 6838. 

VocALION. 
Ballin' the Jack. 15828. 
Basin Street Blues. 
Da Da Strain. 15828. 
Dusky Stevedore. 15716. 
Futuristic Rhythm. 15779. 
Hallucinations. 15729. 
I Can't Give You Anything But Love. 

15710. 
I'm Walking in Clover. 15810. 
Marianne. 15833. 
Out Where the Blue Begins. 15779. 
Shiners Sock. 15729. 
That's a Plenty. 15784. 
Waiting at the End of the Road. 15833. 
When You're Smiling. 15716. 

OKEH. 
In a Great Big Way. 4n89. 
Let's Sit and Talk. 4n89. 

HARMONY. Under the title of Jimmy 
McHugh's Bostonians, with Jack Tea
garden, trombone, and Bud Freeman, 
tenor sax. 

Futuristic Rhythm. 836-H. 
Whoopee Stomp. 836-H. 

IMPERIAL. Under the title of the Six 
Hottentots. 

Sometimes I'm Happy. 1845. 
DOMINO. Under the title of the Six 

Hotten tots. 
Memphis Blues. 3956. 
St. Louis Blues. 3956. 

HARMONY. Under the title of the Uni
versity Six, a contingent of the Cali
fornia Ramblers. 

Ace in the Hole. 209-H. 
Ain't that Grand? 444-H. 
Beale Street Blues. 414-H. 
Beggar. 534-H. 
Bless Her. 444-H. 
Cat. 367-H. 
Changes. 551-H. 
Clementine. 510-H. 
I Ain't Got Nobody. 230-H. 
I Wish I Could Shimmy. 414-H. 
Is She My Girl Friend? 534-H. 
It Takes a Good Woman. 316-H. 
It's O.K., Katie. 382-H. 
Lazy Weather. 433-H. 
Lila. 565-H. 
Lonely Eyes. 296-H. 
Mine, All Mine. 565-H. 
By Baby Knows How. 296-H. 
Nobody But You. 382-H. 
Oh, Doris, Where Do You Live? 498-H. 
Oh, If I Only Had You. 230-H. 
Oh, Lizzie. 367-H. 
Roam On. 466-H. 
Rosy Cheeks. 399-H. 
San. 224-H. 
She's Got It. 425-H. 
Slow River. 433-H. 
So Long, Pal. 399-H. 
Stay Out of the South. 565-H. 
Swanee Shore. 466-H. 
There's Spanish in Your Eyes. 551-H. 
Tiger Rag. 224-H. 
Wait'll You See. 316-H. 
When You're with Somebody Else. 

565-H.
Who's that Knocking? 498-H. 
Yes, She Do. 425-H. 
Zulu Wail. 510-H. 

Bert Lown's Orchestra.-Bert Lown, 
American .orchestra leader, has had 
numerous orchestras and dance bands, 
both for recording purposes and for 
stage and club work. 

One of bis earliest combinations was 
called Bert Lown's Loungers, a record
ing combination in whlch Red Nichols, 
Miff Mole and others are said to have 
played. Between 19i9 and 1930 bis 
orchestra. was the attraction at the 
Biltmore Hotel in New York, and 
more recently he has been playing in 
various parts of the United States. 
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19z9-1930. 
BERT LOWN. 
SHERRY McGEE. 

Lou BoDE. 

PAUL MASON. 

FRANK CusH. 
EDDY FARLEY. 
GLENN MILLER. 
CHAUNCEY GRAY. 
BUDDY FALCO. 
TOM FELLINE. 
WARD LAY. 
STANLEY KING. 

Leader. 
Alto sax, clarinet 

and vocals. 
Alto sax and 

clarinet. 
Tenor sax and 

vocals. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Violin. 
Banjo and vocals. 
Bass. 
Drums. 

Note.-Others who have played and re
corded with this combmation include 
Fletcher Hereford, Mace Irish, Adrian 
Rollini and Larry Lise, saxes; Merril 
Klein, bass; Al Philburn, trombone; 
and Mac Ceppos, violin. 

H.M.V. 1930-1931. 
By My Side. B6005. 
To Whom it May Concem. B5981. 
You're Simply Delish. B5958. 
You're the One I Care For. B5958. 

AMERICAN COLUMBIA. 
Bye-bye Blues. 2258-D. 

HARMONY. Bert Lown's Loungers. 
Jazz Me Blues. 974-H. 

Nick Lucas.-Nick Lucas, American 
guitarist, has recorded two of his own 
guitar compositions, beside numerous 
other recordings with his Crooning 
Troubadours and other combinations. 

BRUNSWICK. 1933. 
Picking the Guitar. 1433. 
Teasing the Frets. 1433. 

Jimmie Lunceford .. -James Melvin
Lunceford, coloured American multi
instrument player and orchestra leader, 
was born in Fulton, Missouri, on June 
6th, 1902. His nickname is" Piggie," 
and he. insists that it be spelt " ie" 
instead of" y." 

Jimmie was educated at the Fisk 
University, and graduated with a 
B.A. degree. He first 1eamed to play 
a guitar, and to-day is also proficient 
with the saxophone, clarinet, trom
bone and flute. 

His first professional engagement 
was at the Andrew Jackson Hotel in 
Nashville, Tennessee. Jimmie's rapid 

rise from comparative obscurity to 
national renown was the · talk of the 
American radio and music world. He 
arrived in New York via Memphis, 
Nashville and Buffalo, and his :first 
engagement in that city was at the 
Lafayette Theatre in September 1933. 
Then be toured the ballrooms in New 
England and the middle Atlantic 
states. Early in 1934 he made his 
debut at the New York Cotton Club, 
being sponsored by Irving Mills. 

Both he and his band were featured 
in the show " Harlem Express " at the 
Apollo Theatre, in New York. In 
May 1935 Lunceford was crowned 
"King of Syncopation" by Thomas 
"Fats" Waller on the stage of the 
Palace Theatre. 

JIMMIE LUNCEFORD. Leader and all 
instruments. 

WILLIE SMITH. Alto sax, 

clarinet and 
vocals. 

EARL CARRUTHERS. Alto sax and 
clarinet. 

JOE THOMAS. Tenor sax and 
clarinet. 

EDDIE TOMKINS, 1st Trumpet. 
SY OLIVER. znd Trumpet 

and vocals. 
TOMMY STEVENSON. 3rd Trumpet. 
HENRY WELLS. 1st Trombone 

and vocals. 
RUSSELL BOWLES. 2nd Trombone. 
EDDIE DURHAM. 3rd Trombone, 

guitar 
arranger. 

EDWIN WILCOX. Piano and 
ranger. 

AL NoRRIS. Guitar. 
MOSES ALLEN. Bass. 
JAMES CRAWFORD. Drums. 

and 

ar-

Note.-In May 1935 Laforeet Dent, 
3rd alto sax and clarinet, was added. 
At the same time Paul Webster 
succeeded Tommy Stevenson; and 
Elmer Crumbley succeeded Henry 
Wells. 

H.M.V. 1934-1935.

Breakfast Ball. BD135.
Chillun Get Up. B6476.
Jazznocracy. B6476.
Leaving Me. B6493.
Remember When. JF6. 
Swingin' Uptown. BD1zo. 
White Heat. B6493.

VICTOR. 1934. 
Here Goei. 24601. 
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M
ACKEY, PERCIVAL.-Percival
Mackey, Britisb pianist, com
poser, arranger and orchestra 
leader, was born in L.ondon

on June 1st, 1894. As a youth he
studied the piano, and at the age of
fifteen took up concert work.

During the War he served in the
Durham Light Infantry. In 1919 he
went to Brighton, where he played for
a time before joining Jack Hylton's
Orchestra.

In the early 'twenties he organised a
combination known as the Broadway
Five, the members of which were Dick
Langham, tenor sax ; Bert Heath,
trumpet; Bill Blanche, banjo; Ralph
Hussey, drums; and himself on piano.
Later he conducted the theatre orches
tras for the shows "No, No, Nanette,"
" Lady Be Good " and others.

Shortly after Ray Noble went to
America at the end of 1934, Percival
Mackey was appointed Director of
Dance Music for the Gramophone
Company, where he has since been
directing the New Mayfair Dance
Orchestra and other H.M.V. house
combinations. He manages a number
of bands, and has subsidiaries in
Stockholm, Paris, Berlin and Calcutta.

In the summer of 1935 he organised a
seven-piece band for the Hollywood
Restaurant in Piccadilly. However, a
few weeks later the unit was disbanded.
About this time he appeared in" Char
ing Cross Road" and other films. Most
of his time is spent in orchestrating.

Among others, he is the com
poser of "Don't Tell the World,"
" Jose Tango," "Bacon and Eggs,"
" Rhythm " and " If You Beckon
With Your Fingers." In addition, he
has written a considerable amount of
music for films.
1927. PERCIVAL MACKEY'S BAND.

PERCIVAL MACKEY. Conductor and

- -

piano.

DOUGLAS Foss.
WILLIAM PURDIE.
PAT WHELAN.
KENNETH WARNER.
HARRY OWEN.

{CHARLES GARLICK.
CHARLES PEMELL. 
JOCK MACDERMOTT.
PETER YORKE.
DICKIE DICKSON.
ARTHUR STANLEY.
TOM EGERDON.
HARRY ROBBINS.
MONTY WOOLF.

1st Alto sax
and clarinet.

2nd Alto sax
and clarinet.

Tenor sax.
Violin and

saxes.
1st Trumpet.
2nd Trumpet.
2nd Trumpet.
Trombone.
Piano.
Piano and

vocals.
Banjo.
Bass. 
Drums and

xylophone.
Vocals.

COLUMBIA. 1923. The Broadway Five.
Nobody Lied. 3205.

COLUMBIA. 1925-1927.
Dog on the Piano. 3822.
I Couldn't Blame You. 4270.
Slippery Fingers. 4044.

METROPOLE.
Ain't Misbehavin'. 1217.
Blue Grass. rr3r.

BROADCAST.
Ain't Misbehavin'. 2526.

H.M.V. 1935. The New ·  Mayfair Dance
Orchestra, with vocals by Marjorie
Stedeford. 

I've Got a Note. BD174.
Mr. Bluebird. BD180.
Smooth Sailing. BD202.

George McClennon's Jazz Devils.
George McClennon, coloured clarinet
player and speciality artist, was the
star of the early 'twenties show
" Shuffle Along." He has appeared
in numerous Broadway shows and
various cafes in New York, Chicago,
Cleveland and Detroit.

During the year 1935 he did speciality
acts with Earl Hines and his Orchestra.
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PARLOPHONE. 1927. Clarinet solos by 
George McClennon, with Eddie Hey
wood on piano. 

Larkin Street Blues. R3256. 

OKEH. George McClennon's Jazz Devils. 
Cotton Club Stomp. 8397. 
Pig-foot Blues. 8397. 

Clyde McCoy's Orchestra.-Clyde 
McCoy, white American trumpet 
player, and his orchestra have been 
playing in and around Chicago for a 

number of years, mostly at the Golden 
Terrace Cafe. In late 1935 the band 
moved to the Normandie Ballroom in 
Boston. 

The signature tune of the band is 
"Sugar Blues," and the unit, in 
addition to its own work, has accom
panied several vocal recordings by 
Charles Kaley. 

1934-1935. 
CLYDE McCOY. Leader and trum-

pet. 
W. L. WALLER. Trumpet. 
TOMMY MILLER. Trombone. 
BUD PRENTISS. Saxes and clarinet. 
JORN CAMERON. Saxes and clarinet. 
BOBBY BLAIR. Saxes and clarinet. 
JOHNNY PETRONE. Piano. 
EDDIE LowTH. Violin. 
FREDDY TAYLOR. Guitar. 
STANLEY McCoy, Bass. 
MEL WILKE. Drums. 
SAUNDRA FRE. Vocals. 
GARY TEMPLE. Vocals. 
Note.-Cli.fi Williams succeeded Mel 

Wilke in early 1935. 

COLUMBIA. December 1933. 
Nightmare. CB679. 
Wah! Wah! Lament. CB679. 

AMERICAN COLUMBIA. 
Black-and-Tan Fantasy. 2466-D. 
Business in Q. 2874-D. 
Creole Love Call. 2597-D. 
It Looks Like Love. 2453-D. 
I've Found a ew Baby. 2531-D. 
Like Me a Little Bit Less. 2865-D. 
Little Woman. 2866-D. 
Lonely Gondolier. 2453-D. 
Mood Indigo. 2531-D. 
New Basin Street Blues. 2794-D. 
Nobody's Sweetheart. 2808-D. 
Old-fashioned Love. 2597-D. 
Palooka. 2865-D. 
Readin', Ritin', and Rhythm. 2389-D. 
Some of these Days. 2801-D. 
Sugar Blues. 2389-D. 
Tear It Down. 2909-D. 
Way Down Yonder in New Orleans. 

2909-D. 

BRUNSWICK. 1935. 
China Boy. 02017. 
I've Found a New Baby. 02017. 
Sugar Blues. 02056. 
Wah! Wah! Lament. 02056. 

AMERICAN DECCA. 1935. 
Basin Street Blues. 620. 
I'm Gonna Play. 620. 
Japanese Sandman. 381. 
Maple Leaf Rag. 681. 
Nightmare. 681. 
Old-fashioned Love. 509. 
Tea for Two. 381. 
Tear It Down. 382. 
There'll Be Some Changes Made. 461. 
Twelfth Street Rag. 509. 
Whispering. 461. 

Dick McDonough.-Dick Mc-
Donough, American guitarist, is the 
composer of " Stage Fright " and 
"Dr. Heckle and Mr. Jibe." He has 
come into prominence only during the 
last few years. 

Various combinations with which 
he has recorded include Arkansas 
Travellers, Charleston Chasers, Benny 
Goodman's Orchestra, Jack Purvis' 
Orchestra, Adrian Rollini's Orchestra 
and with Don Voorhees, Roy Smeck, 
and Red Norvo. 

More recently he has been broad
casting with Willard Robison's 
Orchestra in New York and recording 
with Paul Whiteman, Gene Gifford, the 
Four Blackbirds and Mildred Bailey. 
BRUNSWICK. August 1934. Guitar duets 

with Carl Kress. 
Danzon. 01808. 
Stage Fright. 01808. 

Red McKenzie.-Red McKenzie. 
white American vocalist and blue
blower, was born in St. Louis in 1903. 
He started off in life as a jockey. 
Later he became fascinated by dance 
music, and decided to devote his whole 
time to this medium. 

In the early 'twenties he organised 
the Mound City Blue Blowers that 
visited London in 1924 and appeared 
at the Holborn Empire. For a number 
of years this band did much recording 
work in addition to playing in many 
parts of the United States. 

McKenzie has vocalised with numer
ous leading bands in America. These 
include the Charleston Chasers, Chicago 
Rhythm Kings, Tampa Blue Artists 
and New Orleans Rhythm Kings. 

Recordings have been issued in this 
country by Red McKenzie and the 

• 

.. 
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Celestial Beings, another title for the 
Mound City Blue Blowers, who also 
recorded under the title of the Ohio 
Novelty Band. McKenzie has also 
made a few records with Eddie Condon, 
under the title of McKenzie and 
Condon's Chicagoans, and with the late 
Eddie Lang and Joe Venuti under the 
title of Red McKenzie and his Music
Box. 

For a short period in 1932 he was 
singing with Paul Whiteman's Or
chestra, after which he organised his 
own band for the New Stork Club in 
New York. More recently he has 
been recording with the Spirits of 
Rhythm and his own combination of 
young discoveries, under his old title 
the Mound City Blue Blowers. 

Among others, Red McKenzie is the 
composer of "Nervous Puppies" and 
"Tailspin Blues." 

AMERICAN COLUMBIA. Vocals. 
Can't We Talk It Over? 2620-D. 
Dream Sweetheart. 2645-D. 
I Found Yon. 2587-D. 
I'm Sorry, Dear. 2587-D. 
Ja.st Friends. 2556-D. 
Lovable. 2645-D. 
There's Something In Your Eyes. 

2620-D. 
Time On My Hands. 2556-D. 

VocALION. Vocals. 
It's the Talk of the Town. 2534. 
This Time It's Love. 2534. 

BRUNSWICK. 1934-1935. With the Six 
Spirits of Rhythm, and Teddy Bunn, 
on guitar. 

As Long As I Live. 01891. 
From Monday On. 01891. 
I've Got the World On a String. 01997. 
Way Down Yonder in New Orleans. 

01997. 
PARLOPHONE. 1927-1928. Red Mc-

Kenzie's Music-Box-Red McKenzie, 
blue-blower; Joe Venuti, violin; and 
the late Eddie Lang, guitar. 

From Monday On. R184. 
My Baby Came Home. R184. 
My Syncopated Melody Man. R3382. 
There'll Be Some Changes :Made. 

R3382. 
McKENZIE AND CoNDON's CHICAGOANS. 

RED McKENZIE. Blue-blower. 
fRANK TESCHMAKER. Clarinet and 

Bun FREEMAN. 
JIMMY MCPARTLAND. 
JOE SULLIVAN. 
EDDIE CONDON. 

arranger. 
Tenor sax. 
Trumpet. 
Piano. 
Banjo. 

ART MILLER. 
GENE KRUPA. 

p ARLOPHCNE. 
China Boy. Rro33. 
Nobody's Sweetheart. 

OKEH. 
Liza. 40971. 
Sugar. 41011. 

Bass. 
Drums. 

RED McKENZIE'S CELESTIAL BEINGS. 
RED McKENZIE. Vocals. 
JIMMY DORSEY. Clarinet. 
COLEMAN HAWKINS. Tenor sax. 
MuGSY SPANIER. Trumpet. 
JACK RUSEN. Piano. 
EDDIE CoNDON. Banjo. 
JACK BLAND. Guitar. 
AL MORGAN. Bass. 
FRANK BILLINGS. Drums. 

PARLOPHONE. 
Darktown Strutters Ball. R1044. 
Georgia On My Mind. R1071. 
I Can't Believe. R1003. 

AMERICAN COLUMBIA. Under the title of 
the Mound City Blue Blowers. 

Fire-house Blues. 1946-D. 
Indiana. 1946-D. 

1935. RED McKENZIE'S RHYTHM Kn,GS. 
RED McKENZIE. Blue-blower and 

vocals. 
SLATS LONG. Clarinet. 
EDDIE FARLEY. Trumpet. 
MIKE REILLY. Trombone. 
CONRAD LANOUE. Piano. 
EDDIE CONDON. Banjo. 
ARTIE ENS. Guitar. 
GEORGE YORKE. Bass. 
] OHNNI3 POWELL. Drums. 
Note.-In February 1936 Bunny Beri

gan, Carmen Mastren, Joe Bushkin, 
Sid W'eiss, and Paul Ricci recorded 
with the group. 

BRUNSWICK. 
Don't Count Your Blessings. 02157. 
Double Trouble. 02088. 
Every Now and Then. 02105. 
Georgia Roclrin' Chair. o:uo5. 
Murder in the Moolllight. 02088. 
That's What You Think. 02157. 

AMERICAN DECCA. 1935. 
Darling. 610. 
Don't :W.:ention Love. 610. 
I'm Building Up an Awful Let-down. 

667. 
Let's Swing It. 507. 
Monday in 1anhattan. 587. 
Sing an Old-fashioned Song. 667. 
Wouldn't I Be a Wonder? 609. 

AMERICAN DECCA. Vocals by Red Mc
Kenzie, with accompanying orchestra. 

It's All Forgotten Now. 243. 
What's the Use? 243. 
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3rd Trumpet. Nina Mae McKinney,-Nina Mae 
McKinney, coloured American actress 
and singer, was born in Lancaster, 
South Carolina, in 1912. She came 
into the limelight as one of the thirty 
chorus-girls in the original version of
" Blackbirds of 1928," starring Adelaide
Hall. 

Nina celebrated her sixteenth birth
day in the aeroplane taking her to 
California for the King Vidor film, 
"Hallelujah." Later she starred in 
another film, " Safe in Hell." 

In 1933 she came to London, and 
created a sensation at the Leicester 
Square Theatre in "Chocolate and 
Cream." Garland Wilson accom
panied her on piano. At the end of 
1934 she starred opposite Paul Robeson 
in the British film " Sanders of the 
River." Shortly after this picture 
was completed she returned to America 
and went to Hollywood to appear in 
the films " Reckless " and " In Old 
Kentucky." 

BRUNSWICK. Vocals accompanied by 
Garland Wilson, on piano. 

Minnie the Moocher's Wedding Day. 
1468. 

Rhapsody in Love. 1468. 
DECCA. With the Rev. A. W. Nix. 

Black Diamond Express to Hell. 
F3850. 

McKinney's Cotton Pickers.-WiUiam 
McKinney, coloured American drum
mer, organised his Cotton Pickers in 
1926, but it was not until two years 
later, when Don Redman took over 
the leadership and reorganised the 
combination, that the band came into 
the limelight at the Graystone Ball
room, in New York. 

At the end of 1931 Redman left 
the band and took a number of the 
instrumentalists with him. Little was 
heard of the band uutil 1935, when 
-kKinney himself turned up in New
York with a new unit.
1928-1931. 

DON REDMAN. 

GEORGE THOMAS. 

PRINCE ROBINSON. 

REx STEWART. 
JOE SMITH. 

Director, arranger,' 
alto sax, clarinet 
and vocals. 

2nd Alto sax and 
vocals. 

Tenor sax and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 

SYDNEY DE PARIS. 
CUFFY DAVIDSON. 
QUINTIN JACKSON. 
TODD RHODES. 
DAVE WILBORN. 
BOB ESCUDERO. 
CUBA AUSTIN. 

1st Trombone. 
2nd Trombone. 
Piano. 
Banjo and vocals. 
Bass. 
Drums. 

Note.-Jimmy Johnson took the place 
of Todd Rhodes at various recording 
sessions. Other instrumentalists who 
have played with the combination 
during the 192$-1931 period include 
Edward Inge and John Nesbitt, saxes

and clarinets; Langston Curl and 
Adolphus Cheatham, trumpets; and 
Earl Mason, piano and bass.

H.M.V.
After All, You're All I'm After. B6262.
Cotton-pickers' Scat. B4931.
Crying and Sighing. B6287.
Do You Believe in Love at Sight?

B4880. 
Gee, Ain't I Good to You? B4967.
Hello. B6335.
Hullabaloo. TF24.
I'd Love It. B4967.
If I Could Be With You. B6168.
I'll Make Fun of You. B4907.
Just a Shad Com. B4931.
Miss Ha.nna.h. B6215.
Never Swat a F;l. JF24. 
Nobody's Swee ea.rt. B4892.
OkayBaby. B4837.
Plain Dirt. B4990.
Rocky Road. B6286.
Talk To Me. B6087.
� ay I Feel To-Day. B6204.
Wherever There's a ,vill. BD135.
Will You, Won't Yo.u Be My Babe?

B4914.
You're Driving Me Crazy. B6286.

VICTOR. 
Baby, Won't You Please Come Home? 

225n. 
Beedle-Um-Bum. V-38052. 
Cherry. 21730. 
Come a Little Closer. 
Do Something. V-38051. 
Four or Five Times. 21583. 
I Found a New Baby. V-38061. 
I Miss a Little liss. 23024. 
I Want a Little Girl. 23000. 
I Want Your Love. 22683. 
It's a Lonesome Town. 
It's a Precious Little Thing. V-38051. 
It's Tight Like That. V-38013. 
Laughing at Life. 23020. 
Milenberg Joys. 216n. 
Peggy. V-38133. 
Put It There. V-38025. 
Save It, Pretty Mama. V-38061. 
Selling that Stuff. V-38052. 
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She's My Secret Passion. 
Shim-Me-Sha-Wobble. 21611. 
Some Sweet Day. 21730. 
Stop Kidding. V-38025. 
Then Someone's in Love. V-38142. 
There's a Rainbow. V-38013. 
To Whom It May Concern. 
Trav'lin' All Alone. V-38n2. 
Words Can't Express. V-38n2. 
Wrap Your Troubles In Dreams. 22811. 
Zonky. V-38n8. 

Wingy Mannone.-Joseph " Wingy " 
Mannone-, American one-armed trumlet
player, was bom in 1904 in .ew 
Orleans, where his father owned a 
grocery store. Joe was run ove.r by 
a tram when he was eight years old, 
and in consequence lost his right arm 
and became nicknamed" Wingy." 

At the age of fourteen he made his first 
professional appearance as a trumpet 
player. Three years later he went to 
New York, but being unable to obtain 
work in that city, he returned to ew 
Orleans. In 1920 he went to Chicago. 

During the subsequent years Man
none played and recorded with various 
combinations, including Bennie Good
man's Boys : the ew Orleans Rhythm 
Kin� ; and the orchestras of Charlie 
Straight, Ray Miller, Cass Hagan and 
Red Nichols. It was Wingy who sang 
and played in Nichols' " Corrine 
Corrina" (Br�ick nzo). 

Wingy has a number of compositions 
to his credit, including " Up the 
Country," " Send fo," " Strange 
Blues " and " No Calling Card." 
Various pseudonyms under which his 
own combinations have recorded in
clude the Harlem Hot Shots and 
Barbecue Joe and his Hot Dogs. 

In 1935 he organised his own com
bination for the Piccadilly Hotel Grill 
in ew York, and later played in the 
Tap Room of th.e President Hotel and 
in the Hickory House. At the same 
time he recorded with Adrian's Tap
Room Gang, Russ Morgan's Orchestra 
and Gene Gifford's Orchestra. 
AMERICAN COLUMBIA. Joe Mannone's 

Harmony Kings. 
Cat's Head. 14282-D. 
Sadness. 14282-D. 

CHAMPION. 1930. With Gene Krupa on 
drums. 

Big Butter-and-Egg Man. 40055. 
Shake that Thing. 40054. 

• With George Brunies, trombone.

Tar Paper Stomp, 40005. 
Tin-roof Blues. 40005. 
Up the Country. 40054. 
Weary Blues. 40055. 

1934-1935. WINGY MANNONE'S 

ORCHESTRA. 
WINGY MANNONE. 

" MATTY " MADLOCK. 
EDWARD MILLER. 
GIL BOWERS. 
HILTON LAMARE. 

HARRY GOODMAN. 
RAY BEAUDUC. 

Trumpet and 
vocals. 

Clarinet. 
Tenor sax. 
Piano. 
Guitar and 

vocals. 
Bass. 
Drums. 

Note.-Others who have recorded with 
this unit include Bud Freeman, tenor 
sax. 

1936. 
WINGY MANNONE. 
JOE MARSALA. 
CARMEN MASTREN. 
SID WEISS. 

Trumpet. 
Clarinet. 
Guitar. 
Bass. 

BRUNSWICK. 1934-1935. 
About a Quarter to Nine. 02064. 
Black Coffee. 02055. 
Capri, What You Done To Me. RL254. 
Every Little Moment. 02064. 
Little Door, Little Lock. 02073. 
No Calling Card. 01818. 
On the Good Ship Lollipop. RL254. 
Rhythm Is Our Business. 02073. 
Send Me. 02007. 
Strange Blues. 01818. 
Walkin' the Streets. 02055. 

PANACHORD. 1935. 
I Believe In Miracles. 25748. 

REX. 1935. Under .the title of the 
Harlem Hot Shots. 

Love Is Just Around the Corner. 8475. 
Oh, Susannah, Dust Off that Old Pianna. 

8475. 

PARLOPHONE. 1935. 
Nickel in the Slot. R2126. 
Swing Brothers Swing. R2126. 

VocALION. 1935-1936. 
•Broken Record. 3158.
Every Now and Then. 3071.
Fare-Thee-Well, Annabelle. 2914.
From the Top of Your Head. 3023.

tI'm Gonna Sit Right Down. 3058.
I'm in Love All Over Again. 2933.
I'm Shootin' High. 3134.
I've Got a Feeling You're Fooling.

3070. 
I've Got a Note. 3071. 

t With Tony Zimmers, tenor sax. 
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*I've Got My Fingers Crossed. 3135.
Let's Spill the Beans. 2934.
Let's Swing It. 2990.
Love and Kisses. 2989.
Lulu's Back in Town. 2972.
Music Goes 'Round and Around. 3134.

tOld Man Mose. 3159.
tPlease Believe Me. 3t59.
tRhythm in My Nw:sery Rhymes. 3158.
:j'.Smile Will Go a Long Way. 3058.

Sweet and Slow. 2972.
Takes Two to Ma.kc a :S-argain. 3023.

*You Are My Lucky Star. 3070.
You Let Me Down. 3135.
You're An Angel. 2933.

OKEH. 1935.
Just One Girl. 41569. 
Royal Garden Blues. 41570. 
She's Crying for Me. 41569. 
Zero. 41570. 

MELOTONE. 1935. Under the title of the 
Harlem Hot Shots. 

Blues Have Got Me. M-13323. 
Breeze. M-13323. 
House Rent Party Day. M-13353. 
March Winds and April Showers. 

M-13333.

AMERICAN DECCA. 1936. Under the 
title of the Delta Four, with Roy 
Eldredge in place of Wingy Mannone. 

Farewell Blues. 
Swingin' at the Famous Door. 

Mantovani's Orcbestra.-Annunzio 
Mantovani, violinist and orchestra 
leader, was born in Venice, Italy, in 
1905. At the age of four he came to 
England with his parents, and shortly 
after commenced studying the piano. 
When he was eighteen he began his 
studies of the violin. 

For many years Mantovani was the 
leader of the Salon Orchestra, a light 
combination that broadcast regularly 
in addition to playing in London at 
the Hotel .Metropole. 

In July 1931 he organised a similar 
orchestra for the Monseigneur Restaur
ant, in Piccadilly, where he remained 
until August 1934, when that resort 
closed its doors. Appearances at the 
Cafe de Paris and the Hollywood 
Restaurant in London were followed 
by various stage appearances. 

Annunzio's father, Benedetto Manto
vani, is a member of his son's orchestra, 
while his sister, Remila, is the vocalist 

with the combination singing under 
the pseudonym of "Stella Nelson." 
The full name of the band is Annunzio 
Mantovani and his Tipica Orchestra, 
the signature tune of which is" Vienna, 
City of My Dreams." 

In late 1935 Mantovani's Orchestra 
moved into the San Marco Restaurant. 

1935. 
ANNUNZIO 

MANTOVANI. 
MORRIS TAYLOR. 

UBALDO MoTosr. 

BENEDETTO 
MANTOVANI. 

ANGELO PICCIONI. 

RONALD BINGE. 

CYRIL MESSINGER. 
ELS EVANS. 
TURIDDA FAMA. 

CHARLIE MARCH. 
WILLIAM BURTON. 
STELLA NELSON. 

Leader and violin. 
Violin and man

dolin. 
Violin, mandolin 

and maraccas. 

Violin and viola. 
'Cello, guitar, ac-

cordion and 
arranger. 

Accordion and 
arranger. 

Piano. 
Guitar and 'cello. 
Bass, guitar and 

vocals. 
Bass. 
Drums. 
Vocals. 

REGAL-ZONOPHONE. 1935. 
Bells of Monterey. MR1667. 
Gipsy Loves Music. MRI667. 
I Wished on the Moon. MR1835. 
Lady, Sing Your Gipsy Song. MR1666. 
Let Me Sing You to Sleep. MRr7ro. 
Lop.ely Linden Tree. MRr710. 
Red Sails in the Sunset. MR1837. 
Street in Old Seville. MRt66g. 

COLUMBIA. 
Love's Serenade. FB1270. 

The Marimbaphone Band.-In March 
1920 one title by the Marimbaphone 
Band was issued i:n this country. No 
details have been obtained concerning 
this record, which can only be looked 
upon with historical interest. 

COLUMBIA. 1920. 
At the Cotton-pickers' Ball. 2909. 

Freddie Martin's Orchestra.-Freddie 
Martin, American tenor saxophone 
player and orchestra leader, came into 
prominence in Tew York in 1933 with 
his orchestra, which does considerable 
broadcasting and recording work. 

* Featuring Jack Teagarden and Johnny Mercer.
t With George Brunies, trombone. :j'. With Tony Zimm.ers, tenor sax. 

l, 

l
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FREDDIE MARTIN.
ELMER FEl.DKAMP. })OE POREl'TA. )ACK CONDON. AL WAGNER. Ross DICKSON. BENNIE EATON. MANNIE WEINSTOCK.ELMER REHMUS. TERRY SHAND. 
BOBBY VAN EPS.VINCENT PEIRO. GEORGE VAN EPS.GEORGE GREEN. EDDIE SCHAFF. VIVIEN RUTH. RAY AUSTIN. 

Tenor sax andclarinet. 
Alto saxes andclarinets. 
Violin.Violin. Violin. Trumpet. Trombone. 1st Piano andarranger. 2nd Piano. Accordion. Guitar. Bass. Drums. Vocals. Arranger.

Note.--George Erwin, trumpet, waswith the combination for a shorttime. In 1935 Bruce Yantis succeeded Al Wagner; Martin Bennett,third sax, was added ; Mike Renzuellesucceeded Mannie Weinstock; Jack Fine succeeded Bobby van Eps; EddyRoyne succeeded George van Eps,and Ernie Gibbs succeeded ElmerRehmus. 
BRUNSWICK.

As Far As I'm Concerned. 01842.Be Careful. 01717. Beautiful Girl. 01639. Bless Your Heart. 01600. Dancing On a Roof-top. 01842.Gather Lip Rouge. 01717. I'm Dancing On a Rainbow. 01639.In a One-Room Flat. 01640. Louisiana Hayride. 01627. Puppchen. RL324. Roof-top Serenade. 01691.Shame On You. 01600. So Help Me. or8ro. When To-morrow Comes. 018ro.

Johnny Marvin.-Johnny Marvin,white American vocalist, has beenrecording for many years. He isa popular stage and club artist inAmerica, and has sung with severalorchestras, including Roger WolfeKahn's Orchestra. Some of his vocal recordings havebeen made with William Carola," Memphis Blues " and " TwelfthStreet Rag" being two good examples.
VICTOR. 

Memphis Blues. 20386. Some Sweet Day. 21990. Twelfth Street Rag. 20386,

Billy Mason's Orehestra.-AlthoughBilly Mason, British orchestra leaderand compo!::er, had his own combination in the middle ' venties, it was not until _comparatively recently that hecame into prominence with his recordings wi-th Valaida, the coloured star of Lew Leslie'!: Blackbirds. Billy �ppea.red in many of the record
ings of FTed Elizald uid Spike Hughes.A few months after he had recordedwith Valaida he organised his owncombinatioc. 
1935. 

BILLY MASON.
DAVID SH-"'ND.
BUDDY FE-ATHER-ST0NHAUG�.DUNCAN WHYTE. ALAN FERGUSON.BILL BUSEY. GEORGE ELRICK.

DECCA. 1935. 

Arranger andpian.o. Alto sax andclarinet. 
Tenor sax.Trumpet. Guitar. Bass. Drums.

Don't Be Angry. F5564. If You Kneiw Susie. F5564.My Mammy. F5773. Paradise. F5773. 
Pete Massey's All-Blaek Band.Here is ar_ old American colouredcombinatior_ of dance musicians whoserecordings on old " Guardsman " records were among the :first of the negro bands to be issued in this country. Little is known conceToiog the bll.nd,but their recordings may be regardedas of historical interest.

GUARDSMAN. 
Kansas City Stomps. 7or4.Memphis Bound. 7014. 
Billy Mayerl.-Billy Mayed, Britishpianist and composer, was born in London on May 31st, 1902. He received his musical education at theTrinity College of Music, and between

1918 and 1920 .gave his own recitalsof classical music at the Queen's Halland other leading London concert-halls.Then he became interested in jazz, and for five years was the solo pianistwith the Savoy Havana Band. It'\\--as during this time that he became universally known as one of the mostbrilliant syncopated pianists of his age.Billy claims to be the first pianist inthis country to play George Ge�hwin'
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famous " Rhapsody in Blue " from 
memory. 

After leaving the Savoy he went into 
vaudeville, :first as a solo act, later 
appearing with Gwen Farrar, and then 
with Billie Hill and Lena Chisholm. 

In 1927 he opened his famous school 
of syncopated and straight pianoforte 
playing, where more than 20,000 
successful students have been trained 
during the past eight years. 

His most recent venture was con
ducting the orchestra for the Laddie 
Cliff-Stanley Lupino show " Sporting 
Love," for which he wrote the entire 
music. 

Mayer! is the author of numerous 
piano manuals, transcriptions and 
instruction books and, among others 
is the composer of " Just Keep 0� 
Dancing," "I Loved, I Lost," 
" Southern Rose," "All-of-a-Twist," 
"Eskim� Shivers," " Jazz l\1a.ster," 
" Jazz Mistress,"" Marigold,"'' White 
Heather," and" Canaries Serenade." 
H.M.V. 1925-1926. Piano solos.

All-of-a-Twist. B2130.
Eskimo Shivers. B2130. 
Jazz Master. B2131. 
Jazz Mistress. B2131. 
Jazzeristrix. B2203. 
Virginia Creeper. B2203.

VocALION. 1926. Billy Mayerl's Dance 
Band. 

I Ain't Got Nobody. X99ro. 
COLUMBIA. 1926--1932. Piano solos. 

Atiquary. 3926. 
•Anytime's the Time to Fall in Love. 

DB224. 
Chop Sticks. 4677. 
Golliwog. 4676. 
Hollyhock. 4783. 
Honeysuckle. DB728. 
Honky Tonk. 5154. 
Jack-in-the-Box. 4u5. 
Jasmine. 5671. 
Judy. 4676. 
Loose Elbows. 3926. 
Marigold. 4783 and FBrr61. 
Mignonette. DB728. 
:Mjstletoe. DBr524 and FBrr62. 
Nimble-fingered Gentleman. DB1524 

and FBn62. 
Punch. 4677. 
Rag Doll. 5154. 

*Sing, You Sinners. DB224.
Sleepy Piano. 4n5. 
Sweet Nothings. 5671. 
Three Dances in Syncopation. DB45.

COLUMBIA. 1935. Piano duets with 
Austin Croom-Johnson. 

Bats in the Belfry. FBrrr5. 
Green Tulips. FBn15. 
Billy Merrin's Commanders.-Billy 

Merrin, British orchestra leader, com
poser and arranger, was born in 
Nottingham in 1900. As a child he 
studied the banjo, mandolin and piano. 

After the ar, in which he served 
in the R.N.A.S., he formed his own 
band, and played in and around 
Nottingham. Later he came to Lon
don and played at the Covent Garden 
Opera House. Returning to Notting
ham, he organised his Commanders 
and has since done considerable broad� 
casting work both in Nottingham and 
Birmingham. 

Billy is the composer of the band's 
two signature tunes "Troubles Are 
Like Bubbles" and "Cheerio," and 
other compositions. The Commanders 
appeared in the :film "In Town 
To-night." 
1935. 

BILLY MERRIN. 
GEORGE WRIGHT. 

NORMAN BARKER. 

LES WILLIAMS. 
LES THOMPSEN. 

WALLY TALBOT. 
TED TAYLOR. 
ROY WALLIS. 
NIGEL HILL. 
GEORGE RAWLINSON. 
KEN CROSSLEY. 

CROWN. 1935-1936. 

Leader. 
Alto sax, clari

net and ar
ranger. 

Alto sax, clari
net and ar
ranger. 

Tenor sax and 
arranger. 

Trumpet, trom-
bone and at-:_----·· 
ranger. �" 

Tru.mpet. 
Trombone and 

trumpet. 
Piano. 
Bass. 
Drums. 
Vocals. 

Everything's in Rhythm. 109. 
Little Black Cat. 108. 
Red Sails in the Sunset. 40. 
Milton Mesirow.-Milton Mesirow, 

or Mezz Mezzrow as he is sometimes 
called, was born in Chicago. As a 
youth he spent much of his time 
listening to the New Orleans Rhythm 
Kings. 

He had learned to play the piano, 
but as a result of hearing Leon Ra ppollo 

* With clarinet by Van Phillips,

I 

.. 
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Mesirow taught hlmself to play the 
clarinet and saxophone. During 1927 

he visited France and for a time 
played in Paris. 

In addition to his own recording 
combinations, he has recorded with 
Red McKenzie, Eddie Condon, the 
Chicago Rhythm Kings, Fats Wailer's 
Rhythm, and Charlie Pierce's 
Orchestra. 

Mesirowis the composer of'' Swingin' 
With Mezz," "Love, You're Not the 
One For Me," "Sendin' the Vipers," 
"Apologies," and others. 

1934. MEZZ MEZZROW'S ORCHESTRA. 
MEzz MEZZROW. Alto sax and 

BENNY CARTER. 

JOHNNY RUSSELL. 
MAX KAMINSKY. 
FREDDY GOODMAN. 
BILL GuSSACK. 
FLOYD O'BRIEN. 
THEODORE WILSON. 
JACK SUNSHINE. 
GEORGE FOSTER. 
JACK MAISEL. 

BRUNSWICK. 1934. 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
rst Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Love You're Not the One. 01762. 
Swingin' With Mezz. 01762. 

FRENCH BRUNSWICK. 1934. 
Dissonance. 500369. 
Free Love. 50036g. 

1934-1935. MEZZ MEsIRow's ORCHESTRA. 
MEZZ MESIROW. Alto sax and 

BENNY CARTER. 

BUD FREEMAN. 
REYNOLD JONES. 
MAX KAMINSKY. 
CHELSEA QUEALEY. 
FLOYD O'BRIEN. 
WILLIE SMITH. 
JOHN KIRBY. 
CHICK WEBB. 

H.M.V. 1934-1935.

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Bass. 
Drums. 

Apologies .. B8403.
Old-fashioned Love. B8408.
Sendin' the Vipers. B8403.
35th and Calumet. B8408.

The " Midnight Follies " Orchestra.
-No information has been gathered
concerning this combination, which is
thought to be made up of a number of
leading British musicians.
ZONOPHONE. 

Nobody's Sweetheart. 2505. 

The Midnight Stompers.-The history 
and details of this combination still 
remain in obscurity. 

WINNER. 
Tiger Rag. 4874. 

Lizzie Miles.-The one and only 
recordin� issued in this coll.Iltiy by
Lizzie Miles may be considered of great 
historical interest, because it was the 
first " hot " vocal to be issued by the 
Gramophone Company. 

Lizzie Miles, however, still remains 
in obscurity. 

H.M.V. September 1923.
You're Always Messin' Around With

My Man. B1703. 

Bubber Miley's Mileage Makers.
The late Bubber Miley, coloured 
American trumpet player, came into 
prominence with Duke Ellington, with 
whom he played for a number of years, 
until he died in 1930. 

No information has been obtained 
concerning his recqrding combination 
Bubber Miley's Mileage Makers. 

VICTOR. 1930. 
Black Maria. V-38146. 
Chinnin' and Chattin'. V-38146. 
I Lost My Gal From,"Memphis. V-38138. 
Lovin' You the Way I Do. 23010. 
Penalty of Love. 23010. 
Without You, Emaline. V-38138. 

Emmett Miller.-Emmett Miller, 
American vocalist, has made many 
recordings accompanied by his Georgia 
Crackers. In some of his vocal duets 
he is with Phil Pavey, with whom 
he reeorded " Ghost of St. Louis 
Blues." 

In a number of his discs he is accom
panied by such instrumentalists as 
the Dorsey Brothers, the late Eddie 
Lang, and Jack Teagarden. 

PARLOPHONE. 
Blues Singer. R1115. 
Dusky Stevedore. R314. 
Ghost of St. Louis Blues. R1138. 
God's River Blues. R198. 
I Ain't Gonna Give Nobody None. 

R2163. 
I Ain't Get Nobody. 
Love-sick Blues. R198. 
Take You:- To-morrow. R314. 
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OKEH. 
Lion Tamers. 41205. 
She's Funny that Way. 4II82. 
Sweet Mama, Papa's Getting Mad. 

41342. 
You're the Cream in My Coffee. 4II82. 

Glenn Miller's Orchestra.-This 
American combination of white instru
mentalists was formed in the middle 
of 1935 by Glenn Miller, trombonist 
and arranger, who was born in Clarinda, 
Iowa, on March 1, 1905. The majority 
of the members of the unit were 
enlisted from Ray Noble's Orchestra. 

Miller, the composer of " Solo Hop " 
and others, came into the limelight 
as a member of the Dorsey Brothers' 
Orchestra. He has recorded with Boyd 
Senter, Bert Lown, the Louisiana 
Rhythm Kings, Mildred Bailey, Red 
Nichols, the Charleston Chasers, the 
Mound City Blue Blowers and Frankie 
Trumbauer's Victor recording unit. 

GLENN MILLER. 
CHARLES SPIVAK. 
BUNNY BERIGAN. 
JOHNNY MUENZENBERGER. 

EDDIE MILLER. 
CLAUDE THORNHILL. 
DELMAR KAPLAN. 
RAY BEAUDUC. 
SMITH BALLEW. 

COLUMBIA. 1935. 
In a Little Spanish Town. 
Solo Hop. FBII50. 

AMERICAN COLUMBIA. 1935. 

Trombone. 
Trumpet. 
Trumpet. 
Alto sax 

and clari
net. 

Tenor sax. 
Piano. 
Bass. 
Drums. 
Vocals. 

FBII50. 

Blues Serenade. 3051-D. 
Moonlight on the Ganges. 3051-D. 

Ray Miller.-Ray Miller is one of the 
white American pioneers of jazz. In 
the early 'twenties he was playing with 
his orchestra at the Hotel Gibson. 

One of his earliest combinations was 
called Ray Miller's Black-and-White 
Melody Boys. 

Although little has been heard of 
Ray himself, his orchestra is of great 
interest because of the_ many leading 
instrumentalists who have played and 
recorded with his various combinations. 

Well-known American musicians who 
have played and recorded with Miller 
include Frankie Trumbauer, Jimmy 
Dorsey, Jim Cannon and Phil Saxe, 

saxes and clarinets ; Mugsy Spanier 
and Wingy Mannone, trumpets ; Miff 
Mole and Tom Dorsey, trombones ; 
Jack Cornell, piano and accordion ; 
Joe Venuti, violin ; the late Eddie 
Lang, guitar; and Bob Nolan, vocalist, 
who was featured in" Angry." 

COLUMBIA. Ray Miller's Black-and-
White Melody Boys. 

Georgia. 3144. 
Sheik of Araby. 

BRUNSWICK. 
Angry. 3947. 
Come On, Red. 2606. 
I Ain't Got Nobody. 3716. 

*I Wish I Could Shimmy. 3731.
Mercy Percy. 3328.
My Honey's Lovin' Arms. 3749.
Nine O'Clock Sal.
Stomp Your Stuff. 3132.
That's a Plenty. 3947·
Weary Blues. 3716.

AMERICAN BRUNSWICK. 
Ain't You Baby? 4692. 
Harlem Madness. 4692. 
Hoosier Hop. 4687. 
You Want Lovin'. 4425. 

Mills' Blue Rhythm Band.-The name 
of this band is derived from Irving 
Mills, President of Mills-Rockwell, Inc., 
one of New York's leading agents. 
The combina:ti.on came into existence 
in 1932 and has since recorded under 
various names, including Blue Rhythm 
Boys, Blue Racketeers, Baron Lee and 
his Blue Rhythm Band, Earl Jackson's 
Musical Champions, besides accom
panying most of the vocal recordings of 
Chuck Richards. 

During the past few years the band 
has been led in turn by Baron Lee 
(Jimmy Ferguson) and Lucky 
Millinder. 

Edgar Hayes, pianist and arranger 
with the band, is the composer of a 
number of tunes, including " Love's 
Serenade " and " Kokey Joe." 

1932-1934. 
CRAWFORD 

WETHINGTON. 
CHARLES HOLMES. 

CASTOR McCoRD. 
EDWARD ANDERSON. 
SHELTON HAMPHILL. 
HARRY WHITE. 
HENRY HICKS. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
rst Trumpet. 
2nd Trumpet. 
rst Trombone. 
2nd Trombone. 

* With Joe Venuti, violin, and the late Eddie Lang, guitar.
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EDGAR HAYES. 
BENNY JAMES. 

Piano. 
Banjo and 

guitar. 
HAYES ALVIS. 
O'NEILL SPENCER. 
GEORGE MORTON. 

Bass. 
Drun:s. 
Vocals. 

COLUMBIA. 
Buddy's Wednesday Outing. CB734. 
Ridin' in Rhythm. CB734. 

H.M.V.
Break It Down. BDro3.
Heebie J eebies. B6290.
Kokey Joe. B4988.
Love's Serenade. B6487.
Minnie the Moocher. B6087.

VICTOR. 
Harlem After Midnight. 24442. 
Moanin'. 22800. 

BRUNSWICK. Baron Lee and his Blue 
Rhythm Band. 

Feeling Gay. 01742. 
Growl. 1325. 
Heat Waves. 1325. 
Jazz Cocktail. 02077. 
Jazz Martini. 01742. 
Moanin'. 02004. 
Old Yazoo. 1401. 
Sentimental Gentleman from Georgia. 

1365. 
White Lightning. 1463. 
Wild Waves. 1463. 

MELOTONE. Baron Lee and bis Blue 
Rhythm Band. 

Cabin in the Cotton. M-12381. 
Reefer Man. M-12464. 
Scat Song. M-12366. 
Smoke Rings. M-12515. 
You Gave Me Everything But Love. 

M-12464.

BRUNSWICK. The Blue Rhythm Boys. 
Blue Flame. n77. 
Blue Rhythm. II77. 
Ev'ry Time I Look At You. 1206. 
Savage Rhythm. 1227. 
Snakes Hips. 1206. 

AMERICAN BRUNSWICK. The Blue 
Rhythm Boys. 

I'm Left With the Blues in My Heart. 
6156. 

I'm Sorry I Made You Cry. 6229. 

BRUNSWICK. Earl Jackson's Musical 
Champions. 

Is That Religion? 1226. 
Red Devil. 1226. 

PERFECT. The Blue Rhythm Boys. 
Doin' the Shake. 15634. 

DECCA. The Blue Racketeers. 
Scat Song. F3434. 

DECCA. Earl Jackson's Musical 
Champions. 

Futuristic Jungleism. F2728. 
Low Down on the Bayou. F2728. 

PANACHORD. Earl Jackson's Musical 
Champions. 

House Hop. 25047. 

1934-1935. 
GENE MICHAEL. 

CRAWFORD 
WETHINGTON. 

JOE GARLAND. 

BUSTER BAILEY. 

WARDELL JONES. 
SHELTON HAMPBILL. 
HENRY ALLEN, JR. 
GEORGE WASHINGTON. 
JAY C. HIGGIN-

BOTHOM. 
EDGAR HA YES, 

LAWRENCE LUCIE. 
HA YES ALVIS. 
O'NEILL SPENCER. 
CHUCK RICHARDS. 
LUCKY MILLINDER. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax and 
clarinet and 
arranger. 

Tenor sax and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 

2nd Trombone. 
Piano and ar-

ranger. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

Note.-Haves Alvis was succeeded by 
Elmer Jones and .Buster Bailey by 
Willie Humphries. The signature 
tune of the band is "Star Dust." 

COLUMBIA. 1935. 
Back Beats. FB1065. 
Cotton. FBn53. 
Spitfire. FB1065. 
Truckin'. FBII53. 

PARLOPHONE. 
Congo Caravan. R2145. 
Ride, Red, Ride. R2145. 

AMERICAN COLUMBIA. 1935. 
African Lullaby. 3038-D. 
Brown Sugar Mine. 3044-D. 
Broken Dreams of You. 31II-D. 
Dancing Dogs. 3044-D. 
Dinah Lou. 3083-D. 
Harlem Heat. 3071-D. 
Keep the Rhythm Going. 2994-D. 
Let's Have a Jubilee. 2963-D. 
Out of a Dream. 2963-D. 
Solitude. 2994-D. 
Swingin' in E Flat. 3038-D. 
There's Rhythm in Harlem. 3071-D. 
Waiting in the Garden. 3083-D. 
Yes! Yes I 3n1-D. 
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BRUNSWICK. 1935. Accompanying 
vocals by Chuck Richards. 

Blue Interlude. 0I990. 
Devil in the Moon. 01990. 
Like a Bolt from the Blue. 01983. 
Love's Serenade. 01983. 
Rainbow Filled with Music. 02009. 

AMERICAN BRUNSWICK. 1935. 
Once to Every Heart. 7534. 
Tallahassee. 7534. 

The Mills Brothers.-The four Mills 
brothers were born in Piqua, Ohio, 
U.S.A., a year separating the birth of 
each. Their father was a barber, and 
each began singing when about seven 
years of age. 

John, the eldest, worked as a janitor 
in a bank; Herbert was serving an 
apprenticeship as a barber. Harry 
was a shoe-black, and Donald, the 
youngest, was playing truant from 
school. 

It was the result of an accident that 
the four brothers started the instru
mental imitations which have made 
them famous. In the days when they 
were appearing in the small theatres 
of Ohio, they forgot to take along their 
"kazoos," with which they rendered 
varied effects with their singing. On 
the spur of the moment, Harry placed 
his hands to his mouth and faked the 
sound. It proved such a success that 
when they went home after the show 
they learnt the trick and discarded 
their " kazoos." 

John, the bass voice, imitates the 
" tuba " and plays the guitar ; Herbert 
is the first tenor and " sax " ; Donald 
is the second tenor (he knows all the 
tricks of his brothers); and Harry is 
the baritone and" trumpet." 

An audition at a radio station in 
Cincinnati resulted in their broad
casting continuously for ten months, 
afterwhich they toured Ohio, Kentucky 
and Indiana. Their early radio broad
casts brought them to the attention of 
Thomas G. Rockwell, their personal 
representative. Rockwell took them 
to New York, and almost overnight 
they became national favourites over 
the Columbia Broadcasting System. 

The Mills Brothers then made 
appearances in leading theatres 
throughout America, and appeared in 
various films, inclufiln·g " The Big 
Broadcast of 1933," " Operator 13 " 
and " Twenty Million Sweethearts." 

In 1934 the quartet visited London, 
and appeared at the Palladium and 
at a Royal Command Performance. 
In May 1935 they again visited this 
country. 

The Mills Brothers have recorded 
with Bing Crosby, and the orchestras 
of Don Redman, Cab Calloway and 
Duke Ellington. 

John Mills died in January 1936. 
He was succeeded in the quartet by 
his father John Mills, senr. (see*). 

BRUNSWICK. 
Anytime, Anyday, Anywhere. 01543. 
Baby, Won't You Please Come Home? 

1255. 
Bugle-call Rag. 1346. 
Chinatown, My Chinatown. 1331. 
Coney Island Washboard. 1363. 
Diga Diga Doo. 01520. 
Dinah. 1271 and 1424. 
Dirt Dishin' Daisy. 1419. 
Doin' the New Low-down. 01518. 
Don't Be Afraid. 02035. 
Fiddlin' Joe. 1497. 
Gems from George White's Scandals. 

105. 
Get Along. 1419. 
Goodbye Blues. 1296 and 1415. 
How Am I doin'? 1283. 
I Can't Give You Anything But Love. 

01520. 
I Heard. 1283. 
Ida, Sweet As Apple Cider. 01863. 
It Don't Mean a Thing. 1363. 
I've Found a New Baby. 01761. 
Jungle Fever. 01766. 
Lazybones. 01800. 
Limehouse Blues. 01943. 
Loveless Love. 1305. 

*Lulu's Back in Town. 02093.
Miss Otis Regrets. 01887.
Moanin' for You. 02062.
Money in My Pocket. 01756.
Mood Indigo. 01543.
My Gal Sal. 01863.
My Headache. 01887.
My Honey's Lovin' Arms. 1469.
Nagasaki. 01800.
Nobody's Sweetheart. 1229.
Old-fashioned Love. 01943.
Old Man of the Mountain. 1346.
Put On Your Old Grey Bonnet. 01761.
Rockin' Chair. 1296 and 02062.
St. Louis Blues. 1331.
Shine. 1316 and 1424.
Since We Fell Out of Love. 01999.
Sleepy Head. 01766.
Smoke Rings. 1497.
Some of these Days. 02020.

*Sweet and Slow. 02093.
Sweet Georgia Brown. 01987.
Sweet Lucy Brown. 02035.
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Sweet Sue, Just You. 1305. 
Sweeter than Sugar. 01.987. 
Swing It, Sister. 01756. 
That's Georgia. 01531. 
Tiger Rag. 1229 and 1415 and 02020. 
What's the Reason? 01999. 
You Rascal You. 1255. 

Mills' Cavalcade Orchestra.-This 
American combination was formed by 
Mills' Artists in New York in the early 
part of 1935. The unit was composed 
of a mixed group of men and women, 
and placed under the leadership of 
George Brunies, the trombonist. 

However, the orchestra was in 
existence for only a few months, and 
was then disbanded. 

1935. 
GEORGE BRUNIES. 

JULES HARRISON. 

MARIE CARPENTER. 

EVELYN PENNAK. 

HERBERT HAYMER. 
FLORENCE DIEMAN. 
ELIVRA ROHL 

BATTTISTA. 
NORMAN CONLEY. 
ALTHEA CONLEY. 
HENRIETTA BORCHARD. 
RUDY BERSON. 
SID SIDNEY. 
GLADUS MOSIER. 
JESSIE MOORE. 
FRANK CARLSON. 
THE THREE DOLLIES. 

COLUMBIA. 1935. 
Lovely Liza Lee. F219. 
Rhythm Lullaby. F219. 

Conductor 
and trom
bone. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax. 
Trumpet. 

Trumpet. 
Trombone. 
Trombone. 
Violin. 
Violin. 
Violin. 
Piano. 
Bass. 
Drums. 
Vocalists. 

Irving Mills' Hotsy-Totsy Gang.
This band comprises a number of white 
American instrumentalists gathered 
together, and sponsored for recording 
purposes only, by Irving Mills, Presi
dent of �Rockwell, Irie., one of New 
York's leading agents. 

The combination was very elastic, 
and changes in the personnel were 
made at nearly every recording session. 
Many of the recordings were issued 
under the title of the Hotsy-Totsy 
�. while a few accompanied tap 
dancing by Bill "Bojangles" Robinson. 

COLLECTIVE ONLY. 
JIMMY DORSEY. 

BENNY GOODMAN. 

FUD LIVINGSTON. 
TOM DORSEY. 

JACK TEAGARDEN. 

MIFF MOLE. 
HOAGY CARMICHAEL. 
FRANK SIGNORELLI. 
JACK CORNELL. 

ELIZABETH WELCH. 
MILTON IRVING. 

BRUNSWICK. 
Barbaric. 1023. 
High and Dry. 1023 

AMERICAN BRUNSWICK. 

Saxes and clari
net. 

Saxes and clari
net. 

Clarinet. 
Trumpet and 

trombone. 
Trombone and 

vocals. 
Trombone. 
Piano. 
Piano. 
Piano and ac

cordion. 
Vocals. 
Vocals. 

Crazy Abo·.1t My Girl. 4838. 
Deep Harlem. 4983. 
I Wonder What My Gal Is Doin'. 

4998. 
Railroad Man. 4838. 
Star Dust. 4587. 
Strut Miss Lizzie. 4983. 
What A Night. 4998. 

BRUNSWICK. Accompanying tap dancing 
by Bill " Bojangles " Robinson. 

Ain't Misbehavin'. 1u2. 
Doin' the New Low-down. I I I2. 
Just a Crazy Song. n68. 
Keep a So::i.g in Your Soul. II68. 

BRUNSWICK. The Hotsy-Totsy Gang. 
Don't Mess Around With Me. 3878. 

AMERICAN BRUNSWICK. The Hotsy-
Totsy Gang. 

Can't We Get Together? 4482. 
Diga Diga Doo. 4014. 
Doin' the :New Low-down. 4014. 
Futuristic Rhythm. 4200. 
Harvey. 4559. 
I Couldn't If I Wanted To. 4I I2. 
Manhattan Rag. 4641. 
March of the Hoodlums. 4559. 
My Little Honey and Me. 4674. 
Out Where the Blue Begins. 4200. 
Since You Went A ay. 4122. 
Some Fun. 4498. 
Sweet Savannah Sue. 4482. 
What Kinda Man Is You? 4641. 

DuoPHONE. Under the title of Mills' 
Merrymakers. 

Dusky Stevedore. D-4046. 
Here Comes That Certain Party. 

D-4042.
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Borrah Minevitch's Harmonica 
Rascals.-For those who are interested 
in mouth-organs and the weird and 
wonderful effects obtained by such 
instruments when g;-ouI?ed together, 
Borrah Minevitch and his Harmonica 
Rascals present an unlimited source of 
entertainment. 

Borrah Minevitch was born in 
Russia in 1902. Shortly after, his 
family went to America and settled 
down in Boston, where Borrah started 
off in life by selling newspapers. In 
the early days of .1924 he was playing 
and recording with a combination 
known as the Dizzy Trio, comprising 
Borrah on mouth-organ ; a guitar 
doubling on banjo; and a pianist 
doubling on the jew's harp. An 
interesting record of this period is 
" Hayseed Rag" (Victor 19421.). 

Shortly after, Borrah organised an 
all mouth-organ ban,d that has since 
proved a great attraction in America 
for stage and broadcastin� work. 

In 1929 the band visited London and 
appeared at the Palladium. Six years 
later the group made a return visit. 

Borrah Minevitch is the composer 
of "Harlem Blues" and "The Ghost 
Walk." 

BRUNSWICK. 
Bugle-call Rag. 01998. 
Carioca. 01967. 
Chinatown, My Chinatown. 01967. 
Daybreak Express. 01918. 
Deep River. 01570. 
Ghost Walk. 1460. 
Harlem Blues. 01570. 
Moon Glow. 01918. 
Nagasaki. 01998. 
Rhapsody in Blue. 1460. 

DECCA. 
Boots and Saddle. F5855. 
Ghost Walk. F5182. 
Harlem Blues. F5182. 
Limehouse Blues. F5833. 
Music Goes 'Round and Around. 

F5855. 
On Treasure Island. F5834. 
You Are My Lucky Star. F5833. 

Jack Miranda's Meanderers.-This 
British recording combination was 
formed in December 1935, and placed 
under the direction of Jack Miranda, 
a member of Al Collins' Berkeley Hotel 
Orchestra, London. Miranda has 

played with Fred Elizalde, Bert Am
brose, and others. 

JACK MIRANDA. 
BUDDY FEATHER-

ST0NHAUGH. 
NORMAN PAYNE. 
FELIX KING. 
EDDIE FREEMAN. 
AL BURKE. 
RONNIE GUBERTINI. 

PARLOPHONE. 1936. 

Clarinet. 

Tenor sax. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

Bread and Jam. Rz149. 
*Ida, Sweet As Apple Cider. R2149.

The Moderniques.-This British vocal
quartet came into existence in 1933, 
and proved quite an attraction in radio, 
stage and cabaret work in London. 

HARRY LANGSMAN. 
RUBE HELFONT. 
AL SAXON. 
AL ROBERTS. 

Vocalist. 
Vocalist. 
Vocalist. 
Vocalist 

guitar. 

PARLOPHONE. 1934-1935. 

and 

After You've Gone. R1802. 
Alexander's Ragtime Band. R1989. 
Chinatown, My Chinatown. R1886. 
Dinah. R1924. 
Hotcha Razz-Ma-Tazz. R1989. 
Nobody's Sweetheart. R1848. 
Shine. Rr774. 
Someone Stole Gabriel's Hom. Rr924. 
Sweet Sue, Just You. Rr748. 
Tiger Rag. Rr774. 

BROADCAST. 
Did My Heart Beat? 3355. 
I've Gotta Get Up. 3355. 
My Lucky Day. 3347. 
Sentimental Gentleman From Georgia. 

3347. 

Miff Mole's Little Molers.-Miff Mole, 
white American trombone player, was 
born in Roosevelt, Long Island, New 
York, on March nth, 1898. At an 
early age he studied the violin and 
piano, and after leaving school he 
studied the trombone under Professor 
C. Randall.

His first engagement was with an
obscure band playing at the College 
Arms in Brooklyn. Then he joined 
the Original Memphis Five, and later 
the Redheads. With the latter com
bination he began a lengthy associa
tion with Red Nichols. 

During the succeeding years he has 

* With Pat Dodds on piano.
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played and recorded with the Cali
fornia Ramblers, the Cotton-Pickers, 
Arkansas Travellers, Charleston 
Chasers, Denza Dance Band, Abe 
Lyman, Goofus Five and Goofus 
Washboards, George Olsen, Roger 
Wolfe Kahn, Ray Miller, Frankie 
Trumbauer, Mills' Hotsy-Totsy Gang, 
Don Voorhees, the New Orleans Black
birds, Sam Lanin, Ross Gorman, 
Wabash Dance Orchestra, and the 
Six Hottentots. He made a number 
of discs with his own unit, Miff Mole 
and his Little Molers. 
1927-1930. COLLECTIVE. 

MIFF MoLE. 
PHIL NAPOLEON. 
RED NICHOLS. 
JIMMY McPARTLAND. 
JIMMY DORSEY. 

FRANK TESCHMAKER. 

FUD LIVINGSTON. 

BABE RUSEN. 
ARTHUR SCHUTT. 
LENNIE HAYTON. 
EDDIE LANG. 
CARL KRESS. 
JOE TARTO. 
STANLEY KING. 

PARLOPHONE. 

Trombone. 
Trumpet. 
Trumpet. 
Trumpet. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Piano. 
Piano. 
Guitar. 
Guitar. 
Bass. 
Drums. 

After You've Gone. RI063. 
Alexander's Ragtime Band. R3320. 
Birmingham Bertha. R432. 

•Crazy Rhythm. R230.
Darktown Strutters Ball. R3326

(3041).
Davenport Blues. R3362.
Feelin' No Pain. R3420 (3074).
Honolulu Blues. R3441.
Hot Time in the Old Town. R3326

(3041).
Hurricane. R3362.
Imagination. R3420.
I've Got a Feeling I'm Falling. R421.
Lucky Little Devil. R702.
Moanin' Low. R849.
My Gal Sal. R3530.
Navy Blues. R701.
New Twister. R3441 (3074).
Original Dixieland One-Step. R3530.
Some Sweet Day. R3320.
That's a Plenty. R421.
You Made Me Love You. R647.
You Took Advantage of Me. RII57.
You're the Cream in My Coffee. R368.
Note.-Numbers in parentheses refer to

1935 Vocalion re-issues. 

OKEH. 
Shim-Me-Sha-Wobble. 41445. 
Wild-oat Joe. 

ol-8.-The majority of these recoi:dings 
featu:re Jimmy Dorsey on clarinet; 
Phil Napoleon on trumpet; ancl Ca.cl 
Kress on guitar. 

Frank Teschmaker is on clarinet 
in "Shim-Me-Sha-Wobble"; Red 
Nichols is on trumpet in " That's 
a Plenty "; while Fud Livingston is 
on clarinet and Eddie Lang on guitar 
in " Feelin' No Pain," " Original 
Dixieland One- tep " and " You 
Took Advantage of Me." 

J. Neal Montgomery's Orchestra.
An obscure coloured American com
bination hailing from Atlanta City. 
OKEH. 1929. 

Atlanta Low Down. 8682. 
Auburn Avenue Stomp. 8682. 

Gerald Moore.-Gerald Moore, British 
pianist, was born in Highbury, L0ndon, 
on October 8th, 1904. He was edu
cated at Brighton Grammar School, 
and received a few oianofor.te lessons 
from the late Willy Manson. 

In 1915 he secured his first ·engage-
ment at the Hendon Cinema, where 
he played more for the fun of the tbing 
than anything else. As people did not 
walk out, Gerald continued with his 
playing. Later he obtained enga�e
ments at the Cafe de Paris, Sorra01's, 
the Cafe Anglais, the " 43 " Club and 
the Bag 0' Nails. In late 1:935 he 
returned to the " 43 " Club and then 
to the Millie's Inn, the re-christened 
Bag O' Nails. 

In addition to his recorded piano 
solos he has recorded with Dan Frost, 
Spike Hughes "Blue Turning Grey 
Over You" (Decca F1861) and Victor 
Silvesters' Ballroom Orchestra. 
PARLOPH0NE. 1935. Piano solos. 

Ev'ry Day. F217. 
Fox-trot Medley. F167. 
I Still Want You. F197. 
Lulu's Back In Town. F377. 
Old Man Harlem. F167. 
Old Rhythmic Memories. F105. 
Send Me. F297. 
Truckin'. F297. 
Slow Fox-trot Medley. F353. 
Slow Fox-trot Medley. F377. 
Taggin' Along with You. F423. 
With All my Heart. F423. 

* Credited by Parlophone to Sam Lanin's ::;'amous_Players .
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Russ Morgan's Orchestra.-In the 
summer of 1935 Russ Morgan, Musical 
Director of the American Columbia 
Company, organised a group of sixteen 
instrumentalists for recording purposes 
in New York. 

The combination included several 
of the members of Ray Noble's 
Orchestra and recorded under the title 
of Russ Morgan's Orchestra. 

For many years Russ was arranging 
for Jean Goldkette. 

TOOTS MANDELLO. 

SID TRUCKER. 

ARTHUR ROLLIN!. 
PAUL RICCI. 
JOE VENUTI. 
NICK PISANI. 
TOMMY ALONGI. 
RUSSELL CASE. 
PHIL CAPRICOTTO. 
HARRY GLUCK. 
WILBUR 

SCHWICHTENBURG. 
CHARLES 

BUTTERFIELD. 
CLAUDE THORNHILL. 
JIMMY LEWIS. 
CHARLIE BARBER. 
CHAUNCEY 

MOOREHOUSE. 
WINGY MANNONE. 

COLUMBIA. 1935. 

1st Alto sax and 
clarinet. 

2nd Alto sax 
and clarinet. 

1st Tenor sax. 
2nd Tenor sax. 
ISt Violin. 
2nd Violin. 
3rd Violin. 
1st Trnmpet. 
2nd Trnmpet. 
3rd Trnmpet. 

ISt Trombone. 

2nd Trombone. 
Piano. 
Guitar. 
Bass. 

Drnms. 
Vocals. 

Ev'ry Single Little Tingle. FB1105. 
Midnight Oil. FB1098. 
Tidal Wave. FB1098. 

AMERICAN COLUMBIA. 1935. 
In a Little Gypsy Tea-room. 3064-D. 
Phantom Fantasy. 3067-D. 
Sliphom Sam. 3067-D. 

Sam Morgan.-Sam Morgan, coloured 
vocalist and orchestra leader, first 
came into prominence between 1929 
and 1931 with his combination known 
as Sam Morgan's Jazz Band, a group 
that recorded extensively for the 
American Columbia Company. 

During the past few months Sam 
has been directing an eleven-piece 
combination at the Holland Inn, 
Toronto, Canada. His present band, 
the names of the personnel of which 
are appended hereto, is known as 
Sam Morgan's Harlem Knights. 

1935. 
SAM MORGAN. 
JIMMIE TURNER. 

Leader and vocals. 
Saxes and clarinet. 

TONY GUILLELMIE. 
ARTHUR RIGBY. 
CHARLIE WINN. 
Roy WILLIAMS. 
ANDY CLIFFORD. 
REGGIE McLEAN. 
HENRY JOHNSON. 
"PREACHER" 

Saxes and clarinet. 
Saxes and clarinet. 
1st Trnmpet. 
2nd Trnmpet. 
Trombone. 
Piano. 
Guitar. 

CRAWFORD. Bass. 
WILLY "KING-

FISH" WRIGHT. Drnms. 
Note.-In August 1935 Benton Over

street succeeded Reggie McLean. 

AMERICAN COLUMBIA. 1929-1931. 
Bogalusa Strnt. 14351-D. 
Down By the Riverside. 14267-D. 
Mobile Stomp. 14258-D. 
Over in Glory Land. 14267-D and 

14539-D. 
Short Dress Gal. 14351-D. 
Sing On. 14539-D. 
Steppin' On the Gas. 14258-D. 

Morris' Seven Hot Babies.-Little 
is known concerning this combination 
of coloured American musicians except 
for the fact that Thomas "Fats" 
Waller, piano, organ and vocals, is 
featured in the majority of the record
ings of the group, said to be a Clarence 
Williams' unit. 

H.M.V. Febrnary 1928.
Savannah Blues. B5417.
Won't You Take Me Home? B5417.

VICTOR. 1927-1929. 
Aunt Digar's Stomp. 21358. 
Blues from the Everglades. 20330. 
Charleston Stampede. 20180. 
Chinch. 20483. 
Fats Waller Stomp. 20890. 
Geechee Stomp. 21358. 
Georgie Grind. 20180. 
Ham Gravy. 20179. 
He's Gone Away. 21202. 
Jackass Blues. 20179. 
Lazy Drag. 20483. 
Mess. 20364. 
P.D.Q. Blues. 20330.
Please Take Me Out of Jail. 21202.
Red-hot Dan. 21127.
Who's Dis Heah Stranger? 20316.

Lee Morse and her Blue-Grass Boys. 
-Lee Morse, .merican vocalist, has
made numerous recordings, and the
majority of these are credited to Lee
Morse and her Blue-Grass Boys. Such
recordings contain accompaniments by
various American musicians who hap
pened to be disengaged at the time,
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and consequently played during each 
particular recording session. 

Many of the recordings credited to 
Lee Morse and her Blue-Grass Boys, 
however, do not feature this artist. 
An example of this can be found in 
" Tuck in, Kentucky " (Perfect 14737), 
played by an all-white combination 
and containing a vocal chorus by J oho 
Ryan. 

COLUMBIA. 
Blue Turning Grey Over You. DB140. 
Cooking Breakfast fo:: the One I love. 

DB147. 
Don't Be Like That. 5359. 
He's a Good Man to Have Around. 

5588. 
I'm Doing What I'm Doing for Love. 

5588. 
I'm One of God's Children. DB579. 
Just a Little While. DB355. 
Let's Do It, Let's Fall in Love. 5358. 
Look What You've Done to Me. 

DB34. 
Love Me. DB34. 
Loving You the Way I Do. DB413. 
Moanin' Low. DB370. 
My Fate is in Your Hands. DBS. 
Sweetheart's Holiday. DBS. 
Swinging in a Hammock. DB252. 
Tain't No Sin. DB140. 
Wasting My Love On You. DB370. 

REGAL. 
He's My Secret Passion. G2097r. 
I'm Lonely. Gg215. 
Little Things in Life. G20960. 
Tears. G2096o. 
There Must Be a Silver Lining. G9215. 
Wasting My Time On You. G2097r. 

AMERICAN COLUMBIA. 
Ain't She Sweet? 1328-D. 
I Love You, Believe ::\lfe. 2063-D. 
I'm Thru with Love. 2474-D. 
Lawd, You Made the "ight Too Long. 

2650-D. 
Let's Get Friendly. 2474-D. 
Little Kiss Each forning. 2063-D. 
Moonlight on the River. 2705-D. 
Something in the Night. 2705-D. 
When the Lights are Soft. 2650-D. 

PATHE-ACTUELLE. 
Everybody Loves My Baby. 10816. 

Benny Morton's Orehestra.-Henry 
" Benny " Morton, coloured American 
trombone player, was born in New 
York City. He came into the lime
light with Fletcher Henderson, and 
has also played and recorded with 
the orchestras of Benny Carter, Don 
Redman and Harlan Lattimore. 

BENNY MORTON. 
HENRY ALLEN, JR. 
JERRY BLAKE, 

EDWARD INGE. 

MAC RAY. 
DONALD KIRKPATRICK. 
BOBBY J::lHNSON. 
BILL TAYLOR. 
MANZIE j OHNSON. 

COLUMBIA. 1934. 

Trombone. 
Trumpet. 
Alto sax, 

clarinet 
and vocals. 

Alto sax and 
clarinet. 

Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

Fare Thee Well to Harlem. CB746. 
Get Goin'. CB746. 

AMERICAN CoLUMBIA. 1934. 
Gold Diggers' Song. 2924-D. 
Tailor Made. 2924-D. 

Jelly-Roll Morton.-Jelly-Roll Mor
ton, coloured pian:.st and composer, 
is one of the American pioneers of 
jazz. As far back as 1917 he was 
directing his own small band and 
playing on various showboats in the 
southern states of America. 

For a number of years he was one 
of the leaders in the American record
ing :field with his Stomp Kings, Steam
boat Four, Red-hot Peppers, Trio and 
other combinations. He recorded 
numerous piano solos, and was also 
responsible for making countless pianola 
rolls for a well-knovrn American music 
publishing company. 

During the past few years little has 
been heard of him, and various inquiries 
concerning his early life and history 
have been unsuccessful. 

His compositions are numerous, and 
are given under details of his record
ings. He has written a number of 
piano pieces, while his brother, 
Ferdy Morton, wrote " Shrevepo 
Stomp," "Shoe-shiners' Drag," and 
others. 

Leading instrumentalists who have 
played and recorded with his orchestra 
include Omer Simeon, alto sa.x and 
clarinet; and Hayes Alvis, bass. 

VocALION. Piano solos. 
Fat Meat and Greens. 1019. 

GENNETT. Piano solos. 
New Orleans Blues. 548_6. 
Perfect Rag. 5486. 

ORIOLE. Pianos solos. 
King Porter Stomp. 1007. 
Pearls. 1007. 
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VICTOR, Piano solos. 
Freakish. V-38527. 
Mr. Jelly Lord. 21064. 
Seattle Hunch. V-38527. 
Wolverine Blues. 21064. 

PARAMOUNT. Jelly-Roll Morton's Stomp 
Kings and Steamboat Four. 

Mr. Jelly Lord. 20332. 
Steady Roll. 20332. 

H.M.V. Jelly - Roll Morton's Red-hot
Peppers.

*Black-bottom Stomp. B5164.
Chant. B5164.

*Crazy Chords. B4898.
*Deep Creek. JFro.

Fickle Fay Creep. B4837.
*Georgia Swing. JF10.
*Sidewalk Blues. B5212.
*That'll Never Do. B4836.

VICTOR. Jelly - Roll Morton's Red-hot
Peppers. 

Beale Street Blues. 20948. 
Billy-goat Stomp. 20772. 
Blue Blood Blues. 22681. 
Boogaboo. V-38010. 

*Burnin' the Iceberg. V-38075.
Cannon Ball. 20431.

*Courthouse Bump. V-38093.
Dead Man Blues. 20252.
Doctor Jazz Stomp. 20415.

*Down My Way. V-38u3.
*Each Day. 23351.
*Fussy Mabel. V-38125.
Grandpa's Spells. 20431.

*Harmony Blues. V-38135.
Hyena Stomp. 20772.

*If Someone Would Only Love Me.
23321.

I'm Looking For. 23004.
*Jersey Joe. 23402.
Jungle Blues. 21345.

*Kansas City Stomps. V-38010.
*Little La.wrence. V-38135.
Load of Coal. 23429.

*Low Gravy. 23334.
*Mint Julep. 23334.
*Mississippi Mildred. 23424.
Moumful Serenade. V-38024.
Mushmouth Shuffle. 23004.
My Little Dixie Home. V-386or.
New Orleans Bump. V-38078.

*Oil Well. 23321.
*Original Jelly-roll Blues. 20405.
Pearls. 20948.

*Ponchatrain. V-38125. ·
Pretty Lil. V-38078.

*Primrose Stomp. 23424.
Red-hot Pepper. V-38055.
Shoe-shiners' Drag. 21658.
Shreveport Stomp. 21658.

Smiling the Blues Away. · V-38108. 
Smoke-house Blues. 20296. 
Someday Sweetheart. 20405. 
Steamboat Stomp. 20296. 

*Strokin' Away. 23351.
*Sweet Aneta Mine. V-38093.
*Sweet Peter. 23402.
*Tank Town Bump. V-38075.
That's Like It Ought to Be. V-38601.

*Try Me Out. V-3Sn3.
Turtle Twist. V-38ro8.

Curtis Mosby's Blue Blowers.-This
American combination of coloured 
musicians used to play in Los Angeles 
at Solomon's Penny Dance Hall in the 
middle and late 'twenties. 

Curtis Mosby, a coloured blue
blower, directed two bands at this 
-resort. Both units were called Curtis 
Mosby's Blue Blowers, and were 
referred to as " No. I " and " No. 2," 
respectively. Solomon's Penny Dance 
Hall closed its doors a number of years 
ago. 
AMERICAN COLUMBIA. 

In My Dreams. n91-D. 
Weary Stomp. u91-D. 

Bennie Moten.-The late Benjamin 
Moten, pianist, composer and guitar 
_player, was born in Kansas City, 
U.S.A., in 1896. He died on April 
2nd, 1:935, in Wheatley Hospital in 
that city, while being operated on for 
tonsilitis. 

Bennie Moten and his Kansas City 
Orchestra has been a famous com
bination of all-coloured instrumental
ists for many years. The headquarters 
of the unit was in Kansas City, 
although for some considerable time 
the band played at the Ritz Ballroom, 
Wichita, in Kansas. 

Following his death, Buster Moten, 
his brother, and accordion player with 
the band, took over the leadership of 
the combination in conjunction with 
Harlan Leonard, alto sax and clarinet 
player. 

Bennie composed " Thick-lip 
Stomp,"" Harmony Blues,"" Moten's 
Swing," "Hot-water Blues" and 
others. His sister, Etta, is said to 
have been featured with him during 
his many years of recording work 
with the Victor Company. 

The band has recorded under the 
title of the Harlem Hot Shots, while 

* Compositions by Jelly-Roll Morton.
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small contingents of the orchestra 
have recorded under the titles of 
Walter Paige's Oriental Blue Devils 
and Frankie Franko's Louisianians. 

Various musicians who have played
with the band include Jerry Blake, 
Walter Thomas and Eddie Bare:fi.eld, 
saxes and clarinets ; Eddie Durham, 
trombone and guita,; Walter Paige, 
bass; "Lips" Paige and .. Scotty," 
trumpets ; and Bill Basie, for many 
years the featured pianist and arranger
with the ban<;!. Vocalists include 
Josephine Garrison, who sings the
chorus in " Two Times " and, more 
�ecently, Julia Lee and James Rushing. 

PARLOPHONE. 

*Break-o'-Day Blues. E5260.
*Evil Mamma Blues. E5260.
Kater Street Rag. R3256.

0KEH. 

Eighteenth-Street Strut. 8242. 
Things Seem So Blue to Me. 8242. 

H.M.V.
As Long As I Love You. B49r2.
Blue Room. B4990.
Harmony Blues. B5302.
Hot-water Blues. JFr7.
Kansas City Breakdown. JFr7.
Lafayette. B6390.
Milenberg Joys. B4953.
Moten's Swing. B6377.
Oh, Eddie ! B4986.
Rumba resrro Stomp. B4845.
Somebody Stole My Gal. B4844.
Sugar. B5430.
That Too Do Blues. B49r2.
Thick-lip Stomp. B5302.
Toby. B6425.
Ya Got Love. B4889.

VICTOR. 

Baby :0ear. 20946. 
_Band-box Shuffle. 23007. 
Boot It. V-38144. 
Bouncing Around. 23030. 
Count. 23391. 
Dear Heart. 20855. 
Ding-dong Blues. 2n99. 
Everyday Blues. V-38r44. 
Get Goin'. 23023. 
Get Low-down Blues. 2r693. 
Here Comes Marjorie. 2339r. 
I Wanna Be Round My Baby. 22680. 
It Won't 13e Long. V-38123. 
It's Hard to Laugh or Smile. V-38037. 
Jones Law Blues. :23'.)57. 
Just Say It's Me. V-38r32. 
Justrite. 21739. 
Kansas City Shuffle. 20485. 

Kansas City Squabble. V-3809r. 
Let's Get it. V-3807'.l. 
Liza Lee. 23023. 
Loose Like a Goose. V-38r23. 
Mary Lee. V-38n+ 
Midnight Mamma. 20422. 
Missouri Wobble. 20422. 
Moten Stomp. 20955. 

Moten's Blues. -38072. 
Muscle Shoals. 20811. 
Ne,v Moten Stomp. 23030. 
New Orleans. 24 I6. 
New Tulsa Blues. 2r584. 
New Vine-Street Blues. 23007. 

ow Goofy Dust Rag. v�38091. 
Pass Out Lightly Stomp. :n199. 
Prince of Wales. 23393. 
Professor Hot Stu.fi. 23429. 
Rit-Dit-Ray. 2334:2. 
Rite Tite. V-38104-. 
Sad Man Blues. V-38048. 
She's o Trouble. V-380:n and 24893. 
Slow-motion Stomp. V-38012. 
Small Black. 23342. 
South. V-38021 and 24893. 
Sweetheart of Yesterday. V- 38n4. 
Terrific Stomp. V-380Si:. 
That Cert:aio. Motion. V-38Io4. 
That's What I'm Talking- About. 

V-38081.
Tough-breaks Stom:;>, V-38037. 
Trouble in Mind. 2:1739. 
Twelfth-Street Rag. 20946. 
Two Times. 23393. 
'When Life Seems So Blue. V-38132. 
White Lightning Blues. 208n. 
Won.'t You Be My Babe? 23028. 
Ya.zoo Blues. 20485. 

Voc . .u.roN. Under the title of Walter 
Paige's Oriental Blue Devils. 

Blue-devil Blues. 'I463. 
Squabbling. I463. 

MELOTONE. Under the title o-f Frankie 
Franko's Lou.isiacians. 

Golden Lily Blues. M-12009. 
Somebody Stole My Gal. M-12009. 
The Mound Ci Blue-Blowers.-

This American combination came into 
being in the early 'twenties under the 
direction of Red McKenzie, blue-
blower, wto more recently has dis
tinguished himselt as a vocalist with 
many leadi..:Jg American orchestras. 

The con:.bination, comprising four
white musicians, visited London 
I924, under the leadership of the late
Eddie L;uig, and played at various 
theatres and at the Piccadilly Hotel.

The following year the group re
turned to New York and continued

* Accompanying vocals by Ada Brown,
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recording for some few years before dis
banding. Later, Red McKenzie formed 
an entirely new combination that 
recorded for the American Columbia 
Company under the same title. Some 
of these records were issued in England 
under the title of Red McKenzie and 
the Celestial Beings. 

In the early . days the Mound City
Blue-Blowers also recorded under the 
titles of the Kandy Kids, McKenzie's 
Kandy Kids and the Ohio Novelty 
Band. 

In 1935 and early 1936 other Mound 
City Blue-Blower recording units were 
organised for Champion. 

RED McKENZIE. Leader and blue
blower. 

EDDIE LANG. 
EDDIE CONDON. 
DICK SLAVEN. 

Banjo and guitar. 
Banjo. 
Blue-blower. 

BRUNSWICK. 
Arkansaw Blues. 2581. 
Blue Blues. 2581. 
Blues in F. 2908. 
Deep Second-Street Blues. 1229 and 

2804. 
Gettin' Told. 2849. 
Nervous Puppies. 3484. 
Play Me Slow. 2849. 
Tiger Rag. 1229 and 2804. 
What Do I Care? 3484. 
Wigwam Blues. 2908. 

AMERICAN BRUNSWICK. 
Barb-wire Blues. 2648. 
Red Hot. 26o2. 
San. 26o2. 
You Ain't Got Nothing. 2648. 

LEVAPHONE. Under the title of the 
Kandy Kids. 

Morning After. A103. 
VocALION. Under the title of McKenzie's 

Kandy Kids. 
Best Black .. 14978, 
Happy Children Blues. 15088. 
Hot Honey. r5166. 
Stretch It, Boy. 14978. 

Aco. Under the title of the Ohio Novelty 
Band. 

If You Ever Come Back. G16o33. 
title of the GUARDSMAN. Under the 

Colorado Kandy Kids. 
Best Black. 
Stretch It, Boy. 
RED McKENZIE. 
JIMMY DORSEY. 
COLEMAN HAWKINS. 
MUGSY SPANIER. 

Vocalist. 
Clarinet. 
Tenor sax. 
Trumpet. 

JACK RUSEN. Piano. 
EDDIE CONDON. Banjo. 
JACK BLAND. Guitar. 
AL MORGAN. Bass. 
FRANK BILLINGS. Drums. 

PARLOPHONE. Under the title of Red 
McKenzie and the Celestial Beings. 

Darktown Strutters Ball. R1044. 
Georgia On My Mind. R1071. 
I Can't Believe. R1003. 

AMERICAN COLUMBIA. 
Indiana. 1946-D. 
Fire-house Blues. 1946-D. 

OKEH. 
Darktown Strutters Ball. 41526. 
You Rascal You. 41526. 

CoLLECTIVE. 
RED McKENZIE. 

COLEMAN HAWKINS. 
PEE WEE RUSSELL. 
JACK TEAGARDEN. 

GLENN MILLER. 
EDDIE CONDON. 
JACK BLAND. 
AL MORGAN. 
GENE KRUPA. 

H.M.V.

Blue-blower 
vocals. 

Tenor sax. 
Clarinet. 
Trombone 

vocals. 
Trombone. 
Banjo. 
Guitar. 
Bass. 
Drums. 

Hello, Lola. B6168.
Never Had a Reason. 
One Hour. B6150. 
Tailspin Blues. B6252. 

BD187. 

1935. 
RED McKENZIE. 

SLATS LONG. 

EDDIE FARLEY. 
MIKE REILLY. 
CoNRAD LANOUE. 
ARTIE ENs. 
GEORGE YORKE. 

BRUNSWICK. 1935. 

Blue-blower 
vocals. 

Alto sax 
clarinet. 

Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 

and 

and 

and 

and 

She's a Latin from Manhattan. 
What's the Reason? 02061. 

02061. 

DECCA. 1936. 
*Mama Don't Allow It. F5905.
*Rhythm in My Nursery Rhymes. 

F5905. 
VocALION. 

Indiana. 2973. 
You've Been Taking Lessons. 2973. 

BRUNSWICK. Accompanying Gladys 
Palmer, coloured vocalist. 

Get Behind Me, Satan. 02134. 
I'm Livin' in a Great Big Way. 02089. 
In the Middle of a Kiss. 02089. 
Trees. 02134. 

* A new group featuring Forrest Crawford, tenor saxophone.
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CHAMPION. 1935. A contingent from 
Bob Crosby's Orchestra with vocals 
by Hilton Lamare. 

I'm Sittin' High. 40059. 
On Treasure Island. 40060. 
Red Sails in the Sunset. 4006o. 
Thanks a Million. 40059. 

CHAMPION. 1936. See footnote •. 
Broken Record. 40081. 
Eeny Meeny Miney Mo. 40073. 
I Hope Gabriel Likes My Music. 40091. 
I'm Gonna Sit Rigb.t Down. 40082. 
I'm Shooting High. 40076. 
I've Got My Fingers Crossed. 40076. 
Little Bit Independent. 40073. 
Mamma Don't Allow It. 40091. 
Music Goes 'Round and Around. 40081. 
Rhythm in MyNurseryRhymes. 40082. 

Bonnie Munro.-Ronald George 
Munro, British composer, pianist and 
band leader, was born in London in 
1897. His musical studies started 
when, at the age of eight, his mother 
commenced to teach him the piano. 
When he was filteen, he became a pupil 
of Charles Woodhouse, with whom he 
remained until 1914. Then he studied 
theory and arranging under Joseph 
Speight of the Guildhall School of Music. 

Between 1915 and 1918 he served 
in the Army, and after hostilities had 
ceased he decided to take up music 
as a profession. In 1921 he was the 
pianist at Moody's Club. Later he 
won a £100 prize offered by the Daily 
Sketch, for the best arrangement for 
Vincent Lopez and his Orchestra. Still 
later he won the 1VI elody Maker prize of 
£100 for his arrangement of" Carolina." 

Ronnie had done some arranging for 
the old London Dance Band, and for 
number of years he was Director of 
Dance Music for the Padophone 
Company. Dming this period he had 
his own combination at the Florida 
Club. With him were Ben Davis, 
saxes ; Frank Wilson, trumpet ; and 
Max Bacon, drums. For a short time 
he played with Debroy Somers' Band. 

He had his own recording band 
for Parlophone---Ronnie Munro's Or
chestra-and made a number of titles 
under the name of the Roof-Garden 
Orchestra. This latter name was also 
used by Parlophone for various house 

combinations formed for recording 
purposes, and care should be taken in 
their segregation, as many of the 
recordings credited to the Roof-Garden 
Orchestra were ma.de in America and 
include such artists as Manny Klein, 
Fuzzy Farrar, Miff Mole and the hvo 
Dorsey Brothers. In early 1926 Ronnie 
was with Debroy Somers, and then for 
hvo years he was broadcasting and 
doing stage work with Barry Mills, 
the 1:W'o p�esenting piano duets. 

Since 1929 Ronnie Munro has de
voted his time to arranging and com
posing, his recent efforts including 
"Paradise," "All Over Italy," "At 
the Old Pig and Whistle," "Blow 
Your Trum�et " and, with lyrics by
Ray Sonin, ' Gertie the Girl with the 
Gong," "Cohen the Crooner," " Oh, 
for the Scent of the Meadow " and 
" Lef the Whole \oVorld Know." 

RoN:.m Mux-Ro's ORCHESTRA AND TilE 
RooF-GARDEN ORCHJ,sTR.1... Co:r.,. 
LEC:rJ\iE ONLY. 

Romim Mmrao. 

BEN DAVIS, 
BUDDY FEATRBR-

SIONHAUG 
JACK JACKSON. 
MAx GOLDBERG. 
FRANK WILSON. 
LEW DAVIS. 
CARROLL GIBBONS. 
fuJuty ROBBINS. 

RUDY SrARITA. 

MAX BACON. 
JOEY SEIELDS. 

Piano and ar-
ranger. 

Saxes and clarinet. 

Saxes and clarinet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
-Piano. 
Drums and xylo

phone. 
Drums and xylo

phone. 
Drums. 
Vocals. 

PARLOP:a:onE. Rom:.ie Munro's Orchestra. 
Crossword Puzzles. E5591. 

PARLOPBON:E. The Roof-Garden Or-
chestra. 

Blues in My Heart. Rn75. 
Kickin' a Hole in the Sky. R66x. 
'Nb.en I':n Housekeeping for You. 

R66I. 

The Musical Stevedores.-No infor
mation is available concerning this 
American combination. 
AMERICAN CoLUMBL\.. 

Happy Rhythm. 14406-D. 
Honeyccmb Harmony. 14406-D. 

• With Red McKenzie; Bunny Berigan, trumpet; Carmen Mastren, guitar; Eddie
Condon, banjo; Sid Weiss,�drums,'_and vocals by Spooky Dickinson. 
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N
APOLEON, PHIL.-Phil 1 apo• 
leon, white American trumpet 
player, came into prominence 
between 1923 and 1925 with 

the Original Memphis Five and the 
Cotton-Pickers. 

He has a younger brother, Ted, 
who plays drums. Phil has composed 
"Getting Hot," "Anything," " You 
Can't Cheat a Cheater," and others. 
Various combinations with which he 
has played include Rube Bloom's 
Bayou Boys, Miff Mole's Molers and 
the New Orleans Black Birds. 

His own orchestras include Napo
leon's Emperors, a combination that 
also recorded under the title of the 
Emperors and Phil Napoleon's Or
chestra. 
NAPOLEON'S EMPERORS. 

PHIL NAPOLEON. Trumpet. 
TOM DORSEY. Trombone. 
JIMMY DoRSEY. Saxes and 

FRANK SIGNORELLI. 
EDDIE LANG. 
TED NAPOLEON. 

H.M.V.
Anything. B4955.

net. 
Piano. 
Guitar. 
Drums. 

clari-

You Can't Cheat a Cheater. BD120.
H.M.V. Phil Napoleon's Orchestra.

With Frank Signorelli, piano; and
George Bohn, alto sax and clarinet.

Go, Joe, Go. B5331.
Take Your Finger Out of Your Mouth.

B5331. 
V1cTOR. Phil Napoleon's Orchestra. 

Clarinet Marmalade. 20647. 
Mean to Me. V-38057. 
My Kinda Love. V-38057. 

HARMONY. The Emperors. With Frank 
Signorelli, piano; Jimmy Lytell, 
clarinet; and Vincent Grande, trom• 
bone. 

Blues Serenade. 362-H. 
Clarinet Marmalade. 362-H. 
Go, Joe, Go. 383-H. 
That's No Bargain. 383-H. 

Oliver Naylor's Orchestra.-Oliver 
Naylor, American orchestra leader, 
was born in New Orleans. He was 
one of the first Americans to organise 
a dance band. Various records by 
Naylor's Seven Aces were issued by 
Gennett as far back as r922. Only 
two titles by Oliver Naylor's Orchestra 
have been issued in this country, and 
these were issued by the Gramophone 
Company in 1925. 

During the past few years Oliver 
Naylor's Orchestra has been playing 
in Philadelphia at the Palais D'Or 
and the Orient Restaurant, and broad
casting from stations WCAU and 
WFAN. 
1929. 

OLIVER NAYLOR. 
JERRY RISHEL. 

JACK HOWARD. 

GILLY BUSHONG. 

Director. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
BoB Vosu:R. Trumpet. 
EDWARO GEBRECHT. Trumpet. 
JACK LACEY. Trombone. 
BoB ZURKE. Piano. 
CHARLEY SMITH. Banjo. 
CARL HAUSER. Bass. 
HARRY BRUE. Drums. 
Note.-Jack Lacey was later succeeded 

by Earl Home. 
GENNETT. 1923. Naylor's Seven Aces. 

Bye-bye Baby. 5643. 
You and I. 5643. 

H.M.V. 1925. Oliver Naylor's Or
chestra.

Slowin' Down Blues. B2079. 
Sweet Georgia Brown. B2078.

Ozzie Nelson.-Following his gradua
tion from the New Jersey Law School, 
Ozzie Nelson organised his orchestra 
in 1932 for the Glen Island Casino, 
near New York. More recently the 
combination has been playing in the 
Terrace Restaurant of the Hotel New 

M 177 
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Yorker. In October 1935 he married 
Harriet Hilliard. 

1935. 
OZZIE NELSON. 

CHARLES BUBECK. 

BILL STONE. 

BILL NELSON. 

HOLLIE HUMPHRIES. 
BOB ASHFORD. 
HARRY JOHNSON. 
ABE LINCOLN. 
ELMER SMITHERS. 
CHAUNCEY GRAY. 
HARRY MURPHY. 
Sm BROKAW. 

SANDY WOLF. 
FRED WHITESIDE. 
JOE BOHAN. 
HARRIET HILLIARD. 

DECCA. 

Leader and 
vocals. 

1st Sax, clarinet 
and arranger. 

2nd Sax and 
clarinet. 

3rd Sax and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Piano. 
Piano. 
Violin and vibra-

phone. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Down t' Uncle Bill's. F5488. 
Dust Off that Old Pianna. F5488. 
Put On Your Old Grey Bonnet. F3822. 
You're Gonna Lose Your Gal. F3828. 

AMERICAN BRUNSWICK. 
Dr. Heckle and Mr. Jibe. 6861. 
Rigmarole. 7375. 
Soliloquy. 7414. 
Swamp Fire. 7415 .. 
Tiger Rag. 7523. 
Twenty-four Hours in Georgia. 6991. 
You're Not the Only Oyster. 6999. 

VocALION. 
Christmas Night in Harlem. 
Got the Jitters. 2625. 
Long about Midnight. 2636. 
Mister Magician. 2642. 
Shoutin' in that Amen Comer. 2637. 
That Dallas Man. 2581. 

New Orleans Black Birds.-This 
American recording combination was 
organised in 1929 by the Victor 
Company. 

The New Orleans Black Birds com
prised a number of leading white 
American musicians including :-

PHIL NAPOLEON. Trumpet. 
MIFF MoLE. Trombone. 
MATT MALNECK. Violin. 
FRANK SIGNORELLI. Piano. 

and others. 

VICTOR. 1929. 
Baby. V-38026. 
Honolulu Blues. V-38026. 
Playing the Blues. V-38027. 
Red Head. V-38027. 

The New Orleans Bootblacks.-An 
obscure American combination of 
coloured musicians concerning which 
no information is available. 

AMERICAN COLUMBIA. 
Flat Foot. 14337-D. 
I Can't Say. 14465-D. 
Mad Dog. 1.4337-D. 
Mixed Salad. 14465-D. 

The New Orleans Feetwarmers.
This coloured American group of 
musicians was organised by the Victor 
Company for recording purposes in 
New York. 

The New Orleans Feetwarmers were 
directed by Kaiser Marshall, drums. 
Other leading instrumentalists in the 
band include Sidney Bechett, saxes 
and clarinet; Billy Maxey, and Ernest 
Myers, vocalist. 

H.M.V.
I Found a New Baby. B4991.
Shag. B4944.

VICTOR. 193r. 
I Want You To-night. 23358. 
Lay Your Racket. 23358. 
Maple Rag. 23360. 
Sweetie Dear. 23360. 

The New Orleans Owls.-This group 
of musicians still remains shrouded 
in mystery. Many people say that 
the group comprised a number of 
American instrumentalists under the 
direction of Red Nichols, the trumpet 
player; and an equal number contend 
that the group is a combination of 
coloured players assembled for record
ing purposes in New York. 

COLUMBIA. 1927. 
Eccentric. 4452. 
Nightmare. 4452. 

AMERICAN COLUMBIA. 1927-1928. 
Dyllainite. 1045-D. 
Goose Pimples. 1261-D. 
Meat on the Table. u58-D. 
New Twister. 1547-D. 
Piccadilly. u58-D. 
Pretty Baby. 1045-D. 
That's a Plenty. 1547-D. 
Throwin' the Homs. 1261-D. 
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The New Orleans Rhythm Kings.
In 1922 the Original "ew Orleans Jazz
Band ea.me into existence under the 
leadership of Elmer Schoebel, pianist
and composer of " Bugle-call Rag," 
"Nobody's Sweetheart" and others. 

The combination remained together 
for only three or four years, and then 
dispersed. More recently the ew 
Orleans Rhythm Kings made their 
appearance on Brunswick, while Paul 
Mares and his New Orleans Rhythm 
Kings made their appearance on Okeh, 
both combinations being assembled 
by members of the original band. 
1922-1925. 

LEON RAPPOLLO. Clarinet. 
JACK PETTIS. Saxes. 
PAUL MARES. Trumpet. 
GEORGE BRUNIES. Trombone. 
ELMER SCHOEBEL. Piano. 
LEW BLACK. Banjo. 
STEVE BROWN. Bass. 
BEN POLLACK. Drums. 
Note.-Volly Devoe, saxes· Buck 

Weaver, trombone; and Mei Stepzel, 
piano, also played with this com
bination. 

GENNETT. 1922-1923. 
Angry. 5219. 
Bugle-call Rag. 
Dada Strain. 
Eccentric. 5009. 
He's Had No Lovin'. 4508. 
Ja-Da Medley. 4508. 
Marguerite. 5217. 
Milenberg Joys. 5217. 
Mobile Blues. 
San. 5009. 
Shim-Me-Sha-Wobble. 
Sobbin' Blues. 5219. 
Tiger Rag. 
Weary Blues. 5102. 
Wolverine Blues. 5102. 

BRUNSWICK. 1936. Gennett reissues. 
Clarinet Marmalade. 02209. 
London Blues. 02210. 
Maple Leaf Rag. 02209. 
Sweet Lovin' Man. 02210. 
That's a Plenty. 02208. 
Tin-roof Blues. 02208. 

PARLOPHONE. 1927. 
Golden-leaf Strut. R3254. 
She's Crying for Me Blues. R3254. 

1934-1935. 
WINGY MANNONE. 
GEORGE BRUNIES. 
SIDNEY ARODIN. 
TERRY SHAND. 
BARNEY PATTEL. 
BoB WHITE. 
RED McKENZIE. 

Trumpet. 
Trombone. 
Clarinet. 
Piano. 
Bass. 
Drums. 
Vocals. 

BRUNSWICK. 
Jazz Me Blues. 02040. 
Original Dixieland One-Step. 01988. 
Ostrich Walk. 01988. 
Panama. 01910. 
San Antonio Shout. 02040. 
Tin-roof Blues. 01910. 

BRUNSWICK. With Mugsy Spanier on 
trumpet; Eddie Miller on clarinet; 
and Gene Krupa on drums. 

Dust Off that Old Pianna. 02008. 
Since We Fell Out of Love. 02008. 

AMERICAN DECCA. With same changes. 
Baby Brown. 401. 
Bluin' the Blues. 464. 
No Lovers Allowed. 401. 
Sensation. 464. 

1935. PAUL MARES' NEW ORLEANS 
RHYTHM KINGS. 

PAUL MARES. 
SANTA PECORA. 
BOYCE BROWN. 
OMER SIMEON. 
JESS STACY. 
PETE PETERSON. 
GEORGE WHETLING. 

Trumpet. 
Trombone. 
Alto sax. 
Clarinet. 
Piano. 
Bass. 
Drums. 

OKEH. 1935. 
Land of Dreams. 41575. 
Maple-leaf Rag. 41574. 
Nagasaki 41574. 
Reincarnation. 41575. 
The New Orleans Wanderers.-A 

coloured American group said to com
prise a number of leading instru
mentalists, including Louis Armstrong, 
trumpet, and Johnny Dodds, clarinet. 
AMERICAN COLUMBIA. 

Gate Mouth. 698-D. 
Papa Dip. 735-D. 
Perdido Street Blues. 698-D. 
Too Tight. 735-D. 
New Princes Toronto Band.-This 

orchestra was brought to London from 
Canada by Hal Swain in 1925. Hal 
retu.rned to Toronto in March of the 
following year, and the combination 
continued playing for a short time at 
the New Princes Restaurant in Picca
dilly under the direction of Alf Noakes. 

ALF NOAKES. 
BILL HALL. 
LES ALLEN. 
ART CHRISTMAS. 
FRANK WALSH. 
DAVE CAPLAN. 
R. GARRISON.
KEN KENNY. 

COLUMBIA. 

Trumpet. 
Trombone. 
Saxes and clarinet. 
Saxes and clarinet. 
Piano. 
Banjo. 
Bass. 
Drums. 

Doo Wacka Doo. 3576. 
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The New Yorkers.-This band was 
organised in 1932 by the Victor 
Company in America for recording 
purposes. The combination is com
posed of a number of New York white 
musicians, and changes were made at 
each recording session. 
H.M.V. 1932.

Crazy People. B6226. 
Who Beside Me? B6226.

VICTOR. 
Hells Bells. 24247. 
I'm Nuts about Mutts. 24247. 

AMERICAN BRUNSWICK. 
Chances Are. 6193. 
I Can't Write the Words. 6170. 
Makin' Faces at the Man in the Moon. 

6170. 
Now That You're Gone. 6175. 
Parkin' in the Moonlight. 6164. 

Roy Newman's Boys. - Stringed 
instruments, violins and guitars are 
the feature of Roy Newman's Boys, 
an American combination concerning 
which no other information has been 
obtained. 
AMERICAN VocALION. 1935. 

Barn Dance Rag. 03000. 
Corrine Corrina. 03117. 
Garbage Man Blues. 02994. 
How Many Times. 03151. 
I Can't Dance. 03u7. 
Messin' Around. 02906. 
Rhythm Is Our Business. 03103. 
Sadie Green. 03151. 
Slow and Easy. 03103. 
Somebody Loves Me. 03000. 
Tiger Rag. 02906. 
Tin-roof Blues. 02994. 

" Red " Nichols.-Emest Loring 
" Red " Nichols was born in Ogden, 
Utah, on May 8th, 1905. He became 
attached to a trumpet at an early age, 
and studied this instrument under the 
supervision of his father, the musical 
instructor at Weber College. 

Following his education in Ogden 
(where he made his first public appear
ance as a trumpet player, at tlie age 
of five)," Red" enrolled at the Culver 
Military Academy of Indiana. De
ciding, however, that music was more 
in his line he shortly after left the 
Academy and joined George Olsen and 
his Music. 

The early recordings of Red Nichols 
were made with the Redheads, a 
combination which he organised for 
recording purposes in 1922. Many 

other recordings were made with 
different combinations, and it is diffi
cult to check his progress outside the 
almost limitless ra.:ige of his Five 
Pennies, the records of ,vhich brough 
him recognition. 

It is interesting to note the origina
tion of the title Red Nichols and his 
Five Pennies, a name coined from the 
American cent, that is commonly 
called a penny. Five cents, or five 
pennies, are the eq_uivalent in the 
States to a nickel. However, the 
records of this $YOup, changed in 
personnel at practically every session, 
are a little IlllS!eading under that title, 
for the unit that took part in their 
making comprised any number up to 
fifteen instrumentalists. 

The original members of the Five 
Pennies comprisedllfiffMole, trombone; 
JimmyDorsey,cJarinet; ArtburSchutt, 
piano ; Eddie La g, guitar ; Victor 
Berton, drums ; and Red on trumpet. 

Nichols is the composer of " Bug-a
Boo," "That's No Bargain," "Five 
Pennies " " Plenty Off Center " •• Last 
Dollar,: "Hangover" "Get' a Load 
of This " (with Eddie Lang), and 
"Hurricane" (with Paul Mertz). More 
recently he composed " Wail of the 
Wind," which is his :Signature tune. 

Various orchestras with which he has 
played and recorded include George 
Olsen's Music; the Red-Heads; Cali
fornia Ramblers ; Charleston Chasers ; 
Cotton-Pickers ; Denza Dance Band; 
Don Voorhees' Orchestra; Louisiana 
Rhythm Kings ; Ideal Serenaders ; the 
Home Towners ; Fred Rich ; Fred 
Hall ; Goofus Five and Goofus Wash
boards ; the Hottei:.tots ; Miff Mole's 
Molers ; New Orleans Owls ; Original 
Memphis Five ; Paul Whiteman; Sam 
Laniri. ; Tampa Blue Artistes ; 
Arkansas Travellers; Varsity Eight; 
Red and his Big Ten; We Three ; 
Red andl\>liff's Stompers; Doc Peyton's 
Syncopating Five; University Six; 
Indiana Fi'le; the Captivators, and in 
various records where the name of the 
band has not been given credit. 

More recently Red .1: ichols has been 
broadcasting in New York from station 
WJZ with a combination that included 
the Teagarden brothers and Ruth 
Etting, vocalist. Various appear
ances at College dances at Harvard, 
Yale and Washington in.iversities 
take up most of his time. 
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RED NICHOLS' FIVE PENNIES. COL-
LECTIVE ONLY. 

RED NICHOLS. 
MIFF MOLE. 
JIMMY DORSEY. 
ADRIAN ROLLIN!. 
ARTHUR SCHUTT. 
JoE VENUTI. 
EDDIE LANG. 
DUDLEY FOSDICK. 
VICTOR BERTON. 

BRUNSWICK. 

Trumpet. 
Trombone. 
Clarinet. 
Bass sax. 
Piano. 
Violin. 
Guitar. 
Mellophone. 
Drums. 

Alabama Stomp. 01804. 
Back Beats. 01803. 
Boneyard Shuffle. 01802. 
Buddy's Habits. 01802. 
Bugle-call Rag. 01803. 
Com Fed. 01805. 
Feelin' No Pain. 01536. 
Hurricane. 01804. 
Ida, Sweet As Apple Cider. 01536. 
Mean Dog Blues. 01805. 
That's No Bargain. 01801. 
Washboard Blues. 01801. 
Whispering. 01852. 

BRUNSWICK. With Fud Livingston in 
place of Jimmy Dorsey; and Leo 
McConville, second trumpet, added in 
"Eccentric" 

Eccentric. 01806. 
Five Pennies. 01851. 
Imagination. 01855. 
Japanese Sandman. 01851. 
Original Dixieland One-Step. 01855. 
Riverboat Shuffle. 01806. 

RED NICHOLS. 
MANNY KLEIN. 
MIFF MOLE. 
JIMMY DORSEY. 

ADRIAN ROLLINI. 
ARTHUR SCHUTT. 
CARL KRESS. 
DUDLEY FOSDICK. 
STANLEY KING. 

BRUNSWICK. 

Trumpet. 
Trumpet. 
Trombone. 
Alto sax and clari-

net. 
Bass Sax. 
Piano. 
Guitar. 
Mello phone. 
Drums. 

After You've Gone. 1104. 
Allah's Holiday. 01853. 
Alice Blue Gown. 01854. 
I'm Just Wild About Harry. 
Pretty Girl Is Like a Melody. 
Roses of Picardy. 01853. 

1121. 
01854. 

RED NICHOLS. 
TOM DORSEY. 
PEE WEE RUSSELL. 
Bun FREEMAN. 
JOE SULLIVAN. 
Vrc ANGLE. 

BRUNSWICK. 

Trumpet. 
Trombone. 
Clarinet. 
Tenor Sax. 
Piano. 
Drums. 

Chinatown, My Chinatown. 01856. 
On the Alamo. 01856. 

RED NICHOLS. 
JOHNNIE DAVIS. 
DoN MooRE. 
WILBUR 

SCHWICHTENBERG. 
JIMMY DORSEY. 

Russ LYoN. 

IRVING RUSEN. 
FULTON McGRATH. 
HARRY BLUESTONE. 
TONY STARR. 

ARTHUR BERNSTEIN. 
Vrc ANGLE. 

BRUNSWICK. 

Trumpet. 
Trumpet. 
Trumpet. 

Trombone. 
1st Alto sax and 

clarinet. 
2nd Alto sax 

and clarinet. 
Tenor sax. 
Piano. 
Violin. 
Banjo and 

vocals. 
Bass. 
Drums. 

Get Cannibal. 1281. 
Junk Man Blues. 1225. 

RED NICHOLS' STOMPERS. 
RED NICHOLS. 
BOB ASHFORD. 
MIFF MOLE. 
BILL RANK. 
FRANKIE TRUMBAUER. 

MAX FARLEY. 

PEE WEE RUSSELL. 
ADRIAN ROLLIN!. 
ARTHUR SCHUTT. 
CARL KRESS. 
JACK HANSEN. 
VIC ANGLE. 

H.M.V. 1928. 
Make My Cot. B5433.
Sugar. B5433. 

ISt Trumpet. 
znd Trumpet. 
1st Trombone. 
2nd Trombone. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Clarinet. 
Bass Sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

H.M.V. Red and his Big Ten.
I'm Tickled Pink. B5977.

VICTOR. Red and his Big Ten. 
At Last I'm Happy. 23033. 
If You Haven't Got a Girl. 23033. 
That's Where the South Begins. 23036. 

VICTOR. Red Nichols' Orchestra; and 
Red and Miff's Stompers. 

Davenport Blues. 20778. 
Delirium. 20778. 
Feelin' No Pain. 21183. 
Five Pennies. 21560. 
Harlem Twist. 21560. 
Slippin' Around. 21397. 

RED NICHOLS' ORCHESTRA. CoL-
LECTIVE. 

RED NICHOLS. 
RUBY WEINSTEIN. 
CHARLES TEAGARDEN. 

JACK TEAGARDEN. 

Trumpet. 
Trumpet. 
Trumpet and 

vocals. 
Trombone and 

vocals. 
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GLENN MILLER, 
GEORGE STILL. 
BENNY GOODMAN. 

SID STONEBURN. 

LARRY BINYON. 

BABE RUSEN. 
EDWARD BERGMAN. 
EDWARD S0LINSKY. 
FULTON McGRATH. 
JOE SULLIVAN, 
TREG BROWN. 
ARTHUR MILLER. 
GENE KRUPA. 

BRUNSWICK. 
Blue Again. 1082. 
California. 108. 
Dinah Lou. 1441. 

Trombone. 
Trombone. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Tenor sax, 

clarinet and 
flute. 

Tenor sax. 
Violin. 
Violin. 
Piano. 
Piano. 
Guitar. 
Bass. 
Drums. 

Everybody Loves My Baby. 1441. 
It Had To Be You. 101. 
It's the Darndest Thing. 1275. 
New Orleans Medley. 118. 
Sally, Won't You Come Back? 101. 
Singing the Blues. 1275. 
When Kentucky Bids the World. 1082. 

AMERICAN BRUNSWICK. Red Nichols' 
Orchestra. 

Dardanella. 7358. 
Heat Waves. 6451. 
How the Time Can Fly ! 6164. 
I Hate to Have You. 6829. 
I'm Sorry I Made You Cry. 6461. 
Keep a Song in Your Soul. 6068. 
Lazy Daddy. 6838. 
Little Girl. 6138. 
Love and Nuts and Noodles. 6451. 
Love is Like That. 6n8. 
Meanest Kind of Blues. 6834. 
New Yorkers. 4500. 
Nobody Knows. 6832. 
O'er the Billowy Sea. 6837. 
Oh, Lady, Be Good. 6829. 
Parking in the Moonlight. 6164. 
Slow but Sure. 6138. 
Sometimes I'm Happy. 4701. 
Soon. 4695. 
Strike Up the Band. 4695 and 6753. 
Sugar. 6534. 
Teardrops and Kisses. 6070. 
Things I Never Knew Till Now. 6068. 
Were You Sincere. 6070. 
When You and I Were Young, Maggie. 

7358. 
You Don't Know What You're Dain'. 

6118. 
YOU Said It. 6o29. 

BRUNSWICK. Red Nichols' Five Pennies, 
and Orchestra-vocalists include 
Scrappy Lambert, Dick Robertson, 

Red McKenzie, Jack Teagarden, 
Harold Arlen and Red Nichols. 

Avalon. 01569. 
Bug-a-Boo. 1120. 
Can't Yo' Heah Me Calling Caroline. 

20062. 
Carolina in the Morning. 1062. 
China Boy. 1019. 
Clarinet Marmalade. 1301. 
Corrine Corrina. 1120. 
Dear Old Southland. 20075. 
Dinah. 01591. 
Fan It. 1213. 
Haunting Blues. 1262. 
Honolulu Blues. 1233. 
How Come You Do Me? 1180. 
How Long, How Long Blues. 1213. 
I Got Rhythm. 1300. 
I Never Knew. 3931. 
I Want To Be Happy. 1032. 
Indiana. 01591. 
It Had To Be You. IOI and 1101. 
Just a Crazy Song. n63. 
Limehouse Blues. 20075. 
Moan, You Moaners. u8o. 
My Honey's Lovin' Arms. u::21. 
My Sweetie Went Away. 1293. 
Nobody's Sweetheart. or56g. 
Oh, Peter ! 1233. 
On Revival Day. 1087. 
Our Hometown Mountain Band. 13,n. 
Peanut Vendor. 1-076. 
Peg o' My Heart. 1019. 
Poor Butterfly. :z.oo6'5. 
Rockin' Chair. 01852. 
Rose of Washington Square. 1204. 
Sallr., \Von't You Come Back? xor. 
Sherk of Araby. no4. 
Shim-Me-Sha-Wabble. .1204. 
Slow and Easy. 1313. 
Sweet and Hot. 1300. 
Sweet Rosita. 1076. 
Sweet Sue, Just Y::>u. 1301. 
Tea for Two. 1032. 
There'll Come a Time. 3850. 
Twenty-One Years. 1293. 
Waitin' for the Evenin' Mail. 1313. 
'Who? 1062. 
Who's S�rry Now r 3931. 
Yaaka Hula Hicl..-y Blues. 1262. 
You Rascal You. II63. 

A.>,mruc� BRUNSWICK. 
Can't We Be Friends. 4510. 
Embraceable You. 4957. 
Goin' to Town. 6312. 
Goofus 6312. 
Hallelujah. 4701. 
I May Be Wrong. 4500. 
I'll See You In y Dreams. zoo9I. 
Linda. 4982. 
Margie. 3961. 
Nobody Knows. 4790. 
Panama. 3961. 
Say It With Music. 4651. 
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Smiles. 4790. 
Some of These Days. 20091. 
They Didn't Believe Me. 4651. 
Wait for the Happy Ending. 4510. 
Who Cares. 4778. 
Yours And Mine. 4982. 

H.M.V. 1935. Red Nichols' World
Famous Pennies.

Jungle Fever. JF25.
Rock.in' In Rhythm. JF25.
Runnin' Wild. JF22.
Shine. JF22.

1935. RED NICHOLS' ORCHESTRA. 
RED 'ICHOLS. Trumpet. 
RAY McCosH. Trumpet. 
GEORGE Sclild.IDT. Trumpet. 
Bucx WEAVER. Trombone. 
BUFORD TREVOR. Trombone. 
DoN PURVIANCE. Saxes and 

net. 
HOWARD JENKINS. Saxes and 

net. 
GILBERT SCHWESER. Saxes and 

MANNY STRAND. 
KING HARVEY. 
BILL LOWER. 
PAUL COLLINS. 

DECCA. 1935. 
Harlem. F5540. 

net. 
Piano. 
Guitar. 
Bass. 
Drums. 

Three Little Words. F5540. 

clari

clari

clari-

The Night-Club Kings.-Two records 
were issued by the Gramophone Com
pany in this country in 1930 and 
credited to the Night-Club Kings, a 
combination of British musicians 
organised for recording purposes in 
London. 

Ray Noble formed the group, and 
at the first session a number of the 
members of Jack Hylton's band of 
1930 were included. The names of 
the members of the second session are 
appended below. 

HARRY HINES. 
LAURIE PAYNE. 

NORMAN PAYNE. 
JOCK FLEMING. 
RAY NOBLE. 
SPIKE HUGHES. 
AL BOWLLY. 
JACK PLANT. 

Clarinet. 
Alto and baritone 

saxes. 
Trumpet. 
Trombone. 
Celeste. 
Drums. 
Vocals. 
Vocals. 

H.M.V. 1930. First session, with vocals
by Pat O'Malley, guitarist.

In the Moonlight. B5776.
Someone. B5776.

H.M.V. 1931.
Allah's Holiday. B5913.
Whispering. B5913. 
Note.-The Night-Club Kings also are

featured in "Monte Carlo" and 
" Whoopee" (H.M.V. B3777) by the 
late Raie da Costa, pianist. 

Ray Noble.-Ray Noble, British 
composer, arranger and pianist, was 
born at Brighton in 1907. He is the 
son of a London neurologist, and a 
nephew of T. Tertius Noble, organist 
of St. Thomas' Episcopal Church in 
Manhattan, New York. 

At the age of ten he commenced to 
study the piano under P_rofessor 
B. Dale of the Royal Academy of
Music. He continued these studies
until he was fifteen. Years of research
work and careful observation of the
varied performances of dance bands and
gramophone records gradually added to
his store of knowledge. Ray's earliest
attempts at orchestration, undertaken
privately, were usually successful.

Ray Noble came into prominence 
when he won the first prize with 
Ronnie Munro in a competition organ
ised by the Met-Ody Maker in 1927 to 
discover a really good British orchestra
tor of modern dance music. He then 
joined the LawTfnce Wright Music

Company as arranger, and later held 
the same position with Jack Payne. 

Then he joined the Gramophone 
Company as Musical Director, and re
main,ed in this position until the end 
of 1934, when he went to New York. 
During the time he was with H.M.V. 
he was responsible for assembling the 
instrumentalists for recording sessions 
of the house bands known as Ray 
Noble's Orchestra, ew Mayfair Dance 
Orchestra, New Mayfair Novelty 
Orchestra and New Mayfair Orchestra. 

Early in 1935 Ray Noble organised 
his own combination in ew York 
for broadcasting and recording work, 
and on June 1st he appeared in the 
Rainbow Room in the Rockefeller 
Building, New York. Both Noble 
and his orchestra appeared in the 
Paramount film " Big Broadcast of 
1936," a picture for which Ray wrote 
"Why Stars Come Out at Night." 

His compositions include " Good
night, Sweetheart," the J"\!etody Maker

prize-winner ; " Love is the Sweetest 
Thing," " What More Can I Ask ? " 
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"By the Fireside," "That's What 
Life is Made Of," G,nd " The Very 
Thought of You." 

He recorded two titles in r930 with 
the combination known as the Night
Club Kings. 
r929-1934. CoLLECTIV3. 

RAY NoBLE. Conductor and 

ERIC SIDAY. 
REG LEOPOLD. 
FREDDY GARDNER. 

DANNY PoLO. 

LAURIE PAYNE. 

HARRY BERLY. 

NAT GONELLA. 
BILL SHAKESPEARE. 
MAX GOLDBERG. 

LEW DAVIS. 
JOCK FLEMING. 
JOE FERRIE. 
LEO GOOSSENS. 
STANLEY BLACK. 
MONIA LITTER. 
EDDIE CARROLL. 
HARRY JACOBSON. 
AL BOWLLY. 

TINY WINTERS. 
BILL HARTY. 

RUDY STARITA. 

EDDIE KoLLIS. 

ACE ROLAND. 
H.M.V. 1929-1934.

arranger. 
Violin. 
Violin. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Alto and bari

tone saxes. 
Tenor sax and 

violin. 
Trumpet. 
Trumpet. 
Trumpet and 

mellophone. 
Trombone. 
Trombone. 
Trombone. 
Oboe. 
Piano. 
Piano. 
Piano. 
Piano. 
Guitar 

vocals. 
Bass. 

and 

Drums and vibra
phone. 

Drums and xylo
phone. 

Drums 
vocals. 

Vocals. 

and 

After All You're All I·'m After. B6485.
All I Do Is Dream of You. B6508.
Blues in My Heart. B6147.
By the Fireside. B6r31.
E.--g>eriment. B6408.
Fair .and Wanner. B6503.
Have You Ever Been Lonely? B6319.
Hold My Hand. B6u2.
How Could We Be Wrong? B6396.
Hustlin' and Bustlin' for Baby. B6331.
I Only Want One Girl. B6366.
I Was in the Mood. B6411.
It's Bad for Me. B6396.
It's Great to be in Love. B6147.
It's Within Your Power. B6347.
I've Got to Sing a Torch Song. B6375.
Japanese Sand.man.. B6425.
Look What You've Done. B6321.
No More Love. B6337.
Oceans of Time. B6450.
One Morning in May. B6478.
Over My Shoulder. B6504.

Pied Piper of Hamelin. B6n2. 
Put Your Little Arms Around Me. 

B6131. 
Repeal the Blues. B6471. 
Roll Up the Carpet. B6380. 
Sailin' on the Robert E. Lee. B6176. 
Snowball. B6408. 
There's a Cabin in the Pines. B6375. 
Tiger Rag. B6425. 
Very Thoa1ght of You. B6482. 
What More Can I Ask? B6302. 
Who Walks In When I Walk Out? 

B6453. 
H.M.V. Under the title of the New

Mayfair Dance O::-chestra.
Baby, You've Got the Right Idea.

B5740. 
Copper B:ues. B5717.
Crazy Feet. B5819.
Do Something. B5660.
Goodnight, Sweetheart. B5984.
High-Society Blues. B5826.
Lazy Day. B6o3r.
Roll On, Mississippi, Roll On. B6040.
Shout for Happiness. B5984.
So the Bluebirds. B5732.
Speedboa:: Bill. B6088.
Time On :My Hands. B5983.
Twentieth-century Blues. B4001.
You've G:it to be Modernistic. B5819.

1935. 
RAY NOBLE. Conductor and 

NICK PISANI. 
FRED PROSPERO. 
DAN D'ANDREA. 

MILTON Y ANER. 

JOHNNY 
MUENZENBERGER. 

]IM CANKON. 
Bun FREEMAN. 
CHARLES SPIVAK. 
GEORGE ERWIN. 
GLENN M:lLLER. 

WILBUR 

arranger. 
1st Violin. 
2nd Violin. 
3rd Violin and 

5th sax. 
1st Sax and clari

net. 

2nd Sax: and 
clarinet. 

3rd Sax. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
1st Trombone 

and arranger. 

SCHWICHTENBERG. 2nd Trombone. 
CLAUDE THORNHILL. Piano. 
GEORGE VAN EPS. Guitar. 
DELMAR 3:APLAN. Bass. 
BILL HARTY. Drums. 
AL BoWLI.Y. Vocals. 
GABRIELLE DE LYS. Vocals. 
Note.-Others who have played with the 

unit in::lude Toots Mandello, saxes 
and clarinet, and Andy Russo, 
trombo::1e. Johnny Muenzenberger 
has changed bis name to Johnny 
Mintz. Late in 1935 Mike Doty 
succeeded Jim Can.non and Bud Smith 
succeed�.d Wilbur Schwichtenberg. 
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In March 1936 Johnny van Eps 
succeeded Bud Freeman. 

H.M.V. 1935.
Allah's Holiday. BD173.

*Basin Street Blues. BD226.
Chinatown, My Chinatown. JF49.
Clouds. BD140.
Down By the River. BD140.
I Wished on the Moon. BD2II.
Let's Swing It. JF49.
Melancholy Baby. BD228.
St. Louis Blues. BD263.
Top Hat. BD247.
Way Down Yonder in New Orleans.

BD263. 
VICTOR. 1935. 

Bugle-call Rag. 25223. 
Dinah. 25223. 

Jimmie Noone. - Jimmie Noone, 
coloured American clarinet and saxo
phone player, was born in Chicago. 
He is the composer of " Apex Blues " 
and others. In 1920 he was a member 
of Keppard's Band in Chicago. Three 
years later he was playing in the 
Dreamland Ballroom in the same 
city. 

During the succeeding years Jimmie 
has had his own combinations, and 
for some considerable time played at 
the Apex Club. 

In his early recordings Earl Hines 
is on piano. Hines was succeeded 
by Alex Hill, and most of Jimmie's 
later discs feature Zinky Cohn (suc
ceeded by Teddy Wilson), piano; 
Edward Pollack, solo sax ; William 
Everett Samuel, 1st trumpet; and 
Eddie Condon, banjo. 

In addition to the many recordings 
credited to Jimmie Noone's Orchestra, 
there are quite a few under such names 
as Jimmy's Blue Melody Boys and 
the Club Ambassadors. His various 
combinations have also accompanied 
many of the vocal discs of Helen 
Savage and Lil Delk Christian. 

During 1935 Jimmie organised a new 
band with Wellington Braud, who made 
his name as a bass player with Duke 
Ellington. The Noone-Braud com
bination has since been touring the 
southern States. 

BRUNSWICK. 
I Need Lovin' 1234. 
When It's Sleepytime Down South. 

1234. 

PAN ACHORD, 
Here Comes Cookie. 25763. 
It's Easy to Remember. 25720. 
Lullaby of Broad,'1ay. 25749. 
Soon. 25720. 

DECCA. 
Dixie Lee. F3904. 
Inka Dinka Dao. F3904. 

AMERICAN BRUNSWICK. 
It's You. 6192. 
lliver Stay 'Way from My Door. 6192. 
Saturday. 6o27. 

AMERICAN BRUNSWICK. The Club 
Ambassadors. 

Apex Blues. 7096. 
My Daddy Rocks Me. 7096. 

V0CALION, 
Am I Blue? 1296. 
Anything for You. 2862. 
Apex Blues. 2779. 
Birmingham Bertha. 1296. 
Blues. 1215. 
Bring It Home to Grandma. 1584. 
Chica.go Rhythm. 1:267. 
Deep Trouble. 1490. 
Delta Bound. 2620. 
El Rado Shu:ffie. 1490. 
Every Evening. n85. 
Four or Five Times. 
He's Not Worth Your Tears. 1580. 
I Got a l\i!isery. 1267. 
I Know that You Know. n84. 
I Lost My Gal from Memphis. 1497. 
It's Tight Like That. 1238. 
King Joe. 1229-
Let's Sow a Wild Oat. 1238. 
Like Me a Little Bit Less. 2619. 
Liza. 2862. 
Love Me or Leave Me. 1272. 
Monday Date. 1229. 
My Daddy Rooks Me. 2779. 
Oh, Sister, Ain't that Hot? 1215. 
Porter's Love Song. 2888. 
She's Funny that Way. 1240. 
Shine. 2888. 
So Sweet. 1518. 
Some Rainy Day. 
Sweet Lorraine. 
Sweet Sue, Just You. II84. 
Travellin' All Alone. 1580. 
Virginia Lee. 1518. 
Wake Up, Cbillun. 1272. 
When You're Smiling. 1497. 
You Rascal Yo11. 

VocALION. Under the title of Jimmy's 
Blue Melody Boys. 

Love. 1439. 
Love Me. 1439. 

• Accompanying vocals by Al Bowlly.
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RedNorvo.-Kenneth "Red" Norval, 
American xylophone and marimba 
player, was born in Beardstown, 
Illinois, on March 31, 1908. He is the 
composer of "Knockin' On Wood," 
"Hole in the Wall," "Dance of the 
Octopus," "The Night Is Blue," and 
others. His wife is Mildred Bailey, 
whom he met in a Chicago broadcasting 

· studio and married in 1933.
As a youngster Red was taken by

his mother to see his two brothers
who were studying engineering at the
University of Missouri. The family
went to a local vaudeville show one
night where a friend was in the band
playing the xylophone. Red evinced
interest, and later, in between his
studies, he mastered the instrument.

Although he had decided to follow
in his brothers' footsteps and become
an engineer, various stage appearan.ces
in his spare time resulted in his joining
the orchestra of Paul Ash. Then
followed successive periods with the
bands of Ben Bernie and Paul White
man.

In 1932 Norvo decided to start on
his own. He has since devoted his
time to radio, stage and recording
work. In addition to his own record
in� he has appeared in Hoa.gy Car
michael's "' Moon Country " and
" Judy" (Victor 24627); Mildred
Bailey's Victor recording of " Rockin'
Chair " ; and in one or two of the
Brunswick vocals of Jack Teagarden.

In February 1936 Norvo took his 
band to Jack Dempsey's Supper Room
in New York.

BRUNSWICK. 1933-1934. Xylophone 
and marimba solos. 

*Dance of the Octopus. 01686.
Hole in the Wall. 01568.

*In a Mist. 01686.
Knockin' On Wood. 01568.

1935. RED NoRvo's SWING SEPTET AND 
OCTET. COLLECTIVE ONLY. 

RED NoRvo. Xylophone and 
marimba. 

ART SHAW. Clarinet. 
CHARLES BARNET. Tenor sax. 

BUNNY BERIGAN. Trumpet. 
JACK JENNY. Trombone. 
THEODORE WILSON. Piano. 
BOBBY JOHNSON. Guitar. 
HANK WAYLAND. Bass. 
BILL GussAK. Drums. 
Note.-Re::ordings by the "Octet" 

have Johnny Muenzenberger, clarinet; 
Choo Berry, tenor sax ; George van 
Eps, guitar; Arthur Bernstein, bass; 
and Ger:.e Krupa, drums. 

PARLOPHONE. 1935. 
Honeysuckle Rose. R2u7. 
Night is Young. R2088. 
Tomboy. R2uo. 
With All My Heart. R2110. 

AMERICAN COLUMBIA. 1935. 
Blues in E Flat. 3c-79-D. 
Bughouse. 3079-D. 
I SurrendEr Dear. 2977-D. 
Old-fashio:::i.ed Love. 3059-D. 

1936. RED NoRvo's ORCHESTRA. 
RED NoRvo. Xylophone 

sometimes 
piano. 

Clarinet. 
Tenor sax. 
Trumpet. 
Guitar. 
Bass. 

and 

DONALD McCooK. 
HERB HAYMER. 
STEW PLETCHER. 
DAVE BARBER. 
PETE PET3RSON. 
BoB WHITE. 
EDDIE SAUTER. 

Drums. 
Mellophone and 

arranger. 
Note.-Bob White 

recording work. 
Maurice Purtill, 
unit. 

was only used for 
In February 1936 

drums, joined the 

DECCA. 
Decca Stomp. F5923. 
Gramercy Square. 
Honeysuckle Rose. 
Lady Be Good. 
Polly Woodle Doodle. 
Wedding of Jack and Jill. F5923. 

DECCA. Accompanying vocals by Mae 
Questel. 

Music Goes 'Round and Around. 
F5871. 

AMERICAN DECCA. Accompanying vocals 
by Mae Questel. 

Broken Record. 680. 

* With Benny Goodman, clarinet; Dick McDonough, guitar; and Arthur Bernstein,
bass. 
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O
'BRYANT, JIMMIE, Wash
board Band.-Jimmie O'Bry
ant, American saxophone and 
clarinet player, formed his 

four-piece washboard combination in 
the early 'twenties. 

The units recorded numerous titles 
in America. 

JIMMIE O'BRYANT, 
BOB SCHAFFNER. 
JIMMY BLYTHE, 
JASPER TAYLOR. 

PARAMOUNT. 

Saxes and clarinet. 
Trumpet. 
Piano. 
Washboard. 

Brand-new Charleston. 12265. 
Drunk Man Strut. 
Georgia Breakdown. 12277. 
Joys. 12297. 
Pickin' Blues. 12277. 
Red Hot Mamma. 
Steppin' on the Gas. 
Switch It, Miss Mitchell. 12297. 
Three Jay Blues. 
Washboard. 12265. 

Walker O'Neill.-Walker O'Neill, 
pianist and composer, came into 
prominence in 1924, in l\1ay of which 
year the Gramophone Company issued 
two of bis piano solos, both of which 
were his own compositions. 
H.M.V. Piano solos.

Dustin' the Keys. B1806.
Scale It Down. B1806.

King Oliver.-Joe " King " Oliver,
coloured American trumpet player, 
was born in New Orleans, and as far 
back as 1908 he was one of the leading 
trumpet players in America. 

Oliver left ·ew Orleans in 1918 and 
went to Chicago. With bis orchestra 
he played first at th.e Dreamland Cafe 
and then in the Lincoln Gardens, 
where he was joined by Louis Arm
strong. After playing on the river
boats between Chicago and Grand 
Rapids, Oliver settled down in Chicago, 
and spent most of his time playing at 
the Sunset Cafe, the Dreamland Cafe, 

the Pekin Cafe, the Lincoln Gardens 
and the old Plantation Cafe. 

Various tours and recording work 
were carried out in the following years, 
and the persormel of his orchestra 
underwent considerable changes. In 
addition to recording under his own 
name, Oliver's orchestra made numer
ous titles in America under the names 
of Red Onion Jazz Babies, the 
Savannah Syncopaters, Dave Nelson 
and the King's Men and the Dixie 
Syncopaters. 

Joe Oliver is the composer of 
" Sugar-foot Stomp," at one time called 
" Dipper-mouth Blues," " Snag It," 
"Stop Crying," "West-End Blues," 
"Weather Bird" and others. In 
collaboration with Dave Nelson, his 
pianist for many years, he wrote 
" Olga," " I Can't Stop Lovin' You " 
and " Don't You Think I Love You ? " 
1918-1925. COLLECTIVE, 
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KING OLIVER. Trumpet. 
LOUIS ARMSTRONG, Trumpet. 
BoB SCHAFFNER. Trumpet. 
EDWARD ORY. Trombone. 
GEORGE FILHE. Trombone. 
JOHNNY DODDS, Saxes and clari-

JIMMIE NOONE. 
net. 

Saxes and clari
net. 

ALBERT NICHOLAS. Saxes and clari
net. 

DARNELL HOWARD. Saxes and clari

BARNEY BIGARD. 
CHARLEY JACKSON. 
EDDIE POLLA. 
LILIAN HARDIN. 
LOTTIE TAYLOR. 
LUIS RUSSELL, 

net. 
Tenor sax. 
Bass sax. 
Violin. 
Piano. 
Piano. 
Piano and ar-

ranger. 
BUDDY SCOTT. Guitar. 
EDWARD GARLAND. Bass. 
BERT COBB. Bass. 
BABE DODDS. Drums and piano. 
HENRY ZENO. Drums. 
PAUL BARBARIN. Drums. 
Note.-Lilian Hardin later became 

Mrs. Louis Armstrong. 
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Between 1925 and 1931 the per
sonnel of his orchestra included Eugene 
Sedric, tenor sax and clarinet ; Omer 
Simeon, alto sax and clarinet ; and 
Dave C. Nelson, piano and arranger. 
More recently Orto Jones, trombone · 
Rosia Sapp, trumpet; and Selm� 
Payne, saxes and clarinet, have been 
playing with the combination. 
GENNETT. With Honore Dutrey, trom-

bone; and Freddie Keppard, trum
pet. 

Alligator Hop. 5274. 
*Cake Walking Babies. 5627.
Chin·ese Blues. 5135. 
Froggie Moore. 5135. 
Krooked Blues. 5274.

*Of All the Wrongs. 5627.
*Santa Claus Blues. 5607.
Snak� Rag. 5r84. 
Someday Sweetheart. 
Sugar-foot Stomp. 

*Terrible Blues. 56o7.
BRUNSWICK. 1936. Gennett reissues.

Canal Street Blues. 02200. 
Dipper-mouth Blues. 02200. 
I'm Gonna Wear You Off My Mind. 

02201. 
Just Gone. 02202. 
Mandy Lee Blues. 02201. 
Weather Bird Rag. 02202. 

OKEH. 
I Ain't Gonna Tell Nobody. 
Riverside Blues. 
Room Rent Blues. 
Workin'-man Blues. 

HARMONY. 
Louisiana Be Bo. 1127-H. 
Snag It. 1127-H. 

H.M.V.
Call of the Freaks. JF36.
Don.'t You Think I Love You? B4930
I Can't Stop Loving· You. B4-844. 
Olga.. B4870. 

tSome of these Days. B4853.
Struggle Buggy. B4930. 
Trumpet's Prayer. JF36. 

VICTOR.
Boogie Woogie. V-38134. 
Can I Tell You. V-38049. 
Dirty Blues. 
Edna. V-38137. 
Everybody Does It in Hawaii. V-38109. 
Frankie and Johnny. V-38109. 
Freakish Light Blues. V-38521. 

tI Ain't Got Nobody. 22639. 
I Must Have It. V-38124. 
I Want You Just Myself. V-38101. 

I'm Lonesome Sweetheart. 23029. 
I've Got that Thing. V-38521. 
Mule-face Blues. V-38134. 
My Good Man Sam. V-38049. 
Nelson Stomp. 23388. 
New Orleans Shout. 23388. 
Passing Time With Me. 23011. 
Rhythm Club Stomp. V-38137. 
St. James' ln:Jirmary. 22298. 
Shake It and Break It. 23099. 
Stingaree Blues. 23009. 
Sweet Like This. V-38101. 
Too Late. V-38090. 
West-End Blues. V-38034. 
What You Want Me To Do? V-38090. 
What's the Use of Living? 23ou, 

tWhen Day is Done. 22639. 
When You're Smiling. 22298. 
You're Just My Type. V-38124. 

BRUNSWICK. 
Deep Henderson. 5-:014. 
Farewell Blues. 3727. 
Jackass Blues. 5-1014. 
Sobbin' Blues. 3727. 
Stop Cryin'. 1105. 

AMERICAN BRUNSWICK. 
Every Tub. 3998. 
Four or Five Times. 4028. 
Got Everythillg. 40118. 
I'm Watching the Clock. 4469. 
Papa De-Da.-Da. 6053. 
Showboa.t Shuftl..e. 3998. 
Slow and Steady. 4469. 

BRUNSWICK. Under the title of the 
Savannah Syncopaters. 

Jackass Blues. 3281. 
Snag It. 3361. 
Someday Sweetheart. 3373. 
Sugar-foot Stomp. 3361. 
Wa Wa Wa. 3373. 

AMERICAN BRUNSWICK. Under the title 
of the Savannah Syncopaters. 

After You've Gone. 7124. 
Honey, that Reminds Me. 6o46. 
Low-down on the Bayou. 6176. 
My Melancholy Baby .. 7124. 
Radio Rhythm. 6176. 
Who's Blue. 6046. 

VocALION. 
Aunt Hagar's Blues. 1225. 
Black Snake Blues. n12. 
Dead Man Blues. 1059. 
Deep Henderson. roq. 
Spe:akeasy Blues. 1.225. 
Tm-roof Blues. 118g. 
Too Bad. 1007. 
West-End Blues. n89. 
Willie the Weeper. 1112. 

• Under the title of the Red Onion Jazz B:abies.
t Under thetitle ofDaveNelson,lll.d the King's Men.
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George Olsen.-George Olsen, Ameri
can orchestra leader and violinist, 
began his career as a leader in New 
Orleans as far back as 1914. In those 
early days his band possessed no brass 
instruments. 

Olsen played the violin and sang 
many of the vocals in his early record
ings. He is the part composer of 
" Stop It, I Love It " and others, and 
is married to Ethel Shutta. 

George Olsen and his Music have a 
big reputation in America, and an 
early recording of "New Kind of 
Man" features Red Pepper, the trumpet
player now with Benny Meroff's 
Orchestra. Dick Stabile, saxes, Red 
Nichols, trumpet, and Miff Mole, 
trombone, have played with him 
during the years. 

For some time Olsen has been play
ing in Chicago at the College Inn of 
the Hotel Sherman. 

1934-1935. 
GEORGE OLSEN. 
DICK GARDNER. 

ROBERT GRIMES, 

HAROLD SELLS. 

FRANK ZULLO. 
BOBBY BORGER. 
RAY ROBINSON. 
LOUIS BUSH. 
JACK GIFFORD. 

BoB RICE. 

LYN COLE. 

ADRIAN FREICHE. 
BILL BARDO. 
HENRY SCHLOSSBERG. 
PAUL KRUSE. 
EDDIE McKIMMEY. 
JOHN JACOBS. 
ETHEL SHUTTA. 

H.M.V.

Director. 
Alto sax, clari-

net and 
vocals. 

Alto sax and 
clarinet. 

Tenor sax and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Piano and 

vocals. 
Guitar and 

vocals. 
Guitar and 

vocals. 
Violin. 
Violin. 
Violin. 
'Cello. 
Bass. 
Drums. 
Vocals. 

Because My Baby Don't Mean Maybe
Now. B5518.

Big City Blues. B5655.
Blue Baby. B5432.
Breakaway. B5654.
Bye-bye, Blackbird. B5u4.
Hi-Diddle-Diddle. B5121.
Horses. B5070.
Just a Little Thing Called Rhythm.

B2268.
Little Bit Bad. B5050.

New King of Man. B1890. 
Pick.in' Cotton. B5591. 
Tain't No Sin. B5796. 
Varsity Drag. B5496. 
Walkin' with Susie. B5655. 
Where's that Rainbow. B5292. 
Worryin'. B5428. 

VICTOR. 
Beale-Street Blues. 19457. 
It's Gonna Be You. 24139. 
Pink Elephants. 24139. 

AMERICAN COLUMBIA, 
Savage Serenade. 2810-D. 

The Omega Collegians.-This British 
combination was formed in 1920 by 
Harold B. Miller. The unit was an 
amalgamation of the Omega. Four and 
Boston l\i1iller's Novelty Band. 

For some years the Omega. Collegians 
played in and around Glasgow, followed 
by engagements at the State Cafes in 
Liverpool and Manchester. Then the 
band went to the Metropole, Brighton, 
after which they came to London and 
played at the Empress Rooms. Later 
they went to the Isle of Man and for 
some considerable time played at the 
Villa Marina. In the latter part of 
1928 the combination was disbanded. 

HAROLD B. MILLER. Saxes, clarinet, 
trumpet, 
trombone, 
and vocals. 

HAMISH CHRISTY. Trumpet,trom-
bone and 
vocals. 

GEORGE SCOTT-WOOD. Piano, ar-
ranger and 
vocals. 

LINDSAY MELVIN. Banjo and 
guitar. 

BILL HUTCHEON. Drums. 
Note.-Lindsay Melvin was succeeded 

by Tony Anderson, tenor sax and 
trumpet. 

WINNER. 
Merely an Exeuse. 
There's a Rickety-Rackety Shack. 
Who's that Knoc1cing at My Door? 
Yes, She Do, No, She Don't. 

Onyx Club Boys.-These American 
combinations were organised in late 
1935 and early 1936. In tum they 
succeeded the Reilly-Farley group in 
the Onyx Club, New York. 
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Late 1935. 
RED STANLEY. 

JAMES HANSON. 
PAUL Rrccr. 
HORACE DIAZ. 
ART GIBBONS. 

Leader and 
trombone. 

Trumpet. 
Tenor sax. 
Piano. 
Guitar 

vocals. 
and 

MORTON STULMAKER. Bass. 
1936. STUFF SMITH'S ONYX CLUB BOYS. 

STUFF SMITH. Leader, violin 

ELLIOTT JONES. 
LEONARD SMITH. 
BOB BENNETT. 
MACK WALKER. 
JOHN WASHINGTON. 

VOCALION. 

and vocals. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

I Hope Gabriel Likes My Music. 3170. 
I'm Putting All My Eggs. 3170. 
I'se a Muggin'. 3169, 
I'se a Milggin' Musical Numbers. 3169. 

The Original Black Band.-This 
coloured American combination made 
its appearance on Guardsman records in 
the middle 'twenties in this country, 
and is said to be a combination from 
Fletcher Henderson's Orchestra of that 
period. 
GUARDSMAN. 

Copenhagen. 
Panama. 7013. 
Throw-down Blues. 7012. 

Original Capitol Orchestra.-Little 
is lmown of this combination except 
for the fact that most of the recordings 
were made in New York by various 
groups of white American musicians. 
ZoNOPHONE. 

Apple Sauce. 2355. 
House of David Blues. 
I Wish I Could Shimmy. 2355. 
Tiger Rag. 2447. 
Why Worry Blues. 

The Original Dixieland Jazz Band.
In 1914, when this American com
bination was first organised, the mem
bers comprised Gus Miller, clarinet ; 
Raymbnd Lopez, leader and trumpet; 
Tom Brown, trombone ; Albert Loya
cano, piano ; and William Lambert, 
drums. The band was installed at the 
Gronewald Cafe in New Orleans and 
was then known as Brown's Band. 

Two years later the combination 
moved to Chicago, -and played in 
Lamb's Cafe under the name of Brown's 

Band from Dixieland. In 1917 the 
unit was re-organised and became 
known as the Origir.al Dixieland Jazz 
Band. The following year the band 
went to �ew York, where, after 
vaudeville appearances, it settled down 
in Reisenweber's Restaurant. At this 
time the personnel was made up of 
Larry Shields, clarinet; La Rocca, 
trumpet; E. B. Edwards, trombone; 
Henry Ragas (later Russell Robinson), 
piano; and Tony Sparbarro, drums. 

Then, in 1919, the Original Dixie
land Jazz Band came to England, and 
in London played at the London 
Hippodrome followed by appearances 
in Martan's Club, Rector's Club and 
Hammersmith Palais de Danse. The 
personnel at that time comprised:-

D. J ... NICK"
LA ROCCA. 

EMILE CHRISTIAN. 
LARRY "PAT" 

SHIELDS. 

RUSSELL ROBINSON. 
TONY SPARBARRO. 

Leade::
trumpet. 

Trombone. 

Saxophone 
clarinet. 

Piano. 
Drums. 

and 

and 

La Rocca was responsible for such 
compositions as'' Livery Stable Blues,'' 
"Tiger Rag," '' Fidgety J8'eet," 
"Ostrich Walk," "At the Jazz Band 
Ball," "Skeleton Jangle" and others. 
Raymond Lopez wrote " Stack o' Lee 
Blues" and " Bees Knees," the latter 
in conjunction with Ted Lewis, while 
E. B. Edwards cotnposed "Sensation 
Rag" and Henry Ragas wrote " Bluin' 
the Blues." 

After the return of the unit to 
America, Bennie Kreuger, alto sax, 
Al Bernard, vocalist, and Billy Jones, 
piano, recorded with the combination. 

H.M.V. 1919-1921.
At the Jazz Band Ball. B1021.
Bluin' the Blues. B1022.
Broadway Rose. B1216.
Home Again Blues. B1227.
Jazz Me Blues. B1257.
Margie. B1199.
Ostrich Walk. Bro21.
Palesteena. B1199.
Sensation Rag. Bro22.
Sweet Mamma, Papa's Gone Mad.

B1216. 
VICTOR. 1918-1920. 

Bow-wow Blues. 18850. 
Clarinet Marmalade. 18513. 
Crazy Blues. 18729. 
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Dangero.us Blues. 18798. 
Dixieland Jazz-band One-Step. 18255. 
Fidgety Feet. 18564. 
Lazy Daddy. 18564. 
Livery Stable Blues. 18255. 
Mournful Blues. 18513. 
Royal Garde11 Blues. 18798. 
St. Louis Blues. 18772. 
Skeleton Jangle. 18472. 
Tiger Rag. 18472. 

COLUMBIA. 1920. 
Alice Blue Gown. 824. 
At the Jazz Band Ball. 735. 
Barnyard Blues. 735. 
Darktown Strutters' Ball. 2903. 
I Lost My Heart in Dixieland. 815. 
I'm Forever Blowing Bubbles. 805. 
Indiana. 2903. 
I've Got My Captain. 815. 
Lasses Candy. 759. 
Look At 'Em Doin' It. 748. 
Mammy o' Mine. 804. 
My Baby's Arms. 805. 
Ostrich Walk. 736. 
Satanic Blues. 759. 
Sensation Rag. 736. 
Soudan. 829. 
Sphinx. 824. 
Tell Me. 804. 
Tiger Rag. 748. 

PARLOPHONE. 1925. 
Toddlin' Blues. E5n6. 

OKEH. 1924. 
Some of these Days. 

lEOLIAN. 
Oriental Jazz. 12097. 
Ostrich Walk. 
Tiger Rag. 

VocALI0N. 1935. A Russ Morgan Com-
bination. 

I Live For Love. 3084. 
I'm Sitting High. 3084. 
Slipping Thru My Fingers. 3099. 
You Stayed Away. 3099. 

The Original Memphis Five.-This 
American combination was organised 
in early 1923 under the leadership of 
Phil Napoleon, the white trumpet 
player. The group recorded exten
sively with nearly every: American 
company until 1928, when the unit 
was disbanded. 

In 1932 Phil Napoleon assembled 
a new unit for recording purposes with 
Columbia i n  America. 

1923-1928. 
PHIL NAPOLEON. 
MIFF MOLE. 

Trumpet. 
Trombone. 

JIMMY LYTELL. 
FRANK SIGNORELLI. 
JACK ROTH. 

Clarinet. 
Piano. 
Drums. 

Note.-Vincent Grande, trombone, is 
said to have recorded with this group. 

IMPERIAL. 
Bees Knees. n42. 
House of David Blues. 1249. 
Maybe. 1301. 
Maybe She'll Phone Me. 1305. 
Oh, Sister, Ain't that Hot? 1274. 
Running Wild. n86. 
Shake Your Feet. 
Steppin' Out. 1310. 

H.M.V. 1923. 
Snakes Hips. B1663. 
Who's Sorry Now? B1663. 

VICTOR. 
Anything. 
How Come You Do Me? 19480. 
Jazz Me Blues. 
Meanest Blues. 19480. 
Sob Sister Sadie. 19594. 
Song for Sale. 
Static Strut. 20039. 
Tampeekoe. 20039. 
Throw-down Blues. 19594. 
Tin-roof Blues. 
Toddlin' Blues. 

PATHE-ACTUELLE. Some with vocals by 
Annette Hanshaw. 

Aunt Hagar's Blues. 020900. 
Blue Grass Blues. 10718. 
Great White Way Blues. 10505. 
He May Be Your Man. 10476. 
Indiana Stomp. no97. 
Ivy, Cling to Me. 020900. 
Ji Ji Boo. 10470. 
Military Mike. no97. 
Nothin'. n471. 
Play It Red. n471. 
Railroad Man. 10505. 
Sioux City Sue. 10718. 
Stop Your Kidding. 10470. 
What Do I Care? 11421. 
Wistful and Blue. 11421. 
You Can Have Him Blues. 10476. 

PATHE. 
I Never Miss the Sunshine. 1742. 
That Red-headed Girl. 1742. 

AMERICAN COLUMBIA. 
It Ain't Conna Rain No Mo'. n55-D. 
Pickles. A-3924. 
Red-hot Mamma. n55-D. 

PARAMOUNT. 
Back o' Town Blues. 20281. 
St. Louis Gal. 20281. 
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PURITAN. 
Four O'Clock Blues. 1265 and 1n92. 
Haunting Blues. 1265 and n192. 

PERFECT. 
How Come You Do Me? 14322. 
I'm Going Back to Those. 14315. 
Somebody Stole My Gal. 14322. 

LINCOLN. 
Hootin' de Hoot. 
I Want to See My Tennessee. 

BELL. 
Chicago, that Toddling Town. P168. 
Got to Cool My Doggies Now. P168. 

EMERSON. 
Lots o' Mamma. 10725. 
Mindin' My Business. 10725. 
Red-hot Mamma. 10782. 
Wait Till You See My Gal. 10782, 

VocALION. 
Beale-Street Blues. 15805. 
I'm More than Satisfied. 15712. 
Kansas City Kitty. 15810. 
Memphis Blues. 15805. 
My Angeline. 15712. 

BRUNSWICK. 
Chinese Blues. 3039. 

*How Come You Do Me? 3713.
*Lovey Lee. 3713.
Tain't Cold. 3039.

1932. 
PHIL NAPOLEON. 
TOM DORSEY. 
JIMMY DORSEY. 
FRANK SIGNORELLI. 
TED NAPOLEON. 

PARLOPHONE. 
.Anything R1297. 

Trumpet. 
Trombone. 
Clarinet. 
Piano. 
Drums. 

Jazz Me Blues. R1399. 

AMERICAN COLUMBIA. 
My Honey's Lovin' Arms. 2577-D. 
St. Louis Gal. 2577-D. 

Will Osborne.-Will Osborne was 
born in. Edmonton, Canada, in 1907.
He is the son of Lord and Lady 
Oliphante, of the Barony of Gask, 
Scotland. 

Following his education at St. 
Andrews College, he studied music in 
London, Paris, Canada and America. 
He is a thorough musician and an 
authority on the modem classics. 

In 1924 he organised his first 
orchestra, in New York. The com
bination was made up of six players, 

four of whom are still with him. 
Osborne was one of the first to intro
duce the soft croonmg style of music 
that for several years was so popular 
with radio listene-rs. After various 
appearances in New York, his orchestra 
was augmented from six to ten, from 
ten to thirteen, and eventually to its 
present strength of sixteen instru
mentalists. 

Will Osborne and his Orchestra 
established a record for broadcasting 
in America in x933, having fourteen 
broadcasting periods a week from the 
five major stations of America-WJZ, 
WEAF, WABC, WOR and WMCA, 
the first being the key station to 
America's famous radio networks. 

Th!:l band has played in numerous 
American hotels, including the Nether
lands Plaza and Castle Farms, in
Cincinnati; the Club Forrest, in New 
Orleans; the Club Restaurant and 
the Hotel Bossert in Brooklyn; and 
the Park <Antral ar.d Paradise Cafe
in New York. 

Osborne and his Orchestra have 
appeared in several motion pictures 
for Warner Brothers and he, himself, 
is the composer of " Beside an Open 
Fireplace " and " What's a Good 
Fellow Going to Do ? " 
1935. 

WILL OSBORNE. 
BRUCE YANTIS. 
JACK SMALL. 
ELLIOTT RUSSELL. 
GERALD BITTICK. 
FRANK SALTO. 

TONY CASIELLANO. 

liAl;I.OLD LAWSON. 

JOE DENTON. 

JOHN DILLIARD. 
TOM MURPHY. 
ESTES MANASCO. 
YANK LAUSEN. 
SIMON EINHORN 
GEORGE ODELL. 
ALFONSO DEL 

AQUILLA. 
WILLIAM Gu SSAK. 

Leader and vocals. 
1st Violin. 
2nd Violin. 
3rd Violin. 
4th Violin. 
1st Sax and 

clarinet. 
2nd Sax and 

clarinet. 
3rd Sax and 

clarinet. 
4th Sax and 

clarinet. 
Ist Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Guitar. 

Bass. 
Drums. 

Other instrumentalists who have 
served with the unit include Frank 
Froeba, piano: Ja.ck Stacy, saxes; 
and George McGhee, trumpet. 

* Also issued on Panachord under the title of Jack Wynn's Dallas Dandies.
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PAN ACHORD, 

From Me to You. 25558. 
I Couldn't Tell Her. 25580. 
Isn't It Heavenly? 25558. 
It's Within Your Power. 25494. 
Just One More Chance. 25098. 
Limehouse Blues. 25035. 
My Bluebird's Singing the Blues. 

25545. 
Thank Heaven for You. 25545. 
That's All that Matters to Me. 25512. 
Under a Blanket of Blue. 25579.

You're Beautiful To-night, My Dear. 
25531. 

WINNER. 

Blue Moments. W32. 
Day You Came Along. W23. 

N 

MELO TONE. 

Cocktails for Two. M12996. 
Continental. M13154. 
Ev'ry Day. M13266. 
I'm Growing Fonder of You. M13239. 
Sweet Music. M13266. 
What a Difference a Day Made ! 

M13223. 

REx. 1935. 

Continental. 8353. 
Down By the River. 8500. 
I've Got an Invitation. 8408. 
June in January. 8366. 
So Red the Rose. 8522. 
With Every Breath I Take. 8366. 



P
ALACE TBIO, The.-This unit,
an early American combination

_
,

,vas composed of saxophone,
accordion and piano. No details

have been discovered concerning the
names of the instrumentalists.
H.M.V. 1920-1921.

Hold Me. Bn57.
I'll See You in C-U-B-A-. Bn61.
Joe Paradise and his Musie.-This

British recording band was organised
in October 1935 by Stan Patchett,
British correspondent to the Australian

Music Maker. 

ALBERT HARRIS.
GEORGE ·ELLIOTT.
JOE YouNG.
LAURIE BOOKIN.
PHIL GREEN.
GEORGE SENIOR.
MARJORIE STEDEFORD.

1st Guitar.
2nd Guitar.
3rd Guitar.
Violin.
Piano.
Bass.
Vocals.

PARLOPHONE. 1935.
Lady Be Good. F327.
Limehouse Blues. F288.
Love's Serenade. F356.
Solitude. F288. 
Sweet Sue, Just You. F327.
Twelfth Street Rag. F356.
LAURIE BOOKIN.
MARTIN SMUTS.
ALBERT PIKE.
JOE YOUNG.
GEORGE SENIOR.
PHIL GREEN.

PARLOPHONE.

Alto sax and violin.
Alto sax and violin.
Tenor sax and viola.
Guitar.
Bass.
Harpsichord.

Body and Soul. F427.
Memories of You. F380.
Moon Glow. F406.

*Squareface. F380. 
West End Blues. F427.
Whispering. F406.
Tiny Parham.-Tiny Parham,

coloured American composer and
pianist, was born in Chicago, where he
has spent most of his time playing with
his own orchestra at the Granada Cafe.

Parham is the composer of " Sud
Buster's Dream," "Doin' the Jug
Jug," " Black Cat foan," " Cathedral
Blues," "Dixieland Doin's," "Echo
Blues," "Fat Man Blues," "Pigs
Feet and Slaw," "Washboard Wiggles,"
" Steel String Blues," " Memphis
Mamie" "Nervous Tension" "Bom
bay,":, After All I've Done.for You"
and many others.

His principal vocalist for many years
has been Tommy Brookins, who is
responsible for the refrains in the
recordings of "My Dreams" and
"After All I've Done for Yon."

PARAMOUNT. Tiny Parham, piano, and
Johnny Dodds, clarinet.

Loveless Love. 12483.
Nineteenth Street Blues. 12483.

H.M.V.
Doin' the Jug-Jug. B4839. 
Sud Buster's Dream. B6150. 

VICTOR.
After All I've Done for You. 23432.
Black Cat Moan. V-38I26. 
Blue Island Blues. V-38041.
Blue Melody Blues. V-38047.
Blue Moon Blues. 23027.
Bombay. 23426.
Cathedral Blues. V-381n.
Clarice. 21659.
Cuckoo Blues Stomp. 21553.
Dixieland Doin's. V-381n.
Echo Blues. V-38076.
Fat Man Blues. V-38I26.
Golden Lily. 23426.
Head Hunter's Dream Stomp. 21553.
Jogo Rhythm. V-38009. 
Jungle Crawl. V-38082. 
Lucky" 3-6-9." V-38082. 
Memphis Mamie. 23386.
My Dreams. 23432.
Nervous Tension. 23386.
Pig's Feet and Slaw. 23410.
Rock Bottom. 22842.
Skag-a-Lag. V-38054.
Snakes Eyes. 21659.

* Vocal by Stan Patchett.
194
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Steel String Blues. 23410. 
Stompin' On Down. V-38060. 
Stuttering Blues. V-38009. 
Subway Blues. V-38041. 
That Kinda Love. V-38047. 
Tiny's Stomp. V-38060. 
Voodoo. V-38054. 
Washboard Wiggles. V-38076. 

Patti.-For those who are interested 
in stringed instruments Patti, the 
Am.erican" banjo wizard," should not 
be overlooked. Little has been heard 
of Patti in this country except for the 
two recordings issued in 1932. 

BRUNSWICK. Banjo solos. 
St. Louis Blues. 1359. 
Tiger Rag. 1359. 

Jack Payne.-Jack Payne, British 
orchestra leader, was born in Leaming
ton, Warwickshire, on August 22nd, 
1899. As a youth his one ambition was 
to be an aviator, and this was realised 
when he served in the Royal Flying 
Corps during the War, being stationed 
at Scampton, in Lincolnshire. 

It was while he was in the R.F.C. 
that he organised small dance bands 
and became interested in dance music. 
After the Armistice he decided to take 
up dance music as a profession. He 
formed a small band, and for a 
time played in various parts of the 
country. Then in 1925 he approached 
the Hotel Cecil, with the result that 
Jack Payne, with a six-piece combina
tion, appeared in London. When 
the British Broadcasting Corporation 
commenced their relay from the Hotel 
Cecil, the band increased its personnel 
to ten. Bert Read was the pianist 
and principal arranger. 

In February 192-8 Jack Payne was 
appointed Director of Dance Music 
to the B.B.C., with headquarters then 
at Savoy Hill. His orchestra com
menced recording, and later made its 
.first stage appearance at the London 
Palladium in April 1930. At that time 
there were sixteen in the combination. 

Payne left the B.B.C. in March 
1932, and later in the year his orchestra 
made its film debut in " Say It With 
Music," the title of which was adapted 
for the screen from his signature tune. 
It is interesting to note that at that 
time Jack Jackson was playing in the 
band. 

In the latter part of 1933 the com
bination was reorganised, and has since 
been doing stage work thr0ughout 
the country, in addition, of course, to 
its recording activities. In late 1935 
the band appeared in the film " Sun
shine Ahead." 

1935· 
JACK PAYNE. 

DAVE STEPHENSON. 

STANLEY OSBORNE. 

SIDNEY MILLWARD. 

PHIL TRIX. 

CON LAMPRECHT. 

BERT BULLIMORE. 
TOMMY McQUATER. 
EDDIE FEARN, 
JACK JONES. 
JESSE FULLER. 
SYDNEY WILLIAMS. 
BERT POWELL, 

BoB EAssoN. 

JIMMY DUNLOP. 
BILLY THORBURN. 
BILL v Sc0TT-

CooMBER. 
RONNIE GENARDER. 

BERT GROVES. 
CHARLIE ASPLIN. 

Conductor and 
vocals. 

Alto sax and 
clarinet. 

Alto sax, clari
net and ac
cordion. 

Alto sax, clari
net and oboe. 

Alto sax, clari
net and·dancer. 

Tenor sa.x, guitar 
and ananger. 

Trumpet. 
Trumpet. 
l'rumpet. 
Trombone. 
Trombone. 
Violin. 
Violin, viola and 

vocals. 
Violin, saxes and 

deputy con-
ductor. 

Violin and dancer. 
Piano. 

Guitar and vocals. 
Guitar, banjo and 

vocals. 
Bass. 
Bass (Sousa-

phone). 
JACK SIMPSON. Drums. 

Note.-Later in 1935 Jimmy Redmond 
succeeded Tom.my McQuater; Joe 
Wyndham succeeded Jack Simpson; 
Norman Warren succeeded Billy Thor
burn, and Billy Gaskin, trumpet, was 
added. In November Jock McLean 
succeeded Bill Gaskin and Alfred 
Edwards, saxes and multi-instrument 
man, was added . 

COLUMBIA. Vocalist at this period was 
Ella Logan. 

Choo Choo. CB228. 
Hot and Heavy. 5205. 
Hot Bricks. 5205. 
Hot Coffee. 
Okay Baby. CB2o8. 
Shoo the Hoodoo Away. CBro7. 
Sweet Sue, Just You. 5074. 
Without Love. CB300. 
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J:MPERIAL. 
I Cover the Water-front. 2898. 
Lazybones. 2907. 
Stormy Weather. 2878. 
There's a Cabin in the Pines. 2897. 

REGAL-ZONOPHONE. 
Rhythmatitis. MR496. 

REX. 1934-1935. 
I Wished on the Moon. 8608. 
Lazy Rhythm. 8179. 
Lulu's Back in Town. 8622. 

*My Dance. 8483.
Tiger Rag. 8179.

Eddie Peabody.-Eddie Peabody,
American string instrumentalist, was 
born in Reading, Massachusetts, on 
February 19th, 1902. He is the master 
of the banjo, guitar, mandoline and 
various other string instruments. 

Eddie enlisted in the U.S. Navy in 
1917 and had three years' submarine 
service. His musical career began 
when he organised a dance orchestra 
in 192-5, making his debut as Master 
of Ceremonies at the Granada Theatre 
in San Francisco. Various theatre 
appearances followed until 1931, when 
he visited Europe, appearing in London, 
Dublin, Paris and Monte Carlo. 

Since his return to America his time 
has been taken up by theatre, radio 
and recording activities. His wife is 
Maude Kelly, whom he married in 
1924. His chief hobby is his orange 
ranch, and he loves to tell everyone 
that his permanent address is Eddie 
. Peabody Ran.cha, Riverside, California. 

Eddie is little known in this country 
except for his recordings, in which he 
usually sings the vocals. 
COLUMBIA. 1932. 

Indian Love Call. DB812. 
Just a Crazy Song. DB702. 
Rhapsody in Blue. DB812. 
St. Louis Blues. DB713. 
Some of these Days. DB713. 
This is the Day of Days. DB702. 

Red Perkins' Dixie Ramblers.-No 
details are available concerning this 
American group. 
CHAMPION. 1935. 

Hard Times Stomp. 40044. 
Old Man Blues. 40044. 

Harry Perritt's Orebestra;-ln 1934 
when Jack Buchanan's· show, "Mr. 

Whittington," was playing in London 
and then on tour, the orchestra with 
the show was under the direction of 
Harry Perritt, who for many years 
has been associated with theatre 
orchestras in this country. 

When the show eventually returned 
to London,Harry Perritt's Orchestra re
corded two titles, both being dedicated 
to Jack Buchanan, who concluded the 
arrangements for the recording session. 

The. combination included Gil Port, 
bass sax; Tommy Band, :ist trumpet ; 
Claude Ivy, piano; Len Fillis, guitar; 
Leslie Norman, saxes; Len Hunt, 
drums, and others. 

COLUMBIA. 1935. 
Buchanan Stomp. FBro76. 
J.B. Blues. FB1076. 

Jack Pettis.-Jack Pettis, American 
saxophone player, came into promi
nence with Ben Bernie's Orchestra, 
with which he was featured for many 
years, in addition to acting as assistant 
conductor and arranger. 

When Pettis launched out as a 
leader, he accompanied Ann Penning
ton on a vaudeville tour that cul
minated in an engagement at the 
Palace in New York. Shortly after 
he became the leader of the "S.S. 
Leviathan" ight Club Orchestra, 
and later appeared at the Club Del
monico with Morton Downey. During 
this period he was broadcasting regu
larly over the Columbia network . 

Then Pettis played in Pittsbmg, 
Baltimore and Long Island. In 1932 
he appeared at the Summer Terrace 
of the Hotel Ne,v Yorker and broad
cast from station WEAF. More re
cently he has been playing with various 
American combinations. 

Jack Pettis is the composer of 
"Stockholm Stomp," "Bugle-call 
Rag," "Hot Heels," "Up and At 
'Em," and others. For a time be 
played and recorded with the New 
Orleans Rhytb,m Kings. 

IMPERIAL. Jack Pettis' Orchestra, with 
Joe. Venuti, violin; Eddie Lang; 
guitar; Irving Kaufman ; Harold 
Lambert; and Richard Flillpot. 

Ain't She Sweet? 1742. 
Little White House. 1774. 
Looking at the World. 1742. 
Muddy Water. 1774. 

* With Garland Wilson on piano.
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H.M.V. Jack Pettis' Pets, with Benny
Goodman, saxes and clarinet; Jimmy
McPartland, trumpet; Jack Tea
garden, ·trombon.e; and Dillon Ober, 
drums. 

Bugle-call Blues. B6288. 
VICTOR. 

Bag o' Blues. 21793. 
Goin' the New Low Down. 21559. 
Freshmaa Hop. 21793. 
Spanish Dream. 21559. 

PARLOPHONE. With Bill Moore, trumpet; 
Jack Teagarden, trombone; Benny 
Goodman, clarinet; and Al Goering, 
piano. 

Sweetest Melody. R673. 
OKEH. 

Bag o' Blues. 41410. 
VocALION. 

Broadway Stomp. 15761. 
Dry Martini. 15703. 
Fireworks. r576r. 
Hot Heels. 15703. 

The Philadelphians.-No information 
has been gathered concerning this 
obscure white American combination. 
GUARDSMAN. 

Swanee River Blues. 1587. 
Victorina Blues. 1587. 

Syd Philllps.-Syd Phillips was born 
in London on June 14th, 1907. The 
outbreak of the War _prevented him 
from completing his studies in Italy, 
and after leaving school he joined a 
small dance band. 

Later he organised his own unit, 
Syd Phillips and his Melodians, 
and won the first Melody Maker 
contest at the Kew Palais de Danse. 
The unit was composed of himself on 
sax, his two brothers, Ralph and 
Hany, on banjo and trumpet re
spectively, Syd Kreeger on piano and 
trombone, and Joe Bavis on drums, 
tenor sax and clarinet. Ralph also 
doubled on guitar and Harry on violin. 

In 1930 Syd decided to concentrate 
on arranging. For a short time he 
worked with a London publisher, and 
he then joined the orchestra of Bert 
Ambrose, with whom he does much of 
the arranging, in addition to his duties 
as featured baritone saxophone player. 

He is the composer of" B'Wanga." 
EDISON BELL. Saxophone solo by Syd 

Phillips, with J obn Pacques on piano. 
Hot Sax. 0217. 

Phillips Louisville Jug Band.-A 
mystery still surrounds this American 
combination. Only two titles have 
been issued in this country," Smackin' 
the Sax " and " That's Your Last," 
and both of these compositions are 
credited to Phillips and Tilford, a 
meagre scrap of information that tells 
little or nothing. 
BRUNSWICK. 

Smackin' the Sax. 1265. 
That's Your Last. 1265. 

AMERICAN BRUNSWICK. 
Sing, You Sinners. 7194. 
Soldier Boy Blues. 7207. 
That's a Lovely Thing for You. 7207. 
Tiger Rag. 7194. 

The Piceadilly Players.-This com
bination, a British unit, played in the 
Piccadilly Hotel between 1928 and 
1929 under the direction of Al Starita. 

AL STARITA. Alto sax and clari-

EDDIE LEE. 

GEORGE SMITH. 
SID BRIGHT. 
ARCHIE HUGHES. 
ALF FIELD. 
BILL HARTY. 

COLUMBIA. 1929. 
Bogey Wail. 5372. 

net. 
Alto sax and clari-

net. 
Tenors,i.x. 
Piano. 
Guitar. 
Bass. 
Drums. 

From Monday On. 5156. 
He's a Good Man to Have Around. 

5523· 
I Know that My Baby is Cheatin' on Me. 

5120. 

The Piccadilly Revels Band.-This 
British combination was formed in 
1927 by Jack Hylton, and placed under 
the direction of Ray Sta1ita. Between 
1927 and 1929 the unit played in many 
London resorts, including the Picca
dilly Hotel and the Princes Restaurant. 

RAY STARITA. Saxes and clari-

ERNIE C. SMITH. 

PHILIP CARDEW. 

ERIC SIDAY. 
FRED H. PITT. 
ANDY RICHARDSON. 
Bl.LL HALL. 
DONALD THORNE. 
JACK HILL. 
CLEMENT LAWTON. 
RUDY STARITA. 

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Violin. 
1st Trumpet. 
2nd Tram.pet. 
Trombone. 
Piano. 
Banjo and guitar. 
Bass. 
Drums and xylo

phone. 
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COLUMBIA, 1927-1929. 
Ain't She Sweet? 4326. 
Back Beats. 4415. 
Brown Sugar. 
Buffalo Rhythm. 4610. 
Deep River Blues. 4641. 
Do the Black Bottom with Me. 4444. 
Don't Tell the World. 4415. 
Go, Joe, Go. 4610. 
Muddy Watw:. 44x3. 
Nashville Nigbtingale. 4472. 
Rhythm is the Thing. 4313. 
Rhythm King. 5266. 
Tapping the Time. 4472. 
Varsity Yale Blues. 4641. 
Yale Blues. 46o3. 

The Piekens Sisters.-The three 
Pickens sisters, Helen, Georgia and 
Patti, American vocalists, were born 
in Georgia. 

In addition to their many vocal 
recordings, usually accompanied by a 
combination including Jim.my Dorsey, 
clarinet, and Tony Colucci, guitar, 
they have been featured in several of 
the discs made by Paul Whiteman and 
his Orchestra. 

In 1935 the Pickens Sisters com
menced recording with their own 
combination. 

H.M.V.
Goodnight, Moon. B4176.
Lawd, You Made the Night Too Long.

B4212.
San. B4250.
Sentimental Gentleman from Georgia.

B495o.
Somebody Loves Me. B4191.
Sweet Georgia Brown. B4250.
Too Many Tears. B4191.
Was That the Human Thing to Do?

B4176. 

VICTOR, 
China Boy. 24355. 
Dark:town Strutters Ball. 24355. 

Murray Pileer.-Murray Piker, 
American drummer and orchestra 
leader, was born in New York City on 
October rnth, 1892. His brother is 
the famous dancer Harry Pilcer. 

Murray is one of the pioneers of jazz. 
Between i:910 and 1915 he was playing 
in New York at the Hotels Astor and 
Ritz-Carlton, the " 400" Club, and in 
Atlantic City in the Submarine Grill 
Room of the Traymore Hotel. 

He arrived in London in August 1916 
with the first white American band, 

Murray Piker's American Sherbo 
Sextette, the members of which com
prised:-

PHIL GOLDMAN. 

BoB BUSHARD. 

ARTHUR KLEIN, 
BEN WILLIAMS. 

Saxophone and 
banjo. 

Leader, violin and 
banjo. 

Piano. 
Banjo and banjo

line. 
JOE ARNOLD. 

MURRAY PILCER. 

Tenor banjo and 
violin. 

Director and drums 

This combination played at Maison 
Lyons, Oxford Street, the Trocadero, 
the old Oxford Theatre and the Savoy 
Hotel. In 1922 Murray went back 
to Maison Lyons with an all-British 
band, his American unit returning to 
New York. Then Murray went to 
New York and brought back the 
Georgians and Bob Bennett's Band. 
He appeared with his British unit 
at the Popular Cafe. 

Music-hall appearances and engage
ments at Ciro's Club, Selfridge's and 
the Wimbledon Palais de Danse fol
lowed. Between 1929 and 1935 he 
was playing in Margate at the Cafe 
Normandie, where he created a name 
for himself as a showman and stunts
man. 

In June 1935 he took his band to the 
Prince's Cafe, Piccadilly, London, 
where he has since been playing. 

1919. MURRAY PILCER'S JAZZ BAND. 
LOUIS DE JONG. Violin. 
ARTHUR COOMBES, Saxes. 
SAM DE WOLF. Bassoon. 
JACK RIMMER. Trumpet. 
STANLEY JONES. Trombone. 
VAN RuTH. Piano. 
NORTON GREENOP, Banjo. 
WILLIAM FOWLER. Bass. 
MURRAY PILCER. Drums. 

WINNER. 
And they Called it Dixieland. 
Moaning Trombone. 

1933. MURRAY PlLCER'S SOCIETY 
DANCE ORCHESTRA. 

MURRA y PILCER. Leader and 
director. 

STEVE KING. Alto sax and 
clarinet. 

JIMMY Goss. 

STAN QUlDDINGTON. 
JIM TROWBRIDGE. 
ARTHUR FROTTILLA. 

Alto sa.x and 
clarinet. 

Tenor sax. 
Violin and vocals. 
Trumpet. 
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FRANK WILLIAMS. 
CHARLIE HALL. 
Lou NEWMAN. 
BOB COUZENS. 
BILL FROGLEY. 
EDDIE FOSTER. 

STERNO. 

Trombone. 
Piano. 
Piano. 
Banjo. 
Bass. 
Drums. 

Keep Walking. 728. 
Love Song of Old Valencia. 728. 

The Plantation Orchestra.-When 
C. B. Cochran put on his revue, " Black
birds," at the London Pavilion in the
winter of 1926, the orchestra with the
show was the Plantation Orchestra,
an all-coloured combination from New
York that played on the stage of the
theatre.

This coloured band created an 
extraordinary sensation in London at 
the time, and was directed by Shrimp 
Jones. The unit included many notable 
instrumentalists, among them Johnny 
Dunn, creator of the " Wa Wa," who 
was at one time with W. C. Handy's 
Orchestra. 

SHRIMP JONES. 
RUDOLPH DUNBAR. 
OLLY WILLIAMS. 
GEORGE SMITH. 
PIKE DAVIS. 
JOHNNY DUNN. 
CALVIN JONES. 
AL RICKSON. 
JOHN RICKS. 
JESS BALTIMORE. 

COLUMBIA. 1927. 

Leader and vocals. 
Saxes and clarinet. 
Saxes and clarinet. 
Violin. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Bass. 
Drums. 

Arabella's Wedding Day. 4238. 
For Baby and Me. 4238. 
Silver Rose. 4185. 
Smiling Joe. 4185. 

AMERICAN COLUMBIA. Johnny Dunn's 
Original Jazz Hounds. 

Buffalo Blues. 14306-D. 
Four O'Clock Blues. A3729. 
Hawaiian Blues. A3729. 
Sergeant Dunn's Bugle-call Blues. 

14306-D. 
Ham and Eggs. 14358-D. 
You Need Some Lovin'. 14358-D. 

Billy Plonkit's Band.--Several years 
ago, Dick Empson, a semi-professional 
tenor sax player with a sense of 
humour, created Billy Plonkit, a 
black-and-white character satirising 
the local" gigster." 

The adventures of this character, 

Billy Plonkit, accompanied by his 
satellites, Cyril, Stanley and Red 
Rogers, have appeared week by week 
in the British musical paper, the 
Melody Maker. 

In September 1935 the unit material
ised on a record made at a session by 
four London musicians. Dan S. Ing
man, associate editor of the Melody 
Maker, wrote the sketch and speaks all 
five voices in the disc. 

MICKY LEWIS. 
FREDDY MANN. 
FREDDY BRETHERTON. 
LEN WooD. 

DECCA. 1935. 

Saxophone. 
Trumpet. 
Piano. 
Drums. 

Billy Plonkit's Big Job. F5640. 

The Pods of Pepper.-The writer 
has been unable to discover anything 
concerning the American combination 
bearing this title, which is thought to 
be the pseudonym used by a recording 
unit for the American Columbia 
Company. 

The Pods of Pepper have nothing 
to do with the Four Pods of Pepper, 
an American vocal quartet that re
corded " Ain't Got No Mama Now" 
backed by " Queen Street Rag " on 
American Brunswick 7ro3, and others. 

AMERICAN COLUMBIA. 
*Gee, I Hate to Lose that Girl. 14664-D.
Get Off Stuff. 14590-D.

*I Was a Good Loser. 14664-D.
You've Had Your Way. 14590-D.

Ben Pollack's Orchestra.-Ben Pol
lack, American drummer and orchestra 
leader, has recorded with the Charleston 
Chasers, Original New Orleans Rhythm 
Kings, various units directed by Red 
Nichols, and other combinations. 

Pollack, composer of " That's a 
Plenty" and others, came into promi
nence in 1925 with his orchestra known 
as Ben Pollack and his Californians. 
For some considerable time his band 
was playing in Los Angeles at the 
Park Central Hotel. The unit also 
recorded under the pseudonyms of 
Ben's Bad Boys and Slim and his Hot 
Shots. 

Ben Pollack still has his own com
bination that broadcasts regularly for 
the NBC. His wife, Doris Robbins, 
is the featured vocalist with the unit. 

* With Banjo Ikey Robinson.
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1927-1931. COLLECTIVJ<:. 
BEN POLLACK. Drums. 
BENNY GOODMAN.

} S�"Ces and clariGrL RODIN. 
LARRY BmYON. nets. 
JIMMY MCPARTLAND. Trumpet. 
CHARLES SPIVAK. Trumpet. 
AL HARRIS. Trumpet. 
y ANK LAWSON. Trumpet. 
JACK TEAGARDEN. Trombone and 

GIL BOWERS. 
VICTOR BREIDIS. 
DICK MORGAN. 
HARRY GOODMAN. 
BOB HAGGART. 
RAY BEAUDUC. 
VICTOR MooRE. 

H.M.V.

vocals. 
Piano. 
Piano. 
Banjo. 
Bass. 
Bass. 
Drums. 
Drums. 

Buy, Buy for Baby. B5596. 
Deed I Do. B5281. 
Forever. B5587. 
She's One Sweet Show-girl. B5596. 
Sweetheart We Need Each Other. 

B5729. 
You're Always In My Arms. B5729. 

VICTOR. 

Bashful Baby. 22074. 
Futuristic Rhythm. 21858. 
He's the Last Word. 
If I Could Be With You. 
In the Hush of the Night. 22071. 
Keep Your Undershirt On. 22267. 
Let's Sit and Talk. 21858. 
Louise. 21941. 
Memphis Blues. 2n84. 
My Kinda Love. 21944. 
On With the Dance. 21944. 
Sally of My Dreams. 21857. 
Sentimental Baby. �:1827. 
Singapore Sorrows. 21437. 
Sweet Sue, Just You. 21437. 
Then Came the Dawn. 21827. 
True Blue Lou. 22089. 
Wait Till You See" Ma Cherie." 21941. 
Waiting foi: Katie. u 184. 
When I First Met Mary. 
WheretheSweetForget-Me-Nots. 22106. 
Won'tcha. 22071. 
You're the One for Me. 20461. 

VICTOR. Under the title of Ben's Bad 
Boys, witb Jim.my McPartland, trum
pet; and Benny Goo�, clarinet. 

Wang Wang Blues. 21971. 
Yellow Dog Blues. 21971. 

VICTOR. Under the title of Slim and his 
Hot Shots. 

Mississippi Stomp. V-38044. 
That's a Plenty. V-38044. 

AMERICAN COLUMBIA. 1934. 
Deep Jungle. 2879-D. 
Got the Jitters. 2870-D. 
Here Goes. 2905-D. 

I'm Full of the Devil. 2870-D. 
Swing Out. 2879-D. 
Lou Preager and his Band.-Lou 

Pre.iger was born in London on 
January 12th, r906. Duringhisschool 
days he became a member of Joe 
Youn(s Orchestra. Later he entered 
the omce of a chartered accountant, 
and then for some time worked in an 
advertising office. 

In 1925 he went on the stage in 
revue. Three years later he joined 
Maurice Harford's Band at the Picca
dilly Hotel. Harford and Preager 
joined Bert Firman's band and went to 
Paris. On their return to London the 
two formed their own combination 
and went to France, Spain and Egypt. 

When Lou finally returned to London 
he made various appearances in the 
West End, notably at the old " 43 " 
Club. In March 1933 he opened up 
at Ciro's Club. Three months later 
the band moved into Romano's 
Restaurant, where they have been in
stalled ever since. Their signature tune 
is" Let's All Go Down the Strand." 
1935. Lou PREAGER'S BAND. 

Lou PREAGER. Leader. 
FREDDY GARDNER. Saxes and clarinet. 
TEDDY WHITE. Saxes, clarinet and 

arranger. 
Roy MARTIN. Tenor sa.'l:, clarinet 

and arranger. 
ALF MORGAN. Baritone sax. 
HARRY OWEN. IS.t Trumpet. 
DICK KYTE. 2nd Trumpet. 
MIFF SMITH. Trombone. 
GEORGE WEEDON. Piano. 
HARRY PIKE. Guitar. 
DoN STUTELEY. Bass. 
JOHNNY MARKS. Drums. 
RONNIE HILL. Vocals. 
Reub Silver, formerly pianist, is now 

chief arranger. Harry Bentley, who 
died in March 1935, was tbe featured 
vocalist of the band from 1933 until 

. early 1935. 
PANACHORD. 1935. 

Everything is Hunky Dokey. 25750. 
Louisiana Fairy Tale. 25778. 
Music Goes 'Round and Around. 25822. 
Louis Prima,-Louis Prima, white 

American trumpet player and vocalist, 
was born in New Orleans. He is of 
Italian descent, and was educated at 
the St. Aloysius High School and later 
at the Jesuits' High School. 

When he was seventeen, his brother, 
also a trumpet player, went to Texas 
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with Mrs. Prima. Immediately they 
were out of hearing Louis had his 
brother's trumpet from its case. 
Four months later, when Mrs. Prima and 
his brother retnmed home, they found 
another trumpet-player jn the family. 

However,it is comparativelyrecently 
that Louis has come into prominence. 
Since 1934 he has been appearing in 
various New York theatres with bis 
Swing Septet, a group of players whom 
he took to New York with him from 
New Orleans. 

During 1935 he was playing at the 
"Famous Door," a New York Club 
much frequented by musicians and 
later opened his own club in Holly
wood. Louis is the composer of 
"Worry Blues," "It's the Rhythm in 
Me " and others. 
1935. LOUIS PRIMA'S NEW ORLEANS 

GANG. 
LOUIS PRIMA. 

GEORGE BRUNJES. 
SIDNEY ARODIN. 
CLAUDE THORNHILL. 
GEORGE VAN EPS. 
STANLEY GREEN, 

DECCA. 1935. 

Trumpet 
vocals. 

Trombone. 
Clarinet. 
Piano. 
Guitar. 
Drums. 

Breakin' the Ice. F5450. 
Bright Eyes. F5499. 
It's the Rhythm In Me. F5528. 
Jamaica Sliout. F5459. 

and 

Let's Have a Jubilee. F5499. 
Put On an Old Pair of Shoes. F56z1. 
Sing It Way LO\V Down. F5777. 
Worry Blues. F5528. 

BRUNSWICK. 
Swing Me with Rhythm. 02077. 

AMERICAN BRUNSWICK. 
House Rent Party Day. 7376. 
I Still Want You. 7320. 
I'm Living in a Great Big Way. 7419. 
Long about Midnight. 7335. 
Star Dust. 7335. 
Sugar is Sweet. 7431. 
That's Where the South Begins. 7524. 

H.M.V. 1935. Louis Prima, trumpet
and vocals, Dave Rose, piano, and
Norman Gast, violin.

Chinatown, My Chinatown. X4494.
Dinah. X4494.

LOUIS PRIMA. 

PEE WEE RUSSELL. 
FRANK PINERO. 
GARRETT McADAMS. 
JACK RYAN. 
SID WEISS. 

Trumpet 
vocals. 

Clarinet. 
Piano. 
Guitar. 
Bass. 
Drums. 

and 

DECCA. 
Basin Street Blues. F5626. 
Chasing Shadows. F56z:r. 
Chinatown, My Chinatown. F56z6. 
How'm I Doin'? F56g2. 
I Love You Truly. F5911. 
Solitude. F5692. 
Sweet Sue, Just You. F5911. 
Weather Man.. F5777. 

AMERICAN BRUNSWICK. 
I'm Shooting High. 7586. 
I've Got My Fingers Crossed. 7586. 
Lady-in Red. 7448. 
Let's Swing It. 7479. 
Little Gypsy Tea-Room. 7479. 
Plain Old Me. 7499. 

Prince's Band.-This American com
bination was under the direction of 
Charles A. Prince. Between 1915 and 
1920, the combination was one of the 
most regular recording units at work, 
their discs being issued both in this 
country and in America. 
COLUMBIA. 1915-1920. 

Ballin' the Jack. 520. 
Down Home in Tennessee. 618. 
Rag-a-Minor. 2916. 
Rigoletto Rag. 2916. 
Syncopated Walk. 540. 
Walkin' the Dog. 540. 

AMERICAN COLUMBIA. 
Hesitating Blues. A-5771-.
Joe Turner Blues. A-5854.
Nigger Blues. A-5854. 
St. Louis Blues. A-5772. 

Jack Purvis'Orchestra.-J ack Purvis, 
white American trumpet player, is 
the composer of "Dismal Dan," 
"Down Georgia Way," and others. 
He came into prominence with Hal 
Kemp and with his own recording 
combination for the Okeh Company. 

For some time Purvis was playing 
with Charles Barnet's Orchestra. In 
1935 he went to California, where he 
became very successful with broad
casting work. In late 1935 he joined 
Frank Froeba's Swing Band in New 
York. 
COLLECTIVE ONLY. 

JACK PURVIS. 
JAY C. HIGGINBOTHOM. 
ADRIAN ROLLIN!. 
FRANK FR0EBA. 
DICK McDONOUGH. 
JACK BLAND. 
STANLEY KING. 
CHARLES KEGLEY. 

Trumpet. 
Trombone. 
Bass sax. 
Piano. 
Guitar. 
Guitar. 
Drums. 
Drums. 
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PA.RLOPHONE. 
Be Bo Bo. R1252. 
Dismal Dan. R1449. 

*Down Georgia Way. R6g8. 
*Poor Richard. R992. 
What's the Use of Crying, Baby?

R166g. 
When You're Feeling Blue. RSgo. 

PARLOPHONE. Trumpet solo by Jack 
Purvis. Accompanying orchestra 

comprises a contingent from Hal 
Kemp's band with John Trotter, 
piano; Eugene Kintzle and George 
Rose, guitars; Mate Weston, bass; 
and Joe Dale, drums. 

Mental Strain at Dawn. R673. 

Ona. Trumpet solo by Jack Purvis, 
with same accompanying-orchestra. 

Copyin' Louis. 41404. 

• With Coleman Hawkins, tenor sax, added.
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UAGLINO'S QUARTET.-This 
British combination was 
formed in the early part of 1933 
by Frank Gregori, accordion 
player. The remaining in

strumentalists comprised Brian Law
rence, violin and vocals; Mark Sheri
dan, guitar; and Harry Wilson, bass. 

The quartet were installed as the 
resident band in Quaglino's Restaurant 
in London, and made many public 
appearances, their debut being made 
on the stage of the Carlton Theatre. 

Later, Jim Easton, baritone sax and 
clarinet, and Harold Hood, piano, 
were added to the unit for recording 
work. NatGonella, trumpet, appeared 
with the combination several times 
during their public performances. 

In addition to the many recordings 
under the title of Brian Lawrence and 
the Quaglino Quartet, the combina
tion accompanied some of the vocal 
recordings made by the Carlyle 
Cousins. 

In February 1935 Brian Lawrence 
left the unit, and shortly after organised 
his own combination. He was suc
ceeded by Ray Menaldo and, following 
various other changes in personnel, 
the combination became known as 
Quaglino's Quintet. 

r933 and r934. 
BRIAN LAWRENCE. Leader, violin and 

vocals. 
FRANK GREGORI. Director and ac-

cordion. 
MARK SHERIDAN. Guitar. 
HARRY WILSON. Bass. 

Note.-Jim Easton, baritone sax; and 
Harold Hood, piano; were added for 
recording purposes. 

DECCA. 
Dixie Lee. F3951. 
Keep On Doin'. F5002. 
Memphis by Mornin'. F51u. 

PANACHORD. 
Ain't She Sweet? 25723. 
Dinah. 25685. 
Nobody's Sweetheart. 25723. 
Shine. 25685. 
Somebody Stole My Gal. 25733. 
Tiger Rag. 25661. 
Yes Sir, That's My Baby. 25733. 
In 1935 the combination was re-organ

ised-Ray Menaldo, violin and 
· vocals; Frank Gregori, accordion;

Jim Easton, baritone sax and clarinet;
and Harry Wilson, bass.

1935. RECORDING UNIT. 
JIM EASTON. Baritone sax and 

EDDIE LISBONA. 
ARTHUR YOUNG. 
ALBERT HARRIS. 
TINY WINTERS. 

clarinet. 
Piano-accordion. 
Piano. 
Guitar. 
Bass. 

1935. BRIAN LAWRENCE's LANSDOWNE 
HOUSE QUARTET. COLLECTIVE 
RECORDING COMBINATION. 

BRIAN LAWRENCE. Violin and vocals. 
JIMMY DURRANT. 1st Alto sax and 

JIMMY GORDON. 

BOB FINDLAY. 
EDDIE LISBONA. 
HARRY SHERMAN. 
JIM RISLEY. 

DECCA. 1935. 
China Boy. F5762. 

clarinet. 
2nd Alto sax and 

clarinet. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 

Darktown Strutters' Ball. F5852. 
Everybody Loves My Baby. F5852. 
Miss Annabelle Lee. F5762. 
On the Night of June Third. F5578. 
You're a Heavenly Thing. F5578. 
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ADIO RHYTHM RASCALS, 
The.-This British recording 
combin.ation came into e�ence 
in September r935, being or

ganised by the Columbia Company in 
London. 

LEN FILLIS. 
JACK LLEWLYN. 
DICK EscoTT. 
BRUCE MERRELL. 
VAL ROSING. 

COLUMBIA. 1935. 
Dinah. FB1107. 
Shine. FB1236. 

Guitar. 
Guitar. 
Bass. 
Piano. 
Vocals. 

Sweet Sue, Just You. FB1107. 
Whispering. FB1236. 

The Radiolians.-This is a Belgium 
combination formed in Brussels by 
Gus Delool, a leading Belgium trumpet 
player. The unit recorded four titles, 
and more recently Gus Deloof has 
devoted most of his time to recording 
work with various French film com
panies. During 1935 J:?eloof was play
ing with Ray Ventura m France. 

Gus DEL0OF. 
BADUIN. 
JOSE BREYERE. 
MARCEL THIELEMANS. 
DAVID BEE. 

J. LAUWERS. 
FUD CANDRIX.
ANDRE LIEVENS.
CHARLES DOLNE.
TuuR PEETERS. 
LEO SERLUPPENS.

H.M.V.

Blue Duke. F273.

1st Trumpet. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone. 
1st Alto sax 

and clarinet. 
2nd Alto sax. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

Shake Your Hip. F273.
*Southern Lullaby. F272.
*Who Taught You That? F272. 

Bert Ralton.-Bert L. Ralton was
born in Minnesota, U.S.A. He started 

life as a newsboy, and received his 
education in Chicago. 

In 1918 he joined Art Hickman's 
Orchestra in San Francisco. When 
Hickman was in New York, Ralton 
left the band and went to Havana, 
Cuba, where he organised his own com
bination. 

He then decided to make a world 
tour, London being his first port of 
call. In 1920 he arrived in this 
country with the nucleus of his New 
York Havana Band, and towards the 
end of the following year appeared at 
the London Coliseum. Ralton created 
a sensation with his many eccentricities, 
one of which was smoking a cigarette 
and playing a clarinet at the same 
time. 

For two years he played at the Savoy 
Hotel, and in 1923 the band went to 
Australia and New Zealand. On bis 
return the unit was re-organised, and 
two years later he took the combina
tion on a South African tour. In 
January 1927 Bert Ralton was acci
dentally shot dead while hunting on 
the African veldt. 

1923-1927. COLLECTIVE. 

BERT RALTON. 

BILL BARTON. 

ALLAN WARREN. 

_TACK JACKSON. 
M. ALEXANDER. 
FREDDY PITT. 
BEN OAKLEY. 
FRANK COMPTON.
LEW STONE.
JOE BRANNELLY.
DICK EscoTT.
ALEC CRIPPS.
HARRY GLENN.
HARRY SHALSON.

Leader, saxes and 
clarinet. 

Tenor sax and 
clarinet. 

Tenor sax and clari-
net. 

Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Piano. 
Banjo and guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

• Also with Willy Lewis' Entertainers, four coloured boys.
2p4 
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COLUMBIA. 
Brown Eyes, Why Are You Blue? 

3826. 
Headin' for Home. 3825. 
Headin' for Louisville. 3909. 
What Did I Tell Ya? 3909. 

COLUMBIA. Earlier recordings by the 
Savoy Havana Band, under the 
direction of Bert Ralton, in 1923. 
Nearly all are twelve inch records. 

Blue Hoosier Blues. 952. 
Broadway Blues. 955.

Down-hearted Blues. 954. 
Farewell Blues. 953. 
Henpecked Blues. 953. 
My Sweetie Went Away Blues. 955.

Pyjama Blues. 3265. 
Runnin' Wild Blues. 952. 
Tain't Nobody's Business if I Do Blues. 

954. 
Yankee Doodle Blues. 3204. 

The Ramblers.-The Ramblers are 
one of the leading bands in Holland. 
The combination was organised by 
Theodore Uden Massman in 1929, and 
during the succeeding years has been 
playing in Laren, at the Hamdorlf 
Hotel and the Casino, and in Amster
dam, at the Carlton Hotel. 

The unit has made two visits to 
London, mainly for recording purposes, 
the :first visit being made in 1932 and 
the latter in 1933. 

Theo Massman, pianist and arranger 
of the band, is the part composer of 
" Decca Stomp." 

1929. 
THEO MASSMAN. 

WILLIAM POPPINK. 

DREESE. 

EDDY MEENK. 

GERARD SPRUYT. 

Piano and ar
ranger. 

Alto and baritone 
saxes, clarinet 
and vocals. 

Tenor sax and 
vocals. 

Trumpet and 
vocals. 

Trombone and 
saxes. 

JACK PET. Banjo and guitar. 
KEES KRANENBURG. Drums. 

H.M.V. 1929. Under the title of the
Original Ramblers.

Alabamy Snow. B4821.
Every Morn. B4820.
High Tension. B4821.
Hot Lips. B4821.

ODEON. 
Avalon. 164117. 
Broadway Medley. 164112. 

Down Among the Sugar-cane. 164116 
and 164117. 

Haven't I. 164112. 
When I Tip-Tip-Toe. 164116. 

1932. 
THEO MASSMAN. 

WILLIAM POPPINK. 

JACK DEMEMINT. 

ANDRE VAN DER 
OUDERAA. 

EDDY MEENK. 
HENK HINRICHS. 
GERARD SPRUYT. 
JACK PET. 
J. HILARIUS.
KEES KRANENBURG.

Leader and 
piano. 

1st Alto sax, 
baritone sax, 
clarinet and 
vocals. 

2nd Alto sax 
and clarinet. 

Tenor sax, clari
net and vio
lin. 

ISt Trumpet. 
2nd Trumpet. 
Trombone. 
Guitar. 
Bass. 
Drums. 

Note.-This combination was used for 
recording sessions in London in 1932. 
Owing to the sudden illness of Henk 
Hinrichs, his place was filled by Sid 
Buckman, of Roy Fox's Band. 

DECCA. 
Business in F. F40308. 
Chinatown, My Chinatown. F40309. 
Erratic Rhythm. F40310. 
Lazy Feet. F40309. 
Music in My Fingers. F40308. 
My Blue Heaven. F40310. 

DECCA. Rhythm section the same and 
Jack Demeinint succeeded by Rinus 
van Zelm. Brass section comprises 
Sam Dasberg, 1st trumpet; Jules 
Hagenaar, 2nd trumpet; and Gerard 
Spruyt, trombone. 

Climbing Up those Golden Stairs. 
F3620. 

Decca Stomp. F3588. 
Everybody Loves My Baby. F3655. 
Jig Walk. F3583. 
13th December Stomp. F3620. 
Vladivostock. F3588. 
Way Down Yonder in New Orleans. 

F3655. 
Who's Sorry Now? F3583. 

1933. 
THEO MASSMAN. Leader and 

WILLIAM POPPINK. 

Joop HUISMAN. 

ANDRE VAN DER 
OUDERAA. 

piano. 
1st Alto sax, 

baritone sax, 
clarinet and 
vocals. 

2nd Alto sax 
and clarinet. 

Tenor sax, 
clarinet and 
violin. 
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EDDY MEENK. 
HENK HINRICHS. 
GEORGE HELVOIRT. 
MARCEL THIELEMANS. 
HEINZ LACHMAN. 
JACK PET. 
GERARD SPRUYT. 
KEES KRANENBURG. 
Note.-Gerard Spruyt 

playing trombone. 

DECCA. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone. 
Guitar. 
Bass. 
Drums. 
formerly was 

Alabama Swing. F4:w11. 
By the Shalimar. F42011. 
Dancing Dogs. F5407. 
Duke's Holiday. F42012. 
Farewell Blues. F 42029. 
Manhattan Shuffle. F42012. 
Ohio Serenade. F5407. 
Shanghai Lil. F42020. 
Sittin' On a Backyard Fence. F 42020. 
Tiger Rag. 
White Heat. F42029. 

1934. Recordings made with Coleman 
Hawkins. 

THEO MASSMAN. 

WILLIAM POPPINK. 

Leader and 
piano. 

Alto and bari
tone saxes, 
and clarinet. 

ANDRE VAN DER Tenor sax, 
OuDERAA. clarinet and 

COLEMAN HAWKINS. 
HENK HINRICHS. 
MARCEL THIELEMANS. 
]ACK PET. 
KEES KRANENBURG. 
ANNIE DE REUVER. 

DECCA. 

violin. 
Tenor sax. 
Trumpet. 
Trombone. 
Guitar. 
Drums. 
Vocals. 

After You've Gone. F5581. 
Hands Across the Table. F42050. 
I Only Have Eyes for You. F42050. 
I Wish I Were Twins. F5457. 
Netcha's Dream. F5775. 
Some of these Days. F5581. 
What Harlem Is to Me. F5775. 

DECCA. Under the title of the Swinging 
Rascals, without Coleman Hawkins. 

Wabash Blues. F5457. 

Ramona.-Ramona Davies, Ameri
can vocalist and pianist, came into 
the limelight when she joined Paul 
Whiteman in 1932. It was rumoured 
that Ramona had left Whiteman in the 
early part of 1935, but this was untrue, 
and she still remains the second pianist 
of his band and one of the featured 
vocalists. 

She has recorded numerous vocals 
with the King of Jazz, one outstanding 
record being " Are You Makin' Any 
Money?" (Victor 24365). In addition, 
she has made a number of solos, 
accompanied by herself on piano, and 
by Roy Bargy, members of the White
man unit, Johnny Green, and others. 

H.M.V. 1933-1934.
Ah ! the Moon is Here. 8090.
And Yet the World Rolls By. B8115.
Annie Doesn't Live Here Anymore.

B8115. 
Come Up and See Me Sometime. B8084. 
Eadie Was a Lady. B8084.
Tony's Wife. B8014.
Tum Back the Clock. B8090.
Was My Face Red? B8046.
Weep No More, My Baby. B8046.
Who Do You Think You Are? B8014.
You're an Old Smoothie. B8008. 

VICTOR. 1932-1934. 
*Beat o' My Heart. 24597. 
*Broadway's Gone Hilly-Billy. 24598. 

Goopy Geer. 24561. 
Happy As the Day is Long. 24316. 

*House is Haunted. 24597.
I Hate to Tbink. 24277. 
I Lay Me Down to Sleep. 24303. 
I've Got to Sing a Torch Song. 24304.
My Cousin in Milwaukee. 2426o.
Never Had an Education. 24277.
Not for All the Rice in China. 24445.
Penny for Your Thoughts. 24260.
Stay Out of My Dreams. 24303.
That's Love. 24520.

*We're Out of the Red. 24598.
What Have We Got to Lose. 24268.
Who Walks in When I Walk Out?

24561.
Why Not? 24520.
You Excite Me! 24389.

1935. RAMONA AND HER GANG. 
RAMONA (DAVIES). Piano 

vocals. 
and 

JOHN CORDARO. Saxes and 

CHARLIE TEAGARDEN. 
] ACK TEAGARDEN. 
DICK McDONOUGH. 
ARTHUR MILLER. 
LARRY GOMAlt. 

H.M.V.

clarinet. 
Trumpet. 
Trombone: 
Guitar. 
Bass. 
Drums:-

Barrel House Music. X4563. 
Every Now And Then. B8406.
No Strings. X4563.

VICTOR. 1935. 
I Can't Give You Anything But Love. 

25156. 

* With the Park Avenue Boys. 
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Joe Raymond's Orchestra.-Joe Ray
mond, American violinist and orchestra 
leader, came into the limelight in 1922 
with his own unit. 

A few years later his combination 
was disbanded and Raymond joined 
the orchestra of Roger Wolfe Kahn, 
with whom he served as first violin 
and deputy conductor. Between 1927 
and r92S he was playing with Don 
Voorhees. 

H.M.V. 1923. Joe Raymond's Or-
chestra.

Dirty Hands! Dirty Face! B1717.
My Sweetie Went Away. B1704.

Bert Read.-Bert Read was born in
1908. As a youth he learned to play 
the piano, and while still at school was 
engaged to play in a night club. 

He first came into prominence in 
1927, when he was with Jack Payne at 
the Hotel Cecil in London. Later he 
joined Bert Ambrose, with whom 
he remained until April 1934, when he 
joined Henry Hall's B.B.C. Dance 
Orchestra. 

DECCA. 1934. Piano solos . 
. Dainty Doll. F3977. 
Holiday. F3977. 

The Red Caps Orchestra.-This 
American orchestra is directed by 
Russell Wooding, and is a combination 
of instrumentalists among the pullman 
porters (Red Caps) of the Grand 
Central Station in ew York. 

The combination includes Willie 
Jackson, vocalist; and Percy Robinson, 
brother of Bill" Bojangles" Robinson, 
on drnms. 

VICTOR. 1933. 
Niagara Falls. 23382. 
Nina. 23382. 

The Red Devils.-This group com
prises a number of obscure coloured 
American instrumentalists. 

AMERICAN COLUMBIA. 
Dinah. 14586-D. 
Tiger Rag. 14568-D. 

Red (Pepper) Sam.-This is a pseu
donym used by Cliff Edwards 
(" Ukulele Ike "), vocalist, ukulele 
player and yodeler. Cliff was born 
in Hannibal, Montana, U.S.A. His 
father was a railway worker who 

incited his young son to travel. Cliff 
has travelled throughout the United 
States, first as a wanderer, then as a 
vaudeville artist. 

At one time he worked as a newsboy 
in New York, and then as a waiter. 

In 1924 he stepped into the limelight 
with his recording work. Later he 
went to Hollywood, where he appeared 
in numerous pictures with Greta 
Garbo, Joan Crawford, Wallace Beery, 
Clark Gable, and others. 

During the past few years he has 
devoted his time to the screen and 
recording work. 

IMPERIAL. 
Dinah. 2631. 
I'm Nobody's Sweetheart Now. 2631. 
San. 2825. 
Some of these Days. 2825. 

PERFECT. With the Four Blackbirds. 
It's An Old Southern Custom. 13126. 

REX. Ukulele Ike-Cliff Edwards, with 
Dick McDonough, guitar; and Arthur 
Bernstein, bass. 

Love is Just Around the Comer. 8416. 
Old-fashioned Love. 8416. 

The Redheads.-This combination 
was formed by Red Nichols in 1922 for 
recording purposes. The nucleus of 
the group comprised Miff Mole, Arthur 
Schutt, Eddie Lang, Victor Berton 
and Nichols himself. Various other 
instrumentalists recorded with this 
group at different sessions. 

COLLECTIVE ONLY. 
RED NICHOLS. 
LEO McCONVILLE 
JIM BRADFORD. 
MIFF MOLE. 
JIMMY DORSEY. 

FUD LIVINGSTON. 

PEE WEE RUSSELL. 

BOB DAVIS, 

FRED MORROW. 

ARTHUR SCHUTT. 
RUBE BLOOM. 
EDDIE LANG. 
VICTOR BERTON. 

PATHE-ACTUELLE. 

1st Trumpet. 
2nd Trumpet. 
2nd Trumpet. 
Trombone. 
Saxes, cl_arinet 

and sometimes 
2nd trumpet. 

Saxes and clari
net. 

Saxes and clari
net. 

Saxes and clari
net. 

Saxes and clari-
net. 

Piano. 
Piano. 
Banjo and guitar. 
Drums. 

Alabama Stomp. u236. 
Baltimore. u515. 
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Black-bottom Stomp. :n289. 
Brown Sugar. II236. 
Bugle-call Rag. 
Dynamite. n456. 
Fallen Arches. II456. 
Get a Load of T

h

is. u347. 
Get With. II347. 
Good Man is Hard to Find. 
Hangover. u396. 
Headin' for Louisville. 11069. 
Heebie Jeebies. 11289. 
Here or There. II376. 
Hi-Diddle-Diddle. 1u34. 
How Come You Do Me? n515. 
Hurricane. J:1331. 
I Can't Get Over a Girl Like You. 
Jig Walk. 11134. 
Nervous Charlie. 
Nothing Does Does. 
Plenty Off Center. n206. 
Poor Papa. n134. 
Tain't Cold. 11396. 
That's No Bargain. 11331. 
Wild and Foolish. 11206. 
You Should See My Tootsie. n376. 
Note.-Some of the above titles are 

under the names of We Three and 
Red Nichols' Orchestra. 

PERFECT, 
Tell Her To-night. 14764. 
Trumpet Sobs. 14645. 

AMERICAN COLUMBIA. Under the title of 
Lanin's Redheads, with Joe Venuti, 
on violin. 

Five-foot Two. 483-D. 
I'm Gonna Hang Around My Sugar. 

483-D.

Don Redman.-Donald Redman, 
coloured composer, arranger and multi
instrument man, was born in Piedmont, 
West Virginia, on July 29th, 1900. 
His musical talent was inherited from 
his father, a music teacher, who played 
in Piedmont's local band. 

Don studied music at Storer College, 
and at the Boston and Detroit Con
servatories. He took his training so 
seriously that to-day he can play every 
instrument in bis orchestra. 

He is a brilliant arranger and com
poser, and for fi. ve years directed 
McKinney's Cotton-Pickers. Famous 
orchestras for which he has scored 
include the bands of Paul Whiteman, 
Vincent Lopez. Ben Pollack and Nat 
Shilkret. He directed also a small 
contingent from McKinney's Cotton
Pickers that recorded a number of 

titles under the name of the Chocolate 
Dandies. Redman also played in a 
few of the early discs made by Louis 
Arms

.
troog's Hot Five and Seven, and 

Clarence Williams' Jazz Kings. 
His compositions include'' 1 Heard," 

"How'm I Doin' ? " " Cherry,"
" Chant of the Weeds," " Trouble, 
Why Pick On Me?" "Talk to Me," 
" Cotton-Picker's Scat," " If It Ain't 
Love " " If It's True " and more 
recen'tly, " Joe Louis Truck." 

In 1934 he was playing with his own 
orchestra at the Harlem Cabaret of 
Connie's Inn, in New York. Later he 
played with the Billy Rose Revue at the 
Casino de Paree in the same city. 
The signature tune of his band is 
"Chant of the Weeds." 
COLLECTIVE ONLY. 

DON REDMAN. 

RUPERT COLE. 

EDWARD INGE. 

ROBERT CARROLL. 

JERRY BLAKE. 

LANGSTON CURL. 
SmRLEY CLAY. 
SIDNEY DE PARIS 
QUINTI:l" JACKSON. 
HENRY MORTON. 
CLAUDE JONES. 
HORACE HENDERSON. 
TALCOTT REEVES. 

ROBERT YSAGUIRRI. 
MANZIE JOHNSON. 

Arranger, 
saxes and 
vocals. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Trombone. 
Trombone. 
Piano. 
Banjo and 

guitar. 
Bass and saxes. 
Drums. 

Note.-Horace Henderson was succeeded 
by Donald IGrkl)atrick. Others to 
have played with the combination 
include Leonard Davis, trumpet; and 
Fred Robinson and George Washing
ton, trombones. 

Vocalists include Lois Depf!e, in 
"Trouble, Why Pick on Me, ' and 
Harlan Lattimore, in " Pagan 
Paradise." 

BRUNSWICK. 
Ain't I the Lucky One? r427. 
Bandana Babies. 01521. 

*Chant of the Weeds. 1244.
Doin' the New I.ow Dowu. 01518 and

01521.
Doin' What I Please. 1498.

* With Henry Allen, Jr., on trumpet.
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•Got the Jitters. 01744.
Hot and Anxious. 1344.

•How Am I Doin' ? 1320.
How Can I Hi-Di-Hi ? 01989.
How Ya' Feeling. 02076.
I Found a New Vfay. 01638.
I Got Rhythm. 1344.
I Heard. 128o.

•r Wanna Be Loved. 01744.
If It's True. 1389.

tLawd, You Made the Night Too Long.
107.

Lazybones. 01589.
Lonely Cal:>in. 01843.
Mom.my, I Don't Want to Go to Bed.

01989.
Nagasaki. 1498.
Pagan Paradise. 1400.

*Shakin' the African. 1244.
Shuffle Your Feet. 01521.
Sophisticated Lady. 01541.
Tea for Two. 1389.
That Blue-eyed Baby From Memphis.

01541.
That Dallas Man. 01638.

*Trouble, Why Pick On Me? 1280.
Try Getting a Good Night's Sleep.

1320.
Two Time Man. 1400.
Underneath the Harlem Moon. 1427.
Watching the Knife and Fork Spoon.

01589. 
You Gave Me Everything But Love. 

1366. 
You Told Me But Half of the Story. 

01843. 
AMERICAN BRUNSWICK. 

I Won't Tell. 6585. 
It's A Great World, After All. 6344. 
It's All You.r Fault. 6585. 
She's Not Bad. 
Your Mother's Son-in-Law. 6742. 

Ruben Reeves.-Ruben Reeves, 
coloured American trumpet player, 
came into prominence as the second 
trumpet with the Missourians, the 
combination that later formed the 
nucleus of Cab Calloway's Orchestra. 

The recordings of Ruben Reeves' 
Orchestra are said to have been made 
by a group of musicians from the 
Missourians. Those by Ruben "River" 
Reeves' River Boys, however, were 
made by a quite different group in 
1934. 

VocALION. Ruben Reeves' Orchestra. 
Black and Bloe. 1407. 
Blue Sweet. 1411. 
Bugle-call Blues .. 1297. 

Moanin' Low. 1407. 
Papa Skag Song. 1297. 
Parson Blues. 1292. 
River Blues. 1292. 
Texas Special Blues. 14n. 

1934. RUBEN " RIVER " REEVES' RIVER 
BOYS. 

RUBEN REEVES. 
JAMES TATE. 
CICERO THOMAS. 
GERALD REEVES. 
JOHN THOMAS. 
FRANK JOHNSON. 

FRED BROWN. 

NORVELL MORTON. 

EDDIE KING. 
ELLIOT WASHINGTON. 
SUDIE REYNAUD. 
RICHARD BARNETT, 

VOCALION. 1934. 
Mazie. 2723. 
Screws, Nuts and Bolts. 
Yellow Five. 2638. 
Zuddan. 2723. 

ISt Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
1st Trombone. 
2nd Trombone: 
1st Sax and 

clarinet. 
2nd Sax and 

clarinet. 
3rd Sax and 

clarinet. 
Piano. 
Banjo. 
Bass. 
Drums. 

Bega Dance Orehestra.-An early 
British recording combination com
posed of various London musicians 
recording for Parlophone in the middle 
and late 'twenties. 
PARLOPHONE. 

Georgia. E5039. 
Heit Lips. E5045. 

Regal Novelty Orohestra.-Nothing 
has been discovered concerning this 
combination, which is thought to be a 
recording combination organised by 
the old Regal Company. 
REGAL. 

Oh, Sister, Ain't that Hot? G-8097. 
Sobbin' Blues. G-8097. 

Reilly and Comfort.-These two 
American vocalists have made a name 
for themselves in this country as stage 
and cabaret artists. They have made 
numerous recordings, mostly with 
piano and guitar accompaniments, and 
at one time were regularly featured by 
Ambrose in the broadcasts of his 
orchestra. 

DECCA. 
Lazybones. F3668. 

* With Henry Allen, Jr., on trumpet. . 
t Accompanying Bing Crosby and the Boswell Sisters.

0 
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*Popular Favourites. F3668.
St. Louis Blues. F3574. 
Belly-Farley and their" Onyx,. Club

Boys._:_Thls white American six-piece 
combination came into being in early 
1935 being formed by Red McKenzie. 
The group has been playing in New York 
at the Onyx Club under the leadership 
of Eddie Farley and Mike Reilly. 
Their signature tune is " The _ l[usic 
Goes 'Round and Around." 

During 1935 the same group re
corded with Red McKenzie, under the 
titleoftheMound City Blue Blowers, and 
also accompanied various recordings 
by Gladys Palmer, a coloured singer. 

EDDIE FARLEY. Trumpet. 
MIKE REILLY. Trombone and 

SLATS LONG. 
CONRAD LANOUE or 

FRANK FROEBA. 
ARTIE ENs. 
GEORGE YORKE. 
VIC ANGLE. 

BRUNSWICK, 

mellophone. 
Clarinet. 
Piano. 
Guitar. 
Bass. 
Drums. 

Blue Clarinet Stomp. 02135. 
Lookin' for Love. RL325. 
Music Goes 'Round and Around. RL325. 
South. 02135. 

AMERICAN DECCA. 
I Never Knew. 619. 
I Wish I were Aladdin. 684. 
I'm Gonna Clap My Hands. 683. 
Not Enough. 683. 
Wabash Blues. 641. 
You're Wicky, You're Wacky. 684. 

PANACHORD. 1936. Under the title of 
Ted Russell's Orchestra. 

Quicker Than You Can Say Jack 
Robinson. 25838. 

CHAMPION. 1936. Under the title of Ted 
Russell's Orchestra. 

At Your Service, Madame. 40066. 
Dinner for One, James, Please. 40089. 
Don't Give Up the Ship. 40065. 
Here's to Roma.nee. 40066. 
I'm in the Mood for Love. 40057. 
Jingle Bells. 40056. 
Santa Claus is Com.in'. 40056. 
Twenty-Four Hours a Day. 40065. 
You Are My Lucky Star. 40057. 

CHAMPION. 1936. Under the title of the 
Top Hatters. 

I'd Love to Take Orders. 40067. 
I'd Rather Listen to Your Eyes. 40067. 

Django Reinhardt's Hot Club Quintet. 
-Thls all-string quintet was formed
by the Hot Club of France in 1935 for
recording purposes in Paris. Django 
Reinhardt, a French gypsy, spends 
much of his time travelling about 
Europe in a caravan with his brother, 
Joseph.. Both are ardent admirers 
of the late Eddie Lang, guitarist, a 
fact made obvious on hearing their 
recordings. 

Members of the quintet are also 
featured in a few of the recordings of 
Michael Warlop's Orchestra, �he Co�e
man Hawkins records made 1n Pans, 
and in some of the vocal recordings 
made for Ultraphone by Jean 
Trenchant. 

DJANGO REINHARDT. 
JOSEPH REINHARDT. 
ROGER CHAPUT. 
STEPHANE GRAPPELLY. 
LOUIS VoLA. 
JERRY MENGO. 

ORIOLE. 1935. 
Blue Drag. LV103. 
Confessin'. LV102. 
Continental. LV102. 
Dinah. LV100. 
I Saw Stars. LV1or. 
Lady, Be Good. LVrno. 
Sun.shine of Your Smile. 
Swanee River. LV103. 
Sweet Sue. L V104. 
Tiger Rag. LV1or. 

ULTRAPHONE. 1935. 

Guitar. 
Guitar. 
Guitar. 
Violin 

piano. 
Bass. 
Vocals. 

Believe It Beloved. AP1511, 
Chasing Shadows. AP1547. 
Clouds. AP1511. 

tCrazy Rhythm. AP1544. 
Djangology. AP1548. 
I Have My Moments. AP1547. 
Lily Belle May June. AP1444. 

tMoon Glow. 
tSheik of Araby. AP1544. 
tSi j'avais etait. 
Some of These Days. AP1548. 
Ton Doux Sourire. AP1484. 
Ultrafox. APr484. 

a.ud 

ULTRAPHONE. With Arthur Briggs on 
trumpet in " Avalon," and E. 
d'Hellemes in" Smoke Rings." 

Avalon. AP1512. 
Smoke Rings. AP1512. 

• Introducing" I Ain't Got Nobody,"" Ain't She Sweet?" and "Dinah."
t Accompanying vocals by Jean Trenchant. . t Accompanying Alix Com.belle, tenor sax and clarinet.



RHYTHM ON RECORD 2II 

ULTRAPHONE. With Frank Goodie, tenor 
sax. 

I've Found a New Baby. AP1527. 
St. Louis Blues. AP1527. 

DECCA. 1935. Under the title of Stephane 
Grappelly's Hot Four. 

China Boy. F5824. 
I Got Rhythm. F5780. 
It Don't Mean a Thing. F5831. 
Limehouse Blues. F5780. 
Moon Glow. F5831. 
St. Louis Blues. F5824. 

Leo Reisman.-Leo Reisman, violin
ist and orchestra leader, was born in 
Boston, Massachussetts. At the age 
of ten he was presented with a violin. 
Two years later he earned his first 
money playing popular hits in a music 
store, being paid one dollar an after
noon. 

A few months later Reisman was 
playing at the Bijou Dream Theatre. 
There he was heard by an official of 
the New England Conservatoire of 
Music, who persuaded hlm to try for a 
scholarship. Reisman did so, and was 
successful in winning one. 

For a time he played with various 
combinations for dances and other 
social functions. At the age of 
eighteen he became the first violinist 
with the Baltimore Symphony Or
chestra. The following year he went 
back to Boston, organised his own 
orchestra, and, at the instigation of 
Ted Lewis, commenced his recording 
work with Columbia. 

Through the succeeding years Reis
man has become a leading figure in 
dance music. For some considerable 
time the arrangements for his orches�ra 
were in the hands of Eddy Duch.in, 
who' now has his own combination. 
Duchin is easily recognised in the 
Reisman recordings of " Doin' the 
Boom Boom," "My Sweeter than 
Sweet" and others. 

H.M.V. Leo Reisman's Orchestra.
Bend Down Sister. B6126.
Doin' the Boom Boom. B5782.
I Like to Do Things for You. B5848.
I've Got You On My Mind. B6398.
Louisiana Hayride. B6419.
My Sweeter than Sweet. B5758.
Night and Day. B6398.
Puttin' Oil the Ritz. B5810.
Stormy Weather. B6349.

VICTOR. 
Ain't ?vlisbebavin'. 22047. 
Bye-bye, Blues. 22459. 
Califomia Here I Come. 21673. 
Can't Help Lovin' Dat l\'lan. U2T5, 
I Get the Blues. 21943. 
If It Ain't Love_. 240n. 
Moanin'· Low. 22047. 
Savage Serenade. 24419. 
Shine On Your Shoes. 24131. 
Some Sweet Day. 21896. 
Supper Time. 24428. 
Wake Up ! Chillun, Wake Up l 21976. 
What is this Thing Called Love ? 22282. 
Without that Gal. 22746. 

BRUNSWICK. Vocalists include Clifton 
Webb, Tamara and Bernice Alaire. 

After All, You're All I'm After. 01765. 
As Long as I Live. 01815. 
I Just Couldn't Take It Baby. 01689. 
Ill Wind. 018x5. 
May I? 01764. 
Once in a Blue Moon. 01764. 
She Loves Me Not. 91765. 
Your Mother's Son-in-Law. 01689. 

Charles Remue's New Stompers 
Orchestra.-Charles Remue is a Belgian 
saxophone and clarinet player. His 
early recordings with his New Stompers 
Orchestra are worthy of notice. 

During 1935 he played with his own 
band at the Archiducs and the Plaza 
Hotel in Brussels. The combination 
also includes Mike Eugelen, guitar; 
Tuur Peeters, bass; and Chaitrain, 
trumpet. 

EDISON BELL. 
Ain't She Sweet? 0153. 
Allahabad. 0154. 
Bridge of Avignon. 0164. 
Doctor Jazz. 0163. 
Far-away Bells. 0164. 
High Fever. or53. 
Lucky Day. 1054. 
Pamplona. 0163. 

· Roll Up the Carpet. 0162.
Sha-Wan-Da-Moo. 0162.
Slippery Elm. 0161.
Slow Gee-Gee. or6o.
Tampeekoe. 0161.
Vladivostock. or6o.

The Revellers.-Originally known as
the Shannon Quartet, _ the Revell7rs
rapidly rose to fame m the music

halls of New York during 1924 and 
1925. Changing from a q��rtet to a 
quintet, made by the addition of Ed 
Smalle, they visited London in 1926, 
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and appeared at the New Princes 
Restaurant. 

Various names under which they have 
recorded include the Revellers, the 
Singing Sophomores and the Merry
makers. Ed Smalle, their arranger, 
had previously recorded with the 
International Novelty Orchestra. Each 
member had vocalised with various 
American combinations, while vocal 
duos and trios were formed from their 
ranks for renderings with leading 
American dance bands of the day. 

ED SMALLE. 

LESLIE ]AMES. 
FRANKLYN BAUER. 
ELLIOTT SHAW. 
WILFRED GLENN. 

Piano, tenor and 
arranger. 

Tenor. 
Tenor. 
Baritone. 
Bass. 

H.M.V. The Revellers. 
Birth of the Blues. B2468.
Comin' Home. B2972.
Dinah. B2182.
Dusky Stevedore. B2912.
Happy Feet. B3704.
Kentucky Babe. B3416. 
No Foolin'. B2334.
Nola. B2680.
Oh, Miss Hannah ! B2236.
01' Man River. B2735.
Sing, You Sinners. B3531.
Varsity Drag. B2766. 
Wake Up ! Chillun, Wake Up!

COLUMBIA. The Singing Sophomores. 
Chloe. 4866. 
Honey Bunch. 4025. 
Sweet Marie. 4690. 

BRUNSWICK. The Merrymakers. 
Mah Lindy Lou. 3154. 

The Rhythm Band.-This combina
tion of British instrumentalists was a 
recording unit used by the Gramophone 
Company between r928 and 1:929.

Changes in the personnel took place 
at various sessions. Among those 
featured in the recordings of the 
Rhythm Band are Harold Brodsky, 
piano ; Freddy Pitt, trumpet ; and 
Peter Yorke, arranger. 
H.M.V. 1928-1929.

Broken Rhythm. B5456.
Man I Love. B5467.
Someone. B5543.
Sweet So and So. B5482.
Teach Me to Dance Like Grandma. 

B5484. 
Twist. B5571. 
We Won't Go Home Till Morning Blues. 

B5484. 

The Rhythm Breakers.-An early 
American recording combination for 
the Okeh Company. Only one record
ing was issued in this country. 
PARLOPHONE. 1927. 

You Don't Like It Not Much. R3383. 

The Rhythm Maniaes.-This band 
was a British combination used for 
recording purposes only by Decca. 
The personnel, changed at nearly every 
session, was made up of leading London 
instrumentalists under the direction 
of Claude Ivy, on piano. 
DECCA. 

Byeabye Blues. F1966. 
Midway Rhythm. F2u3. 
Moanin' for You. F1678. 
Sing, You Sinners. Fr829. 
That's a Plenty. F1573. 
You're Driving Me Crazy. F2184. 

The Rhythm Rascals.-This British 
combination is a house unit of the 
Crystalate Company and made up of 
leading London musicians. The 
Rhythm Rascals and other bands 
introduced Crown records on the British 
market in September 1935. The group 
is closely associated with the orchestra 
of Jay Wilbur, recording manager of 
the Crystalate Company. 
1935. 

FREDDY GARDNER. Alto sax and 
clarinet. 

DANNY PoLo. Alto sax and 
clarinet. 

BILLY FARRELL. Trumpet. 
PAUL FENOULHET. Trumpet and 

trombone. 
TED HEATH. Trombone. 
CECIL NORMAN. Piano. 
MAX ABRAMS. Drums. 

and others. 
CROWN. 1935. 

Bugle-call Rag. 89. 
I've Got a Feelin' You're Foolin'. u3. 
Music Goes 'Round and Around. 120. 
Nobody's Sweetheart. 89. 
Temptation Rag. 7. 
Tiger Rag. 7. 

The Rhythm Sisters.-This trio of 
British vocalists was organised by Kay 
Munro Smyth in April r933. Bertha 
Shaw and May Munn, two other 
Glasgow girls, completed the original 
trio that came to London after three 
weeks' rehearsal. 
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Following an audition with Jack 
Hylton, they appeared at the G.rand 
Theatre, Croydon. Later, after various 
engagements and an appearance at the 
London '.Pavilion, the trio re-organised 
with Betty and Teresa Dale, two more 
Glasgow girls, joining Kay. 

A provincial tour with Hylton fol
lowed, and on their retum to London 
they joined Bert Ambrose in October 
1934. Bioadcasting and recording work 
took up their time until February 1935, 
when the Dale sisters were suceeeded 
by two Londoners, Helen Raymond 
and Jean Conibear. The new trio 
broadcast and recorded with Ambrose 
until June 1935, when Kay decided 
that the trio should launch out on their 
own. 

During the latter part of 1935 the 
Rhythm Sisters toured the country. 

Kay, who does all the arranging for 
the trio, is the composer of " Memories 
of Hours Spent With You,'' a number 
used by Jack Padbury as his signature 
tune. T.he Rhythm Sisters have re
corded with Bert Ambrose, Joe Loss, 
Jay Wilbur and Sam Browne. 

EDISON BELL. 1934. Kay, Betty and 
Teresa. 

Butt.erfui.gers. A-5673. 
Coffee in the Morning. A-5673. 
I Had to Cha.age the Words. A-5649. 
Keep Tempo. A-5661. 
Now that We're Sweethearts Again. 

A-5661.
Six Hit Medley. A-5686. 
That's How Rhythm Was Born. 

A-5649.

Fred Rieh.-Fred Rich, American 
pianist, arranger, composer and orchestra 
leader, was born in New York. As a 
youth he studied the piano, and at 
every ;POssible opportunity his time was 
spentm the company of other musicians. 

It was not long before Fred had 
organised his own dance orchestra, 
and was making headway both in the 
recording and radio :fields. 

In 1927 he brought his orchestra 
to England and toured the country. 
At this time Ray Beauduc, drums, was 
a member of his combination. 

During the succeeding years many 
leading American musicians have played 
and recorded with his orchestra, nofably 
Jimmy Dorsey, Wilbur Schwichtenburg, 

and" Red" Nichols. Vocalists who have 
recorded with Rich include Franklyn 
Bauer, Elliott Shaw and Frank Luther. 
These three also made up a vocal trio. 

Among others, Fred Rich is the 
composer of " Smile, Dam Ya, Smile." 

COLUMBIA. Fred Rich's Hotel Astor 
Orchestra. 

Baltimore. 4720. 
I Got Rhythm. CB452. 
Revolutionary Rhythm. 5632. 

AMERICAN COLUMBIA. 
Dixie Jamboree. 2043-D. 
Dream Avenue. 2195-D. 

*Man I Love. 1241-D.
Mississippi Holiday. 2782-D.
Strike Up the Band. 2132-D.
When Day is Done. 777-D.
When I Take My Sugar to Tea.
You Took Advantage of Me. 1389-D.

Hugo Rignold.-Hugo Rignold, 
British violinist, came into prominence 
in the late 'twenties with Jack Hylton. 
In December 1935 he formed a record
ing unit for Parlophone. 

HUGO RIGNOLD. 
ARTHUR YOUNG. 
ALBERT HARRIS. 
DON STUTELEY. 
RONNIE GUBERTINI. 

PARLOPHONE, 1936. 

Violin. 
Piano. 
Guitar. 
Bass. 
Drums. 

Calling All Keys. R2150. 
Poor Butterfly. R2150. 

Joe Rines' Orehestra.-This is an 
American combination of white instru
mentalists under the direction of Joe 
Rines, who usually sings the vocals in 
the recordings of the unit. 

The band was organised in Boston, 
Massachussetts, where they have been 
playing for some considerable time at 
the Cocoanut Grove. 

The combination has recorded also 
under the title of Joe Rines and his 
Triadors. The girl vocalist is Coletta 
Ryan. 
VICTOR. 1932. 

Save a Rainy Day for Me. 24151. 
Underneath the Harlem Moon. 24151. 

BRUNSWICK. 
Just a Little Way from Home. 3807. 

AMERICAN BRUNSWICK. Joe Rines' 
Triad ors. 

Melancholy. 4587. 

* Vocal by Vaughn de Leath.
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Ted Fio Rito's Orchestra.-For some 

considerable time the orchestra of Ted 
Fio Rito has been playing in and around 
Chicago, mostly at the Edgewater Beach. Hotel in that city. The unit has only been in existence 
for a few years, but within a comparatively short time the combination has attained fame in America with broad
casting, recording and touring work. 

The band was recently featured in 
the films " Twenty Million Sweet
hearts" and "Every Night at Eight," 
for which Ted wrote much of the music. 1935. TED Fro Rno. 

M. J. LIPPMAN. 
VICTOR GREENE. 
PAUL McLARAND. DONALD RHEA, FRANK BRANDT. JIM BESTICK. NORMAN BoTNICK. CYRIL BERNARD. Muzzy MARCELLINO. 

Leader and piano. Saxes and clarinet. Saxes and clari-net. Saxes and :fiute. Trumpet. Trumpet. Trombone. Violin and viola. 'Cello. Guitar vocals. Guitar. Accordion. 
and 

Bass and vocals. Drums. Arranger. 

RAY JOHNSON, FRANK PAPILE. JOHNNY CANDIDO. CHARLES PRICE. NED FREEMAN. MARJORIE BRIGGS. DOTTIE HILL. BETTY NOYES. } Vocal Trio. 
H.M.V. 1929-1930.Hangin' On the Garden Gate. B5831.Until We Meet Again. B5919.VOCALION. Under the title of Candy and Coco, with Johnny Candido and others. Bugle-call Rag. 2849. China Boy. 2849. Kingfish Blues. 2833. New Orleans. 2833. BRUNSWICK. ·1933-1935. Baby. 1455. Blue Moments. 01535. Fair and Warmer. 01820. Fare Thee Well, Annabelle. RL260. Got Me Doin' Things. RL235. I'll String Along. 01820. I'll Take an Option. 01588. Lookie, Looki.e, Here Comes Cookie. RL234. Lulu's Back in Town. RL293. On the Good Ship Lollipop. RL247. We'll Make Hay. 01671. 1936. TED Fro Rno. HERB SAMAN. Leader and piano. Piano. 

VIC GARBER. } PAUL MCLARA"ND. VICTOR GREENE. DONALD RHEA. EDDIE RAMOS. JIM BESTICK. NORMAN BOTNICK. Muzzy MARCELLINO. 

Saxes and clari-nets. 1st Trumpet. 2nd Trumpet. Trombone. Viola. Guitar and vocals. JOHNNY CANDIDO. Bass and vocals. ANSEL VrcK. Drums. STANLEY HICKMAN. Vocals. 
Note.-The vocal trio, the Three Debutantes, comprise Betty Noyes, Dorothy Compton and Marjorie Briggs. 
Roane's Pennsylvanians.-This com

bination of white instrumentalists is 
one of the leading bands in New 
England, U.S.A. The band plays at the Commodore Ballroom, Lowell, Mas
sachusetts, a show place managed by 
the leader of the Pennsylvanians, 
Frank Roane. 

Roane's Pennsylvanians have re
corded under numerous titles other 
than their own name, and these include 
Calloway's Hot Shots and Williams 
Cotton Club Orchestra. 1929-1930. FRANK ROANE. DYKE BITTENBENDER. 

JOHNNY NADLINGER. 
JOE ALLARD. 
HARRY BERMAN. 
Lours MARTINO. 
TERRY PAGE. 
CARL GROSS. RAY FETLER. BOB ROBERTS. PAUL SAVAGE. 
HERB Fuzzy LEE. LARRY MURPHY. H.M.V 

Leader. Saxes and clarinet. Saxes and clarinet. Saxes and clarinet. Trumpet and mellophone. Trumpet and mellophone. Trombone and arranger. Violin. Violin. Violin. Piano and arranger. Drums. Vocals. 
Put that Sun Back in the Sky. B4906.

H.M.V. Under the title of Williams Cotton Club Orchestra.Charlie Two-Step. B492r.VICTOR. Under the title of Williams Cotton Club Orchestra. I Would Do Anything. 24083. Red Blues. 24083. Sleep, Come On. 24039. 
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BLUEBIRD. Under the title of Williams 
Cotton Club Orchestra. 

Good Man Is Hard To Find. 5039. 

VICTOR. Under the title of Calloway's 
Hot Shots. 

Why Don't You Get Lost? 24037. 

Joseph Robechaux.-Little has been 
discovered of Joseph Robechaux, 
coloured American orchestra leader. 
His all-coloured combination of instru
mentalists hail from New Orleans. 
The band records under the titles of 
Joseph Robechaux and his Orchestra, 
Joseph Robechaux and his New Orleans 
Boys, and the Rhythm Boys. The 
vocalist is usually Alfred Guishard. 

Various leading American instru
mentalists have played with the com
bination, including Zutie Singleton, 
drums, who was with Robechaux 
between 1925 and 1926 when the unit 
was playing at the Lyric Theatre in 
New Orleans. 

AMERICAN V OCALION. 
After Me the Sun Goes Down. 2610. 
Every Tub. 2827. 
Foot Schuffle. 2796. 
Forty-second Street. 2575. 
I Would Do Anything for You. 2646. 
Jig Music. 2545. 
Just Like a Falling Star. 2881. 
King Kong Stomp. 2539. 
Lazybones. 2540. 
Riff. 2592. 
Ring Dem Bells. 2575. 
St. Louis Blues. 2539. 
Saturday Nigh� Fish Fry Drag. 2796. 
Shake It and Brnak It. 2592. 
She Don't Love Me. 2827. 
Sleep Come On and Take Me. 2881. 
Stormy Weather. 2540. 
Why Should I Cry Over You. 2610. 
You Keep Me Always Living in Sin. 

2545• 
Zola. 2646. 

Dick Robertson's Orchestra.-Dick 
Robertson, American pianist and 
vocalist, is perhaps better known in 
his capacity as a vocalist, having 
recorded with such orchestras as those 
of Abe Lyman, Duke Ellington, the 
Colonial Club, and Hoagy Carmichael. 

In "Nagasaki'' (Parlophone R222) 
he sings a vocal duet with Eel. Smalle. 

Little is known concerning his· 
orchestra, and it is suggested that the 
unit is a recording combination. 

AMERICAN BRUNSWICK. Vocals. 
Ain't Misbehavin'. 4481. 
St. James' Infirmary. 4720. 
Some Sweet Day. 4367. 

PANACHORD. Dick Robertson's Or-
chestra. 

Aw, You Dog. 25196. 
Bull Fiddle Blues. 25259. 
Kickin' the Gong Around. 25196. 
West Bound Freight. 25259. 

MELOTONE. Dick Robertson's Orchestra. 
Good-bye Blues. M-12374. 
Holding [y Honey's Hand. M-12408. 

Carson Robison.-Carson J. Robison, 
American vocalist and whistler, has 
recorded numerous vocals. His old 
recordings for Zonophone were solos, 
and duets with Bud Billings and 
Vernon Dalhart. A few of these discs 
have accompaniments by Joe Venuti, 
violin, and the late Eddie Lang, guitar. 

Robison has also recorded a number 
of whistling solos, and has made quite 
a few records with his orchestra and 
his Pioneers. Another combination 
that he used was credited to Carson 
Robison's Kansas Jack-Rabbits. 

ZoNOPHONE. Whistling solos. 
Nola. 6135. 
Tree-top Serenade. 6135. 

DECCA. Carson Robison's Pioneers. 
Stack o' Lee Blues. F3026. 

OKEH. 1930. Carson Robison's Orchestra. 
Nothin'. 41389. 
Less than That. 41389. 

VICTOR. Carson Ro bison's Kansas 
Jack-Rabbits. 

Nonsense. V-38074. 
Stuff. V-38074. 

REX. Carson Robison's Pioneers. 
Ain't Ya Coming Out To-night. 8297. 
Goin' To the Baxn Dance. 8415. 
Hot Time in New Orleans. 8415. 
Naw, I Don't Wanta Be Rich. 8297. 

Willard Robison.-Willard Robison, 
American pianist, composer and ar
ranger, has made a tremendous reputa
tion for himself in America. It is said 
that without hearing Willard Robison 
and his Deep-River Orchestra, one bas 
not heard real American music. 

He is little known in this country 
except for his recordings ; and these, 
mostly piano solos and vocals made for 
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Pathe-Actuelle, are extremely difficult 
to unearth. 

Willard has composed a number of 
well-known pieces, such as " Jubilee," 
" The Devil is A.frai.d of Music," 
"Wake Up! Chillun, Wake Up!" and 
"Harlem Lullaby." His orchestra. 
broadcasts regularly in America from 
Station WOR'. with a programme 
that has included such vocalists as 
Mildred Bailey and the Three Night
ingales. Instrumentalists who have 
played with his band include William 
George Still, trombone ; Bill Challis, 
arranger; Russel Case, trumpet; Chester 
Hazlett, saxes and clarinet, and Dick 
McDonough, guitar. 

Robison also had an eighteen-piece 
combination playing at the Hotel St. 
Moritz. 

PATHE-ACTUELLE. Piano solos. 
Blue River. II560. 
In the Evening. rr566. 
Jubilee. n516. 
Louisiana Lµllaby. rr566. 
My Kind·ofBlues. n516. 
St. Louis Blues. 11560. 

PATHE-ACTUELLE. Vocal and piano. 
Birth of the Blues. 11395. 
Lazy Weather. 11513. 
Mary Lou. 
Sometimes I'm Happy. 
Truthful Parson Blues. 

11513. 
11395-

PATHE-ACTUELLE. Willard Robison's 
Orchestra. 

Blue Baby. 11518. 
Calling. n326. 
Havana. u518. 
Take in the Sun. 11326. 

REGAL. Vocal and piano. 
Head Low. G9376. 

VICTOR. Vocal and piano. 
Deep River Blues. 2'!651. 
Tain't So, Honey, Tain't So. 21651. 

AMERICAN COLUMBIA. Willard Robison's 
Deep River Orchestra. 

Beale Street Blues. 1948-D. 
Harlem Blues. 1948-D. 
Head Low. 1818-D. 
Peace of Mind. 1818-D. 

Gene Rodemieh's Orehestra.-This 
American combination recorded numer
ous titles in the days of Cliftophone 
Brunswick. in this country. Gene 
Rodemich, white pianist, is the com
poser of "Shanghai Shuffle," " One 
Stolen Kiss " and others. 

Various musicians who have played 
in his unit include Allister Wylie, 
piano, and Frankie Trumbauer, saxes. 

BRUNSWICK. 
Blue Gras3 Blues. 2527. 
Everybody Loves My Baby. 2843. 
Forsaken Blues. 2641. 
Hot Notes. 3073. 
How Come You Do Me? 2824. 
Oh, Sister, Ain't that Hot? 
St. Louis Gal. 
Scissor Grinder Joe. 
Shanghai Shuffle. 
She Wouldn't Do. 2556. 
Tenth Interval Rag. 2599. 
Wandering Blues. 
You Darling You. 2527. 

Buddy Rogers.-Charles " Buddy " 
Rogers was born in Olathe, Kansas, 
on August 13th, 1904. His father, 
B� H. Rogers, is tlle owner of the 
l(ansas Mi'l"ror, and for a time his son 
edited its gossip column. 

" Buddy" organised a boys' band 
when he was nine years old, and leam!;rl 
to play a trombone. Later, whil.e he 
was at the Univel-sity of Kansas, he 
organised a dance co:nbination. 

During a summer vacation he visited 
Europe, and in Spain secured employ
ment as a tromboae player in a cafe 
in Barcelona. Following a visit to 
Paris he returned to Kansas and his 
studies. Dming this time he learned 
to play the trumpet, guitar, accordion 
and saxophone. 

In 1925 he appeared in his first 
film, " Fascinating Youth." For the 
next few years he appeared on the 
screen in numerous pictures, including 
"Wings," "Close Harmony," " Para
mount on Parade," "The Lawyers 
Secret" and others. 

He visited England in 1934, starred 
in the British film" Dance Band," and 
recorded two titles with a British 
combination. In 1935 he made a 
return visit, starred in the film " One 
in a Million," and for a time conducted 
Jack Hylton's band. 

Buddy has his own orchestra in 
New York that plays on the rnof of 
the Hotel Pennsylvania. The com
bination, known as Buddy Rogers and 
his California Cavaliers, has done 
considerable work, and broadcasts three 
times a week over the National Broad
casting Company's network. 
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1933-1934. BUDDY ROGERS' CAVALIERS. 
BUDDY ROGERS. Leader and trom-

MIKE DOTY. 

JOHNNY MINTZ. 

GENE CONKLIN. 

DICK CLARK. 
HUBERT FINDLEY. 
Roy W4\GER. 
JOHNNY CoLL"ECBI. 
W AlID SILOW A Y. 
DEWY BERGMAN, 
RAY BIONDI. 

JACK FLETCHER. 
GENE KRUPA. 

H.M.V. 1933.

bone. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Tenor sax. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar, violin and 

trumpet. 
Bass. 
Drums. 

Please Handle With Care. B6282.
1935. BRITISH RECORDING UNIT. 

BUDDY ROGERS. Leader and trom-

HARRY OWEN. 
MAx GOLDBERG. 
FREDDY GARDNER. 

REG LEOPOLD. 
HUGO RIGNOLD. 
ARTHUR YOUNG. 
BERT THOMAS. 
EVE BECKE. 

bone. 
Trumpet. 
Trumpet. 
Saxes and clari-

net. 
Violin. 
Violin. 
Piano. 
Guitar. 
Vocals. 

and others. 
DECCA. 1935. 

I Hate to Say Goodnight. F5681. 
Jacko' Diamonds. F5464. 
Someone to Sew Your Buttons On. 

F5464. 
Valpariso. F568r. 

Adrian Rollini.-Adrian Rollini, 
American saxophone player, v...lS born 
in New York City. As a child he 
studied the piano, and at the age of 
four and a half years he gave his 
first concert at the Waldorf-Astoria 
Hotel. It was a piano recital, and 
Adrian included in his repertoire a 
solo from Chopin's "Minute Waltz." 

Until May 1921 Adrian had never 
set hands on a saxophone. His :first 
professional work in a dance band was 
as a xylophone player with the 
California Ramblers. Later he bou�ht 
himself a bass saxophone, upon which 
he became so proficient that within
two weeks of his purchase he made 
his :first record with the California 
Ramblers as a member of the sax 
section. 

Adrian remained with this orchestra 
for a number of years. In 1927 he 
came to London and joined Fred 
Elizalde at the Savoy Hotel. He 
returned to New York in 1930, and, 
after appearing with various com
binations for recording purposes, took 
over the proprietorship of the Whitby 
Grill in New York, where he and his 
wife act as host and hostess. He has 
found time, however, to get together 
recording combinations such as 
Adrian's Ramblers, Adrian's Tap
Room Gang, and others. 

He is the composer of " Mello As a 
'Cello," and has a younger brother, 
Arthur Rollini, tenor sax player. 

Various combinations with which 
Adrian Rollini has recorded include 
the California Ramblers, Denza Dance 
Band, Goofus Five, Goofus Wash
boards, Arkansaw Travellers, Red 
Nichol's Five Pennies and Orchestra; 
Charleston Chasers, Bix Beiderbecke's 
Orchestra ; with the orchestras of 
Jack Cornell., Fred Elizalde, Jack 
Purvis, Frankie Trumbauer, and with 
Joe Venuti's various combinations. 

ADRIAN RoLLINI's ORCHESTRA. 
ADRIAN ROLLIN!. 
ARTHUR RoLLINI. 
BENNY GOODMAN. 
MANNY KLEIN. 
CHARLIE TEAGARDEN. 
JACK TEAGARDEN. 

How ARD SMITH. 
DICK McDONOUGH. 
GEORGE VAN EPS. 
STANLEY KING. 

BRUNSWICK. 1935. 

Bass sax. 
Tenor sax. 
Clarinet. 
1st Trumpet. 
2nd Trumpet. 
Trombone and 

vocals. 
Piano. 
Guitar. 
Guitar. 
Drums. 

Davenport Blues. 01942. 
Sugar. 01942. 

AMERICAN DECCA. 1935. 
Riverboat Shuffle. 265. 
Somebody Loves Me. 359. 

DECCA, 1934-1935. 
Ah, But Is It Love? F3702. 
And So Good-bye. F3796. 
Beloved. F3848. 
Butter-fingers. F3967. 
How Can It Be a Beautiful Day? 

F3967. 
Hustlin' and Bustlin' for Baby. 

F3518 
I've Gotta Get Up and Go To Work. 

F3702. 
Little Did I Dream. F5oog. 
Savage Serenade. F3827. 
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Sittin' On a Backyard Fence. F3827. 
Sittin' On a Log. F3827. 
Waitin' at the Gate for Katy. F5009. 
You've Got Everything. F3796. 
You've Got Me Crying Again. F3518. 

The Romaine Five.-This British 
combination recorded extensively in 
1926 for Edison Bell. The unit in
cluded Barrie Mills, piano, and Harry 
Robbins, drums and xylophone. 
WINNER. 1926. 

Jig Walk. 45u. 
Two Little Bluebirds. 4517. 

The Romaine Orchestra.-This 
British combination was organised 
in the early 'twenties under the direc
tion of Romaine, the violinist. The 
unit toured the music-halls and did 
considerable recording work between 
1923 and 1924. Various London 
musicians played with the band, 
including Pat Whelan, tenor sax, and 
Arthur Stanley, banjo and guitar. 
H.M.V. 1924.

Alibi Baby. B1895.
Blotto. B1855.
Don't Crowd. B1846.
Georgie Porgie. Br868.
Lazy. B1881.
Love Is Just a Gamble. B1908.
Oh Say, Oh Sue. B1892.
Raggedy Ann. B1898.
Sittin' in a Corner. B1807.
Virginia. B1868.
Wait a Bit, Susie. B1895.

Harry Roy.-Harry Roy, British
orchestra leader, was born Harry 
Lipman in London on January 12th, 
1900. He changed his name to " Roy" 
by deed-poll. 

At the age of fourteen he went to 
Beccles College, where he remained 
for one year before embarking on a 
business career. Harry's first position 
in a London office lasted for exactly 
half-an-hour. After workin�in various 
other London offices he Joined his 
father's business, the City Box Manu
facturing Co., Ltd. 

During the War the firm lost over 
£28,000, and after the Armistice, 
when his brother Sydney came out 
of the Army, the two brothers organised 
their first dance combination, the 
Darnswells, that played for a time at 
the Fitzroy Galleries in Oxford Street. 
Later, their combination, the Original 

Crichton Lyricals, was organised with 
a personnel comprising :-

SYD RoY. Leader and piano. 
HARRY RoY. Saxes and clarinet. 
H. LYONS. Saxes and clarinet. 
N. TRONNY. Violin. 
TOMMY VENN. Banjo. 
EDDIE Kours. Drums and vocals. 
This combination played in Od-

denino's, Rector's Club (both in London 
and in Paris), the Hammersmith 
Palais de Danse; the Cafe de Paris, 
and the Cavour Restaurant. 

In March 1928 the brothers went on 
tour to South Africa and, later, 
Australia. Returning to England, 
they appeared in the show "Variety 
Pie," and in 1930 went on tour to 
Germany. 

Back in London again in 1931, 
Harry Roy and his RKO.lians appeared 
at the Leicester Square Theatre. The 
following year the band played at the 
London Pavilion, and in January 
1933 at the Cafe Angla.is. 

In March I934 Harry Roy and his 
Orchestra appeared at the Mayfair 
Hotel. 

Harry is the composer of" Hurricane 
Harry," "Roy Rag" and "Sara
wa.ki.," the last named being dedicated 
to Miss Elizabeth Brooke, daughter of 
the Rajah of Sarawak, whom he 
married in August 1935. 

The signature tune of his orchestra 
is "Bugle-call Rag." 
HARRY Roy's BAT CLUB BOYS. 

HARRY RoY. Alto sax, clarinet 
and vocals. 

Piano. 
Guitar. 
Bass. 

IvoR MORETON. 
TOMMY VENN. 
ARTHUR CALKIN. 
BILL CURRIE. Drums and vocals. 

ORIOLE. 1931. 
Home. P106. 
If You Haven't Got Love. 
Lay in the Hay. P100. 
Pussy I P104. 
Tiger Rag. P100. 
You Rascal, You. Pro6. 

1932-1936. HARRY 
HARRY ROY. 

Roy's ORCHESTRA. 

NAT TEMPLE. 

JOE ARBITTER. 

HARRY Goss. 

Clarinet and 
vocals. 

Saxes 
clarinet. 

Saxes 
clarinet. 

Saxes 
clarinet. 

and 

and 

and 

MAURICE STERNDALE. Violin. 
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STANLEY BOWSHER. Trumpet and 
arranger. 

TOMMY PORTER. Trumpet. 
BERT WILTON. Trumpet. 
JACK COLLINS. Trombone. 
IvoR MORETON. Piano. 
DAVE KAYE. Piano. 
TOMMY VENN. Guitar. 
ARTHUR CALKIN. Bass. 
JOE DANIELS. Drums. 
BILL CURRIE. Vocals. 
ELIZABETH BROOKE. Vocals. 
Nok-Much of the arranging is io the 

hands of George Scott-vVood. In 
January 1936 Ivor Moreton and 
Dave Kaye were succeeded by Stanley 
Black and Norman Yarlett. 

PARLOPHONE. Harry Roy's RKOlians
with Harry Owen, trumpet; and Sid 
Millward, sa.'<es. 

I Heard. R1336. 
Scat Song. R1298. 
Somebody Stole My Gal. R1376. 

PARLOPHONE. 1933. Cafe Anglais period. 
Bugle-call Rag. R1526. 
Canadian Capers. R1505. 
Chinatown, My Chinatown. R1554. 
Hurricane Harry. Rr553. 
I Gotta Right te Sing the Blues. 

R1-s20. 
Llmeh.ouse Blues. Rr.554. 
Somebody Stole My Gal. R1553. 
Stormy Weather. R1526. 
That's My Home. Rt497. 
Tiger Rag. fu505. 
Wah-De-Dab. R1498. 

PARLOPHONE. 1934-1935. 
Ale."ander's Ragtime Band. R1796 

and F142. 
Believe It, Beloved. F177. 
Black Panther. R1677. 
Broadway Rhythm. F314. 
Bugle-call Rag. R1-734. 
Casa Loma StoJt!p. Rr948. 
Chinatown, My Chinatown. Rr948. 
Dr. Heckle and Mr. Jibe. R1967. 
Flirtation Medley No I. F365. 
Hot Time in Town. R1.621. 
I Can't Give You Anything But Love. 

R1658. 
I Won't Dance. F2�4. 
I've Got a Note. F175. 
Jubilation Rag. F158. 
Ju.ogle Fever. R1908. 
Limehouse Blues. R1948. 
Lookie, Lookie, Here Comes Cookie. 

F160. 
Lulu's Back In Town. F278. 
Mayfair Suite. Eu28. 
Mood Indigo. R1584. 
Music Goes 'Round and Aiou.nd. F367. 
Nobody's Sweetheart. R1734•. 
Out of the Rag Bag Medley. F338. 

Piano Madness. F388. 
Porcupine Rag. F388. 
Red-Pepper. F302. 
Rock and Roll. R2012. 
Roy Medley. F100. 
Roy Rag. R1896. 
Sarawaki. R2013. 
Sentimental Gentleman from Georgia. 

R1658. 
Sugar Plum. F344. 
Temperamental Blues. R1829. 
Temptation Rag. F102. 
There's a Cabin in the Pines. R1594. 
There's a New Day Coming. R1584. 
Troublesome Trumpet. R1857. 
Truckin'. F304. 
Twelfth-Street Rag. R1568 and R1896. 
Two Trumpet Toot. F129. 
Wah-De-Dah. F142. 
When a St. Louis Woman. R1969. 
When You Climb those Golden Stairs. 

R1874. 
DECCA. 1935. Under the title of the 

Bugle Call Raggers, being a con
tingent from Harry Roy's Orchestra. 

New Jig Rhythm. F5535. 
No Words Nor Anything. F5479. 
Temptation Rag. F5479. 
Tunes With Pep (No. 1). F5483. 
Two Trumpet Toot. F5535. 

1934-1935. HARRY 
RAGAMUFFINS. 

HARRY ROY. 
IvoR MORETON. 
DAVE KAYE. 
ARTHUR CALKIN. 
JOE DANIELS. 

PARLOPHONE. 

Roy's TIGER-

Clarinet and vocals. 
Piano. 
Piano. 
Bass. 
Drums. 

Farewell Blues; You Rascal, You; 
Muddy Water; Shine; My Sweetie 
Went Away; and Sweet Jennie Lee. 
R1771. 

Kitten on the Keys; Russian Rag; 
Nola; and Polly. R1797. 

Memories of You; Rain; Good-bye 
Blues; It Don't Mean a Thing; 
Happy Feet; Everybody Loves My 
Baby; and I Got Rhythm. R1859. 

Sweet Sue, Just You; Heebie Jeebies; 
I Wonder Where My Baby Is To
night; Rockin' Chair; Georgia On 
My Mind; and Lazy Day. Rx9;n. 

Jealous; Whispering; Poor Butterfly; 
Margie; Avalon; and How'm I 
Doin'? R1970. 

Birth of the Blues; Chloe; Shine On, 
Harvest Moon; Robert E. Lee; 
I Want to Be Happy; and I Ain't 
Got Nobody. Fu5. 

Japanese Sandman; I'll See You in 
My Dreams; April Showers; Dark
town Strutters' Ball; :Miss Annabelle 
Lee; and Lovable and Sweet. F178. 
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Piano duets by Ivor Moreton and Dave 
Kaye, accompanied by Joe Daniels 
on drums. St. Louis Blues ; Some 
of these Days; Dinah; After You've 
Gone; and Nobody's Sweetheart. 
R1701. 

Gershwin Fox-trot Medley introducing 
Oh, Lady Be Good; 'S Wonderful; 
Looking for a Boy; Fascinating 
Rhythm; Clap Yo' Hands; and 
That Certain Feeling. F282. 

Fox-trot Medley introducing Happy 
Days Are Here Again; I Can't Give 
You Anything But Love; Drifting 
and Dreaming; Lonesome and Sorry; 
If You Knew Susie; and Are You 
From Dixie? F316. 

Luis Russell.-Luis Russell, coloured 
American pianist, composer and ar
ranger, was born in Panama. After 
winning $5,000 in a lottery, he set 
out for New York. 

Russell came into prominence be
tween 1929 and 1930 with his own 
orchestra, which made a number of 
recordings for · Okeh. The combina
tion recorded also under the titles of 
Luis Russell's Burning Eight and 
J. C. ffiggi.nbothom and the Six 
Hicks. For recording work with the
Victor Company credit was giyen
to Henry Allen, Jr., and his Orchestra.

Luis Russell's Orchestra also ac
companied a number of Louis Arm
strong's 1930 recordings and, in 
addition, made a few titles under the 
pseudonym of the Memphis Hot Shots. 

The compositions of Luis Russell 
include " Sweet Mumtaz," " Feelin' 
the Spirit," " Freakish Blues" and 
others. Luis is featured in some of the 
recordings of Spike Hughes' Negro 
Orchestra. 

His signature tune is " The Call of 
the Freaks,'' another of his own 
compositions. 
RUSSELL'S Hor Six. 

LUIS RUSSELL. 
ALBERT NICHOLAS. 

BARNEY BIGARD. 

BOB SCHAFFNER. 
PRESTON JACKSON. 
PAUL BARBARIN. 

ORIOLE. 

Piano. 
Alto sax and clari

net. 
Tenor sax and 

clarinet. 
Trumpet. 
Trombone. 
Drums. 

Sweet Mumtaz. 1003. 
29th and Dearborn. 1003. 

VOCALION. 
*Dolly Mine.

1929-1930. LUIS RUSSELL'S ORCHESTRA. 
Luis RusSELL. Piano and ar-

CHARLES HOLMES. 
ALBERT NICHOLAS. 
THEODORE HILL. 
HENRY ALLEN, JR. 
Ons JOHNSON. 
JAY C. HIGGIN-

ranger. 
Alto sax. 
Clarinet. 
Tenor sax. 
Trumpet. 
Trumpet. 

B0TH0M. Trombone. 
WILL JOHNSON. Banjo. 
GEORGE FOSTER. Bass. 
PAUL BARBARIN. Drums. 
Note.-Greely Walton is in place of 

Theodore Hill in " Panama," " Case 
on Dawn," and others, while Chick 
Bullock is said to have sung various 
vocals with the combination. 

In 1932 the brass section com
prised William Coleman and Bill 
Dillard, trumpets; and J amesArchery, 
trombone. 

PARL0PH0NE. 
Doctor Blues. R1273. 
Feelin' the Spirit. R1882. 
High Tension. R1064. 

tit's Tight Like That. R2186. 
Jersey Lightnin'. R740. 
Louisiana Swing. R795. 
Muggm' Lightly. R934. 
New Call of the Freaks. R1645. 
On Revival Day. R2186. 
Panama. R963. 
Song of Swanee. R1669. 

OKEH. 
Be Bo Bo. 8808. 

tCaU of the Freaks. 8656. 
Dismal Dan. 8808. 
Poor L'il Me. 8830. 
Saratoga Shout. 8780. 
Savoy Shout. 8760. 

OKEH. Under the title of J. C. Higgin
bothom and the Six Hicks. 

Give Me Your Telephone Number. 
8772. 

Higginbothom Blues. 8772. 

HARMONY. Under the title of the Memphis 
Hot Shots. 

Baby Won't You Please Come Home? 
Shout, Sister, Shout. 

BANNER. Under the title of Lou's 
Gi.oger Snaps but with William Cole
man in place of Henry Allen, Jr. 

Broadway Rhythm. 6536. 

* Under the title of Luis Russell's Heebie Jeebie Stompers.
t Under the title of Luis Russell's Burning Eight.
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Freakish Blues. B4897. 
Goin' to Town. B4907. 
You Rascal, You I B4881. 

VICTOR. 
Say the Word. 22789. 

BRUNSWICK. 
Case on Dawn. 02002. 

FRENCH BRUNSWICK. 
Saratoga Drag. A500323. 

1934-1935. 
Piano. 
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GREELY WALTON. 
LEONARD DAVIS. 
Gus AIKEN. 
LOUIS BACON. 
HARRY WHITE. 
JAMES ARCHERY. 
WILLIE BLAIR. 
GEORGE FOSTER. 
PAUL BARBARIN. 
SONNY WOODS. 
BOBBY CASTON. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

MELOTONE. 1934-1935. 

At the Darktown Strutters' Ball. 
M-13146. LUIS RUSSELL. 

CHARLES HOLMES. Alto sax and clari
net. 

Ghost of the Freaks. M-13334. 
Hokus Pokus. M-13334. 

HENRY JONES. 

BING MADISON. 

Alto sax and clari
net. 

Alto sax and clari
net. 

I Got Rhythm. M-12000. 
My Blue Heaven. M-13366. 
01' Man River. M-13146. 
Primitive. M-13366. 
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S
ANNELLA, ANDY.-Andy San
nella, American guitarist, is little 
known in this country, although 
quite a few of the- recordings of 

his Penzoil Orchestra have been issued 
by the Decca Company. He has 
composed and recorded a number of 
guitar solos, and these are of greater 
interest. 

BRUNSWICK. Guitar solos. 
Blues of the Guitar. n65. 
Sliding on the Frets. n65. 

Savoy Havana Band.-In the early 
'twenties Bert L. Ralton took his 
original New York Havana Band to 
the Savoy Hotel, London. At the 
end of 1923, when Ralton took his 
band to Australia, a new combination 
was organised by Reginald Batten. 
The new unit, all of whom were leading 
London musicians, was called the 
Savoy Havana Band, and remained 
in the Strand until 1927, when the 
combination was disbanded. 

Many changes took place in the 
band during the succeeding years, and 
the leadership passed to Cyril Newton 
and then back to Reg Batten. 

An interesting record, " Fantasie 
of Syncopated Favourites" (H.M.V. 
C1179), was made by the Savoy 
Havana Band in conjunction with the 
Savoy Orpheans and the Selma Four. 

1924-1925. COLLECTIVE. 
REGINALD BATTEN. 

VAN PHILLIPS. 

RUDY VALLEE. 

LESLIE BATES. 

JIMMY WoRNELL. 
A. THOMPSEN.
BERNARD TIPPING,
BILLY MA YERL.

Leader and 
violin. 

Alto sax: and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax and 
clarinet. 

Trumpet. 
Trumpet. 
Trombone. 
Piano. 

DAVE THOMAS. 
FRED UNDERHAY. 
JACK BELLAMY. 
LAURIE HUNTINGTON. 

H.M.V. 1924-1925.

Banjo. 
Bass. 
Bass. 
Drums. 

Back in Colorado. B1944.
Baro, Bam, Bammy Shore. B2186.
I Like You Best of All. B2032. 
I Loved, I Lost. B1944.
Love's Lottery. B2014.

aila. B2085. 
*Negro Spiritual 1:edley. B2057.
Oil! Darling Do Say Yes I B2069. 
Oh! How I Love My Darling. B1975. 
San Francisco. B2014. 
Speech ! BzrS6. 
When My Sugar Walks Down the Street. 

B2013. 
Where is that Girl Who Was Stolen from 

Me? B2145. 

1926-1927. 
CYRIL RAMON NEWTON. Leader and 

vocals. 
VAN PHILLIPS. Alto sax and 

clarinet. 
LESLIE BATES. Tenor sax: 

and clari
net. 

MAX GOLDBERG. Trumpet. 
JOCK FLEMING. Trombone. 
DONALD THORNE. Piano. 
DAVE THOMAS. Banjo. 
FRED UNDERHAY. Bass. 
LAURIE HUNTINGTON. Drums. 
Note.-Cyril Ramon ewton took over 

the leadership in May 1926. In 
ovember of the same year Max: 

Goldberg, Jock Fleming and Donald 
Thorne joined the combination. 

H.M.V. 1926-1927.
But I Do, You Know I Do. B5095. 
Charleston Show Me the Way. B5130. 
Everybody Stomp. B2228.
Ida, I Do. B2227.
I'm a Little Blackbird. B5130.
Masculine Women, Feminine Men.

:S5027. 
Somebody's Crazy about You. B5068. 

* Introducing " Dear Old Southland."
222 
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To-night's My Night with Baby. B5123. 
Two of Us. B5002. 
Who Taught You This? B5094. 

1927. 
REGINALD BATTEN. 

VAN PHILLIPS. 

LESLIE BATES, 

MAX GOLDBERG. 
TONY THORPE. 
HARRY HOWARD. 
DAVE THOMAS. 
HARRY EVANS. 
LAURIE HUNTINGTON, 

H.M.V. 1927.
Blue River. B5359.

Leader and 
violin. 

Alto sax and 
clarinet. 

Tenor sax 
and clari
net. 

Trumpet. 
Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 

Crazy Words, Crazy Tune. B5229.
I Can't Believe That You're In Love

With Me. B5237.
I Wonder Who. B5176.
Miss Annabelle Lee. B5359.
There Ain't No Maybe In My Baby's

Eyes. B5206. 

The Savoy Orpheans.-The Savoy 
Orpheans were organised in 1923 
under the leadership of Debroy Somers. 
This British combination played at 
the Savoy Hotel, London, and was 
closely allied to the Savoy Havana 
Band. 

Their first broadcast was made on 
October 3rd, 1923, and between 1923 
and 1925 the Savoy Orpheans gave a 
number of concerts in London. Perhaps 
the best remembered of these was 
that held by the Savoy Orpheans 
(Augmented Symphonic Orchestra), 
the Savoy Havana Band, and the 
Selma Four, at the Queens' Hall, 
London, on March 10th, 1925. 

In 1926 the leadership was taken 
over by Ramon Newton, from the 
Savoy Havana Band, and in the 
following year by Carroll Gibbons. 
Shortly after, the combination was 
disbanded, and the members were 
dispersed among various leading 
London orchestras. 

1924-1926. 
DEBROY SOMERS. 
REGINALD BATTEN, 

SYDNEY KYTE. 
AL STARITA. 

Conductor. 
Violin and 

deputy 
leader. 

Violin. 
Saxes and 

clarinet. 

RAY STARITA. 

ARTHUR LALLY. 

CHARLES SWINNERTON. 

JOE CASSIDY. 

HERBERT FINNEY. 

VERNON FERRY. 
CHARLES Rocco. 
BILLY LYME. 
HARRY THOMPSEN. 
GEORGE CHAFFIN. 
G. DUGOID.
BILLY THORBURN,
PETE MANDALL.
JACK BELLAMY.
ALEC CRIPPS.
RONNIE GUBERTINI.

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes, clari-
net and 
vocals. 

Saxes and 
clarinet. 

1st Trumpet. 
ISt Trumpet. 
2nd Trumpet. 
Trombone. 
Trombone. 
Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 
Drums. 

Note.-Charles Rocco 
Gubertini joined the 
1926. 

and Ronnie 
combination in 

COLUMBIA. 1924. 
Eccentric. 3432. 
Honolulu Blues. 3431. 
Shine. 3459. 

H.M.V. 1924-1926.
Alabamy Bound. B1970.
Blue Evening Blues. B2035.
Brown Eyes, Why Are You Blue?

B2252.
Bye-bye, Baby. B1955.
Charleston. B2076.
Charleston Baby of Mine. B2172.
Clap Hands, Here Comes Charley.

B5003.
Collegiate. B2090.
Come On Over. B1987.
Copenhagen. B1954.
Could I? I Certainly Could. B5083.
Din.ah. B2183.
Dizzy Fingers. B5105.
Five-foot Two. B5005.
Go 'Long, Mule. B1919.
Hard-hearted Hannah. B1955.
Headin' for Louisville. B5017.
Hello ! Tucky. B2090.
How Many Times? B5147.
I Can't Realise. B2124.
I Want To See My Tennessee. B2125.
I'd Rather Charleston. B5085.
I've Got Those Wanna Go Home Again

Blues. B5036.
Jig Walk. B5136.
Let's Talk About My Sweetie. B5075.
Me and the Boy Friend. B1973.
No Man's Mamma. B5017.
Nobody Knows What a Red-head

Mamma Can Do. B2013.
Ogo Pogo. B1933.
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Oh, That Sweet in Suite 16. B2102. 
Only, Only One for Me. B1981. 
Out of a Million. B1935. 
Sally Lou. B1942. 
Show Me the Way to Go Home. 

B1997. 
Static Strut. B5083. 
Stomp Off, Let's Go. B2174. 
Susie Was a Real Wild Child. B5028. 
Tenting Down in Tennessee. B5063. 
Too Tired. B1996. 
What Did I Tell Ya? B5on. 
Where Has My Hubby Gone Blues? 

B1979. 
Where's My Sweetie Hiding? B1973. 
Why Couldn't It Be Poor Little Me? 

B2103. 

H.M.V. Concert recordings, sometimes
augmented by the Savoy Havana
Band and the Selma Four. 

Fantasie of Syncopated Favourites. 
Cn79. 

Fragment. Crr86. 
It Ain't Gonna Rain No Mo'. B1994. 
Medley of Medleys. Crr88. 
Round the World Medley. C1223. 
Savoy English Medley. Crr79.
Southern Medleys. Crr88.

1927. 
CARROLL GIBBONS. 
FRANK HERBIN. 
REG PuRSGLOVE. 
SIDNEY KYTE. 
TEDDY SINCLAIR. 
Roy WHETSTONE. 

JoE CASSIDY. 

AL NoTORANGE. 

FRANK GUARENTE. 
GEORGE CHAFFIN. 
BERT THOMAS. 
JACK BELLAMY. 
ALEC URE. 

H.M.V. 1927. 

Leader and piano. 
Piano. 
Violin. 
Violin. 
Violin. 
Alto sax and clari

net. 
Alto sax, clarinet 

and vocals. 
Tenor sax and 

clarinet. 
Trumpet. 
Trombone. 
Banjo. 
Bass. 
Drums. 

Ain't That Too Bad? B5342. 
All Alone Baby. B5202. 
Back Beats. B5226. 
Blue Baby. B5384. 
Blue Room. B5322. 
Fidgety Feet. B5344. 
Georgia Home. B5226. 
He's the Last Word. B5297. 
Hop Skip. B5198. 
I Need Some Cooling Off. B5290. 
Little Brown Baby. B53ro. 
Little Change of Atmosphere. B5259. 
My Sweetie Can't Know. B5260. 
Oh, Me, Oh, My ! B5268. 
Tuck in Kentucky. B5260. 
Varsity Yale Blues. B5374. 
Vladivostock. B5373. 

Why Should I Say that I'm Sorry? 
B5372. 

Yale Blues. B5369. 

The Savoy Quartet.-Between 1916 
and 1919 the Savoy Quartet was the 
leading British dance combination 
in London. The unit was directed 
by Joe Wilbur, an American, and 
played at the Savoy Hotel and 
Murray's Club, being sponsored by 
Jack May. 

Joe Wilbur came to London in 
1913 with the revue " Gee Whiz I " 
produced at the Palace Theatre, 
Walthamstow, and which later toured 
the provinces. He then became a 
member of the trio-Vardon, Perry 
and Wilbur-vocalists, dancers and 
players of the harp, guitar and 
mandolin. They were very successful 
at the old Empire Theatre, Leicester 
Square. 

The Savoy Quartet, which also 
played at the old " 400 " Club, also 
recorded under the title of Murray's 
Ragtime Trio. Dave Comer, the 
pianist of the unit, is the composer 
of "Hors D'CEuvres," "Hide and 
Seek," " Splashes" and others. 

JOE WILBUR. Leader, banjo and 
vocals. 

BILL BLANCHE. Banjo. 
DAVE COMER. Piano. 
ALEC WILLIAMS. Drums. 
N ote.-Later Bill Blanche was succeeded 

by Emile Grimshaw, Sr. ; Dave Comer 
was succeeded by Claude Ivy; and 
Ale� Williams, a coloured drummer, 
was succeeded by Harry Robbins, Sr. 

H.M.V. The Savoy Quartet. 
After You've Gone. Bro88. 
Darktown Strutters' Ball. B99r.
Down Texas Way. B896. 
Everything is Peaches. Broo8. 
Good Man is Hard to Find. B867. 
I Never Knew. Brr52. 
I'm All Bound Up With the Mason

Dixon Line. B99r. 
Indian Rag. B985. 
Slow and Easy. Brr2r. 
Smiles. B1016.
Swanee. Brr15. 
Tackin' 'Em Dov.'!l. Bro49.
Where the Black-eyed Susans Grow.

B859. 

H.M.V. 1918. Under the title of Mur
ray's Ragtime Trio.

Beets and Turnips. C399. 
Hors D'(Euvres. C399. 
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Arthur Schutt.-Arthur Schutt, 
American pianist, composer and ar
ranger, was born in Reading, Pennsyl
vania, in 1902. His father was an 
accomplished violinist and pianoforte 
teacher. 

Arthur received his first lessons 
from his father, who wanted him to 
prepare for a career as a concert 
pianist. But when young Arthur 
reached the age of fiiteen his father 
died suddenly, and he was compelled 
to leave school and secure employ
ment in order to help to support his 
mother. 

For a time he played the piano 
in a small cinema in Reading. It was 
there that he was discovered by Paul 
Specht, and quickly signed up. Specht's 
Orchestra was then playing at the 
Pandora Ca.fe, and Schutt remained 
with the unit for five years, until 
r922. For a time he-played in another 
Specht combination, the Georgians, 
with which he came to Lo.ndon in 
1923. Later he joined Roger Wolfe 
Kahn's Orchestra at the Biltmore 
Hotel in New York. 

In 1926 he became a member of 
Don Voorhees' Orchestra. He re
mained with this Columbia Broad
casting combination for a year, and 
during that time was associated with 
Red Nichols, Miff Mole, Victor Berton, 
and others. Schutt was responsible 
for much of the arranging for Don 
Voorhees, including the band's re
cording of " Soliloquy" (Columbia 
4682), issued in this country in 
February 1928. 

Since 1928 he has concentrated on 
arranging and recording work, and 
for some time had his own recording 
combination. He has recorded with 
Joe Venuti, the late Eddie Lang, 
the Goofus Five and Washboards, 
Arkansas Travellers, California Ramb
lers, Denza Dance Band, Dorsey 
Brothers Orchestra, Wabash Dance 
Orchestra, Louisiana Rhythm Kings, 
Frankie Trumbauer, Charleston 
Chasers, Russell Douglas, Boyd Senter, 
Miff Mole, Jack Cornell, and Red 
Nichols. More recently he has been 
accompanying the vocal recordings 
of Harold Arlen for Victor. 

Arthur Schutt has several com
positions to his credit, including 
" Delirium " " Piano Puzzle " " Ghost 
of the Pian'.o" and" Georgi� Jubilee." 

p 

p ARL0PH0NE. Piano solos. 
Lover Come Back to Me. R4r2. 
Piano Puzzle. R412. 

BRUNSWICK. Piano duets with Jack 
Cornell. 

Canadian Capers. n34. 
Flapperette. u34. 

HARMONY. Piano Solos. 
Jack in the Box. 

PARLOPHONE. Arthur Schutt's Or-
chestra. 

Crying for the Carolines. R6r9. 
Eleven-Thirty Saturday Night. R672. 
Have a Little Faith In Me. R619. 
I'm Following You. R587. 
My Fate is in Your Hands. R587. 
Take Everything But You. R594. 

OKEH. 
Montana Call. 41391. 
Moon is Low. 41391. 
The Selma Four.-This British com

bination of four instrumentalists came 
into prominence about 1925. They 
appeared at the Savoy Hotel, London, 
and then toured the country. At the 
end of 1926 the unit broke up. 
1926. 

Sm WILSON. Saxes and 'cello. 
DAN MACKINNON. Piano and ·banjo. 
JIM MACKINNON. Banjo and violin.
TED GU13ER11NI. Drums. 

Note.-Others to have played with the 
combination include Bobby Campbell, 
sa.'i:es; and Ted Gilbert, drums. 

H.M.V. With the Savoy Orpheans and
Savoy Havana Band. 

Fantasie of Syncopated Favourites.
Cu79. 

Ben Selvin.-Ben Selvin, American
orchestra leader, came into prominence
in 1919 with his combination kno,vn
as Selvin's Novelty Orchestra. Shortly 
after, he became Musical Director of 
the Columbia Phonograph Company, 
with which he remained for seven 
years. 

More recently he has devoted his 
time to broadcasting work in New 
York with station WOR. His re
cordings through the years are of 
great interest, as Joe Venuti, violin, 
and the late Eddie Lang, guitar, often 
recorded with his orchestra. 

During the past few years Terry 
Shand, piano, and Elmer Feldkamp, 
saxes, have recorded with him. He is 
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now recording manager with Muzak 
Radio in New York. 

H.M.V. 1920-1921. Ben 
Novelty Orchestra. 

Dance-O-Mania. Bn77. 
Dardanella. B1089. 
Wond'ring. BII57. 

BRUNSWICK. 

Selvin's 

Hoodle Dee Doc Dee Doodoo. 3213. 
Yes, She Do. 3636. 

VoCALION, 
Red-hot Mamma. 9481. 
San. 9481. 

PARLOPHONE. With Joe Venuti, violin, 
and the late Eddie Lang, guitar. 

Sing a Little Jingle. R1035. 
COLUMBIA. 

Young and Healthy. CB578. 

AMERICAN COLUMBIA. 
Cabin in the Cotton. 2669-D. 
Crazy People. 2661-D. 

*Dinner at Eight. 2813-D.
Dixiana. 2287-D. 

*Emperor Jones. 2813-D.
Holding My Honey's Hand. 2676-D.
My Man from Caroline. 2323-D.
'Tain't No Sin. 2096-D.

Boyd Senter.-Boyd Senter, white
American clarinet player, hails from 
Chicago. He is the composer of 
"Hobo's Prayer," "Slippery Elm," 
"I'm Taking My Own Sweet Time," 
" Steamboat Stomp," " Lucky Break," 
" Clarinet Tickle," " Christine " and 
others. 

Senter has recorded numerous saxo
phone and clarinet solos, in many 
of which the late Eddie Lang, guitar; 
Arthur Schutt, piano, and other 
leading American musicians are 
featured. He has also bad his own 
combination, with whom Glenn Miller, 
Frankie Trumbauer, Jimmy Dorsey, 
and the late Bix Beiderbecke played. 

PATHE-AcTUELLE. 1927-1928. Sax and 
clarinet solos. 

I'm Taking My Own Sweet Time. 
II071. 

Lucky Break. 11201. 
One from Eight Leaves Seven. II07r. 
Poison. 
Steppin' High. 
Steamboat Stomp. 1I2or. 

PARAMOUN':. Clarinet solos with piano 
and trumpet. 

Bucktown Blues. 
Fat Mamma Blues. 20364. 
Gin Houn' Blues. 20364. 
Hobo's Prayer. 
Just Dandy. 
Yes, Sir, and How. 

P ARL0PH0?CE. Clarinet solos with the late 
Eddie Lang, guitar, and Arthur 
Schutt, piano. 

Bad Habits. R3321 (3030). 
Beale Street Blues. R107 (2936). 
Bluin' the Blues. R3329 (2937). 
Boss of the Stomps. R168 (3061). 
Christine. R3351. 
Clarinet Tickle. R3329 (2936). 
Down-hearted Blues. R107 {3014). 
Eniale Blues. R283 {3061). 
Grind Out. R3505. 
Hot Lips. R3384. 
I Ain't Got Nobody. R3411 (3030). 
Just So-So. R283. 
New St. Louis Blues. R3321. 
Not Maybe. R3384. (2937). 
Sigh and Cry Blues. R3411 (3031). 
Someday, Sweetheart. R335r (3014). 
Tain't Clean. R168. 
Wabash Blues. R3505. 

OKEH. 
I Wish I Could Shimmy. 41018 (3015). 
Prickly Heat. 4II63. 
Somebody's Wrong. 41059 (3031). 

PARLOPH0NE. Senter's Senterpedes. 
Mobile Blues. R143. 

o More. R501.
Original Chinese Blues. R143. 
Original Stack o' Lee Blues. R501 

(3015). 
Note.-All numbers in parentheses a.re 

Vocalion re-issues of 1935. 
H.M.V. Senter's Senterpedes.

Beale-St:-eet Blues. X4488.
Copenhagen. X4488.

tDoin' You Good. X4493.
No One. B49I3.

tShine. X4493.
Sweetheart Blues. B4913.

REGAL-Z0NOPHONE. Senter's Senterpedes.
In the Jailhouse Now. MR1316. 
Wabash Blues. MR1316. 

VICTOR. Senter's Senterpedes. 
tGive It to Me Right Away. 23032. 
Goin' Be.ck to Tennessee. 21864. 
Good Man is Hard to Find. 22812. 
Rich Man. 22010. 

tSiniles. 23032. 
Waterloo. 22812. 

* With Carroll Gibbons, guest artist, on piano; and_vocals by H�ene Daniels. . 
t Vocal refrains by Paul Small. t Vocal reframs by Ray Stilwell, tromborust. 
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The Sepia Serenaders.-This Ameri
can recording combination was formed 
in New York in· early 1935. The unit 
was made up of four coloured 
musicians from Harlem. 

CLARENCE GRIMES. Alto sax and clari-

CLIFF JACKSON. 
ELMER SNOWDEN. 
GEORGE GRAY. 

BLUEBIRD. 1935. 

net. 
Piano. 
Banjo. 
Vocals. 

Alligator Cra:wl. B5803. 
Baby Brown. B5782. 
Breakin' the lee. B5782. 
Dallas Blues. B5So3. 
Nameless Blues. B5770. 
Ridiculous Blues. B5770. 

The Seven-Gallon-Jug Band.-A 
coloured American combination under 
the direction of Clarence Williams. 

AMERICAN COLUMBIA. 
What If I Do? 2087-D. 
Wipe 'Em Off. 2087-D. 

The Seven "Hot Air" Men.-This 
American combination of leading white 
instrumentalists was formed between 
1929 and 1930 in New York for 
recording purposes only with the 
American Colombia Company. 

BENNY GOODMAN. 

BABE RUSEN. 
MANNY KLEIN. 
LEFLEUR. 
RUBE BLOOM. 
TOM FELLINE. 
WARD LAY. 
STANLEY KING. 

COLUMBIA. 1929-1930. 

Alto sax and clari-
net. 

Tenor sax. 
Trumpet. 
Trombone. 
Piano. 
Banjo. 
Bass. 
Drums. 

Gotta Feelin' for You. 5562. 
Harlem Madness. CB53. 
Low Down Rhythm. 5562. 
Navy Blues. CB53. 

AMERICAN COLUMBIA. 
Chinnin' and Chattin'. 2175-D. 
Red-hot Chicago. 2175-D. 

Seven Kings of Rhythm.-This 
British recording combination was 
formed by Columbia in October 1935. 

COLLECTIVE. 
HARRY SMITH. 
LA URIE BooKIN. 
TEDDY JEPSON. 
"FRENCHIE" SARTELL. 
"MIFF" FERRY. 
PHIL GREEN. 

Tenor sax. 
Clarinet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 

ALBERT HARRIS. 
JOE YOUNG. 
GEORGE SENIOR. 
AL CRAIG. 
HARRY SINGER. 

COLUMBIA. 1935. 

Guitar. 
Guitar. 
Bass. 
Drums. 
Vocals. 

Oh, You Sweet Thing! FBI200. 
Only Time You're Out of Luck. FBn49. 
Truckin'. FBr:zoo. 
Weather Man. FBn49. 

The Seven Notes.-An obscure 
American combination. The unit re
corded the same titles on Okeh under 
the title of Jack Linx and the Birming
ham Serenaders, a small clue that may 
mean the unit hails from Alabama. 

PARLOPHONE. 1927. 
Beale-Street Blues. R3336. 
He's the Last Word. R3336. 

The Seven Wild Men.-No details 
are available concerning this American 
combination. 

HARMONY. 
I'm Just Wild. 192-H. 
Lunatic's Lullaby. 192-H. 

Nat Shilkret's Orehestra.-For many 
years Nat Shilkret has held the position 
of Director of Dance Music and Light 
Music for the Victor Company in 
America. He may be regarded as the 
Ray oble of America. It has been 
found impossible to obtain the names 
of the various personnels of the many 
combinations he has organised and 
directed at hundreds of sessions. 

His recordings, . however, are of 
great interest, and should be carefully 
segregated, for many leading instru
mentalists have recorded under his 
direction. 

H.M.V.
Baby's Blue. B5384.
Can't Help Lovin' Dat Man. B5472.
Dainty .Miss. B5434.
Dixiana. B59t5.
Dusky Stevedore. B5553.
Gotta Be Good. B561--4-
Hallelnjah. B53H.
Headin' for Harlem. B5437.
Hittin' the Ceiling. B5662.
If You Knew Susie. ·B204S.
Nothin'. B5429.
Nothin.g Could Be Sweeter. B5431.
Sweet Thing. B526g.
Wake Up I Chillun, Wake Up! B5671.
When Day is Done. B5295.
Why Should I Say I'm Sorry. B5293.

•

• 
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VICTOR, 
Buffoon. 24028. 
California Here I Come. 21673. 
Get Happy. 22444. 
I'm One of God's Children. 22632. 
Jazz Nocturne. 24028. 

David H. Silverman's Orchestra.
Nothing has been discovered con
cerning this early American com
bination. 
H.M.V. 1924.

Mamma Goes Where Papa Goes.
B1773.

Mean Blues. B1761 .
VICTOR. 

Blue Grass Blues. 19237. 

Arthur Sims' Creole Roof Orchestra. 
-Nothing has been discovered con
cerning this American combination.
PARLOPH0NE. 1927. 

As Long as I Have You. E5711. 
How Do You Like It Blues? R3256. 
Soapstick Blues. R3z56. 

Lee Sims.-Lee Sims, American 
pianist, commenced hls musical career 
by playing in a cinema in a small 
town in Illinois, where he proved a 
great success due to his versatility. 

Later he went to Chicago, where he 
opened a school of piano instruc.tion 
that is still in existence. Lee is 
a well-known piano tutor in America, 
and does considerable radio and re
cording work. 

His wife is Ilomay Bailey, a singer, 
and during 1935 both appeared at the 
Chez Paree in Chicago. 
BRUNSWICK. Piano solos. 

Blues In My Heart. 1248. 
Body and Soul. rn92. 
Did You Ever See a Dream Walking? 

01679. 
Don't Blame Me. 016o4. 
Everything I Have Is Yours. 01679. 
I Can't Give You Anything But Love. 

39o7. 
If I Could Be With You. 1025. 
I'm Coming Virginia. 3617. 
Lazybones. 016o4. 
Me and My Shadow. 3617. 
Meditation. 3714. 
Rockin' Chair. u53. 
Some of these Days. 3714. 
Something to Remember You By. 

rn92. 
Star Dust. 1153. 
Sweet and Lovely. 1248. 
What's the Use? rn25. 

AMERICAN BRUNSWICK, 
Ain't Misbehavin'. 4650. 
Contrasts. 20069. 
Gotta Feeling for You. 4650. 
I Wish I Could Shimmy. 4780. 
Improvisation. 20069. 
Let's Misbehave. 3754. 
Lonesome, Lonesome Blues. 7089. 
Riverside Blues. 7089. 
St. Louis Blues. 4780. 
Swanee. 4845. 

The Sioux City Six.-This American 
combination of white musicians was 
formed for recording purposes in the 
early 'twenties by Frankie Trumbauer, 
at that time a m.ember oiRay Miller's 
Orchestra. 

FRANKIE TRUMBAUER. 

MIN LIEBR0OK. 
Bix BEIDERBECKE. 
MIFF MOLE. 
RUBE BLOOM. 
VICTOR MOORE. 

Saxes and 
clarinet. 

Saxes. 
Trumpet. 
Trombone. 
Piano. 
Drums. 

BRUNSWICK. 1936. Gennett re-issues of 
1924. 

Flock o' Blues. 02207. 
I'm Glad. 02207. 

Noble Sissle.-Noble Sissle, coloured 
American composer, vocalist, and band 
leader, came into prominence with his 
singing during the War. He served 
as a Lieutenant in the A.E.F., and · 
said to have caused many Generals 
to weep by his rendering of '' Joan 
of Arc." It was during this time 
that he was with Jim Europe and bis 
Hellftghters, an American. coloured 
combination playing in France. 

On his return to America he went 
into partnership with Eubie Blake, 
and together they intToduced the 
show, "Shuffle Along," in I92I, the

music for which they wrote between 
them. An eaxly recording of a vocal 
duet by Noble Sissle and Eubie Blake 
was " Down-hearted Blues " (H.M.V. 
B1703), issued in October 1923. 

Between 1926 and 1928 Sissle made 
numerous vocal records, and in 1929 
he brought his own band to London, 
and for a time played at Giro's Club 
before visiting the Continent. More 
recently he has been playing at the 
Palace TheatTe in Chicago, the Holly
wood Club in Buffalo, and the French 
Casino in New York. 

His compositions include " Yeah, 
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Man," "I'm Just Wild About Harry," 
" I Would Like To Know WHY," 
" I'm Going Back To Old Nebraska," 
"Miranda," "Camp Meeting Day," 
and others. 

EDISON BELL. Vocals by Sissle and Blake. 
Dinah. 4402. 

H.M.V. 1929. With Tommy Ladnier
and Arthur Briggs, trumpets; Sidney
Bechett and Otto Hardwick, saxes 
and clarinets ; Juice Wilson, violin; 
and Noble Sissle, vocals. 

Camp Meeting Day. B5709. 
I'm Crooning a Tune. B5731. 
Kansas City Kitty. B5731. 
Miranda. B5709. 
Recollections. B5723. 
You Want Lovin'. B5723. 

BRUNSWICK. 
Got the Bench, Got the Park. 1 II 7. 
Loveless Love. 1117. 
Roll On, Mississippi, Roll On. 1158. 
Wha'd Ja Do To Me? 1158. 

COLUMBIA. 1931. Noble Sissle'sSizzling 
Syncopaters. 

Confessin'. CB193. 
Daughter of the Latin Quarter. CB192. 
Sunny Sunflower Land. CB192. 
You Can't Get to Heaven that Way. 

CB193. 

P ARLOPHONE. 
Just Give the Southland to Me. R125. 

1934-1935. NOBLE SISSLE'S ORCHESTRA. 
NOBLE S1ssLE. Leader and 

vocals. 
HARVEY BoONE. 1st Sax and 

clarinet. 
RAYMOND UsERA. 2nd Sax and 

clarinet. 
JAMES TOLIVER. 3rd Sax and 

clarinet. 
SIDNEY BECHETT. 4th Sax and 

clarinet. 
WENDELL Cm.LEY. ISt Trumpet. 
DEMOS DEAN. 2nd Trumpet. 
CLAB.Eli'CE BRERETON. 3rd Trumpet. 
CHESn:R B0RRlLL. Trombone. 
OSCAR MADERA. Violin. 
HARRY BROOKS. Piano. 
HOWARD HILL. Guitar. 
EDWARD COLES. Bass. 
JACK CARTER,. Drums. 
BILLY BANKS. Vocals. 
LAVADA CARTER. Vocals. 

Note.-Buster Bailey, clarinet, has 
played with the combination and 
Clarence Moore, violin, recently 
joined the band. 

BRUNSWICK, 1934. 
Loveless Love. 01861. 
Old Ark is Movering. 01861. 

AMERICAN BRUNSWICK. 
Basement Blues. 6129. 

AMERICAN DECCA. 1935. 
Polka Dot Rag. 153. 
Under the Creole Moon. 153. 

Six Jumping Jacks.-This American 
combination of white musicians was 
directed by Harry F. Reser, the banjo 
player. Reser was born in Piqua, 
Ohio. At the age of five he suc
cumbed to the guitar craze. 

Following a struggle to establish 
himself in the musical world, he joined 
Paul Whiteman's original orchestra, 
and was with the " King of Jazz " in 
London in 1923. 

When he returned to New York, 
he left Whiteman and formed his own 
small combination. In 1925 he formed 
his Clicquot Club Eskimos, a unit 
that played at the Clicquot Club for 
seven years. 

The Six Jumping Jacks was a 
contingent from his orchestra at the 
Clicquot Club, and recorded numerous 
titles for Brunswick. While the 
Clicquot Club Eskimos recorded for 
Columbia, contingents from the same 
combination recorded for Okeh-Parlo
phone under the titles of the Jazz 
Pilots and Tom Stack's Minute Men. 
The principal vocalist in the recordings 
of these three combinations was Tom 
Stacks. 

Harry Reser is the com_poser of 
a number of banjo solos, mcluding 
'' Lollipops," "The Clock and the 
Banjo," "Picki:o's," "Fooling the 
Fiddle" and "Japan.ese Idol." Dur
ing 1935 his orchestra broadcast in 
America from station WEAF. 

Many of his recorded banjo solos 
contain piano accompaniments by 
Ferde Grofe. An early recording 
combination with which Reser made 
several titles was called the Royale 
Dance Trio. 

BRUNSWICK. The Six Jumping Jacks. 
Charleston Ball. 3064. 
Gonna Getta Girl. 3603. 
How Could Red Riding Hood? 3254. 
Just the Same. 3511. 
Nagasaki. 3862. 
She's Got it. 3603. 
Sittin' Around. 3131. 



• 

230 RHYTHM ON RECORD 

AMERICAN BRUNSWICK, 
Collegiate. 4589. 
Dan the Elevator Man. 4759. 
Man from the South. 4498. 
She's Got Great Ideas. 4351. ... 
Whoopee Hat Brigade. 4457. 

PARLOPHONE. The Jazz Pilots. 
Thanks for the Buggy Ride. E5592. 

AMERICAN COLUMBIA. The Clicquot Club 
Eskimos. 

My One and Only. 1213-D. 
Too Busy. 1445-D. 

PATHE-ACTUELLE. The Royale Dance 
Trio-banjo, piano and saxophone. 

Crazy Jo'. 10529. 
Pickin's. 10529. 

The Six Swingers.-This combina
tion of British instrumentalists was 
organised in the latter part of 1934. 
The group, comprising a number of 
leading London musicians, was formed 
for recording purposes by George 
Scott-Wood. 

Geor�e Scott-Wood is the composer 
of" Swmg, Brothers, Swing,"" Becky, 
Play Your Violin" and others. He 
was born in Glasgow, Scotland, in 
1903. As a youth he studied the 
piano and violin, and at the age of 
fourteen was appointed official ac
companist at the Arts Club in 
Glasgow. 

Later he went to America and gave 
classical recitals. On returning to 
England he played for a time at the 
Plaza, Glasgow, and then joined the 
Omega Collegians. This led to his 
playing with Jay Whidden.'s Orchestra. 

It was not long before Scott-Wood 
gave his whole time to arranging and 
the work entailed by his appointment 
as Musical Director of the Parlophone 
Company. He is responsible for much 
of the arranging for Harry Roy's 
Orchestra. 

1934. 
GEORGE SCOTT-Woon. 

FREDDY GARDNER, 

MAX GOLDBERG. 

LEW DAVIS. 
DICK BALL. 
MAX BACON. 
SAM BROWNE. 

Arranger and 
piano. 

Saxes and 
clarinet. 

Trumpet and 
mellophone. 

Trombone. 
Bass. 
Drums. 
Vocals. 

• Arthur Young, second piano, added.

REGAL-ZONOPHONE, 
*Hot Pie. (No. 1). MR1567.
*Hot Pie. (No. 2). MR1675.
Hotcha Razz-Ma-Tazz. MR1509.
I'm Walkin' the Chalk Line. MR1468.
When It's Coming Round. MR1509.
Your Mother's Son-in-Law. MR1468.

1935. COLLECTIVE. 
GEORGE ScoTT•Woon. Piano and 

FREDDY GARDNER. 

BILLY FARRELL, 
TONY THORPE, 
JOCK FLEMING. 
JoE YOUNG. 

arranger. 
Saxes and 

clarinet. 
Trumpet. 
Trombone. 
Trombone. 
Guitar and 

banjo. 
DICK ESCOTT. Bass. 
MAX ABRAMS. Drums. 
JOCK JACOBSEN. Drums. 
JAMES JACK. Drums. 
Note.-Vocalists comprise Nora 

Williams, Brian Lawrence and 
Marjorie Stedeford. 

REGAL-ZONOPHONE. 
Black Coffee. MRr 864. 
Broadway Rhythm. MR1864. 
Chicken. MRI 784. 
Darktown Strutters' Ball. MR1784. 
Dixie After Dark. MR1620. 
Georgia Rockin' Chair. MR2009. 

tHot Pie. (No. 3.) MR1909. 
House Where I Was Born. MR1732. 
I'd Love to Take Orders. MR2008. 
I'm a Hundred Per Cent. MR1620. 
I'm Livin' In a Great Big Vvay. 

MR1929. 
Little Bit Independent. MR2009. 
Lulu's Back in Town. MR1864. 
My Girl's a Rhythm Fan. MR2054. 
Rhythm in My Nursery Rhymes. 

MR2054. 
Rhythm is Our Business. MR1771. 
Star Dust. MR1771. 
Streamline Strut. MR1621. 
Swing, Brothers, Swing. MR1621. 

tSwiugin' the Lead. MR1841. 
Truckin' On Down. MR1929. 

tWeather Man. MR1841. 
What's the Reason? MR1732. 
You're an Eyeful of Heaven. MR2008. 
Roy Smeek.-Roy Smeck, guitarist, 

was born in Pennsylvania, and is of 
Dutch American origin. Following 
his schooling he worked in a shoe 
factory in Binghamton, where he 
bought himself a ukulele and devoted 
most of his working hours to the study 
and practising of this instrument. 
However, the foreman of the factory, 
not a music-lover, vented his wrath 

t With Ted Heath on trombone. 
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by smashing the ukulele and discharg
ing the budding musician. 

Smeclr's next step wa.s to open a 
small music shop in Binghamton, 
where he sat waiting for customers 
and practising on the various instru
ments that made up his stock. During 
this period he taught himself to play 
the tenor banj0, the Hawaiian guitar,
the Spanish guitar and the harmonica. 

Then Paul Specht visited Bing
hamton. Followmg an audition, Roy 
joined Paul Specht's Orchestra and was 
billed as the Wizard 0f the Strings. 

Later Smeck toured on his own in 
vaudeville, and appeared in a sound 
film with Mischa Elman and the 
Philadelphia. Sym.I>hony Orchestra. 
Recording, vaudeville, radio and in
struction work have since taken up 
his time. 
PERFECT. 

Frettin' Blues. 12247. 
Lazy Pickin'. 12247. 
Nifty Pickin.'. 11338. 
Tiger Rag. 11338. 

REx. With Carl Kress and Dick 
McDonough. 

Harbour Of Home Sweet Home. 8171. 
Park in Paree. 8010. 
Shuffle Off to Buffalo. 8010. 

REX. With Carl Kress. 
Smoke Gets In Your Eyes. 8370. 

REX. With Perry Bodkin. 
For All We Know. 8303. 

Bessie Smith.-Bessie Smith, 
coloured American blues singer, is 
referred to in America as the Queen 
of the Blues and the Empress of the 
Blues. 

Her multifarious recordings, dating 
from as far back as :i:920, are of great 
interest owing to their accompani
ments being made by many of the 
leading coloured instrumentalists. 
About 1924 Bessie was touring in 
America, being accompanied on piano 
by Thomas ''.Fats" Waller. Later 
her recording accompaniments were 
supplied by Fletcher Henderson and 
members of his orchestra, such as 
Louis Armstrong, Joe Smith, Buster 
Bailey, and the late Jimmy Harrison. 
Don Redman and Clarence Williams, 
who "discovered" Bessie, accom
panied her for some time. 

Bessie also recorded with the Bes
semer Singers and Asbestos Bums. 

In 1929 she made a two-reel film of 
"St. Louis Blues," supported by 
Jimmy Johnson leading a ten-piece 
orchestra and a chorus 0f forty blues 
singers. 

During 1935 she was touring, ac
companied by Hardy Brothers' Band. 
PARLOPHONE. 1934. With accompany

ing orchestra made up of Leon 
"Choo" Berry, tenor sa..,c; Frank
Newton, trumpet; Jack Teagarden, 
trombone; Buck Washington, piano; 
Bobby Johnson, guitar; and Bill 
Taylor, bass. 

Do You Duty. Rr793. 
Gimme-a Pigfoot. R2146. 
I'm Down in the Dumps. R1793. 
Take Me for a Buggy Ride. R2146. 

AMERICAN COLUMBIA. 

After You've Gone. 14197-D. 
Alexander's Ragtime Band. 14219-D. 
Baby Doll. 14147-D. 
Baby, Won't You Please Come Home? 

3888-D. 
Back Water Blues. 14195-D. 
Blue Blues. 14611-D. 
Blue Spirit Blues. 14527-D. 
Born Evil Blues. 14018-D. 
Bye-bye Blues. 14042-D. 
Careless Love Blues. 14083-D. 
Cold in Hand Blues. 14064-D. 
Devil's Gonna Git You. 14354-D. 
Dirty No Gooder's Man. 14476-D. 
Dixie Flyer Blues. 14079-D. 
Down-hearted Blues. 3844-D. 
Dyin' By the Hour. 14273-D. 
Dying Gambler's Blues. 14051-D. 
Eavesdropper's Blues. 14010-D. 
Empty Bed Blues. 14312-D. 
Far Away Blues. 13007-D. 
Florida-boUil.Q Blues. 14109-D. 
Foolish Man Blues. 14273-D. 
Frankie Blues. 14023-D. 
Ginhouse Blues. 14158-D. 
Good Man is Ha�d to Find. 14250-D. 
Graveyard Dream Blues. 4001-D. 
Gulf-Coast Blues. 3844-D. 
Hard-drivin' Papa. :r4:r37-D. 
"Hard to Me Blues. 14-1-79-D. 
Hateful Blues. 14023-D. 
Haunted House Blues. 14010-D. 
He's Gone Blues. 14083-D. 
He's Got Me Goin'. 14464-D. 
Homeless Blues. 14260-D. 
Hot Spring Blues. 14569-D. 
House-rent Blues. 14032-D. 
Hustlin' Dan. 14454-D. 
I Ain't Got obody. 
I Got What It Takes. 14435-D. 
I Used To Be Your Sweet Mamma. 

14292-D. 
I Vlant Ev'ry Bit of It. 14129-D. 
I'd Rather Be Dead. 14304-D. 
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I'm Going Back to My Use. 13007-D. 
I'm Wild About That Thing. 14427-D. 
In the House Blues. 146n-D. 
It Makes My Love Come Down. 

14464-D. 
Jail House Blues. 4001-D. 
Keep It To Yourself. 14516-D. 
Kitchen Man. 14435-D. 
Lock and Key. 14232-D. 
Long Old Road. 14663-D. 
Lookin' for My Man Blues. 14569-D. 
Lost Your Heart Blues. 14158-D. 
Love Me, Daddy, Blues. 14060-D. 
Mean Old Bed-bug Blues. 14250-D. 
Money Blues. 14137-D. 
Moonshine Blues. 14018-D. 
Muddy Water. 14197-D. 
My Man Blues. 140980D. 
New Gulf-Coast Blues. 14109-D. 
Nobody Knows You When You're 

Down. 14451-D. 
Nobody's Blues But Mine. 14098-D. 
Oh, Daddy, Blues. 3888-D. 
On Revival Day. 14538-D. 
Pickpocket Blues. 14304-D. 
Pinkbacks Take 'Em Blues. 14025-D. 
Preachin' the Blues. 14195-D. 
Put It Right Here. 14324-D. 
Reckless Blues. 14057-D. 
Rockin'-chair Blues. 14023-D. 
St. Louis Blues. 14064-D. 
Send Me to the 'Lectric Chair. 

14292-D. 
Shipwieck Blues. 14663-D. 
Sing-Sing Prison Blues. 14051-D. 
Slow and Easy Man. 14384-D. 
Sobbin'-hearted Blues. 14057-D. 
Soft Pedal Blues. 14075-D. 
Sorrowful Blues. 14023-D. 
Spider Man Blues. 14324-D. 
Sweet Mistreater. 14260-D. 
Take It Right Back. 14451-D. 
Them Graveyard World Blues. 

14292-D. 
Them Has Been Blues. 14147-D. 
There'll Be a Hot Time. 14219-D. 
Thinking Blues. 14292-D. 
Ticket Agent. 14025-D. 
Trombone Charley. 14232-D. 
Wasted Life Blues. 14476-D. 
Weeping Willow Blues. 14042-D. 
What's the Matter Now? 1:4129-D. 
Woman's Trouble Blues. 14060-D. 
Work-house Blues. 14032-D. 
Worn Out Papa Blues. 14527-D. 
Yellow Dog Blues. 14075-D. 
Yes, Indeed He Do. 14354-D. 
Young Woman's Blues. 14179-D. 
You Ought To Be Ashamed. 14399-D. 
You've Been a Good Old Wagon. 

14079-D. 
You've Got To Give Me Some. 14427-D 
Note.-In many of these recordings the 

accompanimeo.ts feature contingents 
from Fletcher Henderso.n's orchestra 

and include Fletcher Henderson, 
piano; Louis Armstrong and Joe 
Smith, trumpets; and others. 

Clara Smith.-The late Clara Smith, 
coloured American singer, was known 
in America as the World's Champion 
Moaner. 

Almost numberless records were 
made by this artist in the States, and 
in many she sings with Tommy 
Jordan. She is little known in this 
country or in Europe, as none of her 
recordings has been issued. She died 
in April 1935. 

Ain't Got Nobody to Grind My Coffee. 
14368-D. 

Black Cat Moan. 14240-D. 
Black Woman's Blues. 14223-D. 
Cheatin' Daddy. 14192-D. 
Court-house Blues. 14073-D. 
Daddy Don't Put That Thing on Me. 

14398-D. 
Death Letter Blues. 14045-D. 
Done Sold My Soul. 14041-D. 
Down in the Mouf' Blues. 14553-D. 
Empty House Blues. 14409-D. 
Far-Away Blues. 13007-D. 
Freight Train Blues. 14041-D. 
Gin Mill Blues. 14419-D. 
Good Times. 14592-D. 
GotMyMind On That Thing. 14419-D. 
He's Mine All Mine. 14053-D. 
How'm I Doing? 14150-D. 
IWant a Double-jointedMan. 14592-D. 
I'm Gonna Hear You Play House Down. 

14013-D. 
It's All Coming Here. 14319-D. 
It's Tight Like That. 14398-D. 
Jelly Bean Blues. 14294-D. 
Jelly Look What You Done. 14319-D. 
Kitch�n Mechanic Blues. 14097-D. 
L. and N. Blues. 14098-D.
Let's Get Loose. 14497-D.
Lowland Blues. 14580-D.
My Man Blues. 14098-D.
My Two-timing Papa. 14097-D.
01' Sam Tages. 14619-D.
Pictures on the Wall. 14645-D.
Prescription Forth Blues. 14045-D.
Race-track Blues. 1-4294-D.
San Francisco Blues. 14049-D.
Sobbin' Sister Blues. 14344-D.
Steamboat Man Blues. 14344-D.
Steel-drivin' Sam. 14053-D.
Street Department Papa. 14645-D.
Strugglin' Woman's Blues. 14240-D.
Tell Me When. 14409-D.
That's Why the Understrokes. 14223-D.
Tired of the Way. 14462-D.
Troublesome Blues. 14256-D.
Unemployed Papa. 14619-D.
Wanna Go Home. 14368-D.
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What Makes You Act Like That? 
14568-D. 

Whip It To a Jelly. 14150-D. 
Woman To Woman. 14580-D. 
You Can't Get It Now. 14256-D. 
You Don't Know Who's Shaking Your 

Tree. 14192-D. 
You Don't Know Your Mind. 14013-D. 
You're Getting Old On Your Job. 

14568-D. 

Jabbo Smith.-Jabbo Smith is a 
famous coloured trumpet player in 
Chicago, where he was born and where 
he has been playing for many years. 

He has recorded under the titles 
of Jabbo Smith's Gut Bucket-teers, 
Jabbo Smith's Rhythm Aces and the 
Rhythm Aces. In his old recordings 
Harry Dial, drums, was with him. 

During the past two years Jabbo 
has been playing with Eli Rico's 
orchestra and a combination of Chica
goans known as the Cyclones. He was 
featured in the 1935 recordings of 
Charles La Vere's Chicagoans. 

VocALION. Jabb'o Smith's Gut Bucket-
teers. 

I'm Going Away. 1573. 
Rub Me Some More. 1560. 
That's My Stuff. 1573. 
Wake Up, Sinners. 1560. 

AMERICAN BRUNSWICK. Jabbo Smith's 
Rhythm Aces. 

Ace of Rhythms. 7071. 
Band-box Stomp. 7ur. 
Boston Skufil.e. 7ror. 
Croonin' the Blues. 7087. 
Decatur Street Tutti. 7078. 

*I Got the Stinger. 7120.
*Jazz Battle. 4244.
Let's Get Together. 7065.
Lina Blues. 7087.
Little Willie Blues·. 7058.
Michigander Blues·. 7069.
Moanful Blues. 711 I.
Sau-Sha Stomp. 7065.
Sleepytime Blues. 7056.
Sweet 'n Low Blues. 706r.
Take Me To the River. 7071.
Take Your Ti.Ille. 7061.
Tanguay Blues. 7ror.
Till Times Get Better. 7078.

Joseph C. Smith's Orchestra.-Joseph
C. Smith, American violinist and
orchestra leader, came into prominence
in the early twenties.

His combination at that time is of 
interest from both the historical and 

personnel points of view. One of 
his early recordings, " Yellow Dog 
Blues," created a sensation in 1920, 
because of the introduction of " the 
laughing trombone " by Harry Rader
man. 

1920-1925. 
J<:>SEPl! C. SMITH. 
RUDY WreDOEFT. 

Leader and violin. 
Saxes and clari

net. 
HARRY RADERMAN. Trombone. 
WILLIAM HALL. Trombone and 

trumpet. 
HUGO FREY. Piano. 
FRANK BANTA. Piano. 
TEDDY BROWN. Drums. 

and others. 
H.M.V. 1920-192r.

Alice Blue Gown. Brr 75.

Left All Alone Again Blues. Brr 30.
Yellow Dog Blues. BI089.

VICTOR. 
Allah's Holiday. 18246. 
Come On, Papa. 18533. 
Money Blues. 18165. 
Nashville Nightingale. 
Poor Butterfly l 18246. 
Smile. 18473. 

Leroy Smith's Orchestra.-This com
bination of coloured musicians is 
one of the oldest orchestras in America. 
The unit is still organised, and during 
1935 was playing at the Folies Bergere 
Revue at the French Casino in New 
York, later appearing in various New 
York theatres and at Connies Inn. 

VICTOR. 1928. 
I'm a Broken-hearted Blackbird. 

21472. 
St. Louis Blues. 21472. 

Mamie Smith.-Mamie Smith, 
coloured American blues singer, is 
little known in Europe, because only 
one of her recordings has been issued. 
She is said to have been the first 
" blues singer " in America. 

Mamie was responsible for intro
ducing Coleman Hawkins in 1918 in 
Baltimore as a member of Mamie 
Smith's Jazz Hounds. 

During 1935 she has been appearing 
in various New York theatres ac
companied by a coloured band. 

PARLOPHONE. 1932. 
Jenny's Ball. Rrr95. 

* Under the title of the Rhythm Aces.
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Willie Smith's Cubs.-Willie "the 
Lion " Smith, coloured Ame�can 
pianist and _composer, cam� . mto
prominence with Clarence V\'.'ilhams, 
with whom he has been working and 
recording for some considerable time. 

He is the part composer of "The 
Stuff Is Here and It's Mellow " with 
Clarence Williams and Tauscha Ham-
mond, the violin player. . .

Willie was one of the 0ngmal 
Six Cracker-Jacks. His 1935_ record
ing combination features Cecil Scott, 
tenor sax and clarinet, and a few of 
the members of Clarence Williams' 
orchestra. 

AMERICAN DECCA. 1935• 

Breeze. 7086. 
Echo of Spring. 7090. 
Harlem Joys. 7074. 
Sitting at the Table. 7086. 
Streamline Gal. 7074. 
Swing Brothers Swing. 7090. 
There's Gonna Be. 7073. 
What Can I Do? 7073. 

Snooks' Memphis Ramblers.-As the 
title of this American combination 
suggests, the band originated in 
Memphis. Between 1929 and 1930 
the unit was playing at the Krazy 
Kat Inn, in New York, and broad
casting from stations WBNY and 
WMCA. 

The director of the group is Leo 
" Snooks " Friedman, and the com
bination has played and recorded 
under several pseudonyms, including 
Snooks and his Kittens, Snooks' 
Stompers, Snooks' Paramount Hotel 
Orchestra, the Radio Rascals, and the 
Harlem Hot Shots. 

AL MULLER. 

WALTER ASHBY. 

ELLY BELLARE. 

JAMES MIGLIORE. 
EsTES MANASCO. 

KEN HERLIN. 
RUPE BIGGADIKE. 

BOB COOKE. 
CHUCK JORDAN. 
SNOOKS FRIEDMAN. 

Saxes and clari
net. 

Saxes, clarinet 
and vocals. 

Saxes, clarinet 
and vocals. 

1st Trumpet. 
2nd Trumpet and 

vocals. 
Trombone. 
Piano and ar-

ranger. 
Banjo. 
Bass. 
Drums. 

H.M.V.
Japanese Sandman. B6303. 

VICTOR. 
*Gettin' the Bird. 23371.
*Hold It Still. 21270. 

I'm Blue, But Nobody Cares. 22737. 
•Kansas City Blues. 2i270.
Some Other Time. 22779. 

*Stoinpin' Away. 23311.
Sweet Georgia Brown. 22779. 

MELOTONE. 
Just One More Chance. M-12210. 
Makin' Faces. M-12203. 
Wben It's Sleepytime Down South. 

M-12259.

REGAL-ZONOPHONE. Under the title of 
Calloway's Hot Shots. 

Sweet Birds. MR1495. 

H.M.V. Under the title of the Radio
Rascals.

Dixie. B4932.
tOld-Fashioned Love. B4921. 

VICTOR. Under the title of the Radio 
Rascals. 

I Found a Peanut. 22989. 
Song of the Fiddlers. 24007. 

Debroy Somers.-Debroy Somers, 
British orchestra. leader and arranger, 
was bom in Dublin in 1890. As a 
youth he studied mu�ic at the �oyal 
Irish Academy of Music under Michael 
Esposito. 

As far back as 1905 he orgamsed 
a small classical orchestra for recording 
with Edison Bell cylinders. Later 
he came to London and joined a 
small band that recorded for Bulldog 
records. The unit made three dozen 
records at seven shillings and sixpence 
each. The leader received the money 
and shared it among the members of 
the orchestra. At this time Somers 
was playing the piano, xylophone, 
oboe and various other instruments. 

For some time he was arranging for 
the old lEolian Company and then 
with Feldman's. It was in the early 
'twenties that Somers came into pro
minence as the leader and arranger 
of the Savoy Orpheans. In 1926 _he
organised bis own. orchestra, w¥ch
has since been tounng and recording. 
Debroy Somers' Band appeared in the 

* Under the title of the Memphis Stompers.
t Also issued on Bluebird under the title of the Harlem Hot Shots. 
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British :films " Aunt Sally " and 
" Stars on Parade." 

1926. DEBROY SOMERS' 
DEBROY SOMERS. 
JEAN POUGNET. 

BAND. 

A. JACOBS.
CHARLES SWIN?:!ERTON.

GEORGE WRIGHT. 

ALEC AVERY. 
JIMMY WORNELL. 
V. MAYALL. 
JOCK FLEMING. 
R. G. SOMERS. 
J, MCQUILLAN, 

RONNIE MUNRO. 

Noru.!AN PARRY. 
N. J. NEWETT, 

Conductor. 
Violin. 
Violin. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Oboe. 
Bassoon and 

harp. 
Piano and 

arranger. 
Piano. 
Banjo 

guitar. 
and 

FRED UNDERHAYE. Bass. 
W. BARNES. Drums. 

Note.-The unit has since undergone 
considerable changes. 

COLUMBIA. 1927. 
Brainstorm. 4334. 
Mediterranean Blues. 4600. 
Sugar. 4665. 

BROADCAST. Under the title of Jimmy 
Wornell's Hot Blue-bottles. 

Broadway Stomp. 3033. 
Stomping. 3033. 

COLUMBIA. 1935. 
Fare Thee Well, Annabelle. FB1082. 

Eddie South.-Eddie South, coloured 
American violinist, was born in 
Louisiana, Missouri, in 1904. At the 
age of nine he co=enced his study 
of the violin at the Chicago College 
of Music. 

Later, after various engagements, 
he took over the leadership of Paul 
Wade's Syncopaters, with which he 
went to New York in 1926. Shortly 
after he went back to Chicago and 
organised his own unit for the Club 
Alabam. 

In 1927 he came to Europe, and 
completed his studies in Budapest 
and Paris. During his three and a 
half years' stay in Europe he formed 
his own combination, and played in 
France at the Empire Theatre, Paris, 
and in England, at the Cafe Anglais, 
London. 

Eddie returned to America in 1931, 

organised his own band, and for a 
time p1ayed at the Rubaiyat in Chicago. 
Appearances fo11owed in New York 
and at the Chocolate Bar in Detroit. 
During the latter part of 1935 he 
was playing opposite Paul White
man's Orchestra in New York at the 
Ben Marden Riviera and broadcasting 
with the N.B.C. 

In America he is referred to as the 
" Dark Angel of the Violin:" His 
wife was formerly Katherine Crum. 
VICTOR. Eddie South's Alabamians. 

By the Waters of Minnetonka. 21151. 
My Ohio Home. 21155. 
Rosita. 21151. 
That's What I Call Keen. 216o5. 
Voice of the Southland. 21155. 

EDDIE SOUTH'S ORCHESTRA. 
EDDIE SOUTH. Violin 

vocals. 
ZINKY COHN. Piano. 
EVERETT BARKSDALE. Guitar 

MILTON HINTON. 
JIMMIE BERTRAND. 

H.M.V.

Gotta Go. BD193.
My I Oh, My! BD193.
No More Blues. B4984.
Old Man Blues. B4984.

VICTOR. 1933. 
Mamma Mockingbird. 
Nagasaki. 24383. 

1935. 

vocals. 
Bass. 
Drums. 

Violin. 

and 

and 

EDDIE SOUTH. 
WILLIE RANDALL. Saxes and 

GORDON JONES. 

LUCIUS WILSON. 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
EVERETT BARKSDALE. Guitar. 
WILLY SMITH. Piano. 

and others. 

Southern Melody Artists.-An ob
scure American recording combination. 

OKEH. 
Some Sweet Day. 41216. 
When the World is At Rest. 41216. 

Southern Rag-a-Jazz Band.-This 
coloured American combination visited 
London in the early twenties under the 
direction of Will Marion Cook, saxes 
and violin. Soon after their arrival 
the band split up. 

The coloured group went to Paris 
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and then returned to America. How
ever, in the meantime the Southern 
Rag-a-Jazz Band was re-organised 
in London and augmented by a 
number of British musicians. 

Will Marion Cook came to England 
as long ago as 1900, and a few years 
later he produced the show Southern 
Syncopated Orchestra at the Phil
harmonic Hall in London. 

,¥INNER. 
Coal-black Mammy. 3625. 
Crooning. 3625. 
Do You Ever Think Of Me? 3592. 
My Mammy. 3592. 
Tiger Rag. 3607. 
When My Baby Smiles At Me. 36o7. 

The Southern Sisters.-This British 
vocal trio came into being in 1932, 
being made up of Betty and Vera 
Havela and Sybil Jason. After broad
casting and recording with Henry 
Hall and the B.B.C. Dance Orchestra, 
the trio went on tour. 

In their own early recordings they 
were accompanied by Clive Richardson 
on piano. Later Eddie Palmer became 
their accompanist. 

BRUNSWICK. 
Ain't You Kind of Sorry? 1458. 
Darkness on the Delta. 01530. 
How Deep is the Ocean? 1458. 
�at Have We Got to Lose? 01530. 

DECCA. 
Sentimental Gentleman from Georgia. 

F3690. 
Under a Blanket of Blue. F3690. 

Paul Speeht.-Paul Specht was born 
in Sinking Springs, Pennsylvania, and 
is of Dutch ancestry. Under the 
direction of his father, Charles G. 
Specht, a noted musician, he studied 
the violin until he reached the age 
of six. 

He mastered a few more instru
ments, and then joined the Sinking 
Springs Cornet Band. Later he con
tinued his studies in the Perkiomen 
Seminary and Comb's Conservatory 
of Music in Philadelphia. 

The first combination that Specht 
helped to organise was the American 
Collegians. In the early 'twenties he 
had his own orchestra playing in 
Atlantic City and Detroit. Specht 
also sponsored the Georgians, a" hot" 

combination under the direction of 
Frank Guarente. 

In 1923 Paul Specht brought his 
orchestra to London. The combina
tion then included Arthur Schutt, 
piano ; Bud Harvard, saxes and 
clarinet; Al King, trumpet; Johnny 
Morris, drums ; Paul on violin ; and 
others. The band played in Lyons 
Corner House and other various West
End resorts, and then returned to 
New York. Two years later a return 
visit was made when the band played 
at the Kit-Cat Club and the Empress 
Rooms. In 1926 Paul Specht's 
Canadian Club Orchestra, directed by 
Orville Johnson, came to London 
and played at the Kit-Cat Club. 

During the succeeding years Specht 
has built up for himself an enviable 
reputation. His orchestras have 
played in England, France, Belgium, 
Switzerland, Germany, Australia and 
Canada. Various orchestras and com
binations that he has sponsored include 
his Collegians, the Romancers, the 
Society Serenaders, Dixie Strutters, 
Music Masters and the Chicago Five. 

Leading musicians who have played 
in his band include Mel J ennsen, 
Frank Victor, Pee Wee Russell and 
Fuzzy Knight. Thanks are due to 
Paul Specht for bringing out Arthur 
Schutt, Roy Smeck, Sam Herman, 
Hal Kemp and others. 

More recently, Specht has been 
touring America on the Democratic 
Good Will Tour. Since returning to 
New York in May 1935 he has been 
playing at the Chez Ami Club in 
Buffalo and broadcasting over the 
Columbia coast-to-coast network. 

1922-1925. 
PAUL SPECHT. Leader and violin. 
Buo HARVARD. Saxes and clarinet. 
FRANX GUARENTE. Trumpet. 
AL Kum. Trumpet. 
ARTHUR SCHUTT. Piano. 
Roy SMECK. Guitar. 
JOHNNY MORRIS. Drums. 

and others. 
COLUMBIA. 

All Muddled Up. 3234. 
Are You Sorry? 3852. 
Bagdad. 3517. 
By the Shalimar. 3298. 
Bye-bye, Baby. 3599. 
Gone. 3306. 
I'm Going South. 3419. 
My Pillow and Me. 3315. 
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Nifty Lou. 3316. 
Oh, Harold! 3315. 
Rose of Egypt. 3306. 
Roses of Picardy. 3298. 
Some Other Day. 3599. 
Worried. 3554. 

AMERICAN COLUMBIA. 
Cornfed. 1307-D. 
Hot Feet. rr86-D. 
Hittin' the Ceiling. 1836-D. 
St. Louis Shuffle. 1307-D. 

IMPERIAL. 
Hot Lips. 

Paul Specht's Canadian Club Orchestra 
--directed by Orville Johnson, with 
Harold Saliers and Fred Morrow, 
saxes and clarinets; Art Christmas, 
trumpet; Julien Vedey, drums; and 
Lorne Cole, vocals. 

COLUMBIA. 1926. 
Clap Hands, Here Comes Charley. 

3930. 
I Wanna See a Little More. 3954. 

1935. PAUL SPECHT'S ORCHESTRA. 
PAUL SPECHT. Director, violin 

JOHN BREWSTER. 

STEPHEN LYON. 

JAMES HEFFNER. 

Russ LYON. 

CHARLES RYAN. 
MORTON WELLS. 

HERMAN 
WILHITE, JR. 

CHESTER LINCOLN. 

PAUL COOPER. 

LORRY LEE. 
EVANS BROWN. 

RICHARD 
STRANGLEN. 

ROY DUDLEY. 

MARIE DUPRE. 

and trumpet. 
rst Alto sax and 

clarinet. 
2nd Alto sax, 

clarinet and 
vocals. 

rst Tenor sax and 
clarinet, also 
flute, arranger 
and vocals. 

2nd Tenor sax, 
violin, trumpet 
and vocals. 

rst Trumpet. 
2nd Trumpet, vio

lin and vocals. 
rst Trombone, 

violin and ar
ranger. 

2nd and " hot " 
trombone. 

Piano, arranger 
and vocals. 

Guitar and violin. 
Harp, accordion, 

violin and 
piano. 

Bass. 
Drums and vibra

phone. 
Vocals. 

Reb Spike's Majors and Minors.-An 
American coloured combination con
cerning which no details are available. 

AMERICAN COLUMBIA. 
Fight That Thing. rr93-D. 
My Mammy's Blues. rr93-D. 

Philip Spitalny's Orchestra.-Philip 
Spitalny, American violinist and 
orchestra leader, came into prominence 
in the early 'twenties with his recording 
work. 

More recently he has been managing 
a number of bands in America, includ
ing an all-girl unit. 

H.M.V. 1924.
Worried. B1891.

VICTOR. 
Jackass Blues. 20108. 
Up and At 'Em. 20108. 

Victoria Spivey.-This coloured 
American vocalist came into the 
limelight in the middle 'twenties in 
New York, where she did considerable 
recording work for the Okeh Company. 

Her recordings usually contain ac
companiments by Luis Russell, piano, 
Lou.is Armstrong, trumpet, and Lonnie 
Johnson, guitar. She is featured also 
in the Henry Allen, Jr., and his 
Orchestra's recordings of " Funny 
Feather Blues" and " How Do They 
Do It That Way?" (Victor V-38088). 

p ARLOPHONE. 
Funny Feathers. R2177. 
How Do They Do It? R2177. 

0KEH. 
Alligator Pond Went Dry. 8481. 
Arkansas Road Blues. 8481. 
Black Snake Blues. 8338. 
Blood-thirsty Blues. 8531. 
Christmas Mornin' Blues. 8517. 
Dope Head Blues. 8531. 
Furniture Man Blues. 8652. 
Garter Snake Blues. 8517. 
Good Man is Hard to Find. 8565. 
Hoodoo Man Blues. 8370. 
Idle Hour Blues. 8464. 
It's Evil-hearted Me. 8410. 
Jelly Look What You Done Done. 

8550. 
Mosquito, Fly and Flea. 8634. 
Murder in the First Degree. 8581. 
My Handy Man. 8615. 
New Black Snake Blues. 8626. 
Nightmare Blues. 8581. 
No, Papa, No! 8634. 
No. 12, Let Me Roam. 8494. 
No More Jelly-bean Blues. 8338. 
Organ-grinder Blues. 8615. 
Red Lantern Blues. 8550. 
Sante Fe Blues. 8410. 
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Spider Web Blues. 8370. 
Steady Grind. 8464. 
T-B Blues. 8494.
Toothache Blues. 8744.
Your Worries Ain't Like Mine. 8565.

The Spoony Five.-No details are 
available concerning this American 
combination. 
AMERICAN COLUMBIA. 

Chinese Rag. 15234-D. 
My Little Girl. 15234-D. 

Jesse Staey.-In January r936 a
number of recordings were supervised 
in America by John Hammond, Jr., 
for issue in this country by Parlophone. 
Among those supervised were some 
piano solos by Jesse Stacy, a member 
of Benny Goodman's Orchestra, and
others by a trio, the Jesse Stacy Trio. 
PARLOPHONE. Piano solos by Jesse 

Stacy. To be issued. 
Flashes. 
In the Dark. 

PARL0PHONE. Jesse Stacy Trio, with 
Israel Crosby, bass, and Gene Krupa, 
drums. To be issued. 

Barrcihouse. R2I87. 
Go Back Wh�r� You Were Last Night. 
World Is Wa1tmg for the Sunrise. 

Ray Starita's Ambassador's Band.
This British combination ,vas a Jack 
Hylton band playing in the late 
'twenties at the Ambassador's Club 
Lon�on., under the direction of Ray 
Starita, saxophone and clarinet player. 

Ray Starita is the brother of Rudy 
and Al Starita. Biographical details 
of the family are given under Rudv 
Starita on this page. 

RAY S'IARITA. 
CHESTE"R. SMITH:. 
REG PuRSGLOVE. 
DONALD THORNE. 
JACK HILL. 
ARTHUR CALKIN. 
RUDY STARITA. 

Saxes and clarinet. 
Sa.'tes and clarinet.

iolin. 
Piano. 
Banjo and guitar. 
Bass. 
Drums and xylo

phone. 
and others. 

Note.-Reg Pursglove was succeeded 
by Ted Edbrook. 

COLUMBIA. 1928-1929. 
I'm Doin' What I'm Doin' for Love. 

5523-
Rhapsody in Rhythm. 5008.
That's the Good Old Sunny South.

5327-

That's What I Call Keen. 5008.
Up the River. 5327.
Wake Up! Chill'un, Wake Up! 5380. 

HOMOPHONE. 
I Got Rhythm. 

Rudy Starita.-Rudy Starita was 
born in Naples, Italy. His family 
emigrated to America when he was 
two. With his brothers. Al and Ray, 
he commenced studying music. Rudy 
learned how to play a trumpet in 
between his law studies. In 1921 the 
three brothers organised their own 
band in Boston, the combination 
being referred to as the Paul Whiteman 
Band of ew England. 

When his brothers came to England, 
Rudy remained behind in America 
and joined the orchestra of Mal 
Hallett, with whom he remained for 
two years. During the intervening 
years he had changed from trumpet 
to drums and xylophone. 

In. 1925 Jack Hylton formed a band 
for the Piccadilly Hotel. Al was then 
directing the Kit-Cat Band, and Ray, 
wbo had been visiting the States, 
returned with Rudy. The latter two 
joined the new Hylton combination. 

Rudy Starita has served in various 
British combinations, more recently 
with Carroll Gibbons at the Savoy 
Hotel. He has recorded with the 
Four Bright Sparks ; the Gilt-Edged 
Four ; Ray Starita's Ambassador 
Band; Ronnie Munro's Orchestra; 
the Piccadilly Revels Band ; the New 
Mayfair Orchestra; Ray Noble' 
Orchestra and Van Phillips All-Star 
Orchestra. In his ;,,..-ylophone solos 
for Columbia he was usually accom
panied by Len Fillis, guitar; Van 
Phillips, sa..,es; and Sid Bright, 
piano. 
DECCA. Xylophone solos. 

Bye-bye Blues. F2214. 
Rudy's Rambles. F3051. 
You're Driving Me Crazy. F22I4. 

Blue Steele's Orchestra.-Blue Steele, 
American composer and orchestra 
leader, is little known.in Europe e�cept 
for two or three odd recordings by his 
orchestra that have been issued from 
time to time. 

He is the composer of " All Muggled 
·up,"" Virginia Lee,"" Shooin' Flies"
and others. His orchestra. a sixteen-
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piece combination, has recently been 
playing in Florida, and in r932 was 
playin� at the Coral Gables Country 
Club m Miami. Around 1928 the 
drummer with his unit was Moe 
Goodman. 

During 1935 his orchestra played 
in Chicago. In June 1935 Blue Steele 
married Peggy Moore. 
H.M.V.

All Muggled Up. B4916.
Shooin' Flies. B4916.
Sugar Babe, I'm Leavin'. B5440.

VICTOR. 
Beyond the Sunset. �1530. 
Washington and Lee Swing. 21262. 
Where Ras My Old Gang Gone? 21262. 

Joe Steele's Orchestra.-This Ameri
can coloured combinat1.on hails from 
the middle West, and is under the 
direction of Joe Steele, composer of 
" Coal-yard Shuffle." 
VICTOR. 1929. 

Coal-yard Shuffl_e. V-38066. 
Top and Bottom. V-38066. 

Rex Stewart's Orchestra.-Rex 
Stewart, coloured American trumpet 
player and vocalist, was born_ in 
Philadelphia in 1909. He secured his 
:first professional job with Duke Elling
ton m vVashington. Later he served 
with Fletcher Henderson, Don Redman 
and McKinney's Cotton Pickers. 

More recently he has been playing 
with Fletcher Henderson, Duke Elling
ton and other combinations in New 
York, where he formed his own unit 
for record.in?. work. He is the part 
composer of ' Sti:ngaree " and " Baby, 
Ain't You Satisfied?" 
DECCA. 1935. 

Baby, Ain't You Satisfied? F5458. 
Stingaree. F5458. 

Jesse Stone's Blue Serenaders.
In 1935 Jesse Stone, coloured American 
pianist, was leading a combination 
called the Cyclones in Cbicago. 
THE CYCLONES. 

JESSE STONE. 
WILLIE RANDALL. 

Bun JOHNSON. 
JABBO SMITH. 
AL WYNN. 
RICHARD BARNET. 

Piano. 
Alto sax and clari-

net. 
Tenor sax. 
Trumpet. 
Trombone. 
Drums. 

OKEH. Jesse Stone's Blue Serenaders. 
Boot to Boot. 84 71. 
Starvation Blues. 8471. 

Lew Stone.-Lew Stone, British 
pianist, arranger and orchestra leader, 
was born in London. As a youth he 
received a six-guinea musical education 
-three years' piano lessons at half-a
guinea a quarter !

His father wanted him to become 
a cabinet-maker, but Lew had other 
ideas. He ran away from home and 
joined a concert party. After being 
left stranded in Durham, he returned 
to London. For a time he worked in 
the dockyards, and later secured an 
engagement in a small London night 
club. 

In 1925 he joined the late Bert 
Ralton's band and went with the unit 
on tour to South Africa. On his 
return to this countiy in early 1927 
he did some arranging for Bert 
Ambrose, and then joined Roy Fox 
at the Monseigneur Restaurant in 
Piccadilly. It was with Fox that 
Stone came into the limelight as an 
arranger. 

Lew left Fox in 1934 and organised 
his own band for the Monseigneur. 
His :first broadcast was made on 
April23rd of that year. More recently, 
in the early part of 1935, Lew Stone's 
Band moved into the Hollywood 
Restaurant, Piccadilly, where the unit 
remained for a short time before 
commencing stage and touring work. 

r934. 
LEW STONE. 

JOE CROSSMAN. 

ERNEST RITTE. 

HARRY BERLY. 

JIM EASTON. 
NAT GONELLA. 

ALF NOAKES. 
LEW DAVIS. 
JOE FERRIE. 

EDDIE CARROLL. 
AL BOWLLY. 
TINY WINTERS. 
BILL HARTY. 

Director, ar-
ranger and 
piano. 

Alto sax and 
clarinet. 

Alto sax and 
clarinet. 

Tenor sax and 
clarinet. 

Baritone sax. 
1st Trumpet and 

vocals. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone 

and 3rd trum
pet. 

Piano. 
Guitar and vocals. 
Bass. 
Drums. 
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1935. 
LEW STONE. Director and 

arranger. 
JOE CROSSMAN. Alto sax and 

clarinet. 
ERNEST RITTE. 

HARRY BERLY. 

DON BARRIGO. 
JIM EASTON. 
TOMMY McQUATER. 
ALF NOAKES. 
LEW DAVIS. 
JOE FERRIE. 

Alto sax and 
clarinet. 

Tenor sax and 
clarinet. 

Tenor sax. 
Baritone sax. 
1st Trumpet. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone 

and 3rd trum-
pet. 

DONALD MACAFFER. 3rd Trombone. 
STANLEY BLACK. Piano. 
MONIA LITTER. Piano. 
ALBERT HARRIS. Guitar. 
ARCHIE SLAVIN. Guitar. 
TINY WINTERS. Bass. 
JOCK JACOBSEN. Drums. 
ALAN KANE. Vocals. 
Note.-In November 1935 Barry Wicks 

succeeded Jock Jacobsen and Bill 
Mulraney succeeded Donald Macaffer. 
Helen McKay, vocalist, was added. 
In December Harry Berly was 
succeeded by Oscar Grasso. In 
March 1936 Bill Apps succeeded 
Ernest Ritte. 

DECCA. 1934-1935. 
Blue Jazz. F3782. 
Blue Prelude. F3675. 
Call 0£ the Freaks. F3953. 
Canadian Capers. F3829. 
Etude. F5783. 
Garden of Weeds. F5271. 
Lazybones. F3644. 
Lazy Rhythm. F3644. 
Lew Stone Favourites. K7r5. 
Lullaby in Blue. F3884. 
Melodious Flashes. F3321. 
Milenberg Joys. F3953. 
Music Goes 'Round and Around. 

F5846. 
Nagasaki. F3821. 
St. Louis Blues. F5783. 
Serenade for a Wealthy Widow. F3906. 
Snowball. F3075. 
That's a Plenty. Fyi71. 
Tiger Rag. F3829. 
Vamp Till Ready. F3906. 
White Jazz. F3782. 

PAN ACHORD. 
Blue Jazz. 25743. 
Canadian Capers. 25743. 
M.ilenberg Joys. 35690. 
White Jazz. 25690. 

REGAL-ZONOPHONE. 1935. 
Bouncing Ball. MRI678. 

Here Comes Cookie. MR1673. 
I Ain't Got Nobody. MR1561. 
I Won't Dance. MR1785. 
On the Night of June the Third. 

MR1673. 
She's a Latin from Manhattan. 

MR1832. 
Solitude. MR1561. 
Two Trumpet Toot. MR1629. 
Yes Suh! MR1678. 

Charley Straight's Orchestra.-
Charley Straight, white American 
pianist, came into prominence in the 
early 'twenties with his orchestra. 
He is the composer of " That's Every
thing," "I Love You Sunday" and 
others. 

A number of leading American 
musicians have served in his band, 
including Wingy Mannone and the 
late Bix Beiderbecke, both trumpet 
players. His chief vocalist for some 
time was Frank Sylvano. 

His band played in and around 
Chicago, mostly at the Rainbow 
Gardens. 

BRUNSWICK. 
Deep Henderson. 3224. 
Hobo's Prayer. 3224. 
Sentimental Baby. 3787. 
Sweet Sue, Just You. 3787. 
Too Busy. 3839. 

Joe Sullivan.-Joe Sullivan, white 
American pianist and composer, was 
born in Chicago, Illinois, in 1908. He 
came into prominence with McKenzie 
and Condon's Chicagoans, a notable 
recording being " China Boy " (Parlo
phone Rrn35). 

Sullivan is the composer of " Gin 
Mill Blue,s," ' I May Be Wrong," 
"Onyx Bringdown" (or Breakdown), 
" +,,ittle Rock Getaway" and others. 

When he arrived in New York he 
was featured in turn by Red Nichols, 
the late Russ Colombo, Benny Good
man and Roger Wolfe Kahn. Various 
orchestras with which he has recorded 
include Billy Bank's Orchestra, the 
Chicago Rhythm Kings, Louis Arm
strong; the Harlem Hot Shots, Eddie 
Condon's Orchestra, Benny Goodman's 
Boys and Joe Venuti's Blue Six. 

He is now staff pianist for the West 
Coast Division of the Columbia Broad
casting System; featured pianist with 
Raymond Paige's Orchestra; and 
accompanist with Bing Crosby. 
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PARLOPHONE. Piano solos. 
Gin Mill Blues. R1686. 
Honeysuckle Rose. R1686. 
Little Rock Getaway. R2006. 
Onyx Breakdown. R2006. 

BRUNSWICK. Piano solos. 
Just Strolling. 02136. 
Little Rock Getaway. 02099. 
Minor Mood. 02099. 
My Little Pride and Joy. 02136. 

Wilbur Sweatman's Orchestra.-
Wilbur S. Sweatman, coloured Ameri
can clarinet player and orchestra 
leader, came into prominence between 
1915 and 1920. Very little is known 
concerning his combination except 
for the fact that the pianist in the very 
early days was Duke Ellington, who 
is said to have been featured in several 
of Sweatman's old recordings. 

EMERSON. 1917. Clarinet solo. 
Down Home Rag. 

COLUMBIA. 1920. 
Everybody's Crazy. 2908. 
Regretful Blues. 2908. 

AMERICAN VOCALION. 1935. 
Battleship Kate. 2945. 
Florida Blues. 2945. 
Hooking Cow Blues. 2983. 
Whatcha Gonna Do. 2983. 

Swing Music.-In May 1935 the 
Brunswick Company in this country 
issued the first of a series of records 
explaining the history of " rhythmic " 
and " swing " music. 

The records were made by Bruns
wick with Leonard Hibbs, editor of 
Swing Mi,sir;,"'The Gramophone Record, 
and other publications. Each record 
contains a short talk by Mr. Hibbs 
concerning rhythm in dance music 
and swing in dance music. In ad
dition, examples of the different 
styles of playing of the leading ex
ponents of rhythmic music are included 
in the recordings and cover a period 
between 1920 and the present day. 

BRUNSWICK. Conversations about Jazz. 
Swing Music (No. 1). RT1. 
Swing Music (No. 2). RT2. 
Swing Music (No. 3). RT3-: 

Q 

The Sylvians.-ln 1926 a combina
tion of British musicians known as 
the Sylvians opened up at the Berkeley 
Hotel in London under the direction

of Carroll Gibbons. 
The following year Carroll Gibbons 

left the unit and joined the Savoy 
Orpheans. The Sylvians were then 
taken over by Cyril Ramon Newton. 
In the latter part of 1927 the com
bination went to the Savoy Hotel 
and shortly after was disbanded. 

1925-1926. 
CARROLL GIBBONS. 
FRANK HERBIN. 
Roy WHETSTONE. 

AL NOTORANGE. 

REG PURSGLOVE. 
BERT THOMAS. 
ALF URE. 

1927. 
CYRIL NEWTON. 

HERBERT FINNEY. 

JONNY FRYTAG. 

BILLY THORBURN. 
PE;rE MANDELL. 
RONNIE GUBERTINI. 

H.M.V. 1925-1928.

Piano. 
Piano. 
Saxes and clari

net. 
Saxes and clari-

net. 
Violin. 
Banjo. 
Drums. 

Violin and 
vocals. 

Saxes and clari
net. 

Saxes and clari-
net. 

Piano. 
Banjo. 
Drums. 

Beedle-Um-Bo. B5419.
I Need Lovin'. B5271.
I'm Wondering Who. B5408.
Lonely. B5341.
Mississippi Mud. B5408.
Nothing But. B5399.
Oh, Baby, Don't We Get Along?

B5308.
Sitting On the Stairs. B5420.
So Blue. B5288.
Some Day. B5271.
Sugar. B5381.
Swing on the Gait. B5423.
Vo-Do-De-O-Blues. B5381.
Whistle Away Your Blues. B5203.

Synco Jazz Band.-This combina-
tion, said to be American, was 
recording round about 1924. The 
unit still remains cloaked in mystery. 

PATHE-ACTUELLE. 
Dangerous Blues. 10310. 
Mysterious Blues. 10310. 

4 
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T
AMPA BLUE ARTIS7ES, The. 
-Various leading American in
strumentalists were gathered
together between r927 and 1931

for recording sessions with the Okeh 
Company. The group, as a whole, was 
dubbed the Tampa Blue Orchestra, but 
other titles were given to the partici
pants, according to the number of 
musicians who turned up at different 
sessions. 

Thus on old Parlophone records we 
find the Tampa Blue Pianists, Rhythm 
Artistes, Orchestra, Boys, Fiddlers, 
Two, Three and Five. Also the Blue 
Boys, another branch of the group. 

A careful study of their recordings 
reveals that such instrumentalists are 
featured as:-

]OE VENUTI. 
EDDIE LANG. 
JIMMY DORSEY. 
TOM DORSEY. 
RED NICHOLS. 

iolin. 
Guitar. 
Saxes and clarinet. 
Trombone. 
Trumpet. 

Vocalists include Red McKenzie, 
Les Reis, Russell Douglas and Seger 
Ellis, while many of the vocal records 
of the period by Smith Ballew, Seger 
Ellis and the California Blue Boy 
(Charles W. Hamp), are accompanied 
by these same instrumentalists. 

PARLOPHONE. Collective groups. 
Bless Her Little Heart. R3380. 
Bye-bye, Pretty Baby. R3417. 
Cat, the. R3335. 
Chloe. R183. 
Collette. R3334. 
Dawning. R3417. 
Don't Keep Me in the Dark. R223. 
I Can't Give You Anything But Love. 

R223. 
I Ain't That Kind of a Baby. R3379. 
I'm More Than Satisfied. R3501. 
It All Belongs to Me. R3460. 
It's a Million to One You're in Love. 

R3379. 
Magnolia. R3407. 
Man I Love. R3532. 
Miss Annabelle Lee. R3418, 

My Sunday Gal. R3334.
On a Dew-Dew-Dewey Day. R3364.
Plenty of Sunshine. R35or.
Roam On My Little Gypsy Sweetheart.

R3418.
Shaking the Blues Away. R346o.
Shanghai Dream Man. R3364.
Swanee Shore. R:346r.
Sweethearts' Holiday. R550.
That's My Hap-Hap-Happiness. R3335.
True Blue Lou. R463.
Wait a Little Longer. R3532.
We Love It. R205.
Whoo-oo? You-oo ! That's vVho I

R3380.
Wobbaly Walk. R205.

Art Tatum.-Art Tatum, coloured
American pianist, was born in Toledo, 
Ohio. He has been playing in New 
York for a number of years. Tatum 
is little known in this country except 
for his recordings. It is interesting 
to note that he is practically blind 
and plays only by ear and by touch. 

Tatum was the accompanist for 
Adelaide Hall for some considerable 
time before he went to New York 
and commenced cabaret, stage and 
recording work as a soloist. During 
1935 he was playing in Cleveland and 

· the Three Deuces in Chicago.
In addi::ion to his many recorded

piano solo;;, he is also featured in a
few of thee discs made by Jack Tea
garden's o::-chestra.
BRUNSWICK. Piano solos.

After You've Gone. 01862. 
Anything for You. 02015. 
Emaline. 01862. 
I Ain't Got Nobody. 01978. 
Ill Wind. 02051. 
Love Me. 02015. 
Moonglow. 01877. 
St. Louis Blues. 01506. 
Shout. 01877. 
Sophisticated Lady. 01554. 
Star Dust. 0205r. 
Tea for Two. 01554. 
Tiger Rag. 01506. 
When a Woman Loves a Man. 01978. 
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AMERICAN DECCA. 
Beautiful Love. 306. 
Cocktails for Two. 156. 

Eva Taylor's Boy Friends.-Eva 
Taylor, coloured American singer and 
radio star, is the wife of Clarence 
Williams, well-known music publisher, 
composer and pianist. 

In America she is referred to as 
the Dixie ightingale, and since 1925 
has broadcast with the N.B.C., being 
accompanied by her husband. 

More recently Willie " the Lion " 
Smith, pianist and composer, joined 
the act for broadcasting purposes. 

However, in the recordings of Eva 
Taylor and her Boy Friends mentioned 
hereunder, Eva is not featured. She 
was responsible for many of the vocal 
refrains in the early Parlophone and 
Okeh recordings of the various Clarence 
Williams' combinations. 

MEL0TONE. 1935. With Cecil Scott, 
alto sax and clarinet ; Clarence 
Williams, piano, and others. 

Crazy Blues. M-13228. 
Stuff is Here and its Mellow. M-13228. 

Freddie Taylor's Swing Men From 
Harlem.-Freddie Taylor, coloured 
trumpet player, is the director of 
one of the leading combinations in 
France. The unit has been playing 
for some considerable time at the 
Villa d'Este, in Paris. 

FREDDIE TAYLOR. 
CHARLIE JOHNSON. 
CHESTER LANIER. 

FLETCHER ALLEN. 
JOHN FERRIER. 
STERLING CONWAY. 
JOSE RIESTRA. 
WILLIAM DIEMER. 

ORIOLE. 1936. 

Trumpet. 
Trumpet. 
Alto sax and 

clarinet. 
Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

Blue Drag. LVro5. 
Viper's Dream. LV105. 

Jack Teagarden.-Jack Teagarden, 
American trombone player and vocalist, 
was born in Vernon, Texas, in 1906. 
He is the eldest of three brothers, 
and at a very early age became 
fascinated by the trombone. 

When he was fifteen he joined Peck 
Kelly's band in Houston. Later he 
played with Doctor Ross' Cowboy 
Band, and in 1927 became a member 

of Ben Pollack's Orchestra. Two 
years later he made his film debut, 
appearing with his trombone in the 
Estelle Brody picture " Me and the 
Boys." 

It was only a few years ago, when a 
vocalist failed to turn up for a recording 
session, that he was found to possess 
an attractive voice, in addition to his 
technique as a trombonist. Since 
1931 he has been with Paul White
man's Orchestra. 

As well as his own recording com
binations, he has recorded with Red 

ichols, Eddie Condon, Red !lcKenzie, 
Benny Goodman, enuti and Lang's 
All-Star Orchestra, Mills' Hotsy Totsy 
Gang, Hoagy Carmichael, Jack Pettis, 
the Charleston Chasers, Louisiana 
Rhythm Kings, Mound City Blue 
Blowers, Adrian Rollini's Orchestra, 
Frankie Trumbauer, Victor Young 
and Emmett Miller. He is featured 
in " Bugle-call Rag" (Perfect 15126) 
and is part composer of " Shake 
Your Hips." 

COLOMBIA. Jack Teagarden's Orchestra
with Fats � aller, piano; Jimmy 
Dorsey, clarinet and sa.-..:es; and 
Tom Dorsey, trumpet and trombone. 

You Rascal You. CB424. 
AMERICAN COLUMBIA. 

I've Got It. 2913-D. 
Plantation Moods. 2913-D. 
Someone Stole Gabriel's Horn. 2802-D. 
That's What I Like About You. 

2558-D. 
PARL0PHONE. With Bud Freeman, tenor 

sax; Dave Rose, piano; and others. 
Shake Your Hips. R1670. 

JACK TEAGARDEN. 

BILL RANK. 
JACK FULTON. 
CHARLIE TEAGARDEN. 
FRANKIE TRUMBAUER. 
BENNY GOODMAN. 
ART TATUM. 
CASPAR REARDON. 
ADOLF DEUTSCH. 

BRUNSWICK, 1935. 
Junk Man. 01979. 

Leader and 
trombone. 

Trombone. 
Trombone. 
Trumpet. 
Alto sax. 
Clarinet. 
Piano. 
Harp. 
Arranger. 

BRoNswrcK. Vocals with 'trombone, ac
companyiogorchestra usually included 
Chester Hazlett and Vernon Hayes, 
sa.--.es and clarinets; Frank Guarente, 
trumpet; Walter Edelstein, violin; 
Joe Meresco, piano; Perry Bodkin, 

1 
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guitar; Arthur Bernstein, bass; 
Larry Gomar, drums; Caspar Rear
don, harp; and Benny Goodman, 
clarinet. 

Blue River. 01703. 
*Fare-Thee-Well to Harlem. 01746.
Hundred Years from To-day. 01683.
I Just Couldn't Take It, Baby. 01683.
Love Me. 01703.

*01' Pappy. 01746.
Stars Fell on Alabama. 01913.
Your Guess Is As Good As Mine.

01913. 

The Tennessee Ten.-Notbing has 
been discovered concerning this some
what obscure Amer:.can combination. 
The only British recording was issued 
by the Gramophone Company in 
September 1923. 

H.M.V. 1923.
You've Got To See Mamma Ev'ry

Night. B1677. 
VICTOR. 

Down-hearted Blues. 
Gulf Coast Blues. 

Hersal Thomas.-In the middle 
'twenties Hersal Thomas, coloured 
American pianist, was associated with 
Louis Armstrong and the vocalist 
Lippie Wallace, with whom he recorded 
several numbers. 

Two of his piano solos were issued 
by Parlophone in this country. 

PARLOPHONE. Piano solos. 
Hersal Blues. R3261. 
Suitcase Blues. R3262. 

OKEH. With Louis Armstrong, trumpet, 
accompanying vocals by Lippie 
Wallace. 

I Feel Good. 8345. 
Jack o' Diamonds Blues. 8328. 
Mail-train Blues. �345. 
Special Delivery Blues. 8328. 

Kay Thompson and the Boys.-Kay 
Thompson, American girl vocalist, 
made a number of recordings in 
December 1935 for the American 
Brunswick Company. Her accompany
ing orchestra was made up of a group 
of leading New York musicians. 

KAY THOMPSON. 
TOOTS MANDELLO. 

PAUL RICCI. 

Vocals. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 

MANNY KLEIN. 
JACK JENNY. 
FRANK SIGNORELLI. 
CARL KRESS. 
ARTHUR BERNSTEIN. 
CHAUNCEY MOOREHOUSE. 

Tmmpet. 
Trombone. 
Pia.no. 
Guitar. 
Bass. 
Dn1ms. 

AMERICAN BRUNSWICK. 1936. 
Don't Mention Love to Me. 7564. 
Out of Sight. 7564. 
You Hit the Spot. 7560. 
You Let Me Down. 7560. 

Donald Thorne.-Donald Thone, 
British pianist, came into the limelight 
with the Savoy Havana Band between 
r926 and 1927. Later he played with 
the Piccad:i.lly Revels Band and with 
Ray Starita's Ambassador Band. 

Little has been heard of him since 
1929 ex�pt for ::Us piano duet re
corded with Sid Bright. 

Coun.rau.. r929. Piano solos. 
Fire Crackers. 5155. 
Spring Feeling. 5155. 

CoLtntBIA. Piano duet with Sid Bright. 
Viktoria and her Hussar. DB638. 

The Three Barbers.-This recording 
unit is said to comprise Frank Sig
norelli, piano, Jimmy Lytell, clarinet, 
and a banjo player. 

PAnm-ACTUELLE. 

Buggy Blues. 
Down Town Fling. 

The Tbree Keys.-The Three Keys, 
a vocal and instrument trio, were 
discovered in a small negro cafe in 
Chester, Pennsylvania, in 1932, and 
became an almost overnight sensation 
in America thro gh their radio work 
with the National Broadcasting Com
pany in ew York. 

In r933 the trio visited London and 
appe.ared at the Palladium and rlle 
Monseigneur Restaurant. Shortly 
after, they returned to ew York. 
In ea.-ly 1936 theywere recording with 
Herbie Kay's Orchestra. 

BON BON. 
SLIM. 

Boa. 

P ARLOl'HONE. 

Tenor. 
Guitar. 
Piano. 

Mood Indigo. R1431. 
Somebody Loses, Somebody Wins. 

R1409. 

* Assisted by Hilton Lamare, guitar.
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BRUNSWICK. 
Anything for You. 01515. 
Basin Street Blues. 1381. 
Fit as a Fiddle. 1402. 
Heebie Jeebies. 01580. 
I've Found a ew Baby. 01612. 
Jig Time. 1372. 
Nagasaki. 1402. 
Oh ! By Jingo ! 01545. 
Rasputin. 01545. 
Someone Stole Gabriel's Horn. 1372. 
Song of the Islands. 01580. 
That Doggone Dog of Mine. 01515. 
Wah-Dee-Dah. 1381. 
You Can Depend On Me. 01612. 

Three Monkey-Chasers.-This corn-. 
bination still remains in obscurity, 
and it is thought that the pseudonym 
the Three Mou.key Chasers hides the 
identity of three London musicians.

The unit was made up of clarinet, 
piano and banjo. 
REGAL. 

Cocoanut Strut. G8539. 

Three Old Salts.-An American trio 
concerning which nothing has been 
discovered. 
AMERICAN COLUMBIA. 

Port-hole Blues. 2242-D. 
Shore Leave. 2242-D. 

Sidney Torch.-Sidney Torch, British
organist, came into the lim.elight at 
the Regal Cinema, Marble Aich, 
London, where he ·  has since been 
playing. 

He was one of the first in this country 
to play and record" hot" numbers on 
the organ. 
COLUMBIA. Organ solos. 

Bugle-call Rag. DB1535 and FBn32. 
Hot Dog. DBno5. 
Hotter than Ever. DB12ro and 

FBn58. 
I Want to Be Snappy. DB1420. 
Orient Express. DB1549 and FBn.33. 
Temptation Rag. DB1549 and FB1133. 
Twelfth Street Ra-g. DB1535 and 

FBn32. 

Paul Tremaine's Orchestra.-This 
American combination was organised 
by Paul Tremaine in .1925. For some 
time the unit was playing at Yoeng's 
Restaurant in New York and broad
casting over station W ABC. 
COLUMBIA. 1930. 

Steamboat Bill. CB138. 

AMERICAN COLUMBIA. 
Gospel Train. 2302-D. 
Hand Me Down My Walking Cane. 

2130-D. 
Is There a Place Up There for Me? 

2302-D. 
Rockin' Chair. 2200-D. 
Swing Low, Sweet Chariot. 2162-D. 

Alphonse Trept's Orehestra.-This 
coloured American combination of 
twelve instrumentalists hails from 
Texas. In 1930 the unit was playing 
at the Plantation Club, formerly the 
Cliquot Club, in Cleveland, Ohio. 

Eddie Durham, now with Jimmie 
Lunceford, was at one time a member 
of the band. 
CHAMPION. 1930. 

After You've Gone. 40096. 
Clementine. 16587. 
I Found a New Baby. 16587. 

Trombone Red's Blue Six.-This 
pseudonym was used by the American 
Columbia Company for a unit formed 
for recording purposes. Although no 
facts have been obtained concerning 
the combination, it is suggested that 
the band is made up of a number of 
New York musicians under the direc
tion of Bud Freeman, tenor sax. 
AMERICAN COLUMBIA. 

B Flat Blues. 14612-D. 
Greasy Plate Stomp. I4612-D. 

Frankie Trumbauer. - Frankie 
Trumbauer was born in Carbondale, 
Illinois, U.S.A., in 1900. While at 
school he studied in succession the 
piano, violin, trombone and flute. 
Later he taught himself to play a 
saxophone. 

In 1917 he organised his first dance 
band, in St. Louis. The following 
year he was playing in t,he U.S. Navy 
Band. Then he went back to St. 
Louis and joined the orchestra of 
Max Goldman. Shortly after, he 
joined Gene Rodemich's Orchestra, 
with which he made his recording 
debut. Later he served with the 
Benson Orchestra of Chicago, directed 
by Don Bestor, and with Ray Miller. 
It was about this time that he organised 
the famous Brunswick recording com
bination the Cotton-pickers. 

Trumbauer went back to St. Louis 
again in 1925, and with his own band 
played in the Arcadia Ballroom. The 

' 
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following year he joined Jean Gold
kette, and during this period he formed 
his Okeh recording band. In October 
1927 he joined Paul Whiteman, and 
except for a break in 1932-1933 he 
has played with \Vhiteman ever since. 
Doring the succeeding years he has 
organised various recording combina
tions under his own name. Other 
combinations with which he has re
corded include the Denza Dance 
Band, Goofus Five, Goofus Wash
boards, Tennessee Music Men, Mason 
Dixon Orchestra, Chicago Loopers, 
Red Nichol s Stompers and Jack 
Teagarden's Orchestra. 

His compositions include " Choo 
Choo," "Bass Drum Dan," "Cin
derella's Wedding Day," and more 
recently a number of saxophone solos, 
" Sunspots," " Bouncing Ball;' 
" Eclipse" and "Meteor," some of 
which he has recorded with Paul 
Whiteman's Orchestra. 

AMERICAN COLUMBIA. Under the title 
of "Mason Dixon Orchestra.'' 

Alabamy Snow. 1861-D. 
What a Day. 1861-D. 

FRANKIE TRUMBAUER'S 
Collective. 

FRANKIE TRUMBAUER. 

Doc RYKER. 
DoN MURRAY. 
JIMMY DORSEY. 

ADRIAN RoLLINI. 
Bix BEIDERBECKE. 

BILL RANK. 
ARTHUR SCHUTT. 
PAUL MERTZ. 
JOE VENUTI. 
HOWDY QUICKSELL. 
EDDIE LANG. 
CHAUNCEY MOOREHOUSE. 
SMITH BALLEW. 
SEGER ELLIS. 
WHITEMAN'S RHYTHM 

BOYS. 
PARLOPH0NE. 

Baltimore. R3464. 
Blue River. R3440. 

ORCHESTRA. 

Leader and 
saxes. 

Alto sax. 
Clarinet. 
Alto sax 

and 
clarinet. 

Bass sax. 
Trumpet 

and 
piano. 

Trombone. 
Piano. 
Piano. 
Violin. 
Banjo. 
Guitar. 
Drums. 
Vocals. 
Vocals. 

Vocals. 

Clarinet Marmalade. R3323 (3010). 
For No Reason at All in C. R3419. 
Good Man is Hard to Find. R3489. 
Humpty-Dumpty. R3464. 

I'm Coming, Virginia. 
I'm Wondering Wl:o. 
Just an Hour of Love. 
Krazy K;,.t. Rto5. 
Ostrich Walk. R3349. 
Riverboat Shuffle. R3349. 

*Singin' tbe Blues. R3323 and R1838.
Sugar. R3469.
There's a Cradle in Caroline. R3440.
Three Blbd Mice. R105.
Trumbology. R3419.
Way Down Yonder in New Orleans.

R336I '.3010).
Wringin' 3,n' Twistin'. R3504.

Numbers in parentheses refer to 1935
re-issues by Vocation. 

OKEH. 
Crying All Day. 40966. 

COLLECTIVE. 
FRANKIE TRUMBAUER. 

Izzy FRIEDMAN. 

CHARLES STRICKFADDEN. 

MIN LIEEROOK. 
BERNIE BAILEY. 
Bix BEIDERBECKE. 
FRANK SECREST. 
HARRY GoLDFIELD. 
CHARLES MARGULIS. 
BILL RAl'<K. 
ARTHUR SCHUTT. 
RoY BARGY. 
LENNIE HAYTON. 

]OE VENUTI. 
MATT MALNECK. 
EDDIE LANG. 
GEORGE MARSH. 
STANLEY KING. 
SMITH BALLEW. 
SEGER ELLIS. 
WHITEMAN'S RHYTHM 

BOYS. 

p ARL0PHONE. 

Saxes and 
vocals. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Bass sax. 
Bass sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Piano. 
Piano and 

celeste. 
Violin. 
Violin. 
Guitar. 
Drums. 
Drums. 
Vocals. 
Vocals. 

Vocals. 

Baby, Wcn't You Please Come Home? 
R1978. 

Bless You, Sister. R1882. 
tBomeo. R203. 

Bye-bye Blues. R796. 
Choo Choo. R821. 
Crying Al: Day. R2I76. 
Deep Har�em. RI946. 
Dusky Stevedore. R265. 
Gotta Feeling for You. R434. 
Happy Feet. R7or. 
Hittin' thci Bottle. R795. 
How Am I To Know? R618. 
I Like That. R714. 

• Mifl Mole in place of Bill Rank. t Credited by Parlophone to" The Goofus Five." 
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I Like To Do Things for You. R702. 
Japanese Sandman. R2176. 
Jubilee. Rt6I and R2054. 
Lila. Rt4I. 
Love Ain't Nothing But the Blues. 

R644. 
ManhattaD Rag. R1978. 
Mississippi Mud. R3526 and R2097. 
My Pet. R14r. 
No One To Take Your Place. R420. 
Nobody But You. �34. 
Our Bungalow of Dreams. R142. 
Reachmg for Someone. R420. 
Sentimental Baby. R298. 
Shivery Stomp. R5n. 
Sunny Side Up. R499. 
Take Your To-morrow. R265. 
There'll Come a Time. R3526 and 

R2097. 
Turn On the Heat. R499. 
What's the Use? R1013. 

OKEH. 
Futuristic Rhythm. 41209. 
Get Happy. 41431. 
High Up On a Hill-top. 4n28. 
Louise. 41231. 
Love Affairs. 41231. 
My Sweeter Than Sweet. 41326, 
Raisin' the Roof. 4.1209. 
Wait Till You See" Ma Cherie." 

41231. 
What Wouldn't I Do for That Man? 

41330. 

COLUMBIA. A contingent from Paul 
Whiteman's Orchestra. 

Bass-drum Dan. CB580. 
Business in" Q." CB542. 
Cinderella's Wedding Day. CB542. 
St. Louis Blues. CB580. 

AMERICAN COLUMBIA. 
Between the Devil and the Deep Blue 

Sea. 2729-D. 
I Think You're a Honey. 2710-D. 

*Sizzling. 18002-D.
*Isham Jones Dance Hits Medley.

18002-D.

FRANKIE TRUMBAUER. 

" ROSIE " McHAGUE. 

NAT NATOLI. 
BILL RANK. 
MATT MALNECK. 
DAVE ROSE. 
JOHN TOBIN. 
DAN GAYBE. 
BOB CoNZELMAN. 
ARTHUR JARRETT. 
THE KINGS JESTERS. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Trumpet. 
Trombone. 
Violin. 
Piano. 
Banjo. 
Bass. 
Drums. 
Vocals. 
Vocals. 

BRUNSWICK. 
Bass-drum Dan. 1225. 
Crazy Quilt. 126r. 
Georgia On My Mind. u92. 
Honeysuckle Rose. u92. 
In the Merry Month of Maybe. 126r. 

A contingent from Paul Whiteman's 
Orchestra. 

FRANKIE TRUMBAUER. 

BENNY BENACHIO. 

CHARLES STRICKFADDEN. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 

JOHN CORDARO. 

MISCHA RUSSELL. 
NAT NATOLI. 
CHARLIE TEAGARDEN. 
JACK TEAGARDEN. 

Roy BARGY. 
CARL KRESS. 
HERB QUIGLEY. 
ARTHUR JARRETT. 

BRUNSWICK. 
Break It Down. 01812. 
China Boy. 01812. 
Emmaline. 01767. 
In a Mist. 01979. 
Long About Midnight. 

AMERICAN BRUNSWICK, 
Juba. 6763. 

clarinet. 
Saxes and 

clarinet. 
Violin. 
Trumpet. 
Trumpet. 
Trombone 

and vocals 
Piano. 
Guitar. 
Drums. 
Vocals. 

A contingent from Paul Whiteman's 
Orchestra. 

FRANKIE TRUMBAUER. 

JACK SHORE. 

ARTIE SHAW. 

LARRY BINYON. 
NAT NATOLI. 
BUNNY BERIGAN. 
GLENN MILLER. 
ROY BARGY. 
LIONEL HALL. 
ARTHUR BERNSTEIN. 
JACK WILLIAMS. 

H.M.V. 1935.
Blue Moon. BDn9.

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Down t' Uncle Bill's. BDng.
Plantation Moods. BD158.
Troubled. BD158.

1936. 
FRANKIE TRUMBAUER. 

JOHNNY MINTZ, 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

• With vocals by the Three Nitecaps.
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Mun HAYES. 

JOHN CORDARO. 

CHARLES .TEAGARDEN. 
EDWARD WADE. 
JACK TEAGARDEN. 
RoY BARGY. 
GEORGE VAN EPS. 
ARTHUR MILLER. 
STANLEY KING. 

AMERICAN BRUNSWICK. 
Announcer's Blues. 

Saxes and 
clarinet. 

Saxes and 
clarinet. 

Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

Breakin' in a Pair of Shoes. 7613. 
Flight of the Haybag. 
I Hope Gabriel Likes My Music. 7613. 

Sophie Tucker .-Sophie Tucker was 
born in Hartford, Connecticut, U.S.A., 
in 1888. 

Sophie was one of the first in the 
recording field making records with 
Edison Bell in America. In 1914 she 
had her own dance band, the Five 
Kings of Syncopation, with which 
she vocalised. The combination in
cluded Richard Himber, Phil Sacks, 

Slim Pressler and Al Siegel. 
In 1922 she visited London and 

appeared at the London Hippodrome. 
Her visits to this country have been 
frequent during the past :fifteen years, 
and she has long enjoyed the title of 
"The Queen of Jazz." For many 
years she has been accompanied on 
her tours by her pianist, Ted Shapiro, 
who has been responsible for com
posing many of her hits, such as 
" It's One of Those Things," "Now 
I'm In Love" and "There's a Blue 
Note in My Love Song." Shapiro was 
also responsible for the composition 
" Dog on the Piano." 

Both Sophie Tucker and Ted Shapiro 
appeared in the film "Honky Tonk." 

COLUMBIA. 
Aren't Women Wonderful? 5064. 
Away Down South in Heaven. 5030. 
Conversational Man. 4995. 
He Hadn't Up Till Yesterday. 5064. 
He's Tall, Dark and Handsome. 4943. 
I Know that My Baby is Chea tin' On Me. 

4995. 
Is He the Boy Friend. 5030. 
My Yiddishe Momme. 4962. 

*Some of These Days. 4269.
Stay Out of the South. 4941.

There's Something Spanish in Your 
Eyes. 4941. 

Virginia. 4942. 

H.M.V. Some with piano accompaniment
by Ted Shapiro and some accompanied
by Ted Shapiro's Orchestra.

He's a Good Man to Have Around.
B3132.

I Don't Want to Get Thin. B01132.
I'm Dain' What l'm Doin' for Love.

B3131.
I'm Feathering a Nest. B3l31.
I'm the =--.ast of the Red-Hot Ma.mmas.

B3586.
Me and Myself. B2223.
Nobody Knows What a Red-Head

Mamma Can Do. B2223. 
Some of these Days. B3720.
That's What I Call Sweet Music.

B3586. 

BROADCAST. With Ted Shapiro and the 
Winte:- Garden Threatre orchestra 
conducted by Sidney Baynes. 

Follow a Star. 5195. 
I Never Can Think of the Words. 5195. 

PARLOPHONE. 
fAfter You've Gone. R3353. 

Blue River. R3,p3. 
Cause I Feel Low-Down. R--x97. 

tFilty Million Fi.--enchmen. R3342. 
tI Ain't C-ot Nobody. R3353. 

I Ain.'t Takin' Qrders. R423. 
Lawd, You Made the Night Too Long. 

RI86g. 
Louisville Lady. R1851. 
Man I Love. R100. 
My Extraoi.--dinary Man. R1852. 
My Pet ! Rrno. 
Oh! You Have A o Idea. Rr97. 
One I Love. E54-28. 

tOne Swe�t Letter from Home. R3342. 
Red-hot Mam.ma. E5428. 
Sop'histicated Lady. R1852. 
Stay at Home, Papa. R1851. 
That's Something to Be Thankful For. 

R186g. 
There'll Be Some Changes Made. 

R3455. 
There's a Cradle in Caroline. R3413. 
What'll You Do? R3455. 
Nota.-There is a special guitar chorus 

by the late Eddie Lang in " After 
You've Gone." 

The Tune-Twisters.-This American 
vocal trio was organised in 1934, 
and it ,vaE only d ring 1935 that their 
recordings reached this country. 

They have been featured also in 

* ·with Ted Lewis and his Band.
t With Miff Mole's Little Molers and Ted Shapiro on piano.
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some of the recordings by Victor 
Young's orchestra, notably "Way 
Back Home" (Decca M464). 

BRUNSWICK. 

By the Great Hom Spoon. 01912. 
Here Come the British. 02016. 
I Saw Stars. 01912. 
Pardon My Southern Accent. 02016. 

Erik Tuxen.-Erik Tuxen, Danish 
orchestra leader, was born of Danish 
parents in Mannheim, Germany, on 
July 4th, 1902. Follo:wing his educa
tion, he studied the violin under a 
leading member of the Mannheim 
Opera orchestra. 

In 1916 he returned to Denmark, 
where he followed the wishes of his 
parents and studied architecture at 
the Academy of Arts in Copenhagen. 
Then for several years he travelled 
round the Continent, visiting Berlin, 
Paris and Vienna. For a time he 
became the orchestra leader of the 
Lubeck Opera House, before returning 
once more to Denmark. 

A period at the Free Air Theatre, 
Dyrehaven, followed by an engage
ment at the New Theatre, where he 
performed Kurt Weill's" Diegrosschen 
Oper " for the :first time, led to two 
years at the Opera House. 

In 1932 Tuxen formed his present 
combination, which in the summer 

plays at the Arena, Copenhagen, and 
in the winter is on tour. 

Erik Tuxen's Orchestra broadcasts 
regularly from Kalundborg and Copen
hagen. In addition, the band is under 
contract to the Palladium Film 
Company. 

ERIK TUXEN. 
KAJ M0ELLER. 

KAI EWANS. 

WINSTRUP OLESEN. 
AXEL SK0VBYE. 
HosTRUP LUND. 
PETER RASMUSSEN. 
LEO MATHISON. 

BERTEL SKJ0LDBORG. 
KAI BIRCH. 
ERIK KRAGH. 

POLYPHON. 

Director. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano, ar-

ranger and 
vocals. 

Guitar. 
Bass. 
Drams. 

En Lille Rystedans. XS50324. 
*Kopenhagen Rhapsodie. XS50201. 

Maggiduddi. XS5032_4. 
New York. XS50204. 
Russian Fantasy. XS50256. 
Sunflower. XS50356. 
You Made Me Love You. XS50356, 

Note.-In 1935 Lauritz Haal succeeded 
Kai Birch; Oluf Carlson succeeded 
Hostrup Lund; and Otto Banner 
Jansen succeeded Kaj M0eller. 

* With vocal by Ulla Krause. 



..........................................................................................................

V 
V ALAIDA-VRIES 

V
ALAIDA. - Valaida Snow, 
coloured American actress and 
trumpet player, came to London 
in December 1934, and created 

a sensation as the star of Lew Leslie's 
"Blackbirds." 

During the few months that the 
show ran in this country, Valaida 
recorded some six titles, in which 
she was accompanied by a combina
tion of London instrumentalists under 
the direction of Billy Mason. 

Valaida is the wife of Ananias 
Berry, coloured dancer. One of her 
sisters, Lavada Carter, is the vocalist 
with Noble Sissle's Orchestra. 

1935. 
VALAIDA. 
DUNCAN WHYTE. 
BUDDY F'EATHER-

STONHAUGH. 
BILLY MA.SON. 
ALAN FERGUSON. 
SAM MOLYNEAUX. 
GEORGE ELRICK. 

PARLOPHONE. 1935. 

Trumpet and vocals. 
Trumpet. 

Tenor sax. 
Piano. 
Guitar. 
Bass. 
Drums. 

I Can't Dance. Fn8. 
I Wish I Were Twins. Fn8.

tit Had To Be You. F140. 
timagination. F230. 
tSing You Sinners. F230. 
*Singin' in the Rain. F165.
*Whisper Sweet. F165.
tYou Bring Out the_Savage in Me. F140. 

Rudy Vallee.-Rudy Vallee was 
born in the town of Island Pond, 
Vermont, U.S.A., on July 28th, 1901. 
His real name is Herbert Prior Vallee, 
the nickname " Rudy " being given 
to him at school because of his admira
tion for Rudy Wiedoeft, the famous 
American saxophonist. His mother, 
who died in 1931, was of Irish descent, 
and his father is a French Canadian. 
Rudy has one sister, Kathleen, a 

pianoforte teacher, and a younger 
brother, Bill, a writer. 

Rudy was educated at the Mame 
and Yale Universi ·es, where he be
came interested in dance music, and 
at Yale was the leader of the football 
band. For a tinie he served in the 
United States Navy. 

In 1924 he came to London, and 
played the saxophone and sang vocals 
with the old Savoy Havana Band. 
On his return to New York in 1925 
he completed his studies at Yale, 
and in 1929 organised his Connecticut 
Yankees and secured an engagement 
at the Heigh-Ho Club in New York. 
In February 1929 he made his first 
broadcast with his and. 

A series of commercial broadcasts 
followed, and then he opened his own 
club, the Villa Vallee, formerly the 
Villa Venice, which has been his head
quarters ever since. His orchestra 
plays :regularly at the Hotel Lombardy 
in the afternoons, and in addition 
appears in various films and theatres. 
Vallee and his orchestra appeared in 
George Whi"::e's " Scandals " and the 
films "The Vagabond Lover" and 
" Sweet Music." 

Rudy is the author of the book 
Vagabond D,-eams Cc1ne True and is 
the part c:>mposer of " Old Man 
Harlem," with Hoagy Carmichael; 
"I'm Just a Vagabond Lover," with 
Zimmerman : and " My Cigarette 
Lady," with Carroll Gibbons. 
1929. 

RUDY VALLEE. 

JOE MILLE!'!.. 

MANNIE LCWRY. 
JULES DE VORZOU. 
CLIFF BURWELL, 

Alto and bass 
saxes, clarinet 
and vocals. 

Tenor sax and 
clarinet. 

Violin. 
Violin and vocals. 
Piano and ar-

ranger. 

• Bill Busby on bass. t Harry Hayes. alto sax, added. 
250 
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CHARLES PETERSON. Banjo. 
HARRY PATENT. Bass and violin. 
RAY TOLAND. Drums. 

I935. COLLECTIVE. 
RUDY VALLEE. Leader and 

vocals. 
BOB BOWMAN. Alto sax and 

clarinet. 
Bun WEBBER. Alto sax and 

clarinet. 
SAM DIEHL. Alto sax and 

clarinet. 
JOE MILLER. Tenor sax. 
BERNIE DALEY. Flute. 
BUDDY SHEPPARD. Violin. 
PHIL BUATTA. Violin. 
SAL TERINI. Violin. 
ZELLY SMIRNOFF. Violin. 
MICKEY BLOOM. Trumpet. 
HENRY CINCIONE. Trumpet. 
JIMMIE HANSON Trumpet. 
DON MOORE. Trumpet. 
CHARLES 

BUTTERFIELD. Trombone. 
HAL MATTHEWS. Trombone. 
FRANK STAFFA. Guitar. 
HARRY PATENT. Bass. 
CLIFF BURWELL. Piano. 
WALTER SCHARF. Piano. 
WALTER GROSS. Piano. 
FRANK FRISELLA. Drums. 

COLUMBIA. 
Hey, Young Fella I CB582. 
I've Got to Siag a. Torch Song. CB638. 
Old Man Harlem. CB6o8. 
Strange Interlude. CB529. 

H.M.V.
As Time Goes By. B3982.
Everything I Have is Yours. B6439.
Fare Thee Well Annabelle. BD185.
Goin' to Heaven On a Mule. B6475.
I'll Be reminded of You. B5678.
I'm Just a Vagabond Lover. B5678.
Kitty from Kansas City. B5867.
Life is Just a Bow1 of Cherries. B6093.
Little IGss Each Morning. B5761.
Miss You. B5688.
My Cigarette Lady. B6o33.
My Song. B3999.
On the Good Ship Lollipop. BDu74.
Pretending. B5781.
Reminiscing. B5901.
Seein' is Believin'. BD159.
Stein Song. B5834.
Strange. B6545.
This is the Missus. B6093.
Thrill is Gone. B3999.
Vallee Medley. C2802.
You're Driving Me Crazy. B5951.
You're Just a Lover. B6093.

VICTOR. 
Nasty Man. 24581. 
Puddin'-head Jones. 24475. 
St. Louis Blues. 22321. 
Verdict is Life. 22412. 
Weary River. 21868. 
Wind in the Willows. 22615. 

Van Eps Trio.-An early American 
combination was the Van Eps Trio, 
made up of Fred van Bps, banjo; 
piano and drums. The unit was very 
popular between r915 and 1921.

Fred van Eps also recorded several 
banjo solos, notably " Ragging the 
Scale" (H.M.V. B834), issued in 1920. 

Fred van Eps has four sons, all of 
whom are in the musical profession. 
George van Eps is the guitarist with 
Ray "'oble's Orchestra; Fred van 
Eps, Jr., is a trumpet player and 
arranger; Bobby van Bps is the 
pianist and arranger with the Dorsey 
Brothers' Orchestra; and Johnny 
van Eps plays a tenor saxophone with 
Joe Haymes' Orchestra. 

H.M.V. The Van Eps Trio.
Original Fox.trot. B526.
Where the Lanterns Glow. Bu97.

The Varsity Four.-No details have
come to hand concerning this obscure 
vocal quartet. 

FILMOPHONE. 
I Ain't Got Nobody. 225. 
St. Louis Blues. 225. 

John Ventre.-No details are avail
able concerning this white trumpet 
player. 

PARLOPHONE. Trumpet solos. 
Hot Waves. R3423. 
Trick Fingering. R3423, 

Ray Ventura's Collegians.-Ray 
Ventura is a French orchestra leader. 
A few years ago his combination was 
very popular in many of the leading 
continental resorts, and visite·d London 
in 1931. With Ventura were Spencer 
Clark, bass sax; Stephan Mougin, 
piano ; and others. 

In 1935 Ventura organised a new 
combination, a member of which was 
Gus Deloof, the Belgian trumpet player. 

PARLOPHONE. 
Button Up Your Overcoat. E6209. 
Makin' Whoopee. E6209. 
With a Song in My Heart. R6270. 
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ODEON. 

I'm Doing What I'm Doing for Love. 
165775. 

You'll Want Me Back Again. 165775. 
DECCA. 

St. James Infirmary. F2915. 
St. Louis Blues. F2915. 
Songs of Gershwin. K690. 

. Joe Venuti.-Gi�;fs� (Joe) Venuti
was born on a ste ·p en route to 
America on September 1st, 1904. He 
is of Italian descent, and his family 
settled down in South Philadelphia. 

Venuti went to the same school in 
Philadelphia as the late Eddie Lang. 
life-long friendship started when they 
both played violins in the school 
orchestra and shared the same music
stand. After leaving school the two 
became separated for a few years. 
Joe's first �rofessional engagement was 
in Hot Spnngs, Arkansas. 

Ini925 Joe and Eddie came together 
again, and organised their own com
bination at the Silver Slipper Cafe in 
Atlantic City. Later they went to 
the Playground Cafe in New York. 
They both joined Roger Wolfe Kahn's 
Orchestra in 1926, and remained with 
Kahn until 1929, when they made 
various vaudeville appearances with 
Jack Benny and Frank Fay in New 
York. 

It was during this time that Joe 
made his many records with Eddie 
for Okeh, while bis famous Blue 
Four, New Yorkers and other com
binations were formed for recording 
purposes. 

In 1930 they both joined Paul 
Whiteman and went to California to 
appear in the film "The King of 
Jazz," which was ten months in the 
making. When the picture" was 
finished they again became separated 
except for various .recording sessions. 

In 1933 the untimely death of Eddie 
Lang dissolved the famous partersbip. 

Venuti then joined up with a new 
guitarist, Frank Victor, and the follow
ing year the two came to London and 
appeared at the Palladium with Teddy 
Joyce and bis Orchestra. Before visit
ing the Continent and then returning 
to New York, the two made four 
titles for Regal Zonophone. 

Joe Venuti is the composer of 
" Satan's Holiday," " Tea-time," 
"Romantic Joe," "Sunshine," "Wild 
Cat," " Doin' Things " and " Goin' 
Places," among others. Various 
orchestras and soloists with which 
he has played and recorded include 
Jean Goldkette, Roger Wolfe Kahn, 
Ray Miller, Paul Whiteman, Hoagy 
Carmichaet Franlcie Trumbauer, 
Napoleon's Emperors, Tennessee Music 
Men, Red Nichol's Five Pennies, 
Tampa Blue Artistes, the Blue Boys, 
Reiss and Dunn, Dorsey Brothers, 
Fred Hall's Sugar Babies, Don Voor
hee's Orchestra, Carson Robison, Red 
McKenzie, Mildred Bailey, Bing Crosby, 
the Boswell Sisters, Ruth Etting, and 
Russ Morgan's Orchestra. 

PARLOPHONE. With the late Eddie Lang, 
guitar. 

Sunshine. R3330. 
Wild Cat. R3330. 

PARLOPHONE. With the late Eddie Lang, 
guitar; and Arthur Schutt, piano. 

Doin' Thbgs. R3352. 
Goin' Places. R3352. 

COLUMBIA. With the late Eddie Lang, 
guitar. 

Black and Blue Bottom. 4454. 
Stringing the Blues. 4454. 

PATHE-ACTUELLE. Under the title of 
Four Instrumental Stars, with vocali 
by Annette Hanuaw. 

I Like What You Like. 11485. 
I'm Some:iody's Somebody. II485. 

JOE VENUTI'S BLUE FOUR. 
JOE VENUTI. Violin. 
DON MURRAY. Baritone sax. 
RUBE BLOOM. Piano and vocals. 
EDDIE LANG. Guitar. 

PARLOPHONE. 
*Apple Blossoms. R647.
Blue Room. R1916. 
Dinah. R982. 
Man from the South. R607.
Pretty Trix. R1916.

tPut and Take. R973. 
tRagging fae Scale. R778.
*Running Ragged. R531.
Sensation. R596. 
Wild Dog. R520. 

• With Frankie Trumbauer on sa.wphone and Lellnie Hayton on piano.
t With Adrian Rollini on bass saxophone and Izzy Riskin on piano. 
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COLLECTIVE. 

JOE VENUTI. 
]DU>!Y DORSEY. 
ADRIAN R0LLINI. 
FRANK SIGNORELLI. 
EDDIE LANG. 
PAUL GRASELLI. 
HAROLD ARLEN. 

PARLOPHONE. 

Violin. 
Sax and clarinet. 
Bass sax. 
Piano. 
Guitar. 
Drums. 
Vocals. 

*Beatin' the Dog. R3367.
*Cheese and Crackers. R3442.
tFour-string Joe. Rro9.

I Found a New Baby. R924.
*Kickin' the Cat. R3367.
Little Buttercup. Rr252.
Little Girl. Rroo3.

*Mug of Ale. R3442.
Pardon Me, Pretty Baby. R993.

tPenn Beach Blues. Rro9.
Sweet Sue, Just You. R878.
Tempo di Barrell. Rro63.

tTo-to Blues. Rrn5.
tWolf Wobble. Rro7r.

OKEH. With Paul Graselli, drums, and
Jimmy Dorsey, saxes and trumpet. 

Goin' Home. 41251. 
My Honey's Lovin' Arms. 41251. 

H.M.V.
Really Blue. B6290 and B4866. 
Wild Dog. B4840.

VICTOR. 
Dain' Things. 21561. 

JOE VENUTI's RHYTHM BOYS. 

JOE VENUTI. Violin. 
EDDIE LANG. Guitar. 
JIMMY DORSEY. Saxes and clari-

net. 
FRANK SIGNORELLI. Piano. 
STANLEY KING. Drums. 

PARLOPHONE. 

There's No Other Girl. R1287. 

AMERICAN COLUMBIA. 

Little Girl. 2488-D. 
Now That I Need You. 2535-D. 
Temp-di-Modemage. 2488-D. 

VENUTI AND LANG'S 

JOE VENUTI. 
EDDIE LANG. 
ADRIAN ROLLIN!. 

JIMMY DORSEY. 

PHIL WALL, 

BLUE FIVE. 

Violin and bass. 
Guitar. 
Xylophone, vibra

phone, saxes, and 
second piano. 

Trumpet and clari
net. 

Piano. 

* Arthur Schutt on piano. 

COLUMBIA. 
Hey, Young Fella ! CB6or. 
Jig-saw Puzzle Blues. CB6r2. 
Pink Elephants. CB6o1. 
Raggin' the Scale. CB612. 

PARLOPH0NE. 
Vibraphonia. R2083. 

JOE VENUTI'S BLUE 
JOE VENUTI. 
BENNY GoODMAN. 
Bun FREEMAN. 
ADRIAN ROLLINI. 
CARL KRESS. 
JoE SULLIVAN. 
NEIL MARSHALL. 

COLUMBIA. 1933. 

Srx. 
Violin. 
Clarinet. 
Tenor sax. 
Bass sax. 
Guitar. 
Piano. 
Drums. 

Doin' the Uptown Lowdown. CB708. 
In de Ruff. CB686. 
Jazz Me Blues. CB686. 
Sweet Lorraine. CB708, 

REGAL-ZONOPHONE. Violin solos, with 
Arthur Young on piano. 

Romantic Joe. MRr508. 

1934. JOE VENUTI'S 

JOE VENUTI. 
FRANK VICTOR. 
ARTHUR YOUNG. 
DON BARRIGO. 
DOUG LEES. 

REGAL-ZONOPHONE. 

BLUE FOUR, 

Violin. 
Guitar. 
Piano. 
Tenor sax. 
Bass. 

Hell's Bells and Hallelujah. MR1452. 
Satan's Holiday. MRr452. 
Tea Time. MR1508. 

PANACHORD AND DECCA. Joe Venuti
Eddie Lang and their All-Star Or
chestra. With Benny Goodman, 
clarinet; Jimmy Dorsey, sa.'Ces; 
Charlie Teagarden, trumpet; Jack 
Teagarden, trombone and vocals; and 

eil Marshall, drums. 
After You've Gone, 25168 (F5884). 
Beale-Street Blues, 25168 (F5883). 
Farewell Blues. 25151 (F5884). 
Someday Sweetheart. 25151 (F5883). 

1935. JOE VENUTI AND HIS BLUE FOUR. 

JOE VENUTI. Violin. 
FRANK VICTOR. Guitar. 
ARTHUR RoLLINl. Tenor sax and 

ADRIAN ROLLIN!, 

FRANK FR0EBA or 
FULTON McGRATH. 
VICTOR ANGLE. 

clarinet. 
Bass sax and 

vibraphone. 

Piano. 
Drums. 

t Lennie Hayton on piano. 
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BRUNSWICK. 
Mello As a 'Cello. 02018. 
Mystery. 02018. 
Send Me. 02053. 
Vibraphonia Number Two. 02053. 

AMERICAN DECCA. 
Nothing But Notes. 
Tap-room Blues. 625. 

JOE VENUTI'S NEW YORKERS AND 
ORCHESTRA, mostly with Eddie Lang, 
guitar and vocals by Smith Ballew. 

H.M.V.

Gettin' Hot. B4890.
*My Man from Caroline. B4890. 

VICTOR. 
I Like a Little Girl Like That. 23015. 
Wasting my Love on You. 23018. 

PARLOPHONE. 
Because My Baby Don't Mean Maybe 

Now. R201. 
Chant of the Jungle. R6o8. 
Dancing With Tears in My Eyes. R744. 
I Must Be Dreaming. R182. 
I'm in Seventh Heaven. R427. 
I'm on the Crest of a Wave. R309. 
Just Like a Melody. R201. 
Little Pal. R427. 
Pickin' Cotton. R309. 
Pr01nises. R776. 
Tain't So, Honey, Tain't So. R182. 
That's the Good Old Sunny South. 

R340. 
That Wonderful Something. R6o8. 
Weary River. R34-l. 

OKEH. 
I Am Only Human, After All. 41451. 
I Must Have that Man. 4n33. 
Out of Breath. R41451. 

DECCA. 1934-1935. With Wallace 
Blumberg, clarinet. 

Cheese and Crackers. F51.77. 
Doin' the Uptown Lowdown. F3797. 
Everything I Have is Yours. F3803. 
Gather Lip Rouge While You May. 

F386o. 
Heat Wave. F5202. 
I Want to Ring Bells. F3803. 
Moon Glo\v. F5177. 
My Dancing Lady. F3860. 
You're My Past. F3797. 

REGAL-ZONOPHONE. 
Everybody Shuffle. MR1419. 
Moon Glow. MR1419. 

REX. 
Jimmy Had a Nickel. 8107. 
Who Walks In When I Walk Out? 

8107. 

COLUMBIA. With Dick McDonough, 
guitar. 

Hiawatha's Lullaby. CB637. 
My Gypsy Rhapsody. CB637. 

AMERICAN COLUMBIA. 
Isn't It Heavenly? 2783-D. 

OKEH. 1935• 
Fiddlesticks. 41586. 
Goblin' Market. 41586. 

1935-1936. JOE VENUTI'S ORCHESTRA. 
JOE VENUTI. Violin. 
MURRAY WILLIAMS. Saxes 

CARL ORHIC. 

ELMER BEECHLER. 

BoB ROMEO. 

clarinet. 
Saxes 

clarinet. 
Saxes 

clarinet. 
Saxes 

clarinet. 

and 

and 

and 

and 

TOOT CAMARATA, Trumpet and 

TONI GtANE.1.LI. 
JOliN OWENS. 
CHUCK EVANS. 
ERNIE STRICKER. 
JOE WHITE. 

NOEL KILGEN. 
Buss MICHAELS. 
VICTOR ANGLE. 
TONY PASTEUR. 
SLIM FORTIER. 
RUTH LEE. 

COLUMBIA. 1936. 

arranger. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
Piano 

arranger. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals, 
Vocals. 

Eeny Meeny Miney Mo. FB1319. 
AMERICAN COLUMBIA. 

and 

Stop, Look and Listen. 3104-D. 
Twenty-four Hours a Day. 3103-D. 
Yankee Doodle. 3104-D. 

AMERICAN COLUMBIA. 1936. Violin 
solos by Joe Venuti with piano by 
Russ Morgan. 

Black Satin. 3105-D. 
Red Velvet. 3105-D. 

The Versatile Four.-This coloured 
combination of American musicians 
was one of the first negro units to play 
in this country. Toe quartet were 
playing in London at Romano's in the 
Strand as far back as 1910. They 
opened Murrats Club in 1913, being 
sponsored by Jack May. 

Gus HASTON. 
CHARLIE MILLS. 
TONY TUCK. 
CHARLIE JOHNSON. 

Vocals. 
Piano. 
Banjo. 
Drums. 

• Vocal chorus by Mildred Bailey.
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H.M.V. 1916. 
Araby. C645. 
Circus Day in Dixie. C645.
Do,m Home Rag. C654. 
Winter Nights. C654. 
Note.-Charlie Johnson ultimately left 

the unit and for a time it became 
known as the Versatile Three. 
Then George Arthur, drums, was 
added, and the combination reverted 
to its old title. 

The Virginians.-Information from 
various sources states that this Ameri
can combination is a contingent from 
Paul Whiteman's Orchestra that was 
gathered together, for recording pur
poses only, between 1922 and 1925. 

The unit wa.s directed by Whiteman's 
leading sax and clarinet player, Ross 
Gorman, who is the composer of 
"Rose of the Rio Grande," and more 
recently recorded with Ferde Grofe's 
Orchestra. 

The band recorded numerous titles 
and also accompanied a vocal recording 
by Belle Baker of " I've Got the 
Yes ! We Have No Bananas Blues" 
(H.M.V. B1720). The vocalist in 
many of the discs of the Virginians is 
Lewis James. 

H.M.V. 1922-1925. 
Aggravatin' Papa. B1638. 
Apple Sauce. B1648.
Aunt Hagar's Blues. B1638.
Bees Knees. B1592.
Blue. B1408.
Choo-choo Blues. B1555.
Farewell Blues. B1648.
Hurdy-gurdy Man. B1794.
I Wish I Could Shimmy. B1459.
Kiss Mama, Kiss Papa. B1520.
Nobody Lied. B1421.
Scissor Gritlder Joe. B1832.
She Wouldn't Do What I Asked Her To.

B1850.
Shine. B1850.
Teddy-bear Blues. Br558.
Whose Izzy ls He? Br832.
Yankee-doodle Blues. B1421.

VICTOR. 
Cuddle Up Blues. 188Sr. 
Early in the Morning Blues. 18946. 
House of David Blues. 19140. 
Lonesome Mama. 18895. 
Lovin' Sam. 18976. 
Low Down. 21680. 
Memphis Blues. r8895. 
My Honey's Lovin' Arms. r888r. 
Superstitious Blues. 

HARMONY. 
Come Day, Go Day. 322-H, 
Phantom .Blues. 427-H. 
Sidewalk Blues. 322-H. 
Swamp Blues. 427-H. 

Don Voorhees' Orchestra.-In the 
winter of 1927 Don Voorhees, formerly 
the musical director of Earl Carroll's 
Vanities Theatre Orchestra, was asked 
by the American Columbia Company 
to form a combination for their new 
chain of broadcasting stations. 

The orchestra, which then broadcast 
three times a week from fifteen stations 
in America, was made up of a number 
of leading white musicians in New York. 

DON VooirnEES. 
PHIL GLEASON. 

FRED MORROW. 

PAUL CARTWRIGHT. 
RED NICHOLS. 
LEO McCoNVILLE. 
MIFF MOLE. 
BILL TRONE. 

Director. 
Alto sax and 

claritlet. 
Alto sax and 

clarinet. 
Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
1st Trombone. 
2nd Trombone 

and mellophone. 
JOE RAYMOND. Violin. 
ARTHUR SCHUTT. Piano. 
DICK McDONOUGH. Guitar. 
JACK HANSEN. Bass. 
VICTOR BERTON. Drums. 
WILFRED GLENN. Vocals. 
VAUGHN DE LEATH. Vocals. 
Note.-In the middle of 1928 various 

other instrumentalists succeeded 
others in the combination, notably 
Joe Venuti, violin; Don Murray, 
clarinet; Fuzzy Farrar, trumpet; 
and Charles Butterfi.eld, trombone. 
It is understood, however, that no 
recordings were made at this period. 

COLUMBIA. Early 1928. 
Baby's Blue. 4682. 
Can't Help Lovin' Dat Man. 49or. 
Highways Are Happy Ways. 4683. 
My Blue Heaven. 4684. 
01' Man River. 49or. 
Rain. • 4684. 
Solil.oquy. 4682. 
When the Morning Glories. 4683. 
Worryin'. 4791. 

AMERICAN COLUMBIA. 
Clementine. u8o-D. 
Fantasy on St. Louis Blues. 1078-D. 
Muddy Water. 881-D. 
Who Do You Love? 881-D. 

IMPERIAL. 1930-1931. 
Just You, Just Me. 2225. 
Lonely Troubadour. 2236. 
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Louis de Vries.-The late Louis de 
Vries, Dutch trumpet player, was born 
in Vianen in r905. He started his 
career at the age of fifteen playing 
the trumpet in a pit orchestra of an 
Amsterdam cinema, where he soon 
attracted attention. 

A few years later he went to Germany 
and became a lea�g member of 
MarekWeber'sOrchestra. In Germany 
he did considerable recording and film 
work. 

Following a number of years' tour
ing, he returned to Holland, and, with 
his brother, Jack de Vries, formed a 
small combination known as the 
Internationals, which became one of 
the leading continental bands. 

In the early part of r935 he visited 
England and made several personal 
appearances in London, where he 
also recorded several titles for Decca. 
In June he returned to Holland and, 
after recording with the Ramblers 
and playing with Mitchell's Band at 
the Casino, Scheveningen, he organised 
his own orchestra. While driving to 
his new engagement he became in
volved in a motor-car crash. He 
died in Zwolle on September r3th, 

r935, following injuries received in 
the accident. 

THE INTERNATIONALS. 
Lours DE VRIES. 
H. BASTIN.
JOSE BREYERE. 
HARRY POHL. 

G. VAN :>ER KRUK. 
NAP PLOEG.
] ACK DE VRIES. 
NICO DE RooY.
FREDDY BEERMAN.

CINETONE. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
rst Alto sax and 

clarinet. 
2nd Alto sax. 
Tenor sax. 
Bass and leader. 
Piano. 
Drums. 

Harlem Holydays. u504. 
I Cover the Water-front. II504. 

1935. Lons DE VRIES' RHYTHM BOYS. 
Louis DE VRIES. Trumpet. 
LEW DAVIS. Trombone. 
BILLY AMSTELL. Clarinet. 
MONIA LITTER. Piano. 
DON Sn:TELEY. Bass. 

and drums. 

DECCA. 1935. 
I Cover the Waterfront. F5688. 
Moon Glow. F5566. 
Oh, You Sweet Thing. F5688. 
St. Louis Blues. F5566. 
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WABASH ORCHESTRA-WYNN 

.........................................................................................................

W
ABASH DANCE ORCHES· 
TRA, TBE.-When Duo
phone records were first issued 
in tbis country a few years 

ago, the Wabash Dance Orchestra, 
the Park Lane Good Timers and 
the Night-Club Orchestra made their 
appearances. 

These various bands were recording 
titles used to cover the identity of 
a number of leading r ew York 
musicians, including :-

JIMMY DORSEY. Saxes and clarinet. 
Fuo LIVINGSTON. Saxes and clarinet. 
R.Eo NICHOLS, Trumpet. 
ToM DORSEY. Trombone. 
MIFF MOLE. Trombone. 
ARTHUR SCHUTT. Piano. 
JOE TARTO. Bass. 

and others. 
DUOPHONE. 

Because My Baby Don't Mean Maybe 
Now. D-4003. 

•I Can't Give You Anything but Love.
D-4018.

My Pet. D-4012.
•Oh, You Have No Idea! D-4018.
Ready for the River. D-4008.
She's a Great Great Girl. D-4007.
Sweet Sue, Just You. D-4009.
That's My Weakness Now. D-4001.

Ted Wallace's Orchestra.-" Ted 
Wallace" is a pseudonym used by 
Edward Wallace Kirkeby, American 
orchestra leader, now the recording 
manager with the Victor Company in 
New York. 

Kirkeby was associated for a number 
of years with the California Ramblers, 
and many of the members of this 
famous orchestra are featured in the 
records made by Ted Wallace and his 
Orchestra, and also his Campus Boys. 

A careful study of these recordings 
reveals such instrumentalists as Chelsea 
Quealey, trumpet; Joe Venuti, violin, 
and the late Eddie Lang, guitar. 

PARLOPHONE. Ted Wallace's Orchestra. 
Black Maria. R3466. 
Buffalo Rhythm. R3466. 
Corofed. R3444. 
Zulu Wail. R3444. 

COLUMBIA. Ted Wallace's Campus Boys. 
Bottoms Up. CB36. 
Mean Music. 5455. 
Mean to Me. 5455. 

AMERICAN COLUMBIA. Ted Wallace's 
Campus Boys. 

Campus Capers. 1984-D. 
Football Freddy. 2322-D. 
Fraternity Blues. 2322-D. 
Get Happy. 2140-D. 
Hittin' the Bottle. 2254-D. 
When You're Smiling. 2104-D. 

REGAL-ZONOPHONE. 1936. Ted Wallace 
and his Swing Music, a contingent 
from Joe Haymes' Orchestra. 

I'm Gonna Sit Right Down. MR2047. 

BLUEBIRD. 1936. Ted Wallace's Swing 
Kings, a contingent from Joe Haymes' 
Orchestra. 

Alone at a Table for Two. B-6252. 
Goody Goody. B-6252. 
Mama Don't Allow It. B-6251. 

Thomas " Fats" Waller.-Thomas 
"Fats" Waller, coloured American 
pianist, composer, arranger and 
vocalist, was born in New York in 
1904. His grandfather, Adolph Waller, 
a celebrated German concert violinist, 
planned that young Thomas should 
enter the Church. But the boy had 
other ideas. 

When quite a youngster, " Fats " 
ran away from home and secured 
work in a small cabaret. On Sundays 
he played the organ in a New York 
church. Later he became the soloist 
at the Lafayette and Lincoln Theatres 
in New York. 

In 1924 he went on tour as the 

• Under the respective titles of the Park Lane Good Timers and the Night-Club Orchestra.
R 257 
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accompanist to Bessie Smith, the 
famous blues singer. The tour lasted 
until 1926, when Waller met Andy 
Raza£. Between them they composed 
such famous numbers as " Ain't Mis
behavin' " " I Ain't Got Nobody " 
"Blue Turning Grey Over You'." 
" Honeysuckle Rose," " Strange As It 
Seems " and " Zonky." 

Wailer's recording activities started 
in 1920. Later he had his own re
cording combination, entitled Fats 
Waller and his Buddies. At about 
the same time he made a number of 
records with Morris' Seven Hot 
Babies. Two titles by this latter 
combination, "Savannah Blues" 
backed by "Won't You Take Me 
Home" (B5417), were issued in this 
country by the Gramophone Company 
in February 1928. 

In 1930 Waller wrote the entire 
musical score for the Irving Mills' 
show "Hot Chocolates," in which 
Cab· Calloway and his Orchestra were 
featured. Two years later he visited 
Paris, but returned to New York 
after a brief stay in the French capital. 

He suddenly leapt to fame in New
York when he organised his band, 
Fats Waller and bis Rh�, for 
broadcasting work with station WLW. 
In 1935 Waller took the band to the 
Sebastian Cotton Club in Los Angeles, 
and while in the film city he appeared 
in several films, including " Hooray 
for Love." In America he is publicised 
as Radio's Harmful Little Armful 
and the Black Gargoyle of Rhythm. 

His own compositions include " Old 
Yazoo," "Alligator Crawl," "Freeze 
Out," "Railroad Rhythm," "Smash
ing Thirds," " Handful of Riffs," and 
many others. He has recorded with 
Ted Lewis (" Dallas Blues " and 
" Royal Garden Blues " on Columbia 
CB446); with Jack Teagarden (" You 
Rascal, You " on Columbia CB424) ; 
and with the Chicago Rhythm Kings, 
the Chocolate Dandies, and the 
Louisiana Sugar Babes. 
◊KEH. 1920. Piano solos. 

Birmingham Blues. 4757. 
Muscle Shoal Blues. 4757. 

H.M.V. Piano solos. 
African Ripples. JF41. 
Ain't Misbehavin'. B3243. 
Alligator Crawl. JF41. 
Clothes Line Ballet. JF35. 

Gladyse. JF4. 
Handful of Keys. B4347 and B4902. 
I've Got a Feeling I'm Falling. B3243. 
Numb Fumbling. B4347 and B4917. 
Smashing Thirds. B4902. 
Valentine Stomp. JF4. 
Viper's Drag. JF35. 

VICTOR. Piano solos. 
I Ain't Got Nobody. 
Love Me or Leave Me. 22092. 
My Fate is in Your Hands. V-38568. 
My Feelings are Hurt. V-38613. 
Sweet Savannah Sue. 22ro8. 
Turn on the Heat. V-38568. 

VICTOR. Piano duets with Bennie Paine. 
After You've Gone. 22371. 
St. Louis Blues. 22371. 

VICTOR. Organ solos by Fats Waller. 
Beale-Street Blues. 20890. 
Digah's Stomp. 21358. 
Fats Waller Stomp. 20890. 
He's Gone Away. 21202. 
I Ain't Got Nobody. 21127. 
Lenox-Avenue Blues. 20357. 
Loveless Love. 20470. 
Messin' Around. 20655. 
Please Take Me Out. 21202. 
Red-hot Dan. 2u27. 
Rusty Pail. 20492. 
St. Louis Blues. 20357. 
Savannah Blues. 20776. 
Sloppy Water Blues. 20492. 
Soothin' Syrup. 20470. 
Stompin' the Bug. 20655. 
Sugar. 
Won't You Take Me Home? 20776. 

PARLOPH0NE. Vocal and piano by Fats 
Waller. 

Dragging My Heart Around. Ru97. 
I'm Crazy About My Baby. Ru97. 

1928-1930. FATS WALLER's 
COLLECTIVE ONLY. 

BUDDIES. 

FATS WALLER. 
◊TT0 HARDWICK. 

IfAppy CAULDWELL. 
HENRY ALLEN, JR. 
LEN DAVIS. 
CHARLIE GAINS. 
J. C. HIGGINBOI"H0M. 
BERNARD AnD!SO, . 
GEORGE FOSTER. 
AL MORGAN, 
GEORGE STAFFORD. 

Piano. 
Alto sax and 

clarinet. 
Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Guitar. 
Bass. 
Bass. 
Drums. 

Note.-This combination changed at 
nearly every recording session and 
occasionally white musicians were 
present inolud:in8' Eddie Condon, 
Gene Krupa and Jack Teagarden. 
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H.M.V.
Minor Drag. JFL
Ridin' but Walkill'. B6390. 
Won.'t You Get Off It, Please? B6549.

VICTOR. 
Harlem Fuss. V-38050. 
I Need Someone Like You. V-38086. 
Lookin' for Another Sweetie. V-38110. 
Looking Good But Feeling Bad. 

V-38086.
When I'm Alone. V-38110. 

V1cToR. Under the title of the Louisiana 
Sugar Babes, with Fats Waller and 
Jimmy Johnson, pianos; and Joe 
Smith, trumpet. 

Persian Rug. 21346. 
Sippi. 21348. 
Thou Swell! 21346. 
Willow Tree. 21348. 

1934-1935. FATS vVALLER's RHYTHM. 
COLLECTIVE. 

FATS WALLER. 
MILTON MESIROW. 

EUGENE SEDRIC. 
HERMAN AUTREY. 
COLEMAN JOHNSON. 
FLoYD O'BRm.'. 
ALBERT CASEY. 
BILL TAYLOR. 
HARRY DIAL. 

Piano and vocals. 
Alto sax and 

clarinet. 
Tenor sax. 
Trumpet. 
Trumpet. 
Trombone. 
Guitar and banjo. 
Bass. 
Drums. 

1935-1936. COLLECTIVE. 
FATS WALLER. Piano and 

RUDY POWELL. 
} GEORGE JAMES. 

FREDDm SKERRIT. 
EMME.:r MATTHEWS. 
CL.AR.ENCE SMITH.
BERM.AN AUTREY.
EDWARD ANDERSON.
FRED EoBINS0N.
GEORGE WILSON.
HANK DUNCAN.
JAMES SMITH.
CHARLIE TURNER.
YANK PORTER. 
ARNOLD BOLDING.

H.M.V.

vocals. 
Alto sax and 

clarinet. 
Tenor sa.,c. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone. 
2nd Piano. 
Guitar. 
Bass. 
Drums. 
Drums. 

Armful of Sweetness. JF7.
Baby Brown. X4454 and JF45.
Because of Once Upon a. Time. BD134.
Believe It, Beloved. BD134. 
Dinah.. BD5040. 
Do Me a. Favour. JF7.
Don't Let it Bother You. JF12. 
Dream Man Make Me Dream. BDt17. 
Georgia May. JF12. 
Got a Bran' New Suit. BD5on. 
Have a Little Dream on rle. JFr3.
How Can You.Face Me? JF14.

I AiD't Got Nobody. JF32. 
I Wish I Were Twins. JFr. 
If It Isn't Love. JF15. 
I'm Gonna Sit Right Down. BD5031. 
I'm Growing Fonder of You. BDn7. 
Let's Pretend Th.ere's a Moon. JFr4. 
Little Bit Independent. BD5012. 
Mandy. JFu. 
Oh, Susannah, Dust off that Old Pianna. 

BDr56. 
Serenade for a Wealthy Widow. JF8. 
Somebody Stole my Gal. JF46. 
Sweet Sue. BD298. 
Sweetie Pie. JF8. 
Then I'll Be Tired of You. JF13. 
Truckin'. BD262. 
Twelfth-Street Rag. BD262. 
What's the Reason. BD156 and JF32. 
When Somebody Thinks. BD5040. 
Whose Honey Are You? JF 45. 
Woe ! Is Me. BD5031. 
You're Not the Only Oyster. BD298. 

VICTOR. 
Brealcin' the Ice. 248-z6. 
Brother, Seek, Ye Shall Find. 25175. 
Brown Baby. 24867. 
Cinders. 24898. 
Georgia Rockin' Chair. -z5175. 
Girl l Left Behind Me. -z5n6. 
Hate to Talk About Myself. 25039. 
Honeysuckle Rose. 24826. 
I Believe in Miracles. 24853. 
I'm on a See-Saw. 25120. 
I've Got My Fingers Crossed. 25-zu. 
I'm 100 Per Cent. 24863 and 24867. 
Loafin' Time. 25140. 
Louisiana Fairy Tale. 24898. 
Lulu's Back in Town. 25063. 
My Very Good Friend the Milkman. 

25075. 
Wight Wind. 24853. 
Oooh! Look-a There. 25255. 
Panic is On. 25266. 
Pardon, My Love. 24889, 
Porter's Love Song. 24648. 
Rhythm and Romance. 25131. 
Rosetta. 24892. 
Spread.in' Rhythm Around. 25211. 
Sugar Blues. 25194. 
Sugar Rose. 25266. 
Sweet and Slow. 25063. 
Sweet Beginning Like This. 25131. 
Take It Easy. 25078. 
That Never-to-be-Forgotten Night. 

25255. 
There's Gonna Be the Devil to Pay. 

25078. 
Thief in the Night. 25123. 
You Fit Into the Picture. 24863. 
You Stayed Away Too Long. 25222. 
You're So Dam Charming. 25120. 
You're the Cutest One. 25039. 
You're the Picture. 25075.
You've Been Taking Lessons. 25044. 

•
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The Wanderers.-This American 
combination is made up of New York 
instrumentalists gathered together for 
recording purposes only by the Victor 
Company in 1935. 

H.M.V. 1935.
Tiger Rag. JF26. 

BLUEBIRD. 1935. 
Good Man is Hard to Find. B5834. 
I Ain't Got Nobody. B5869. 
It's You I Adore. B5834. 
Wanderer's Stomp. B5869. 

Waring's Pennsylvanians.-This 
American combination was formed by 
Tom Waring Lincoln in the days when 
he was a student at the Pennsylvania 
State College. Four undergraduates, 
including Tom and his brother, Fred, 
made up the original band. All still 
remain with the unit. Other members 
of the present-day band hail from 
nine American colleges. 

Through the years Waring's Pennsyl
vanians have done considerable re
cording and broadcasting work in 
America, where they have a tremendous 
reputation. In 1929 the band ap• 
peared in the film "Syncopation." 
During 1935 the unit broadcast for the 
Ford programme from station W ABC. 

In the many recordings of Waring's 
Pennsylvanians practically all the 
vocals are by Tom Waring, who also 
recorded four solos for Victor-H.M.V. 
accompanied by a contingent from 
his orchestra. 

1934-1935. COLLECTIVE. 
FRED w ARING. Director and 

vocals. 
GEORGE McFARLAND. rst Alto sax and 

VIRGIL DAVIS. 

ARTHUR McFARLAND. 
ELTON COCKERILL. 
FRED CAMPBELL. 
JOHN RICHARDSON. 
FRED CULLEY. 
FRANCIS FOSTER. 
JOHN DAVIS. 
NELSON KELLER. 
GEORGE CULLEY. 
LEO ARMAND. 
CLARE HANLON. 

JIMMY GILLILAND. 
TOM WARING. 
FRANK HOWER. 

clarinet. 
2nd Alto sax, 

clarinet and 
flute. 

1st Tenor sax. 
2nd Tenor sax. 
Baritone sax. 
Violin. 
Violin. 
Violin. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Trombone and 

vocals. 
Trombone. 
Piano. 
Piano. 

LEN BoNOWSKI. Guitar. 
CHARLIE BARBER. Bass. 
POLEY MCCLINTOCK. Drums. 
PRISCILLA LANE. Vocals. 
ROSEMARY LANE. Vocals. 
Other instrumentalists who have served 

with the band include Stuart Churchill, 
xylophone and vocals; and Gene 
Conklin, saxes. 

H.M.V. 1924-1935.
Anyway the Wind Blows. B1904.
Dancin' Dan. B1810.
Does My Sweetie Do and How? B206o.
I Heard .. B6244.
I Love My Baby. B5047.
I Want To Be Happy. B.5803. 
Look at Those Eyes. B206o.
Oh Bal;,y, Don't Say No Say Maybe.

Bn84. 
Oh Mabel. BI984.
Stack o' Lee Blues. B1760.
Tea for Two. B5803.
Who's Blue Now? B5463.
Wobably Walk. B5436.
Yale Blues. B5483.

VICTOR. 
Blackin' Blues. 19369. 
Farewell Blues. 21508. 
Good for You, Bad for Me. 22326. 
How Am I Dain' ? 22978. 
Just Hot. 19377. 
Insufficient Sweetie. 19569. 
Thank Your Father. 22326. 

Michael Warlop's Orchestra.-
Michael Warlop is one of the leading 
French violinists. During the last few 
years he became interested in rhythm 
music, and has since devoted himself to 
jazz. In France he is looked upon as 
being the French Venuti. Previously 
he had made a study of classical music,� 
and had won many awards at the Paris 
Conservatory of Music. 

His orchestra was formed for record
ing and broadcasting work, often 
being heard from Poste Parisien. 
The combination is usually made up 
of leading French instrumentalists. 

r934. 
MICHAEL W ARLOP. 
ROGER FISBACH. 

LAMORY. 

ALIX COMBELLE. 
NOEL CHIBOUST. 
MORAWECH. 
MACE. 
GRASSET. 
McGREGOR. 

Leader and violin. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 
Tenor sax. 
Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 
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FRENCH H.M.V. 
All for the Swing. K7218. 
Crazy Fiddle. K7218. 

A few months after the issue of his 
first " hot " recording, certain changes 
were made in his orchestra for his 
second record. Replacements were 
Django Reinhardt, guitar; Andre 
Ekyian, alto sax and clarinet ; and 
Stephane Grappelly, piano. 

FRENCH H.M.V. 
Blue Interlude. K7314. 
Presentation Stomp. K7314. 

1935. 
MICHAEL W ARL0P. 

ANDRE EKYIAN. 

CHARLES LISEE. 

ALIX COMBELLE. 
NOEL CHIBOUST. 
RENARD. 
PAQUINET. 
STEPHANE GRAPPELLY. 
DJANGO REINHARDT. 
D'HEMMELLES. 

MAURICE CHAILLOU. 

FRENCH H.M.V. 1935. 
Continental. K7444. 
Escape. K7490. 

Leader and 
violin. 

Alto sax and 
clarinet. 

Alto and bari-
tone saxes. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Guitar. 
Bass and 

trombone. 
Drums. 

Hands Across the Table. K7490. 
Miss Otis Regrets. K7444. 
Serenade. K7633. 
Strange Harmony. K7633. 

Washboard Novelty Quartette.-This 
• American washboard quartette still

remains shrouded in mystery. The
same combination has recorded under
various pseudonyms on different makes
of American discs, and exactly the
same titles as produced by Rex in
this country. In America the quartette
has been credited as the Maple City
Four, Windy City Four, and various
other names.

REX.
Oh, Monah. 8053. 
Tiger Rag. 8053. 

The Washboard Rhythm Kings.
This American combination of coloured 
musicians has made numerous titles 
and recorded under various pseudonyms 

such as Washboard Rhythm Band, 
Washboard Rhythm Boys, Washboard 
Rhythm Kings, Tinsley's Washboard 
Band, the Five Rhythm Kings and 
the Chicago Hot Five. 

The unit seldom remained the same 
at successive recording sessions. It 
is difficult to keep a check on the 
many who have played with the group. 
However, the most featured instru
mentalists are those mentioned below. 

EDDIE SHINE. Saxes and 
clarinet. 

STEVE WASHINGTON. Guitar, banjo 
and vocals. 

" GHOST " HOWELL. Bass and 
vocals. 

"WASHBOARD" SMITH. Washboard 
and drums. 

BELLA BENSON. Vocals. 

Others who have appeared with the 
combination include Jimmie 
Spencer, Frank Benton, Happy 
Cauldwell, Ted Tinsley, Eddie 
Miles, Wilton Crawley and others. 

H.M.V. 
Fire. B6362. 
Holding My Honey's Hand. X4085. 
I'm Gonna Play Down in Ohio. B6362. 
Pepper Steak. B4954. 
Sloppy Drunk Blues. B4954. 

BRUNSWICK. 
Some of These Days. 02075. 
Syncopate Your Sins Away. 01504. 
Yes, Suh. 01504. 

DECCA. 
Blue Drag. F378r. 
Gotta Be, Gonna Be Mine. F3781. 
I'm Getting Sentimental Over You. 

F5176. 
Something's Gotta Be Done. F5176. 

VICTOR. 
All this World is Made of Glass. 23337 
Blues in My Heart. 23301. 
Bug-a-Boo. 23408. 
Depression Stomp. 23357. 
Dinah. 23403. 
Every Man for Himself. 22719. 
Georgia on My Mind. 23301. 
Happy as the Day is Long. 23405. 
Hard Corn. 23415. 
How Deep is the Ocean. 23373. 
Hummin' to Myself. 24065. 
I Want to Ring Bells. 23415. 
If You Don't Love Me. 23323. 
Ikey and Mikey. 23380. 

*I'm Her Papa. 23344.
Just Another Dream of You. 23348.

* With Wilton Crawley, clarinet and vocal.
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Kelsey's. 23413. 
Many Happy Returns of the Day. 22814. 
Move Turtle. 23413. 
My Pretty Girl. 23408. 
My Silent Love. 23348. 

*New Crawley Blues. 23344.
Nickle for a Pickle. 23375.
Nobody's Sweetheart. 23403.
Please Tell Me. 23283.
Porter's Love Song.
Say It Isn't So. 23364. 
Shoot 'Em. 22814.
Sophisticated Lady. 23405.
Underneath the Harlem Moon. 23373.
Was that the Human Thing to Do?

23323.
Who Stole the Lock? 23283.

MELO TONE. 
Learn to Croon. M-12780. 

VOCALION. 
Angeline. 1731. 
Anything for You. 1734. 
It Don't Mean a Thing. 1724. 
Oh, You Sweet Thing. 1730. 
Old Yazoo. 1733. 
Scat Song. 1725. 
Sentimental Gentleman from Georgia. 

1724. 
Spider Crawl. 1734. 

BLUEBIRD. 
Hot Nuts. B-6278. 
Please Come On Down. B-6I86. 
Street Walkin' Blues. B-6I86. 

COLUMBIA. Under the title of the Wash-
board Rhythm Band. 

Coming of Hi-De-Ho. CB642. 
Ghost of a Chance. CB626. 
Hustlin' and Bustlin' for Baby. CB6n. 
fidnight Rhythm. CB626. 

Shuffle Off to Buffalo. CB6u. 
Swing Gate. CB642 . 

AMERICAN COLUMBIA. Under the title of 
the Washboard Rhythm Band. 

Going ! Going ! Gone ! 14680-D. 
VICTOR- Under the title of the Wash-

board Rhythm Boys. 
Ash Man Crawl. 23367. 
Boy in the Boat. 23368. 
If You Were Only Mine! 23367. 
Somebody Stole Gabriel's Horn. 

23368. 
MELOT0NE. Under the title of the Wash-

board Rhythm Boys. 
Dog and Cat. M-12928. 
I Cover the Waterfront. M-12780. 
Lazybones. M-12781. 
Mississippi Basin. M-12781. 
Old Man Blues. M-12928. 
St. Louis .Blues. M-12794. 

VICTOR . Under the title of the Chicago 
Hot Five. 

Just One More Chance. 23300. 
Oh, What a Thrill! 23326. 
Stardust. 23285. 
Wake 'Em Up. 23300. 
You Can Depend On Me. 23326. 
You Can't Stop Me From Loving You. 

23285. 
H.M.V. Under the title of the Five 

Rhythm Kings. 
Call of the Freaks. ·B49I7.
Please Don't Talk About Me. B4917.

VICTOR. Under the title of the Five 
Rhythm Kings. 

Minnie the Moocher. 23269. 
One More Time. 
You Rascal, You! 23279. 
Walking My Baby Back Home. 

VICTOR. Under the title of Tinsley's 
ashboard Band. 

I Would If I Could but I Can't. 24405. 
Shoutin' in that Amen Corner. 24405. 

The Washboard Serenaders.-This 
American combination of coloured 
instrumentalists came into being in 
1929 under the leadership of Bruce 
Johnson. 

Except for odd recordings that were 
issued in this country, very little was 
heard about the group until they 
visited London in May and June 
1935, and appeared at the Holborn 
Empire and the London Palladium. 

The unit has also recorded under the 
title of the Five Harmaniacs. 

BRUCE JOHNSON. 

CLARENCE PROFIT. 
TEDDY BUNN. 
HAROLD RANDOLPH. 
GLADYS BENTLEY. 

H.M.V.

Kazoo Moan. B6289. 

Leader, wash
boards and 
vocals. 

Piano. 
Guitar. 
Kazoo and scat, 
Vocals. 

Tappin' the Time Away Stomp. 
B6303.

Tiger Rag. B6289.
Washboards Get Together. B6u4.

VICTOR. Under the title of the Five 
Harmaniacs. 

Coney Island Washboard. 20293. 
It Takes a Good Woman. 20507. 
Sadie Green. 20293. 
What Makes Baby Cry? 20507. 

* With Wilton Crawley, clarinet and vocal.



RHYTHM ON RECORD 

r935. 
BRUCE JOHNSON. 

ARTHUR BROOKS. 
JEROME DARR. 
HAROLD RANDOLPH. 

PARLOPHONE. r935. 
Black Eyes. F358. 

Washboards 
and vocals. 

Piano. 
Guitar. 
Blue-blower and 

scat. 

Dear Old Southland. F229. 
Lonesome Road. F229. 
Nagasaki. F358. 
St. Louis Blues. F428. 
Sheik of Araby. F428. 

" Buek " Washington.-Ford Lee 
" Buck " Washington, coloured Ameri
can pianist, was born in 1908. Many 
will remember his work in the double
coloured act, " Buck and Bubbles," 
that came into being in r9r7 and 
toured the music-halls of America and 
this country for a number of years. 

" Buck " came into prominence as 
a soloist with his recording of "Old
fashioned Love." In America it was 
credited by Columbia to Buck of 
Buck and Bubbles. He is also featured 
in two of the recordings of Coleman 
Hawkins. 
PARLOPHONE. Piano solo. 

Old-fashioned Love. Rr837. 

PARLOPHONE. Accompanying Coleman 
Hawkins, tenor sax. 

I Ain't Got Nobody. R1825. 
On the Sunny Side of the Street. 

Rr825. 

Ethel Waters.-Ethel Waters, 
coloured American stage star and 
vocalist, was born of poor parents 
in Chester, Pennsylvania, on October 
31st, 1900. As a child she grew up 
in the care of her grandmother, Sally 
Anderson. 

When Ethel was fourteen, she started 
work as a domestic servant, and shortly 
after became a maid in a Philadelphia 
hotel. Twelve months later she at
tended an amateurs' night at a local 
theatre. Ethel went on the stage 
and sang a version of " St. Louis 
Blues " with such feeling that a.t the 
end of the evening she was a.warded 
the first prize. This led to music
hall appearances, recording and radio 
work. She was given her first op
portunity by Fletcher Henderson, who 
put her in a touring show called 
"Black Swan Troubadours." 

Ethel starred in the shows 
" Africana," " Blackbirds" and 
"Rhapsody in Black," and then she 
made her film debut in " On With 
the Show" and later appeared in 

" The Gift of the Gab." More recently 
she starred in the New York stage 
presentations of " As Thousands 
Cheer" and" Heat Wave." 

In America she is referred to as 
"Harlem's Queen of Song" and 
"America's Foremost Ebony Com
medienne." Ethel was usually ac
companied by Jimmy Johnson or 
Clarence Williams, piano, and her 
" Ebony Four " in her early recordings. 
In addition to her numerous vocal 
discs, she has sung in several of the 
Tecordings of Duke Ellington's Or
chestra. Her first recordings were 
made with Black Swan later released 
by Paramount. 

During 1935 she was touring in 
America accompanied by Eddie 
Mallory, trumpet, and Pearl Wright, 
piano. 

BLACK SWAN. 
Georgia Blues. 

COLUMBIA. 
Am I Blue? 5534. 
Better Keep Your Eye On Your Man. 

5663. 
Birmingham Bertha. 5534. 
Do I Know What I'm Doin' ? 5690. 
Harlem On My Mind. DB1436. 
Heat Wave. DB1436. 
Long, Lean, Lanky Mamma. 5663. 
Memories of You. DB376. 
Second-handed Man. 5664. 
Shoo Shoo Boogie Boo. 56go. 
Singin' in the Bathtub. 5737. 
Travellin' All Alone. 5648. 
True Blue Lou. 5648. 
Waiting at the End of the Road. 5663. 
You Can't Stop Me from Lovin' You.

DB579. 
Your Love Is All That I Crave. 5737.
You're Lucky to Me. DB376. 

AMERICAN COLUMBIA. 
Black and Blue. 2184-D. 
Bring Your Greenbacks. 14125-D. 
Do What You Did Last Night. 

14380-D. 
Down Home Blues. r4093-D. 
Georgia Blues. 14565-D. 
Get Up Oll Your Knees. 14380-D.
Girl Trouble. 2223-D. 
Go Back Where You Stayed Last

Night. 14093-D. 
Guess Who's in Town. 14353-D. 
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Home. 14297-D. 
Hundred Years From To-day. 

2853-D. 
I Got Rhythm. 2346-D. 
I Just Couldn't Take It, Baby. 

2853-D. 
I Like the Way He Does It. 14565-D. 
I Want My Sweet Daddy Now. 

14229-D. 
I'm Saving It All for You. 14297-D. 
Jersey Walk. 14182-D. 
Make Me a Pallet on the Floor. 

14125-D. 
My Handy Man. 14353-D. 
My Kind of a Man. 2222-D. 
My Special Friend is Back in Town. 

14182-D. 
No Man's Mamma. 14n6-D. 
Organ Grinder Blues. 14365-D. 
Forgy. 2184-D. 
River Stay 'Way from My Door. 

25n-D. 
Shake That Thing. 14n6-D. 
Shine On, Harvest Moon. 25n-D. 
Smile. 14229-D. 
Some of These Days. 14264-D. 
Someday Sweetheart. 14264-D. 
Sugar. 14146-D. 
Take Your Blackbottom Outside. 

14214-D. 
Weary Feet. 14214-D. 
West-End Blues. 14365-D. 
You Brought a New Kind of Love to Me. 

2222-D. 
You'll Want Me Back. 14146-D. 

BRUNSWICK. 
Come Up and See Me Sometime. 

01736. 
Dinah. 01975. 
Don't Blame Me. 01579. 
Give Me a Heart To Sing To. 01914. 
I Ain't Gonna Sin No More. 02045. 

*I Can't Give You Anything But Love.
01518 and 0173I.

Love is the Thing. 01524.
Miss Otis Regrets. 01848.
Moonglow. 01848.

*Forgy. 01522 and 0173I.
St. Louis Blues. 01522.
Shadows on the Swanee. 01579.
Stormy Weather. 01524.
Trade Mark. 02045.
When It's Sleepy-time Down South.

01975.
You're Going to Leave. 01914.
You've Seen Harlem at Its Best.

01736. 

Sylvester Weaver.-Little has been 
discovered regarding this American 
banjo and guitar player. He is the 

composer of "Bottle-neck Blues," 
and has recorded several solos and also 
a few duets with Beasley. 

OKEH. Banjo solo. 
Damfino Stomp. 8480. 

OKEH. Guitar solo. 
Guitar Rag. 8480. 

OKEH. Guitar duets with Beasley. 
Bottle-Neck Blues. 8530. 
St. Louis Blues. 8530. 

Chick Webb.--Chick Webb, coloured 
American drummer and orchestra 
leader, was born in Baltimore in 
1907. As a youth he sold newspapers. 

He came into prominence in 1934, 
and will be remembered by many for 
his work in a few of Louis Armstrong's 
Victor -H.M.V. recordings. For some 
time his orchestra has been playing 
in New York at the Savoy Ballroom. 

Webb is the composer of " Jungle 
Mamma," " Dog Bottom " and 
others. His orchestra has recorded 
under the pseudonyms of the Jungle 
Band and the Chocolate Dandies. 

CHICK WEBB. 

BENNY CARTER. 

ELMER WILLIAMS. 
EDWIN SWAYZE. 
LOUIS BACON. 
LOUIS HUNT. 

Leader and 
drums. 

Alto sax and 
clarinet. 

JIMMY HARRISON. 
DONALD KIRKPATRICK. 

Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 

and others. 
BRUNSWICK. 

tDog Bottom. 1235. 
Heehie Jeehies. 01857. 
Soft and Sweet. 02079. 

tStraddle the Fence. 02002. 

PAN ACHORD. 
Heebie Jeebies. 25047. 

AMERICAN BRUNSWICK. 
tJungle Mamma. 6808. 
tLevee Lowdown. 

CHICK WEBB, 
EDGAR SAMPSON. 

PETER CLARKE. 

ELMER WILLIAMS. 
MARIO BAUZA. 
TAFT JORDAN. 

Leader and drums. 
Alto sax and clari

net. 
Alto sax and clari-

net. 
Tenor sax. 
1st Trumpet. 
znd Trumpet and 

vocals. 

* With Duke Ellington's Orchestra. t Under the title of the Jungle Band. 
t Under the title of the Chocolate Dandies. 
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RENALD JONES. 3rd Trumpet. 
SANDY WILLIAMS. Trombone. 
JOSEPH STEELE. Piano. 
JOHN TRUHEART. Guitar. 
JOHN KIRBY. Bass. 
CHARLES LINTON. Vocals. 
ELLA FITZGERALD. Vocals. 
Note.-In May 1935 Robert Stark suc

ceeded Renald Jones. At the same 
time Ferdinand Arbello, trombone, and 
Wayman Carver, saxes and flute, were 
added. 

BRUNSWICK. 
Blue Lou. 02152. 
Blue Minor. 01915. 
Blues In My Heart. 01857. 
Don't Be That Way. 02029. 
It's Over Because We're Through. 

02019. 
Lona. 02019. 
On the Sunny Side of the Street. 01915. 
That Rhythm Man. 02019. 
What a Shuffle. 02152. 

COLUMBIA. 
Darktown Strutters Ball. CB754. 
Get Together. CB74r. 
On the Sunny Side of the Street. 

CB74r. 
When Dreams Come True. CB754. 

p ARLOPHONE. 
Stomping at the Savoy. R2088. 
Why should I beg for Love? R2n7. 

AMERICAN COLUMBIA. 
I Can't Dance. 2920-D. 

•Imagination. 2920-D. 
OKEH. 1935. 

Blue Minor. 41572. 
If It Ain't Love. 41571. 
Lonesome Moments. 41572. 
True. 41571. 

AMERICAN DECCA. 1935. 
Are You Here to Stay? 494. 
I May be Wrong. 
I'll Chase the Blues Away. 
Love and Kisses. 494. 
Moonlight and Magnolias. 588. 
Rhythm and Romance. 588. 

Anson Weeks' Orchestra.-Anson 
Weeks, American orchestra leader, 
was born in California. Following his 
education he became a meter reader 
with the Oakland Gas Company. 

It was during the War, and while 
serving in the United States Navy, 
that he devised the idea of organising 
bands and playing for the Liberty 
Loan drives. This work was re
sponsible for setting him on the road 
to fame, and the U:.S. Government 
commissioned him to form bands 

among the various American naval 
training stations. 

After the War he formed his own 
combination, and later became the 
big attraction at the Mark�Hopkins 
Hotel in San Francisco, where he 
remained for fi. ve years. Then he 
went to New York and played at the 
St. Regis Sea Gardens. More recently 
he has been playing in Chicago. 

His 1933 recording of " It's Not a 
Secret Any More" introduced Bob 
Crosby, a younger brother of Bing 
Crosby, as a vocalist. 

1935. 
ANSON WEEKS. 

BILLY O'BRYAN. 
JACK BUNCH. 

EARL MORGAN. 

NEELY PLUM. 

PHIL BODLEY. 
AL BURTON. 
PETE FYLING. 
FRANK HUBBELL. 
BILL ATHY. 
FRANK SAPUTO. 
TED WALTERS. 
ABBY BROWN. 
KAY ST. GERMAIN. 
BEN GAGE. 

BRUNSWICK. 

Piano and direc
tor. 

Piano. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Saxes and violin. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

Buckin' the Wind. 01619. 
Give Me Liberty. 01619. 
It's Not a Secret. 01587. 
Louisville Lady. 01587. 
Memphis By Morning. 01817. 

Ted Weems' 0rchestra.-Ted Weems, 
American orchestra leader, is the 
composer of " Oh, Monah " and part 
composer of " One-Note Trnmpet 
Player." His real name is Wilfred 
Theodore Weymus. 

Both Ted and his brother, Art, 
used to play in Paul Specbt's sb,
piece combination in Reading, Pennsyl
vania. It was while at college that 
Ted :first conceived the idea of fo:rnting 
an all-American, all-college dance 
orchestra. At that time he was a 
student in the Towne Scientific School 
of the University of PenDsylvania, 
where he was the leader of the 'varsity 
band as well as of his own private 
dance orchestra. 

Ted and Art formed their now
famous " all American band " in the 
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early 'twenties. Their first big engage
ment was at the Trainon Ballroom in 

ewark, New Jersey. 
Ted Weems is the only orchestra 

leader in America to be listed in 
Biographies of Great M1m published 
by the Congressional library. During 
1935 his orchestra played at Palmer 
House in Chicago. 

1935. 
TED .WEEMS. 
DICK CUNLIFFE. 

Director. 
Saxes and clari

net. 
PARKER GIBBS, Saxes, clarinet 

and vocals. 
RED ENGLE. Saxes, clarinet 

and vocals. 
ROSIE McHAGUE. Saxes and 

clarinet. 
ART WEEMS. 
ANDY SECREST. 
PETE BEILMAN, 
]ACK O'BRIEN. 
CLIFF COVERT. 

1st Trumpet. 
2nd Trumpet. 
Trombone. 
Piano. 
Guitar 

violin. 
COUNTRY WASHBURN. Bass 

vocals. 
ORMAND DOWNES. Drums. 
ELMO TANNER. Vocals. 

and 

and 

Note.-Others who have played with 
the unit include Dudley Fosdick, 
mellophone; and Dusty Rhoades, 
drums. Art Jarrett, vocalist, has 
recorded with the band. 

H.M.V.
Everybody Loves My Gal. B5445.
From Saturday Night. B5412.
He's Tall, Dark and Handsome. B5491. 
Man from the South. B5811. 
My Cutey's Dueat Two-to-Two. B5145. 
Mysterious Mose. B5884. 
Nothin' On My Mind. B5491. 
Oh, If I Only Had You ! B5145.
Piccolo Pete. B5712. 
Remarkable Girl. B5728.
She'll Never Find a Fellow. B54I2. 
She's Got It. B5465.
Siberia. B2I22 .
Sophomore Prom. B5770.
That's VVhat I Like About You. B4894.
WalkiogMyBabyBackHome. B6005.
Washing Dishes With My Sweetie.

B5862. 
VICTOR. 

Egyptian Ella. 22644. 
I'm Going to Park Myself. 20120. 
Jig-Time. 22644. 
Oh I Monah. 22822. 
Somebody Stole My Gal. 

COLUMBIA. 1935. 
Blue-Sky Avenue. FB1002. 

AMERICAN COLUMBIA. 1935. 
Talking to Myself. 2957-D.
Ten Yards to Go. 2956-D. 

Melle Weersma.-Melle Weersma 
is a leading Dutch pianist, arranger 
and composer. On leaving school 
he intended to become a. chemist, 
but became interested in dance music 
and formed his own band. 

Weersma beca:me a great success 
in Holland, appearing both on the 
stage and screen. He organised 
numerous combinations and com
posed, among others, •' Red Indian 
Chase." 

In 1934 his Red, White and Blue 
Aces were th.e principal attraction 
of the Central Hotel, Hague. Early 
in 1935 he ca:me to England and
joined Jack Hylton's organisation. 
1934. MELLE WEERSMA'S RED, WHITE 

AND BLUE ACES. 
MELLE WEERSMA. 

ERNST HOLLERHAGEN. 

]AN MEYER. 

A. VAN DER MOLEN,
EDDY BRUNNER. 

HENK BRUYUS. 
l. PERK.
M. ISRAEL.
D. LAMBREGHTS.
H. BOSCH.

0. CLINGE DooRENBOS.
A. SWART.
LEW GALKIN. 

DECCA. 

Leader, ar-
ranger and 
piano. 

1st Alto sax 
and clarinet. 

2nd Alto sax, 
baritone 
sax and 
clarinet. 

3rd Alto sax. 
Tenor sax and 

clarinet. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
ISt Trombone. 
2nd Trom-

bone. 
Guitar. 
Bass. 
Drums. 

Honolulu Blues. F42022. 
Red Indian Chase. F42022. 

Heinz Wehner's Orchestra.-This 
German combination is under the 
direction of Heinz Wehner, a leading 
trumpet player in Central Europe. 
The unit is one of the few " hot " 
bands in Germany, and during 1935 
was playing in Berlin at the Europa
Haus and in Hamburg at the Cafe 
Faun. 

More recently the band has been 
playing in Timmendorf at the Caf� 
Seeschlosschen. 
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HEINZ WEHNER. 

HERMAN SCHOLTZ. 
PLOEMER. 
WILLY BERKING. 
HERBERT MUELLER. 

RONNY NIEPEL. 

SCHMITZ. 

Trumpet, vio-
lin and 
vocals. 

Trumpet. 
Trumpet. 
Trombone. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
HELMUTH WERNICKE. Piano. 
JAKOBS. Bass. 
EWALD MEYER. Drams. 

TELEFUNKEN MusIKUS. 1935. 
Don't Tell a Soul. M-6n8. 
White Jazz. M-6n8. 

Dickie Wells' Shim Shammers.
Dickie Wells is a coloured American 
dancer and owner of a night club in 
Seventh venue, New York. He is no 
relation to Dickie Wells, the coloured 
trombone player. 

The combination Dickie Wells and 
his Shim Shammers is a small kazoo 
band made up of New York coloured 
musicians, including Eddie Dougherty 
on drums. Fletcher J ah.on is the 
featured vocalist and whistler in the 
unit's one re.cording. 
AMERICAN COLUMBIA. 

Baby, Are You Satisfied? 2829-D. 

Georgia White.-A number of re
cordings were made by this American 
vocalist in February 1936 for the 
i\.merican Decca " Race " list. Ac
companying him were Dave Barber, 
guitar, and Pete Peterson, bass. 
AMERICAN DECCA. 1936. To be issued.

Hot Nuts. 715L
Ii You Can't Get Five. 7149. 
River Blues. 7q9.
Tell me Baby. 7l5I.

Paul Whiteman.-Paul Whiteman, 
American orchestra leader, was born 
in Denver, Colorado, in 1893. His 
father, Wilberforce J. Whiteman, 
supervised the music in 1:he Denver 

chools, while his mother sang in 
oratorio and choirs. 

Paul was presented with a toy 
violin when he was three years old, 
and his father taught him to play 
several melodies. Later he studied 
the viola under Max Bendix. At the 
age of ten he was playing in one of his 
father's orchestras. Seven years later 
he obtained his first real job-first 

viola player in the Denver Symphony 
Orchestra. Then, in 1915, he went 
to San Francisco and played with the 
World's Fair Orchestra, conducted 
by Victor Herbert. For a time he 
played with the Minetti String Quartet, 
and later joined the San Francisco 
Symphony Orchestra, then conducted 
by Alfred Hertz. 

It was at this time that Whiteman 
became interested in jazz. He joined 
the dance combination of John Tait, 
the pianist of which was Ferde Grofe. 
Paul played with the band for one 
day, being discharged because he was 
unable to play jazz. Not to be out
done, he organised his own band, 
which boasted a personnel of eight 
members, including himself on violin. 
Then America entered the World War 
and Paul tried to enlist. He was 
refused owing to his size, but later he 
was allowed to become an army 
band leader. 

In 1919 he became the leader of a 
dance band at the Fairmont Hotel 
in San Francisco. This was followed 
by the leadership of various dance 
orchestras in Santa Barbara, Pasadena 
and Los Angeles. In 1920, in Los 
Angeles, his chance came, and he 
organised a combination for the Hotel 
Alexandria. This was the beginning 
of Paul Whiteman and his Orcnestra. 
His pianist was Ferde Grafe, whom he 
had met whilst with John Tait. 

Grofe had been experimenting with 
orchestrations, at that time llllheard 
of, and Whiteman allowed him a free 
hand and gave him every encourage
ment. The orchestra proved a tre
mendous success, and following ap
pearances at the Hotel Ambassador 
in Atlantic City and at the Palais 
Royal in New York, the band came to 
England in 1923, and appeared at 
the London Hippodrome in " Brighter 
London." 

Returning to New York, Whiteman 
and his Band appeared in the Ziegfeld 
Follies and again at the Palais Royal 
(now the Palais D'Or). On February 
24th, 1924, Paul held his first concert 
at the lEolian Hall in New York. 
The programme, entitled " An Ex
periment in Modern Music," was 
outstanding for its inclusion of Victor 
Herbert's " Suite of ·Serenades," 
George Gershwin's " Rhapsody in 
Blue," and the late Sir . Edward 

•
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Elgar's "Pomp and Circumstance." 
In addition, various popular jazz 
numbers, such as " Livery Stable 
Blues," "Whispering," "Limehouse 
Blues" and "Alexander's Ragtime 
Band " were played, while Zez Confrey 
rendered a piano solo of his famous 
" Kitten on the Keys." The concert 
proved so great a success that it was 
repeated in the same concert hall on 
March 7th. And almost the same 
programme was again played when 
Whiteman held his first concert at 
the Carnegie Hall on the zrst day of 
the following month. 

The band then went on tour, and 
gave a further concert in January 
r926, when Gershwin's one-act operatic 
sketch " One Hundred and Fifth 
Street" was presented. A few weeks 
later Paul Whiteman again brought 
his orchestra to London, and appeared 
at the Albert Hall. During this 
visit his three vocalists---Chester Gay
lord, Jack Fulton and Skinny Young
made two vocal recordings for H.M.V., 
"No More Worryin'" and" Dreaming 
of a Castle in the Air" (B23r8). 

Appearances in Paris, Berlin and 
Vienna followed before the band re
turned to America. A series of broad
casting, vaudeville and hotel engage
ments lasted until r930, when the 
combination went to Los Angeles 
and made the film " The King of 
Jazz," a picture dedicated to Paul 
Whiteman by Universal Pictures, and 
which took ten months to produce. 

In r93r another concert was held 
in New York in conjunction with the 
New York Philharmonic Society, after 
which he commenced various tours 
and engagements which are still to 
be completed. 

In July 1935 his orehestra, aug
mented by the Philadelphia Symphony 
Orchestra, gave two concerts of 
" modern music " at Fairmont Park, 
Philadelphia. 

Wbiteman's compositions include 
" Wonderful One " and " When the 
One You Love Loves You." 

1920-1922. 
PAUL WHITEMAN. 

HALE BYERS. 
Gus MILLER. 
DONALD CLARK. 
HENRY BUSSE. 
BUSTER JOHNSON. 

Leader and 
violin. 

1st Sax. 
2nd Sax. 
3rd Sax. 
Trumpet. 
Trombone. 

FERDE GROFE. 

MIKE PINGATORE. 
SAMMY HEIS. 
HAROLD McDONALD. 

Piano 
arranger. 

Banjo. 
Bass. 
Drums. 

and 

No!4.-0thers who played with this 
unit between 1920 and 1922 in
clude Ross Gorman and Charles 
Dornberger, saxes and clarinets; 
Harry Reser, banjo; and Morton 
Downey, vocals. 

H.M.V. 

Anytime, Anyday, Anywhere. B1178. 
Avalon. C1002. 
Canadian Capers. B1310.
Carolina in the Morning. B1516.
Dear Old Southland. B1381.
Everybody Step. B1318. 
Georgia. B1382. 
Honolulu Blues. B1214. 
Hot Lips. B1396.
I'm Just Wild About Harry. B1407,
Japanese Sandman. Bu6o.
Stumbling. B1382. 
Syncopate. B1420.
Tricks. B1407.
Wang Wang Blues. Bu78.
Whispering. Bu6o.

1923-1926. COLLECTIVE. 

PAUL WHITEMAN. 
FERDE GROFE. 
CHESTER HAZLETT. 

Ross GORMAN. 

HAROLD MACLEAN, 

RUBE CROZIER. 

HENRY BUSSE. 
FRANK SIEGRIST. 
TOMMY GOTT. 
JACK FULTON. 

ROY MAXON. 
WILBUR HALL. 
HARRY PERELLA. 
RAYMOND TURNER. 
KURT DIETERLE. 
JAMES MCKILLOP. 
IRVING ACHTEL. 
PAUL DAVEN. 
CHESTER GAYLORD. 
MIKE PINGITORE. 
HARRY RESER. 
SKINNY YOUNG. 
JOHN SPEIZEL. 
HERB HERDON. 
HAROLD McDONALD. 
BILLY MURRAY. 
MORTON DOWNEY. 

Conductor. 
Arranger. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari

net. 
Saxes and clari-

net. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone and 

vocals. 
Trombone. 
Trombone. 
Piano. 
Piano. 
Violin. 
Violin. 
Violin. 
Violin. 
Violin and vocals. 
Banjo. 
Banjo. 
Guitar and vocals. 
Bass. 
Bass. 
Drums. 
Vocals. 
Vocals. 
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H.M.V. 1923-1926. 
Adoring You. B1938. 
Ain't You Ashamed? B1853. 
Bell-hoppin' Blues. B5065. 
California, Here I Come. B1811. 
Cha.rlestonette. B5037. 
Chicago. B1526. 
Doo Wacka Doo. B1937. 
Eliza. B1937. 
Everything is KO. in K--Y. B1679. 
Fate. B1637. 
Foot Loose. B2n2. 
Georgianna. B5064. 
Got No Time. B2 II r.
Gonna Getta Girl. B1985.
Honey, I'm in Love With You.

B2099. 
Hoodoo Man. B1938. 
I Can't Get the One I Want. B1889. 
If I Can't Have the Sweetie I Want.

B1714.
I'm Going South. B1797. 
Just One More Chance. B1682. 
Lucky Kentucky. B2007.
Mama Loves Papa. B1867. 
Mandy, Make Up Your Mind. B1935. 
Manhattan. B2175. 
Mr. Gallagher and Mr. Shean. B1589. 
No Fooling. B5084. 
No More Worrying. B5065. 
Nuthin' But. B1677. 
Pack Up Your Sins. B1655.
Paradise Alley. Brgo6.
Peaceful Valley. B2185.
Pozzo. B2054.
Rhythm. Rag. B2175.
St. Louis Blues. B5165.
Shake Your Feet. B1741.
So This is Venice. B1812. 
Sonya. B2n2.
Steppin' in Society. B2104.
Swanee River Blues. Br74r.
Sweet and Low-Down. B5109. 
Sweet Child. B5039. 
That Certain Feeling. B5109. 
There's a Boatman on the Volga.

B5064. 
There's Yes! Yes! in Your Eyes. 

BI876. 
Way Down Yonder in New Orleans. 

BI649. 

VICTOR. 
Fascinating Rhythm. 19551. 
Lady Be Good. 19551. 

H.M.V. Concert recordings. 
Rhapsody in Blue. Cu71. 
Suite of Serenades. Cu96.

H.M.V. August 1926. Piano duets by 
Harry Perella and Raymond Turner. 

Nola. B2322. 
Kitten on the Keys. B2322. 

H.M.V. 1926. Under the title of Busse's
Buzzards.

Deep Elm. B5037.
Monkey Doodle-Doo. B5424.

VICTOR. Under the title of Busse's 
Buzzards. 

Milenberg Joys. 
Red Hot Henry Brown. 

1927-1932. COLLECTIVE. 
PAUL WHITEMAN. Conductor. 
FERDE GROFE. Arranger. 
CHARLES HATHAWAY. Arranger. 
BILL CHALLIS. Arranger. 
FRANKIE 

TRUMBAUER. 
CHESTER HAZLETT. 
CHARLES 

STRICKFADDEN. Saxes, clarinets, 
JIMMY DORSEY. 
ROY MAIER. 
JOHN CORDARO. 
FUD LIVINGSTON. 

flutes, pic-

BEN DALEY. 
Izzy FRIEDMAN. 
JOE VENUTI. 
KURT DIETERLE. 
MATT MALNECK. 
MISCHA RUSSELL. 
JOHNNY BOWMAN, 
OTTO LANDAU. 
TED BACON. 
BIX BEIDERBECKE. 
CHARLEY MARGULIS. 
HENRY BUSSE. 
FRANK SIEGRIST. 
EDWARD PINDER. 
HARRY GOLDFIELD. 
NAT NATOLI. 
TOM DORSEY, 
BILL RANK. 
JACK TEAGARDEN. 
JACK FULTON. 
WILBUR HALL. 
BOYCE CULLEN. 
BERT MATTHEWS. 
Roy BARGY. 
LENNIE HAYTON. 
MIKE PINGITORE. 
EDDIE LANG. 
WILFRED LEIBROCK. 
MICHAEL 

colos, etc. 

Violins 
violas. 

Trumpets. 

}T.ombon� 

Piano. 
Piano. 
Banjo. 
Guitar. 
Bass. 

TRAFFICANTE. Bass. 
PIERRE OLKER. Bass. 
GEORGE MARSH. Drums. 
HERBERT QUIGLEY. Drums. 
RED NoRvo. Xylophone. 

and 

Vocalists com.E_rised Wbiteman's 
Rhytbm Boys (.Hing Crosby, Al Rinker 
and Harry Barris), Bob Lawrence, 
Chester Gaylord, Jack Fulton, Ray 
Heatherton, Irene Taylor, Mildred 
Bailey, Red McKenzie and the 
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Romancers (Bill Seckler, Craig Leitch 
and Jack Fulton). 

The King's Jesters comprised 
Jimmy Noel, tenor sax; Ray Kulz, 
trumpet; and George MacDonald, 
clarinet and cymbal. 

H.M.V. 1927-1932. 
Birth of the Blues. B5270. 
Calinda. B5384. 
Cbanges. B546x.
Coquette. B5564.
Dancing Sba,4ows. B5511.
Dixie Dawn. B5515. 
Dolly Dimples. B5492.
Five Step .. '.85511. 
From Monday On. B5492.
I'm Winging Home. 135497. 
It Won't Be Long Now. B5555.
Lonely Melody. B5516. 
Louisiana.. B5522. 
Magnolia. B5317.
Manhattan Mary. B5555.
Ooh I Maybe It's You. B5415.
San. B5581.
Sensation Stomp. B5577.
Side by Side. B5318.
Shaking the Blues Away. B5415. 
There Ain't No Sweet Man. B5515.
When. B5493.
When It's Sleepytime Down South.

B6107.
Whiteman Stomp. B5577.

VICTOR. 
Avalon. 25238. 
Broadway. 20874. 
Dardanella. 25238. 
I'm Coming, Virginia. 
Love Nest. 24105. 
Me Too. 20197. 
Mississippi Mud. 21274. 
Muddy Water. 20508. 
My Honey's Lovin' Arms. 
Sleepy-time Gal. 
Sugar. 21464. 
You Took Advantage of Me. 21398. 

COLUMBIA. 1928-1931. 
After You've Gone. 5702. 
Because My Baby Don't Mean Maybe 

Now. 5007 . 
Bench in the Park. CB86. 
Button Up Your Overcoat. 5550.
Felix the Cat. 5040. 
Georgie Forgie. 5040. 
Great Day. CB116. 
Happy Feet. CB86. 
How About Me? 5305. 
I Like To Do Things for You. CB87. 
Is It Gonna Be You? 4956. 
Louise. 5456. 
Makin' Whoopee. 5556. 
New Tiger Rag. CB163. 

Nobody's Sweetheart. 5702. 
Nola. 54n. 
Oh I You Have No Idea. 4956. 
Orange Blossom Time. 5560. 
Out-of-Town Gal. 5039. 
Ragamuffin Romeo. CB88. 
S'posin'. 5520. 
Sittin' on a Rainbow. CB120. 
Tain't So, Honey, Tain't So. 4981. 
That's My Weakness Now. 5006. 
What D'Ya Say? 5241. 

AMERICAN COLUMBIA. 
China Boy. 1945-D. 
Choo Choo. 2491-D. 
Oh, Miss Hannah. 1945-D. 
Something to Remember You By. 

2297-D. 
Song of the Congo. 2263-D, 

H.M.V. Concert recordings. 
Caprice Futuristic. C1607. 
Chloe. C1548. 
High Water. C16o7.
Midnight Reflections. CJ652.
Mississippi S)lite. C1574. 

*01' Man River. C1505. 
Rhapsody in Blue. C1395.
Show Boat. C1505.
Soliloquy. C1652. 
Souvenirs. C1472.
Suite of Serenades. C1600.
Three Shades of Blue. C4874.
Together. C1472.
When Day is Done. C2823. 

VICTOR. Concert recordings. 
Grand Fantasia. 36065. 
Metropolis. 35933-4. 
My Heart Stood Still. 35883. 
Sea Burial. 36044. 
Study in Blue. 36067. 
Washboard Blues. 35877. 

COLUMBIA. Concert recordings. 
Chocolate Soldier. 9460. 
Christmas Melodies. 9561. 
Concerto in" F." 9665-7. 
I Can't Give You Anything But Love. 

9572. 
Jeamrine, I Dream of Lilac Time. 9578. 
La Golondrina 9459. 
La Paloma. 9459. 
Libestraume. 9798. 
Merry Widow. 9460. 
My Melancholy Baby. 9578. 
Song of India. 9798. 
S,veet Sue, Just You. 9572. 
Tschaikowskiana. 9470. 

AMERICAN COLUMBIA. Concert re-
cordings. 

Gypsy. 50095-D. 
tMan I Love. 50068-D. 

• With Paul Robeson. t With vocal by Vaughan de Leath. 
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1933-1955. COLLECTIVE. 
PAUL WHITEMAN. 
FERDE GROFE. 
ADOLPH DEUTSCH. 
CARROLL HUXLEY. 
KURT DIETERLE. 
MATT MALNECK. 
MISCHA RUSSELL. 
FRANKIE TRUMBAUER. 

CHARLES STRICKFADEN. 

JOHN CORDARO. 

CHESTER HAZLETT. 

ARTHUR ROLLIN!. 
NAT NATOLI. 
HARRY GOLDFIELD. 
CHELSEA QUEALEY. 
BUNNY BERIGAN. 
CHARLES TEAGARDEN, 
JACK TEAGARDEN. 

JACK FULTON. 

MATT MATHEWSON. 
BILL RANK. 
VINCENT GRANDE. 
Roy BARGY. 

Conductor. 
Arranger. 
Arranger. 
Arranger. 
Violin. 
Violin. 
Violin. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Saxes and 

clarinet. 
Tenor sax. 
Trumpet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trumpet. 
Trombone 

and vocals. 
Trombone 

and vocals. 
Trombone. 
Trombone. 
Trombone. 
Piano and 

arranger. 
RAMONA (DAVIES). Piano and 

vocals. 
MIKE PINGITORE. Banjo. 
ARTHUR MILLER. Bass. 
GEORGE MARSH. Drums. 
HERBERT QUIGLEY. Drums. 
Note.-Larry Gomar took over drums 

in March 1935, and at the same time 
Norman McPherson succeeded 
Arthur Miller. 

Vocalists include Jack Fulton, 
Johnny Mercer, Jack Teagarden, 
the Pickens Sisters, Ramona (Davies), 
the King's Guard (Budd Linn, Jon 
Dodson, Rad Robinson and Ken 
Darby), Red McKenzie, Irene Taylor, 
Bob Lawrence, the Vocordians, the 
Park Avenue Boys and Durelle 
Alexander. Arrangers include Ernie 
Watson and Fud Livingston. 

H.M.V. 1933-1935.
Anything Goes. BDr70.
Bouncing Ball. BD187. 
Christmas Night in Harlem. 
Eadie Was a Lady. B8084. 
G Blues. X4431.
I Get a Kick Out of You.
I'm In the Mood for Love.
In the Dim, Dim Dawning.
Night Owl. B6427.

BDr7r. 
BD219. 
B6311. 

Sittin' On a Back,'}'<LI:d Fence. 
Sugar Plum. BD5001.

Tailspin. X4431. 
True. B6481. 
You're an Old Smoothie. B8008. 
You're the Top. BD171. 

VICTOR. In many of these recordings 
Dick McDonough, guitar, is featured. 

Ain't Misbehavin'. 25086. 
And Then Some. 25088. 
Are You Makin' Any Money? 24365. 
Avalon. 24100. 
China Seas. 25088. 
Darktown Strutters Ball. 25192. 
Daybreak. 24017. 
Dodging a Divorcee. 25086. 
Duke Insists. 25u3. 
Fare-Thee-Well to Harlem. 24571. 
Farewell Blues. 25192. 
Garden of Weed. 25u3. 
Itchola. 24885. 
New Orleans. 25150. 
Nobody's Sweetheart. 
Rise 'n' Shine. 24197. 
Sun Spots. 24574. 
Turn Out the Light. 24197. 
Three On a Match. 24089. 
You're Telling Me. 24140. 

H.M.V. Concert recordings.
Deep Forest. B8318.
Grand Canyon Suite. C2473--6.
Medley of Cole Porter Hits. C2606. 
Night and Day. C2606. 
Night with Paul Whiteman. C2569. 
Serenade for a Wealthy Widow.

B8318. 
Top Hat Medley. C2803.

VrcTOR. Concert recordings. 
Anything Goes. 36141. 
Blue Moonlight. 36159. 
Deep Purple. 36131. 
Jubilee. 36175. 
Park Avenue Fantasy. 36131. 
Peter, Peter, Pumpkin Eater. 36143. 
Star Dust. 36159. 

Whiteman's Rhythm Boys.-The 
history of Paul Whiteman's Rhythm 
Boys dates back to 1927, when White
man and his Orchestra were filling 
an engagement at the Million Dollar 
Theatre in Los Angeles. Paul White
man went to see the show at the 
Metropolitan Theatre one afternoon, 
and was struck by the work of two 
young vocalists in a seven-piece band 
on the stage. 

He discovered that their names were 
Bing Crosby and Al Rinker, two young 
college boys who had recently organised 
their own combination. He gave 
them a contract. Crosl:iy and Rinker 
went on tour with Whiteman's Band, 
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and shortly after Harry Barris was 
added to form a vocal trio. 

They remained with Whiteman for 
three years, making a number of re
cordings under the title of White
man's Rhythm Boys, in addition to 
being regularly featured in the records 
of Paul Whiteman's Orchestra during 
that period. The trio also sang in
some of the records made by Frankie 
Trumbauer's Orchestra. 

In 1930, after appearing with White
man in the Universal film, " The King 
of Jazz," Bing Crosby left the trio, 
and the famous combination was 
broken up. 
1927-1930. 

BING CROSBY. 
AL RINKER. 
HARRY BARRIS. 

H.M.V.
Ain't She Sweet? B2562 and B4424.
From Monday On. B2779. 
I Left My Sugar. B2562 and B4424.
Jig-Time. B4950 .
. Mississippi Mud. B2562 and B4424.
Sweet Lil. B2562 and B4424.
What Price Lyrics? B2779.

COLUMBIA. 
Bench in the Park. DB282. 
Louise. · 5457. 
My Suppressed Desire. 5240. 
Rhythm King. 5240.
So the Bluebirds. 5457. 
That's Grandma. 5071. 
Wa Da Da. 5006. 

VICTOR. 
Bahama Mama. 24095. 
Lost In Your Arms. 24095.
Miss Annabelle Lee. 21104.

Duncan Wbyte.-Duncan Whyte, 
British trumpet player, came into 
prominence in 1935 with his recording 
work with Valaida and Billy Mason. 

DUNCAN WHYTE. 
STANLEY BLACK. 
ALAN FERGUSON. 
DouG LEES. 
STAN MARSHALL. 

PARLOPHONE. 1936. 

Trumpet. 
Piano. 
Guitar. 
Bass. 
Drums. 

Hummin' To Myself. R2153. 

Herb Wiedoeft's Orehestra.-This 
American cpmbination was organised 
by the late Herb Wiedoeft. The 
unit made a number of interesting 
recordings in the early 'twenties, and 

the combination included Herb's two 
brothers, Al, on drums, and Gay, 
on bass, while Clyde Lucas sang the 
majority of the vocals. 

The unit is still in existence in 
America under the direction of Al 
and Gay Wiedoeft. 
BRUNSWICK. 

Beale Street Blues. 
Deep Elm, You Tell 'Em I'm Blue. 
Everything is Hotsy Totsy Now. 

2916. 
He's Just a Horn-tootin' Fool. 2916. 
Hoodoo Man. 2627. 
Maple-Leaf Rag. 
Oh Peter. 2627. 
Promenade Walk. 
Sugar Plum. 

Rudy Wiedoeft.-For many years 
Rudy Wiedoeft has been looked upon 
as the greatest white Sa.."17.ophone 
player in the world. He is a11 American, 
and received his start as a member 
of Joseph C. Smith's orchestra. 

Later he studied the saxophone as 
a solo instrument, and made an un
paralleled name for himself. In his very 
early days he had his own trio. Late1·, 
for his solo work, he ,vas accompanied 
by Frank Banta on piano. Still later 
Oscar Lavant became his piano ac
companist, and these two appeared 
together in London i:n 1926 at the New 
Princes Restaurant. 

Rudy has recorded numerous solos 
and a few saxophone duets with 
Arnold Brilhart. Among others he 
is the composer of "Valse Vanite," 
"Sa..�-o-Phun," and" Rubenola." 
H.M.V.

Marilyn. B2716.
Saxema. B2716.
Valse Vanite. B2n7.

COLUMBIA. 
Adorable. 4083. 
Gloria. 4083. 
Melodie. 5063. 
Melody. 4508. 
Sa.'--o-Phun. 4037. 
Sa.." Serene. 4237. 
Souvenir. 4076.
Sweetest Kiss of All. 4237.

VICTOR. 
Kiss Me Again. 19559. 
In the Orient. 20086.

ZONOPHONE. 
Saxarella. 2675. 
Rubenola. 5262. 
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BRUNSWICK. 
Saxarella. 2825. 
Sax-o-Trix. 3395. 

BRUNSWICK. The Rudy Wiedoeft Trio, 
saxophone, guitar and piano. 

Gloria. 3103. 
Sax-o-Phun. 3103. 

Jay Wilbur.-Jay Wilbur, came into 
prominence in the early 'twenties as 
the pianist with the old London Dance 
Band. 

When Dominion records came on to 
the market in 1928, Jay Wilbur was 
in charge of their various recording 
activities. The American combina

tions were those who recorded on 
Melotone at the time while the British 
combinations Jay Wilbur's Orchestra, 
Midnight Serenaders and Deauville 
Dance Orchestra were merely names 
for the Dominion house band under 
the direction of Jay Wilbur, and their 
personnel was made up from leading 
West-End musicians. 

More recently Jay Wilbur became 
a director and the recording manager 
of the Crystalate Company, being 
responsible for the direction of dance 
music for Imperial and Rex records. 
JAY WILBUR'S ORCHESTRA. COLLECTIVE. 

JAY WILBUR. Director and 

JIMMY GORDON. 

GEORGE CLARKSON. 

NORMAN COLE. 
MAX GOLDBERG. 
BILL SHAKESPEARE. 
TONY THORPE. 
BILLY THORBURN. 
DAVE THOMAS. 
BERT THOMAS. 
HARRY EVANS. 
JACK KOSKY. 
EDDIE GROSSBART. 
TOM DOUGLAS. 

DOMINION. 
San. A29. 

arranger. 
Saxes and clari

net. 
Saxes and clari-

net. 
Violin. 
Trumpet. 
Trumpet. 
Trombone. 
Piano. 
Banjo. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

*What Can a Poor Fellow Do ? A28.
1935. JAY WILBUR'S ORCHESTRA. 

COLLECTIVE. 
JAY WILBUR. Director and 

FREDDY GARDNER. 

HARRY HAYES. 

arranger. 
Alto sax and 

clarinet. 
Alto sax and 

clarinet. 

BUDDY FEATHER-
STONHAUGH. 

BILLY FARRELL. 
CLAUDE FINDLAY. 

TED HEATH. 

SAM ACRES. 
CECIL NORMAN. 
HARRY RUBENS. 
REG PURSGLOVE. 
JACK SIMMONDS. 
DON STUTELY. 
MAX ABRAMS. 
PAT O'MALLEY. 
SAM BROWNE. 

REx. 1935. 

Tenor sax. 
1st Trumpet. 
2nd Trumpet 

and trombone. 
1st Trombone 

and arranger. 
2nd Trombone. 
Piano. 
Piano. 
Violin. 
Guitar. 
Bass. 
Drums. 
Vocals. 
Vocals. 

Canadian Capers. 8485. 
Here Comes Cookie. 8486. 
I'll Tais:e the South. 8533. 
Music Goes 'Round and Around. 8692. 
Temptation Rag. 8485. 
You're a Heavenly Thing. 8533. 

Lee Wiley.-Lee Wiley, who is 
partly an American Indian, came into 
proininence with Leo Reisman at the 
Central Park Casino in New York. 

Lee sang various vocals with Johnny 
Green's Orchestra, " Easy Come, Easy 
Go" and "Repeal the Blues," and 
in the Casa Loma recording of " A 
Hundred Years from To-day." 

She has collaborated with Victor 
Young in many song successes, notably 
" Got the South in My Soul," "Any
time, Anyday, Anywhere" and" Eerie 
Moan." 

Her solo recordings contain interest
ing orchestral accompaniments. 

BRUNSWICK. 1934-1935. 
Careless Love. 01916. 
Hands Across the Table. 01945. 
I'll Follow My Secret Heart. 02091. 
Mad About the Boy. 02091. 
Motherless Child. 01916. 

Williams and Browning.-These two 
coloured vocalists have enjoyed a 
certain amount of popularity both in 
this country and in America, from 
where they originated their double 
act for stage, cabaret, radio and 
recording work. 

Bob Williams, who also plays the 
piano, was formerly accompanist for 
Mae West. 

* Under the title of the Midnight Serenaders.
s 
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PARLOPHONE. 
Black-eyed Susan Brown. R1813. 
Dinah. R1813. 
Nagasaki. R1794. 
Sweet Sue Just You. R1813. 

Clarence Williams.---Clarence Will
iams, coloured composer, pianist, 
music publisher and orchestra leader, 
was born in Plaquemine, Louisiana, 
on October 8th, 1897. He was brought 
up by a Jewish family in Plaquemine, 
where he received his education, and 
then entered the hotel business. 

His first professional engagement 
was in New Orleans at Frank Torro's, 
a famous spaghetti house where the 
first "Hi-De-Ho" was sung by a boy 
named Nookey Johnson. 

Williams formed his own publishing 
company, Williams and Piron Com
pany, in 1913. Four of his early 
compositions were " Brownskin, Who 
You For? " " You Missed a Good 
Woman When You Picked All Over 
Me," "I Can Beat You Doing What 
You're Doing To Me" and "You're 
Some Pretty Doll." He came into the 
limelight in 1918, when, after hearing 
Louis Armstrong at the Royal Garden 
Cafe in Chicago, he wrote " Royal 
Garden Blues" in conjunction with 
Spencer Williams. 

At one time Clarence was one of the 
foremost tap-dancers in America. 
Later he became more interested in 
composing, orchestrating and running 
his own various bands. He is the 
composer of more than a hundred 
numbers, including " Cushion - foot 
Stomp," " I Found a New Baby," 
" Chizzlin' Sam," " Skip the Gutter," 
"Wild:fl.ower Rag," " Organ-Grinder 
Blues," "Baby, Won't You Please 
Come Home? " "Sugar Blues," 
" Ain't Gonna Give Nobody None 
of this Jelly Roll," " Gulf-Coast 
Blues " and " I Can't Dance, I 
Got Ants in My Pants." 

Since 1921 he has been the President 
of the Clarence Williams Music Pub
lishing Company, Inc. , and since 1925 
he has accompanied Eva Taylor, his 
wife, during her radio broadcasts. 
Eva is known in America. as "the 
Dixie Nightingale." 

Clarence Williams has recorded with 
nearly every American company, and 

his discs run into hundreds. Various 
combinations with whom he has 
recorded other than those under his 
own name include the Jungle Town 
Stampers, Morris' Seven Hot Babies, 
Blue Rhythm Boys, Lazy Levee 
Loungers, Last Words in Rhythm, 
the Lowlanders, the Seven-Gallon 
Jug Band and Eva Taylor and her 
Boy Friends. 

He claims to be the only coloured 
man to have written, orchestrated 
and produced a show on Broadway, 
"Bottomland." His more recent 
compositions include " The Stuff is 
Here and it's Mellow," "I Can See 
You All Over the Place" and" Sitting 
at the Table Opposite You." 

During the years he has accompanied 
Ethel Waters in many of her record
ings, notably " West End Blues " 
and " Organ-Grinder," also Bessie 
Smith. 

VICTOR. Piano solos. 
Pane in the Glass. V-38524. 
Too Low. V-38524. 

AMERICAN COLUMBIA. Piano solos. 
Shootin' the Pistol. 14241-D. 
When I March in April. 14241-D. 

OKEH. Piano solos. 
Mixin' the Blues. 4893. 
Organ-grinder Blues. 8604. 
Weary Blues. 4893. 
Wildflower Rag. 8604. 

ORIOLE. C.W.'s Washboard Band. 
Cushion-foot Stomp. 1012. 
P.D.Q. Blues. 1012.
CLARENCE WILLIAMS. 
SYDNEY BECHETT. 

LOUIS ARMSTRONG. 
CHARLIE !RVIS. 
BUDDY CHRISTIAN. 
FLOYD CASEY. 

Piano. 
Sax and clari-

net. 
Trumpet. 
Trombone. 
Banjo. 
Washboard and 

drums. 

PARLOPH0NE. C.W.'s Orchestra, Har
monisers, Blue Five and Trio. 

Absent-minded Blues. E5300. 
*Candy Lips. R3445.
Cushion-foot Stomp. R3506.

*Cushion-foot Stomp. R3383.
E Flat Blues. E5187.
Graveyard Dream Blues. E5235.
Green Gal Can't Catch On Blues.

E5235.
If I Let You Get Away. E5187.

* Credited by Parlophone to the Original Washboard Beaters and Louis Armstrong's
Washboard Beaters. 
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I'm a Little Blackbird. E5670. 
I've Got What It Takes. R2147. 
Irresistible Blues. E5261. 
J azzin' Babies Blues. E5261. 

*Nobody But My Baby. R3345.
Nobody Knows the Way. E5300.
Stop that Black-bottom Da_nce.

R3506. 
What Make Me Love So? R2147. 

*Yale Rhythm. R3381. 
Note.-The majority of these early

Parlopbone recordings are accom
Eaniroents for vocals by Margaret 
Johnson, Sara Martin and Eva 
Taylor. The Clarence Williams Trio 
is made up of Eva Taylor, Clarence 
Todd and Clarence Williams. 

OKEH. C.W.'s Orchestra, Washboard 
Band, Novelty Four, Wasbboard Four 
and Five, Blue Five and Blue Seven. 

A to Z Blues. 8163. 
All the Wrong You Done To Me. 
Baby, Won't You Please Come Home? 

8510. 
Black Snake Blues. 8465. 
Cake-walking Babi.es-. 
Church-Street Sobbin' Blues. 8525. 
Close-fit Blues. 8510. 
Coal-cart Blues. 
Construction Gang. 8163. 
Dinah. 
Dirty Dozen. 8775. 
Everybody Loves My Baby. 
Freeze Out. 8663. 
Get It Fixed. 8267. 
Have You Ever Felt that Way? 8629. 
He Wouldn't Stop Dain' It. 8798. 
High Society. 8706. 
I'm Busy, and You Can't Come In. 

8617. 
In the Bottle Blues. 8645. 
I've Found a New Baby. 8763. 
Jackass Blues. 40598. 
Kansas City Man Blues. 8826. 
Lazy Mam.ma. 8592. 
Left All Alone With the Blues. 8763. 
Log-cabin Blues. 8572. 
Lovin'. 8842. 
Mandy, Make Up Your Mind. 
1.fichigan Water Blues. S8o6. 
Mississippi Blues. 8672. 
Mountain City Blues. 8592. 
Oh, Baby, What Makes You Love Me 

So? 8752. 
Oh, Daddy. 
Old-fashioned Love. 
Old Folks Shuffle. 8465. 
Organ-grinder Blues. 8617. 
Papa-De-Da-Da. 8842. 
Red River Blues. 8584. 
Shake It Down. 8584. 

S�ake that Thing. 8267. 
Shout, Sister, Shout. 8821. 
Sitting on Top of the World. 8826. 
Spanish Shawls. 
Steamboat Days. 8672. 
Sweet Emmalina. 8572. 
Take Your Black-bottom Dance Outside. 

8462. 
Uama Uama Blues. 8525. 
Walk that Broad. 8629. 
Watching the Clock. 8663. 
What Ya Want Me To Do? 8645. 
What's the Matter Now? 40598. 
Where the Old Man River Flows. 8821. 
Whip Me With Plenty of Love. 8790. 
Whoop It Up. 8706. 
Wipe It Off. 8762. 
Worn-out Blues. 8790. 
You Don't Understand. 8752.
You Gotta Give Me Some. 8738. 
You Rascal You. 8806. 
You're Bound to Look Like a Monkey. 

8798. 

CLARENCE WILLIAMS' JUG BAND. 
CLARENCE WILLIAMS. Jug and vocals. 
CECIL SCOTT. Saxes and clari-

net. 
WILLIE SMITH. Piano. 
HERMAN CHITISON. Piano. 
IKEY ROBINSON. Banjo. 
WILLIE WILLIAMS. Washboard. 
Note.-The vocal trio, the Lowland 

Singers, is made up of Eva Taylor, 
Clarence Todd and Clarence Williams. 

PARL0PHONE. 
Chizzlin' Sam. R1680. 
Shim Sham Shimmy Dance. R1680. 

AMERICAN COLUMBIA. 
High Society. 2806-D. 
Organ Grinder. 2863-D. 
You .Ain't Too Old. 2863-D. 

CLARENCE WILLIAMS' JAZZ KINGS. 
CLARENCE WILLIAMS. Piano. 
JIMMY JOHNSON. Piano. 
DON REDMAN. Saxes. 
BUSTER BAILEY. Saxes. 
SIDNEY BECHETT. Saxes and clari-

EDWARD ALLEN. 
EDWARD ANDERSON. 
CHARLIE IRVIS. 
BUDDY CHRISTIAN. 
FLOYD CASEY. 

AMERICAN COLUMBIA. 
Any Time. 14314-D. 

net. 
Trumpet. 
Trumpet. 
Trombone. 
Banjo. 
Washboard and 

drums. 

Baby, Won't You Please Come Home? 
14666-D. 

* Credited by Parlophone to the Original Washboard Beaters and Louis Armstrong's
Washboard Beaters, 
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Breeze. 14422-D. 
Close-fit Blues. 14287-D. 
Dreaming the HouTS Away. 14287-D. 
Freeze Out. 14460-D. 
Have You Ever Felt that Way? 

1735-D. 
Higb Society Blues. z4555-D. 
I Need You. 14326-D. 
U You Like Me. 1735-D. 
I'm Going Eack to Bottomland. 

14244-D. 
I'm ot Worryin'. 14447-D. 
In Our Cottage of Love. 14434-D. 
Keyboard· Express. 14348-D. 
Lazy Levee Loungers. 14555-D. 
Mountain City Blues. 144-22-D. 
Nervous "Breakdown. 14468-D. 
Pane in the Glass. 1446o-D. 
PaJ?a-De-Da-Da. 14666-D. 
Railroad Rhythm. 14468-D. 
Red River Blues. :14326-D. 
Sweet Emmalina. 143:14-D. 
Them Things Got Me. 14434-D. 
You'll Long for Me. 14244�D. 
You've Got to Be Modernistic. 

14468-D. 
Walk that Broad. 14348-D. 
Whoop It Up. 14447-D. 
Zonky. 14488-D . 

BRUNSWICK. 
Slow River. 3667. 
Zulu Wail. 3667. 

AMERICAN BRUNSWICK. 
Baltimore. 7017. 
Cushion-foot Stomp. 7000. 
P.D.Q. Blues. 7000. 
Take Your Black-bottom Dance Outside. 

7017. 

VICTOR. 
I'm ot Worrying. V-38630. 
In Our Cottage of Love. V-38063. 
Lazy Mamma. V-38063. 
Touch Down. V-38630. 

1934-1935. 
CLARENCE WILLIAMS. Piano and 

WILLIE SMITH. 
CECIL SCOTT. 

EDWARD ALLEN. 

JIMMIE MCLIN. 
CYRUS ST. CLAIR, 
WILLIE WILLIAMS. 

vocals. 
Piano. 
Saxes and clari

net. 
Trumpet and 

vocals. 
Guitar. 
Bass. 
Washboard and 

drums. 
Nof.e...-Henry Allen, Jr., is the featured 

trumpet player and vocalist in many 
of the following recordings while 
other vocalists include Dick Robert
son, Chick Bullock and Little Brother 
Farrior. 

WINNER . 
As Long As I Live. W142. 
He's a Colonel from Kentucky. W121. 
Ill Wind. W142. 
Swaller-tail Coat. W121. 

AMERICAN V OCALION. 
After To-night. 2736. 
Beer-garden Bloes. 2541. 
Big Fat Mamma. 2838. 
Bimbo. 2778. 
Black-eyed Susan Brown. 25009. 
Black Gal. 2938. 
Breeze. 2541. 
Chizzlin' Sam. 2854. 
Chocolate Avenue. 2584. 
Christmas ight in Harlem. 2689. 
Dispossessin' Me. 2584. 
Foolish Little Girl. 2938. 
For Sale. 2602. 
Harlem Rhythm Dance. 26o2. 
High Society. 25010. 
How Can I Get It? 2630. 
I Can Beat You. 2788. 
I Can-See You All. 2958. 
I Can't Dance. 2689. 
I Can't Think of Anything. 2958. 
I Got Horses. 2654. 
I Like To Go Back. 25010. 
I Saw Stars. 2899. 
I'm Gettin' My Bonus. 2889. 
I'mGonna Wash Your Sins Away. 2759. 
Jerry the Junker. 2854 . 
Jimmy Had a Nickel. 2629. 
Jungle Crawl. 2909. 
Lady Luck Blues. 2991. 
Let's Have a Showdown. 2759. 
Loka-There, Ain't She Pretty? 2616. 
Mam.ma Stayed Out All Night. 25009. 
Milk-cow Blues. 2927. 
Mister, Will You Serenade? 2676. 
New Orleans Hop-scop Blues. 2654. 
Old Street-sweeper. 2736. 
On the Sunny Side of the Street. 2630. 
Organ-Grinder Blues. 2871. 
Pretty Baby. 2718. 
Rhapsody in Love. 2899. 
Right Key, but Wrong Keyhole. 2563. 
St. Louis Blues. 2676. 
Sashay, Oh Boy ! 2838. 
Savin' Up for Baby. 2909. 
She's Got a Little Bit Left. 2563. 
Tain't Nobody's Biz-ness. 2871. 
Tell Her the Truth. 2889. 
There's Gonna Be. 2927-D. 
Trouble. 2788. 
Way Down Home. 2778. 
Won't You Come Over? 2718. 
Yama Yama Blues. 2991. 

. Douglas Williams.-Douglas Will
iams, coloured American clarinet 
player, was born in Louisville. He is 
the composer of "Riverside Stomp," 
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" Friendless Blues," "Three O'Clock 
Blues " " Louisiana Hop " " Clarinet 
Jiggl�." "Sister Ella,"• "Memphis 
Gal " and many others. 

He has recorded numerous clarinet 
solos, and with his trio, four, and 
orchestra, details of which still remain 
in obscurity. 
VICTOR. Clarinet solos with piano. 

Buddy George. V-385I8. 
-eal's Blues. V-38518.

Roadhouse Stomp. 21269.
Slow Death. 2r26g. 

VICTOR. Douglas Williams' Trio and 
*Four.

Friendless Blues. V-38031.
*Kind Daddy. 21695.
*Late Hours. 21695.
Riverside Stomp. V-38031.

VICTOR. Douglas Williams' Orchestra. 
Clarinet Jiggles. 23337. 
Louisiana Hop. V-38623. 
Memphis Gal. 23362. 
P-Wee Strut. V-38550.
Sister Ella. 23362. 
Three O'Clock Blues. V-38623.
Undertaker Blues. V-38623. 

Fess Williams.-Fess Williams, 
coloured American saxophone and 
clarinet player, was bom in Kentucl..-y. 
As a youth he received a University 
education and studied to be a school
teacher. 

In between his studies, for relaxa
tion, Fess learned to play the saxophone 
and clarinet. He became so interested 
in these instruments that he decided to 
organise his own dance orchestra. 

And so in 1919 Fess assembled a 
five-piece combination made up of 
David James, trombone and saxes; 
Edgar Hayes, piano ; Ralph Toran, 
banjo and violin ; Raymond Green, 
drums ; and himself on saxes and 
clarinet. 

It was not long before Fess became 
nicknamed " the Black Ted Lewis," a 
name that stuck to him for many years. 
He is able to play two E's above scale 
on a saxophone and clarinet. 

Fess is the composer of numerous 
titles, such as "Big Shot," " Goin' 
To Get Cha'," "Musical Camp Meet
ing" "Sell It" '' Slide Mr Jelly 
Slide" and "Friction." ' On� of � 
earliest and most popular recordings 
was " Green River Blues." 

Fess Williams and his Royal Flush 
Orchestra have a tremendous reputa
tion in America, where they have 
played in practically every big city. 
Duriug 1935, his orchestra appeared in 

ew Yor.k and for a time played in 
the Savoy Ballroom. 

FESS WILLIAMS. 
JEROME PASQUAL. 
CRAIG WATSON. 
PERRY SMITH. 
LEROY RUTLEDGE. 
JOHN BROWN. 
OSCAR CLARK. 
DAVID JAMES. 
LLOYD PHILLIPS. 
BILL JOHNSON. 
OLIN ADERHOLD. 
RALPH BEDELL. 

Saxes, clarinet and 
vocals. 

Alto sax and clari
net. 

Alto sax and clari-
net. 

Tenor sax. 
1st Trumpet. 
2nd Trumpet. 
3rd Trumpet. 
Trombone. 
Piano. 
Banjo and guitar. 
Bass. 
Drums. 

Note.-David James left the combina
tion in August 1934. Shortly after, 
Bob Schaffner, trumpet, was added. 

ORIOLE. 
Phantom Blues. rou. 
Variety Stomp. IOU. 

BRUNSWICK. 
Alligator Crawl. 3589. 
Number Ten. 3596. 
Ozark Blues. 3589. 
Razor Edge. 3596. 

H.M.V.
All for Grits and Gravy. B4840.
Do Shuffle. JF18. 
Friction. JFI8. 
Hot Mamma. B4898.
Playing My Saxophone. B4944.
She's Still Dizzy. B4839. 
You Can't Go Wrong. B499r. 

VICTOR. 
Ain't Misbehavin'. V-38085. 
Betsy Brown. V-38062. 
Big Shot. V-38128. 
Buttons. V-38095. 
Dinah. 23005. 
Few Riffs. V-38064. 
Goin' To Get Cha'. V-38106. 
Here 'Tis. V-38056. 
Hot Town. V-38077. 
Ida, Sweet as Apple Cider. 23005. 
Kentucky Blues. V-38077. 
Musical Camp Meeting. V-38095. 
Sell It. V-38062. 
Slide, M:r. Jelly, Slide. V-38106. 
Snag 'asty. V-3Sr28. 
Sweet Savannah Sue. V-38085. 
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Mary Lou Williams.-Mary Lou 
Williams, coloured American pianist 
and composer, came into prominence 
with Andy Kirk and his Clouds of 
Joy. She is the composer of "Night 
Life." 
BRUNSWICK. 1933. Piano solos. 

Night Life. 01625. 

AMERICAN BRUNSWICK. 
Drag 'Em. 7178. 

Williams' Washboard Band.-This 
American combination is under the 
direction of Harry Williams, who 
sings the vocal refrains in the record
ings of the unit. It is suggested that 
the group is merely a recording 
combination of coloured musicians 
made up of members of the Washboard 
Rhythm Kings. 

H.M.V.
I Want to Ring Bells. JF23.
I Would if I Could. JF23.

BLUEBIRD. 
Hard Corn. B5204. 
Kelseys. B5204. 

Wilson and Ga Crackers.-Nothing 
known concerning this American com
bination except for the fact that 
Frank Froeba was on piano. 
MELOTONE. 

Deserted Blues. M-12026. 
Swamp Blues. M-12026. 

Edith Wilson's Jazz Band.-An 
American combination concerning 
which no details have been obtained. 

AMERICAN COLUMBIA. 
Daddy, Change Your Mind. 14008-D. 
I Don't Know and I Don't Care Blues. 

14008-D. 

Garland Wilson.-Garland Wilson, 
coloured pianist and vocalist, was 
born in West Virginia in 1909. He 
started playing the piano when he was 
thirteen, and studied music at the 
Howard University in Washington. 

Later he went to New York and 
appeared in vaudeville and clubs. 
Then he joined Nina Mae McKinney 
and went with her to Paris, where 
the two appeared at the Chez Florence. 
In 1932 both came to London, and 
appeared at the Leicester Square 

Theatre in "Chocolate and Cream" 
in 1933. 

After appearing in cabaret at 
Prince's Restaurant and the Chez 
Louis in London, he was signed up 
by Jack Payne. 

Garland Wilson is the composer 
of " Blues In C Flat" and " Get Up, 
Bessie." 

PARL0PHONE. Piano solos. 
Memories of You. RI862. 
Rockin' Chair. RII94. 

BRUNSWICK. Piano solos. 
Blues In C. Flat. 14 76. 
China Boy. 01692. 
Get Up, Bessie. 1476. 
Mood Indigo. 01692. 

ay I Feel. 01784. 
You Rascal, You ! 01784. 

BRUNSWICK. With Nat Gonella, trumpet. 
Nobody's Sweetheart. 01537. 
Stormy Weather. 01537. 

BRUNSWICK. Accompanying vocals by 
Nina Mae McKinney. 

Minnie the Moocher's Wedding Day. 
1468. 

Rhapsody in Love. 1468. 
REX. With Jack Payne's Band. 

My Dance. 8483. 

Theodore Wilson.-Theodore 
" Teddy " Wilson, coloured American 
pianist, was born in Alabama in 1913. 
He received his education at the 
Tuskeegee Institute, in Alabama, 
where his father was in charge of 
the history department and where 
his mother still teaches English. 

Teddy studied to become a printer, 
but fate had other things in store for 
him. In 1929 he went to Chicago, 
and shortly after succeeded Zinky 
Cohn in Jimmie Noone's Orchestra. A 
few months later he married Irene 
Eadie, a girl pianist. 

In the latter part of 1933 he went 
to New York and, after recording 
with Benny Carter, joined Willie 
Bryant's Orchestra, with which he 
remained W1til the summer of 1935. 

He has since formed his own com
bination for recording purposes, and, 
in addition, is playing at various 
sessions with other units. 

Teddy has recorded with Louis 
Armstrong, the Chocolate Dandies, 
Bob Howard, Mezz Mezzrow, Willie 
Bryant, Red Norvo, Benny Goodman, 
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Putney Dandridge, Taft Jordan and 
Mildred Bailey. 

The recent Panachord and American 
Vocalion discs credited to Ted Wilson 
and his Orchestra have nothing to 
do with Theodore" Teddy" Wilson. 
1935. TEDDY WILSON'S ORCHESTRA. 

THEODORE WILSON. Piano. 
BENNY GOODMAN. Clarinet. 
BEN WEBSTER. Tenor sax. 
Roy ELDRIDGE. Trumpet. 
JOHN TRUHEA.RT. Guitar. 
JoHN Krn,av. Bass. 
W1LLIA11 "Cosy" COLE. Drums: 
BILLIE HOLIDAY. Vocals. 

BRUNSWICK. 1935. 
I Wished on the Moon. 02063. 
Miss Brown To You. 02063. 
Sunbonnet Blue. 02066. 
What a Little Moonlight. 02066. 

BRUNSWICK. 1935. ButwithCecilScott, 
clarinet; Lawrence Lucie, guitar, and 
Hilton Jefferson, alto sax. 

It's Too Hot for Words. 02071. 
Painting the Town Red. 02072. 
Sweet Lorraine. 02072. 
What a Night, What a Moon ! 0207r. 

BRUNSWICK. Piano solos by Teddy 
Wilson. 

Every Now and Then. 02uo. 
I Found a Dream. 02u3. 
It Never Dawned On Me. 02uo. 
On Treasure Island. 02II3. 
Rosetta. 02160. 

AMERICAN BRUNSWICK. Piano solos by 
Teddy Wilson. 

Breakin' in a Pair of Shoes. 7599. 
I Feel Like a Feather. 7599. 
Liza. 7563. 
THEODORE WILSON. 
LEON " CHOO " BERRY 
BENNY MORTON. 
ROY ELDRIDGE. 
DAVE BARBER. 
JOHN KIRBY. 
BILLIE HOLIDAY. 

BRUNSWICK. 

Piano. 
Tenor sax. 
Trombone. 
Trumpet. 
Guitar. 
Bass. 
Vocals. 

Eeny Meeny Miney Mo. 0214r. 
If You Were Mine. 02160. 

*Spreadin' Rhythm Around. 02141.
*These 'n' That 'n' Those. 02n8.
Yankee Doodle. 02n8.

1936. 
THEODORE WILSON. Piano. 
RUDY POWELL. Clarinet. 
THEODORE McRAE. Saxes. 
GORDON GRIFFIN. Trumpet. 
JOHN TRUHEART. Guitar. 
GRACHAN MONCUR. Bass. 
WILLIAM " COSY " COLE. Drums. 
BILLIE HOLIDAY. Vocals. 

AMERICAN BRUNSWICK. 1936. 
Life Begins When You're in Love. 7fa2. 
Rhythm in My Nursery Rhymes. 7612. 
Maurice Winnick.-Maurice Win-

nick, British violinist and orchestra 
leader, was born in Manchester, where 
he studied music at the Manchester 
College of Music. 

His first professional work was 
playing in various cinema orchestras. 
In 1927 he was playing a saxophone
with the Rivoli Dance Band. The
following year he organised an eight
piece combination for the Plaza, 
Manchester. Later he took. over the 
leadership of Jan Ralfini's Nottingham 
Palais band, which soon after came 
to the Hammersinith Palais de Danse 
in London. Engagements followed 
at Ciro's and the Piccadilly Hotel. 

Between 1929 and 1932 Winnick 
devoted much of his time to film work, 
providing the music for such pictures 
as " Atlantic " " Greek Street " 

"Under the' Greenwood Tree:" 
"The Calendar," "No. 77 Park 
Lane," and" White Face." It was in 
1932 that his orchestra was playing 
at the Carlton Hotel in London, and 
then went to Ciro's Club again until 
July 1934. The following November 
Winnick moved into the San Marco 
Restaurant (formerly Devonshire 
House). In the latter part of 1935 
his orchestra moved into the Mayfair 
Hotel, to relieve Harry Roy, and then 
to the Carlton Hotel. 

Winnick does considerable broad
casting work, and his signature tune 
is " The Sweetest Music this Side of 
Heaven." 
1935. 

MAURICE WINNICK. Leaderand violin. 
HARRY KARR. Alto sax and 

clarinet. AMERICAN BRUNSWICK. 1935. MANNY MARRON. Alto sax and 
*Sugar Plum. 7577. clarinet. 
Twenty-four Hours a Day. 7550. GEORGE PALLAT. Tenor sax and 

*You Let Me Down. 7581. violin. 
* With J_ohnny Hodges, alto sa.,c; Tom Macey, clarinet; Dick Clark, trumpet; Dave

Barber, guitar; Grachan Moncur, bass; Cosy Cole, drums; and Billie Holiday, vocals. 
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REG CONROY. Trumpet. 
TOMMY HEATH. Trumpet. 
SAM CosTA. Piano and vocals. 
FREDDY WATSON. Guitar. 
DON STUTELEY. Bass. 
BERT JACKSON. Drums. 
JUDY SHIRLEY. Vocals. 
Note.-In the latter part of 1935 Slim 

Wilson, piano; Billy Farrell, trumpet; 
Tommy Anderson, trombone; Harry 
Hayes, ,saxes and clarinet, were 
added for stage work. 

PANACHORD. 1933-1934. 
Can't We Meet Again? 25459. 
Deep Water. 25517. 
Do You Recall. 25459. 
Have You Ever Been Lonely? 25463. 
Love is the Sweetest Thing. 25362. 
So Ashamed. 25391. 
Standing in the Comer. 25424. 
Till To-Morrow. 25392. 
Wanderer. 25362. 

DECCA. 1935. 
Flowers For Madame. F5684. 
For Me for You. F5523. 
I'll Never Say Never Again. F5683. 
Louisiana Fairy-tale. F5620. 
Smooth Sailing. F5620. 
There Won't Be Any Spring. F5521. 

PARLOPHONE. 1935. 
I Wished On the Moon. F321. 
You Are My Lucky Star. F320. 

The Wolverines.-This American 
combination of white musicians came 
into being as �ly as 1922, under the 
leadership of Dick Voynow, piano. 
The remafoing members of the unit 
at that period comprised Benny Good
man, saxes and clarinet; the late 
Bix Beiderbecke, trumpet; and David 
Tuft, drums. 

The Wolverines played on various 
showboats on the Mississippi, and about 
1924-1925 moved to the Cinderella 
Ballroom in New York. Later the 
combination moved to the Roseland 
Ballroom in the same city. 

BIX BEIDERBECKE. Trumpet. 
AL GANDE. Trombone. 
JIMMY HARTWELL. Alto sax and 

GEORGE JOHNSON. 
DICK VOYNOW. 
GEORGE GILLETTE. 
MIN LEIBROCK. 
VICTOR MOORE. 

clarinet. 
Tenor sax. 
Piano. 
Banjo. 
Bass. 
Drums. 

Note.-Many changes were made during 
the succeeding years, the late Bix 
Beiderbecke was succeeded by Jimmy 
McPartland ; George Gillette by the 
late Eddie Lang; Victor Moore by 

Victor Berton ; Min Leibrock by 
Herb Herdon ; and Bill Rank suc
ceeded Al Gande. 

GENNETT. 
I Need Some Pettin'. 
Lazy Daddy. 
Oh, Baby. 4553. 
Ostrich Walk. 
Prince of Wails. 5620. 
Riverboat Shuffle. 5454. 
Sensation. 
Susie. 5454. 
Tia Juana. 5565. 
When My Sugar Walks Down the Street. 

5620. 
Wolverine Blues. 

BRUNSWICK. 1936. Gennett reissues. 
Big Boy. 02204. 
Copenhagen. 02205. 
Fidgety Feet. 02203. 
Jazz Me Blues. 02203. 
Royal Garden Blues. 02204. 
Tiger Rag. 02205. 

BRUNSWICK. 
Crazy Quilt. 3332. 
Good Man is Hard to Find. 4000. 
New Twister. 3856. 
Royal Garden Blues. 4000. 
Shim-Me-Sha-Wobble. 3856. 
You're Burnin' Me Up. 3332. 

VOCALION. 
Dear Old Southland. 15708. 
He, She or Me. 15784. 
Limehouse Blues. 15708. 

Allister Wylie's Orchestra.-Little 
has been discovered about this Ameri
can combination, which is thought to 
be a recording unit. The recordings 
of the group feature Joe Venuti, 
violin ; Adrian Rollini, bass sax ; the 
late Eddie Lang, guitar, and Allister 
Wylie, on piano. 
BRUNSWICK. 

Come On, Baby. 3934. 
Some of these Days. 3934. 

Albert Wynn's Orchestra.-Little is 
known of this American coloured com
bination. Albert ,vynn is a coloured 
trombone player who has been playing 
for some time with Carroll Dickerson 
and a combination in Chicago called the 
Cyclones, directed by Jesse Stone. 
AMERICAN V 0CALION. 

Down By the Levee. 1220. 
Milenberg Joys. 1252. 
Parkaway Stomp. 1220. 
She's Crying for Me. 1252. 

AMERICAN VocALION. Under the title of 
Albert Wynn's Gut Bucket Five. 

Crying My Blues Away. 1218. 
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Y
OUNG, ARTHUR. - Arthur 
Young, British pianist and 
arranger, came into the lime
light in the middle 'twenties as a 

member of Jack Hylton's Orchestra. 
During the succeeding years he has 

recorded with Len Fillis, the Four 
Bright Sparks, Pat Hyde, Van Phillips' 
All Star Orchestra, and oth.er British 
units. 
COLUMBIA. Piano duets with Reginald 

Foresythe. 
Camembert. DB1264. 
Chromolithograph. DB1264. 

DECCA. 1935. Piano duets with Regi
nald Foresythe, with Dick Ball, bass; 
and Max Bacon, drums. 

Anything Goes. K770. 
Big Broadcast of r936. F5716. 
Broadway Melody of 1936. F5759. 
Broadway Gondolier. F5759. 
Casino de Paree. F5716. 
Cheek to Cheek. F5758. 
Every l-ight at Eight. F5715. 
Follow the Sun. F5879. 
Hits of 1935. K797. 
Modero Melodies. F5878. 
Roberta. F5637. 
Rumbas on Toast. K777. 
Sweet Adeline. F5636. 
To-night at 8.30. F5878. 
With The Duke. K779. 

ARTHUR YOUNG's YOUNGSTERS. 
ARTHUR y 0UNG. Piano. 
FREDDY GARDNER. 1st Alto sax and 

ERNEST RrTTE. 

HARRY BERLY. 
' 

JEAN PoUGNET. 
MARIE GoOSSENS. 
:MA.X G0LDBB.RG. 
ALBERT HARRIS. 
DON STUTELEY. 
MAX BACON. 

clarinet. 
2nd Alto sax and 

clarinet. 
Tenor sax and 

viola. 
Violin. 
Harp. 
Trumpet. 
Guitar. 
Bass. 
Drums. 

REGAL-ZONOPHONE. 1935. 
Bouquet for George Gershwin. 

MRr568. 
Bouquet for Cole Porter. MR1861. 

DECCA. 1935. With Dick Ball, bass; 
Billy Amstell and Danny Polo, saxes; 
and Lew Davis, trombone. 

Any Old Rags. F5645. 
Bundle of Blues. F5709. 

1936. 
ARTHUR YOUNG. 
ALBERT HARRIS. 
DON STUTELEY. 
RONNIE GUBERTINl. 

Piano. 
Guitar. 
Bass. 
Drums. 

PARL0PH0NE. 1936. 
Ain't Misbehavin'. R2151. 
Blind Man's Buff. R2151. 

Victor Young.-Victor Young was 
born in Central Europe, the son of a
member of Joseph Sheehan's touring 
opera company. As a youth he learned 
to play a violin. His :first professional 
appearance was with the Warsaw 
Philharmonic Orchestra. After tour
ing the continent for many years, he 
went to New York in 1920. 

He worked in Chicago with Ted 
Fio Rito and later wrote such hits -as 
" Sweet Sue " " Old Man of the 
Mountains," ' "Lawd, You Made 
the Night Too Long," "Street of 
Dreams " " Ghost of a Chance " 
and .: A Hundred Years from 
To-day." 

For some considerable time Victor 
Young took charge of the musical 
arrangements for the Publix-Para
mount Theatres. In 1931 he was 
appointed Music Director of the 
Brunswick American Recording 
Laboratories. Since 1934 he has held 
a similar position with the American 
Decca Company. 

His orchestra, gathered together 
for recording only, is made up of many 
leading American instrumentalists. 

Vocalists who have recorded with 
his orchestra include Paul Small, 
Scrappy Lambert, the Boswell Sisters, 
the Mills Brothers and Bing Crosby. 

281 
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COLLECTIVE ONLY. 
VERNON HAYES. 

CHESTER HAZLETT. 

JIMMY DORSEY. 

FRANK GUARENTE. 
MICKEY BLOOM. 
HARRY BLUESTONE. 
SYLVAN KIRSNER. 
WALTER EDELSTEIN. 
HARRY HOFFMAN. 
JACK TEAGARDEN. 

TOM DORSEY. 
JOE MERESCO. 
PERRY BODKIN. 
ARTHUR BERNSTEIN. 
LARRY G0MAR. 

BRUNSWICK. 

Saxes and clari
net. 

Saxes and clari
net. 

Saxes and clari-
net. 

Trumpet. 
Trumpet. 
Violin. 
Violin. 
Violin. 
Violin. 
Trombone and 

vocals. 
Trombone. 
Piano. 
Guitar. 
Bass. 
Drums. 

About a Quarter to Nine. RL287. 
*George White's Scandals. 105.
tI Surrender Dear. 102. 

She's aLatin from Manhattan. RL287. 
tStar Dust. 102. 

Two Tickets to Georgia. 01534. 
You're Nothing But a Nothing. 01949. 

DECCA. 1935. Accompanying orchestra 
includes Herb Quigley, drums, and 
Matty Madlock, clarinet. 

Way Back Home. M464. 
You're the Top. M462. 

AMERICAN DECCA. 1935. 
Go Into Your Dance. 418. 
Soft Shoe. 562. 
Sweet Sue, Just You. 15012. 
Tap Dance. 562. 
Note.-Victor Young's Decca recordings 

feature the Tune Twisters, Bob 
Crosby, Bob Howard, Cleo Brown and 
others. 

Z
UTTY'S BAND.-This American 
combination of coloured musi
cians was organised in I935 by 
Zutie Singleton, drummer, who 

was with Louis Armstrong in the early 
days and who more recently has been 
recording "'i.th Charles la Vere. 

Zutie was born in New Orleans, 
and received his start as a drummer 
with the bands of Sate Narbell and 
Charles Carth on Mississippi river
boats. He has played with the 
orchestras of Dave Peyton, Connie 
Ross, Carroll Dickerson and Charles 
Cook, and with the Harlem Hot 
Shots, Billy Banks' Orchestra and the 
Chicago Rhythm Kings. 

During 1935 Zutty's Band was 
playing in Chicago at the Three Duces. 

HORACE EUBANKS. Alto sax, clarinet 

VERNILL YORK. 
and vocals. 

Trumpet and 
vocals. 

HENRY GoRDAN. Piano. 
MIKE MCKENDRICK. Guitar. 
LEONARD BIBBS. Bass. 
ZUTIE SINGLETON. Drums. 
Note.-In August 1935 John Collins 

succeeded Mike McKendrick and 
Horace Eubanks was succeeded by 
Delbrig:it Bright. 

AMERICAN DECCA. 1935. 
Anything for You. 432. 
Bugle-call Rag. 465. 
Clarinet Marmalade. 432. 
Look Ove:::- Yonder. 431. 
Royal Garden Blues. 465. 
Runenae Papa. 431. 

1936. 
Scoops CAREY. 
LEE COLLINS. 
TED COLE. 
ZUTIE Sr�GLETON. 

Alto sax. 
Trumpet. 
Piano. 
Drums. 

* With the Boswell Sisters, the Mills Brothers, Tom Dorsey and Bing Crosby. 
t With vocals by the Boswell Sisters.
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AARONSON, Arthur (Saxopho714s), 14. 
Aaronson, Irving (Piano), II. 

Aaronson, Jack (Piano), 148. 
Aaronson's Com.manders, II. 

Abbey, Wag (Drums), 121. 
Aberdardo, Lou (VoGals), 83. 
Abrams, Ma.'\': (Dn�ms), 12, 31, 91, 122, 

149, ,51, 212, 230, 273. 
Achtel Irving (Violin), 268. 
Acres, Sam (Trombone), 91, 273. 
Adam.s, Arnold (Gt,ilar), 36. 
Addison, Bernard (Gttitar), II, 14, 19, 106, 

III, 258. 
and his Rhythm, II. 

Aderhold, Olin (Bass), 277. 
Adkins, Rick (Trumpel), 27, 28. 
Adler, Larry (Harmonica), II, 76. 
Adrian's Ramblers, 12. 
Adrian's Tg Room Gang, 12, 39, 40.
Agee, Carl T,ump11t), Lf8. 
Ahlers, Ru olf (Tro:liibone), 140. 
Aiken, Gus (Trumpet), 20, 221. 
Ainsworth, John, 42. 
Airey-Smith, Bill (Vocals), 125, 128. 
Alaba.mians, The, 40. 
Alaire, Bernice (Vocal.), 211. 
Alexander, Archie, and his Band, 93. 
Ale..">'.ander, Charlie (Pi.4,io) 19. 
Alexand.er, Durelle (Vocals), 271. 
Alexander, M. (Trumpet), 204. 
All-Star Trio, The, 12, r3.
Allan, R. (Dru11!$), 98. 
Allard, Joe (Sa�ophones), 214. 
Allen, Bob (Vocals}, 137. 
Allen, Charles (Trmnpet), 73, II5. 
Allen, Edward '(Trumpet), 275, 276. 
Allen, Fletcher (Saxopho114s), 79, 243. 
Allen, Henry, Jr. (T=mpe(), 13, 14, 23, 

25, 49, 52, 60, 105, 106, III, 119, 166, 
172. 208, 209, 220, 258, 276.

and his Orchestra, 13, 14, 220. 
Allen, Leslie " Les " (Saxaph0714s), 179. 
Allen, Moses (Bass), 153, 154. 
Allen, Nat (Bass), 142. 
Allen, Sam (Pianc). n4, 117. 
Allen-Hawkins and their Orchestra, 14. 
Allentown Brass Band, q1. 
Allier, Pierre (T'1'1mipet), 107. 
Allom, M. J. C. (S=oplumcs}, 70. 
Allotta, Vincent (Viol-in), 132. 
Aloma, Harold (Vocals), 16. 
Alongi, Tommy (Violin), 171. 
. Alsto.n, Obie (Trumpet), n6. 
Alvis, Hayes (Bass), 73, :u5, 166, 172. 
Am.1-turo, Matthew (Saaaph011es), 27. 
Ambassador's Orchestra, 139. 

Ambrose, Albert "Bert" (Violin), 14, 15, 
32, n8, 2r3. 

Ambrose and his Orchestra, 14, 15, 16, 
126, 209. 

Ambrose, Jack (Saxophones), 82. 
Ameres, Roger "Ram" (Piano), 36. 
American Collegians, The, 236. 
Amorose, Sam (Hap), u4. 
Amstell, "Mickey' (Sax<1,hones), 31. 
Amstell, William "Billy ' (Saxophones), 

15, I6, 31, Il9, 256, 28r. 
Ancel, Benjamin Woodruff. See Ben 

Bernie. 
Anderson, Bruce (Guitar), 68. 
Anderson, Edward (Trumpet), r65, 259, 

275. 
Anderson, He.nning (SaxopMnes), 124. 
Anderson, Ivie (Vocals), 73. 
Anderson, Tommy (Trumpet), 134, 280. 
Anderson, Tony (SaxopJumes and Tr-11m-

pet), .r.89. 
Andrews, Stanley (Saxopho11es and Violin), 

n8, 126. 
Andy's Southern Serenaders, r6. 
Angle, Victor "Vic" (Drums), 61, 18r, 

210, 253, 254. 
Antler, Milton (Vocals), r36. 
Apollon, Dave (Mandolin), 16. 

and his Orchestra, 16. 
Apps, William "Bill" (Saxophones), 82, 

142, 240. 
Aquilla, Alfonso del (Bass), 192. 
Araco, German (Bass), 20, 79. 
Arands, Leo (Piano), r38. 
Arbe11o, Ferdinand (Trombone), n2, u6, 

265. 
Arbitter, Joe (Saxoplwties), 218. 
Archer, Ward (Drums), 29,
Archery James (Trombone), 20, 220, 22r. 
Ardffll, Victor (Piano), 12, 13. 
Arden-Ohman Orchestra, r3. 
Arkansas Travellers, The, 16, r7. 
Arlen, Harold (Vocals), 182, 225, 253. 
Armand, Leo (Trombone), 135, 260. 
Armstrong, Daniel Louis (Trumpet), 17, 

r8, r9, 20, 62, 63, ro8, 109, n3, r33, 
179, 186, 231, 232, 237, 245, 274. 

Armstrong, Lilian (Piano), r8, 187. 
Armstrong, Louis, and bis Hot Five, 18. 

and his Hot Seven, 18. 
and his Washboard Beaters, 274, 275. 

Amheim, Gus (Piano), 20, 21, 154 . 
and his Orchestra, 20, 2r, 98. 

Arodin, Sidney (Clarinet), 108, 179, 2or. 
Artese, Victor" Vic," 148. 
Arthur, George (Drums), 255. 
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HEREVER swing music is discussed in any comer 
of the world, the name of "LEVY'S" is bound 
to be mentioned. By studiously anticipating the 

demands of enthusiasts, we have assembled the most com• 
plete collection of records available to our unique resources. 
Visitors from abroad are amazed when they visit us. They 
say that never before have they seen any record store to 
compare with LEVY'S. 

Always the first to appreciate new talent, we are 
proud to remember that we were the first to introduce 
DUKE ELLINGTON to the British Public. More recently we 
were able to make the inspired records, by the QUINTET OF 
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country. 
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Ash, Paul, 21, 186. 
and his Orchestra, 21. 

Ashby, Walter (Saxophones), 234. 
Ashford, Robert "Bob" (Trumpet), 16, 

47, 178, 181. 
Asmussen Quartet, The, 21, 22. 
Asmussen, Svend (Violin), 21, 22, 61. 
Asplin, Charlie (Bass), 195. 
Astaire, Fred (Vocals), 97. 
Athy, William "Bill " (Trombone), 265. 
Atlas, Mickey (Saxophones), 140. 
August, H. (Bass), 30. 
Austin, Cuba (Drums), 159. 
Austin, Gene (Vocals), 22. 
Austin, Roy (Arranger), 162. 
Autrey, Herman (Trumpet), n3, 259. 
Avendorf, Fred (Dnmis), 73. 
Avery. Aleo (Saxoplumes), 235. 
Axford, Dave (Bass), 32. 

Bachelors, The, 140. 
Bacon, Louis (Trumpet), 20, 221, 264. 
Bacon, Max (Drums), 15, 16, 61, 82, 87, 

92, 120, 176, 230, 281. 
Bacon, Paul (T"1'u11fPet), 73. 
Bacon, Ted (Violin), 269. 
Baduin (Trumpet), 204. 
Bailey, Bernie (Saxophones}, 145, 246. 
Bailey, Buster (Clarinet), 23, 60, 108, 109, 

110, III, 112, 117, 166, 229, 231, 275. 
and his Seven Chocolate Dandies, 23. 

Bailey, Ilomay (Vocals), 228. 
Bailey, Mildred (Vocals), 23, 24, 66, 95, 

145, 186, 216, 254, 269. 
and her Alley Cats, 24. 
and her Swing Band, 23, 24. 

Bain, Jock (Trombone), 85. 
Baker, Al (Sazophones�, 154. 
Baker. Arthur (Drums , 54. 
Baker, Arthur (Gni/41• , 94, 140. 
Baker, Belle (Vo,als), 255. 
Baker, Bob (Saxopl:ones), 37. 
Baker, Helen" Joe" (Guitar), 120. 
Baker, Kenneth " Ken" (Saxophones), 

140. 
Baker, Phil (Accordion), 28. 
Baline, Isadore (Composer). See Irving 

Berlin. 
Ball, Dick (Bass), 15, 16, 61, 82, 87, 128,

230, 281. 
Ballard, "Red" (Trombone), 96. 
Ballard, Robert "Bob" (Guitar), 21. 
Ballew, Smith ( Vocals), 24, 65, 92, 165, 

242, 246, 254. 
and his Orchestra, 24. 

Ballyhooligans, The, 24. 
Balough, G. (Violin), 139. 
Baltimore Bell Hops, The, III. 

Baltimore, Jess (Drums), 199. 
Baltimore Symphony Orchestra, The, 2n. 
Bamberger, Frederick (Piano}, 122. 
Bampton, Claude (Piano), 24. 

and his Bandits, 24. 

Band, Tommy (Trmnpet), 196. 
Banks, Billy (Vocals), 25, 49, 229. 

and his Orchestra, 25. 
Banner-Jansen, Otto (Saxophones), 22. 
Banta, Frank (Piano), 25, 233, 272. 
Barbarin, Paul (Drums), 13, 19, 20, 187, 

220, 221. 
Barbecue Joe's Hot Dogs, 160. 
Barber, Charlie (Bass), 61, 171, 260. 
Barber, Cliff (Tt'mnpet), 99. 
Barber, Dave (G1#tar), 20, 186, 267, 279. 
Barclay, Bill (Saxophones), 82. 
Barclay, George (Vocals), 142. 
Bardo, Bill (Violin), 189. 
Barefield, Edward "Rip" (Saxophones), 

41, 174. 
Bargy, Roy (Piano), 12, 25, 27, 28, 90, 

206, 246, 247, 248, 269, 271. 
Barker, rorman (Saxophcmes), 163. 
Barksdale, Everett (Guitar), 235. 
Barnes, Albert" Bert" (Piano), 15, 16, 61. 
Barnes, Frank (Saxophones), 54. 
Barnes, W. (Dmms), 235. 
Barnes, Walter (Saxo����es), 25, 26. 

and his Royal Creo · , 25, 26. 
Barnet, Charles Daly (Saxophones), 12, 26, 

18� 
and his Orchestra, 26. 

Barnett, Alfred (Bass), 24. 
Baroett, Richard (DYUm.s), 209, 239. 
Baron, George (Ba1sjo), 16. 
Barone, Joe (Tmmpet), 58. 
Barreto, Justo (Piano) 79. 
Barriga, Don (Sa:i:ophones), 93, 94, 128, 

240, 253. 
Barris, Harry (Vocals), 56, 269, 272. 
Barron, Walter "Wally" (Trombone), 30. 
Barry, Richard (Vocals), 37. 
Barter, Danny (Guitar), 23. 
Barth, Harry (Bass), 148. 
Barton, Bill (Saxophones), So, 204. 
Basie, Bill (Piano), 146, 174. 
Basin Street Boys, The, 58. 
Bassett, Arthur (Guitar), 62. 
Bassett, Bert (Banjo), 121. 
Bastin, H. (Trumpet), 256. 
Bates, Leslie (Saxophones), 222, 223. 
Bates, Richard (Banjo), 26. 
Batten, Reginald" Reg" (Violin), 222,223. 
Battista, Elvira Rohl (Trumpet), 168. 
Battle, Edward (Trm1ip11f), 36, 40. 
Battle, R. T. V. '(Trumpd), 70. 
Battleaxe (Drums), 78. 
Bauer, Franklyn (Vocals), 135, 212, 213. 
Baum, Joe (Violin), 27, 98. 
Bausche, "Funny" (Saxophones), 140. 
Bauza, Mario (Trumpet), 264. 
Eave, Eddie (Saxophones), 88. 
Bavis, Joe (Drums), 197. 
Baynes, Sidney, 248. 
Beal, Charles (Piano), 23.
Beasley (Guitar), 264. 
Beason, William (Drm11s), 114. 
Beauduc, Ray (Drums), 29, 58, 92, 160, 

165, 200, 213. 
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Bechett, Sidney (Saxophones), 178, 229, 
274. 275. 

Becke, Eve (Vocals), 84, 217. 
Bedell, Ral�h (Drums), 277-
Bee, David (S�oplume-s), 138, 204. 
B"eechler, Elmer (Saxoplumes), 254. 
Beerman, Freddy (Drnm.s), 256. 
Beeson, William (.Dnlm.s), co. 
Beiderbecke, the late Leon " Bix " 

(Trumpet), 26, 27, 44, 48, 92, 96, 145, 
226, 228, 240, 246, 26g, 280. 

and bis Gang, 27. 
and bis Orchestra, 27. 

Beilman, Pete (T-rombo11e), 266. 
Bell, Billy (Bass), So. 
Bellamy, Jack (Bass), 222, 223, 224. 
Bellare, Elly (S1JJ,;op/io11es), 234. 
Benachio, Benny (Saaopho11es), 247. 
Ben's Bad Bo�. 199, 200. 
Bendix, Max (Viola), 267. 
Bennett, Bob (Guitar), 198. 

and his Band, 198. 
Ben.nett, Lee (Vocals), 87. 
Be.o.nett, Mark (T:rombone.), r32. 
Bennett, Mart.in (Saxopl1on11S), 162. 
Benny, Jack, 144, 252. 
Benson, Bella (Vocals), 261. 
Benson Orchestra of Chicago, The, 27, 28. 
Bentley, Gladys (Vocals), 262. 
Bentley, the late Har.ry (Vocals), 200. 
Benton, Frank, 261. 
Bergh, Hal (Trumpet), 13. 
Bergman, Dewy (Piano), 217. 
Bergman, Edward "Eddie" (Violin}, 58, 

182. 
Berigan, " Bunny" (Trimip.et), 20, 24, 29, 

85, 92, g6, II7, 137, 158, 1:65, I 76, 
186, 247, 271:. 

and his Sextet, 29, 66. 
Berken, Jules (Trumpet), 14. 
Berking, Willy (TYombone), 267. 
Berlin, Irving (Compose,-), 28. 
Berly, Harry (Saxophones Wl'.a Viola), 84, 

122, I24, I 84, 239, 240, 281:, 
Berman, Harry (Trumpet), 214. 
Bermon, Len (Drnms), 102. 
Bernard, Al (Vocals), 79, 96, 97, 190. -�-
Bernard, Clem (Piano), 54. , , 
Bernard, Cyril ('Cello), 214. 
Bernard, Peter (Vocals), 35. 
Bernardi, 7oni (Saxop)unies), 67.
Bernie, Benjamin" Be.n" (Violin), 28, 29, 

186. 
and his Orchestra, 28, 29, I96. 

Bernstein, Arthur" Artie" (Bass), 23, 35, 
52, 6o, 66, 67, 95, I40, I8I, 186, 207, 
244, 247, 282. 

Berry, Ananias, 250. 
Berry, Leon "Choo" (Saxophones), I4, 

23, 50, 60, II2, II4, II9, I4I, 186, 
23I, 279. 

Berson, Rudy (Violin), 168. 
Berton, Victor "Vic" (Drums), 17, 29, 

30, I35, 143, ISO, 18I, 207, 255, 280. 
and his Orchestra, 29, 30. 

Bertram, Carl (Piano), I36. 
Bertrand, Jimmy (Drums), 30, 48, 235. 

and his Washboard Wizards, 30. 
Bessomer Singers, The, 231. 
Bestick, Jim (Trombone), 214. 
Bestor, Don (Piano), 30, 128. 

and his Orchestra, 27, 28, 30. 
Bevins, B. (Saxophones), I39. 
Bibbs, Leonard (.B�). I43, 282. 
Bibert, Robert (Vocals), 52. 
Bierlich, Bernard ('Cello), 99. 
Bierlich, Julius, 99. 
Biese, the late Paul (Saxophones), 29, 30. 

and his Orchestra, 30. 
Biffo, Free. (Trumpet), 14. 
Big Chocolate Dandies, The. See The 

Chocolate Dandies. 
Bigard, AJba:ny "Barney" (Saxopho11Gs), 

72, 73, n7, 187, 220. 
Big$adike, Rupe (Piano), 235. 
Billings, Bud fVowl.s), 215. 
Billings, Frank (D�·u111.s), 158, 175. 
Binge, Ronald (Auo-rdion), 161. 
Binney, Donald ("frombone}, 124. 
Binyon, Larry (Sax-0pho11es), 48, 65, 66, 

135, 182, zoo, 247. 
Biondi, Ray (Guitar), 217. 
Birch, Kai (Bass), 249. 
Birch, Tommy (Tt"Umpet), 54. 
Birchill, Ernie (111mip.ct), I39. 
Birkby, Arthur (Saxopho,1es), ISI. 
Bishop, Joe (Bass), 132. 
Bishop, Neville (Dr11,m), I22. 
Bishop, Wallace (Dr�ms), II5. 
Bittenbender, Dy� (Saxopl,ones), 214. 
Bittick, Gerald ( Violin), 192. 
Bix and his Rhythm Jugglers, 27. 
Black, Lew (Banjo). 85, 179. 
Black, Stanley (Pia-no), 31, Io6, I28, I84, 

2I9, 240, 272. 
and his Modernists, 31. 

Black-Hand Gang, The, 31. 
Blades, Tommy (Drums), 142. 
Blair, Bobby (Saxophones). I57. 
Blair, Willie (Guitar), 20, 22I. 
Blake, Eubie (Piano), 3I, 228. 

and his Orchestra, 31. 
Blake, Jerry (Saxopl:.ones), I72, I74, 208. 
Blakely, Paul (Saxrrphones), 59. 
Blanche, Bill (Banjo), I56, 224. 

, Blanchette, Jack (Guitar), 46. 
· Bland, Jack (Guitar), 25, 49, 52, I05, I.58, 

I75, 2:>I. 
Blane, Rose (Vocals), 154. 
Blank, Sam (Trombone), 148. 
Bleisner, Bliss (Pi,mo), 103. 
Blewett, Ray (Saxoplumo.s), 103. 
Bloom, Mickey (Tf'lmllj}ef), II, 3I, 55, '77, 

137. 251, 282. 
Bloom, Ri.:.be (Piano), 3I, 32, 55, 76, Ll4, 

207, 227, 228, 252. 
and his Bayou Boys, 3I, 32. 

• Blue, Jack, and his Texans, 24. 
Blue, William (Saxophones), 40. 
Blue Boys, The, 242. 
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Blue Lyres, The, 32. 
Blue Melody Boys, The, 185. 
Blue Racketeers, The, 46, 165, 166. 
Blue Rhythm Boys, The, 165, 166, 274. 
Blue Ribbon Syncopaters, 32. 
Bluestone, Harry (Violin), 66, 181, 282. 
Blumberi, Wallace (Saxophones), 254. 
Blythe, Jimmy (Piano), 48, 187. 
Blythe's Blue Boys, 48. 
Bode, Lou (Saxophones), 153. 
Bodkin, Perry (Guitar), 35, 98, 135, 231, 

243, 282. 
Bodley, Phil (Saxophones), 265. 
Bohan, Joe (Drums), 178. 
Bohn, George (Saxophones), 117, 177. 
Bolding, Arnold (Drums), 34, 259. 
Bolton, Betty (Vocals), 83, 118. 
Bonano, Sharkey, 108. 
Bone; George (Saxoplwnes), 26. 
Bonny, Tommy (Sa'!!'opho,11:s), 134. 
Banowski, Len (Guitar), 26o. 
Bontz, C. (Trumpet), 30. 
Bookin, Laurie (Saxophones), 106, 121, 

128, 194, 227. 
Boone, Harvey (Saxophones), 229. 
Boone, Lester (Saxophones), 115. 
Boots and his Buddies, 32. 
Bootz, Erwin (Vocals), 52. 
Borchard, Henrietta (Violin), 168. 
Borden, Don (Violin), 37. 
Borger, Bobby (Trumpet), 189. 
Bosch, H. (Trombone), 266. 
Bosmans, Bob (Drums), 138. 
Bosserman, Mel (Saxophones), 13. 
Boston Orchestra, The, 128. 
Boswell, Connie (Vocals), 15, 32, 33, 34. 
Boswell, Helvetia" Vet" (Vocals), 32, 33, 

34. 
Boswell, Martha (Vocals), 32, 33, 34. 
Boswell Sisters, The, 32, 33, 34, 57, 209, 

281, 282. 
Botruck, Norman (Violi1�). 214. 
Botsford, Walter (Saxopliones), 130. 
Boulcott, V. (Saxopltones), 54. 
Bo,ven, Lyall (Saxophones), 24, 66. 
Bowen, Victor '(Saxoplro11es), 37. 
Bowers, Gil (Pi,mo), 58, 16o, 200. 
Bowes, Sterling (Trumpet), 30, 67. 
Bowles, Russell (Trombone), 153. 
Bowlly, Al (Vocals), 70, 84, 93, 106, 149, 

183, 184, 185, 239. 
Bowman, Bob (Saxophones), 251. 
Bowman, Johnny ("Violi-n), roo, 269. 
Bowsher, Stanley (Trumpet), 125, 219. 
Bradford, Jim (T'Yumpe:)', 207. 
Bradley, Ruth" Jo' (SaxopJ1ones), 120. 
Bradley, William (T,yombone), 26. 
Bradshaw, Tiny (Vocals), 34. 

and his Orchestra, 34 . . 
Bragg, W. H., and h.is Rhythm Five, 34. 
Brandt, Frank (Trm11pat), 214. 
Brannelly, Joseph "Joe" (Guita'Y), 15, 16, 

34, 61, 80, 12S, 204. 
Braud, Wellington "Wellman" (Bass), 

6g, 72, 73, 185. 

Breed, Perley (Saxophones), 15, So. 
Breeze, Alan (Vocals), 54. 
Breeze, Eric (Trombone), 122, 123. 
Breidis, Victor (Piano), 77, 200. 
Brenchley, J. I,. (Bassoo1i), 82. 
Brendel, Pete (Saxoplumes), n7. 
Brereton, Clarence (Trtmipef), 229, 
Bretherton, Freddy (Piano), iz5, 149, 

199. 
Breuer, Harry (Xylophone), 34. 
Brewster, John (Saxophones), 237. 
Brewster, Reg (Saxoplio,ies), 151. 
Breyere, Jose (Trombone), 204, 256. 
Brian, Leslie (Piano), 124. 
Briano, Emil (Violin), 2.1. 
Brig�. Arthur (T'l'Umpet), 107, 129, 210, 

229. 
Briggs, James (Saxophones), 98, 99. 
Briggs, Marjorie (Vocals), 214. 
Briggs, Pete· (Bass), 19, 62. 
Bright, Delbright (Saxophones), 62, 282. 
Bright, Gerald. See Geraldo. 
Bright, Sid (Piano), So, 83, 89, 92, 124, 

197, 238, 244. 
Briglia, An.thony J. "Tony" (Drums), 46. 
Brilhart, Arnold (Saxophones), 38, 65, 135, 

272. 
Bristol, John (Saxophones), 124. 
Broad, Jim (Bass), 54. 
Broadway Bandits, The, 96, 97. 
Broadway Five, The, 156. 
Brock, Theodore (Trombone), 129. 
Brodsky, Harold (Piano), 212. 
Brodsky, Irving (Piano), 30, 38, 135. 
Brokaw, Sid ('VioZ.in), 178. 
Brommick, Ben (Saxophones), 134. 
Brnnx Sisters, The, 43. 
Brooke, Elizabeth (Vocals), 218, 219. 
Brookins, Billy (Vocals), 137. 
Brookins, Tommy (Vocals), 194. 
Brooks, Arthur (Piano), 263. 
Brooks, Henry (Piano), 229. 
Brown, Abby (Drums), 265. 
Brown, Ada (Vocals). 174. 
Brown, Andrew " Flat " (Saxophones), 40, 

41. 
Brown, Boyce (Saxophones), 86, 143, 

179-
Brown Brothers Sextet, The, 34. 
Brown, Charlie (Arranger), 40. 
Brown, Cleo (Vocals), 34, 35, 282. 
Brown, Evans (Harp), 237. 
Brown, Fxed (Saxoplwnes), 209. 
Brown, John (Tfumpet), 277. 
Brown, Lawrence (T,ombone), 19, 73, 111, 

117. 
Brown, Scoville (Saxophones), 20. 
Brown, Steve" Red' (Bass), 92, 179. 
Brown, Teddy (Xylophone), 35, 233. 

and his Cafe de Paris Band, 35. 
Brown, Tom (Saxophones), 34. 
Brown, Tom (Trombone), 191. 
Brown, Tregg (Guitar), 182. 
Brown's Band, 190. 
Brown's Band from Dixieland, 190. 

.. 

t 
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Browne, Sam (Vocals), 15, 83, 123, 213, 
230, 273. 

Bruce, Fred (SaxophonDs), 141. 
Brue, Harry (D,-ums), Y77. 
Brun, Phillippe (Trumpet), 122, 123. 
Brunies, George (T1'ombo11e), 85, 148, 16o, 

16r, 168, 179, 2or. 
Brunner, Eddy (SM:oplrones), 266. 
Bruyus, Henk (Tnimpet), 266. 
Bryan, Donald (Trumpet), 29. 
Bryant, Willie (Vocals), 35, 36. 

a:nd_hjs Orchestra, 35, 36. 
Bryson, Cla.ybom (Banjo), 29. 
Buatta., Phil ( Violin), 251. 
Bubbling-Over Five, The, 36. 
Bubeck, Charles (Saxophones}, 178. 
Buchanan, Jack (Vocals), 1:96. 
Buchel, Philip (Saxoplt011es), uS, u9. 
Buck, LeRoy (Drtmis), 103. 
Buck and Bubbles, 263. 
Buckman, Sidney "Sid" (Tnm1pet), 54, 

84,205. 
Bucktown Five, The, 36. 
Buddy's Brigade, u8, n9. 
Budmani (Piano), 97. 
Bugle Call Raggen;, The, 219. 
Buisman, Dick (Bass}, 1-40. 
Bullimore, Bert (Tt"U1npet), 195. 
Bullock, Chick (Vocals), r2, 30, 220, 

276. 
Bunch, Boyd (Ayyanger), 150. 
Bunch, Jack (Sa:!!opliones), 265. 
Bunn, Theodore "Teddy" (Guitar), 81, 

158, 262. 
Burberry, Mick (Saxophones), 54. 
Burch, Claude (Trttm,PBJ), 21. 
Burke, Al (Bass), 169. 
Burke, Bernie (T-rmnpet), 130. 
Burke, Edward (T-rmnpef), 26. 
Burlingame, orman (Ana11ger), 21. 
Burman, Maurice (Drmns), 84, .85, 125. 
Burris, Asbestos (Vocals), 231. 
Burns, Henry (Tromb011e), 129. 
Burns, Jean '('Vocals), 12. 
Burrill, Chester (Tromb01te), 229. 
Burtnett, the late Earl (Piano), n2. 
Burton, Al (Violin), 265. 
Burton, William (Drun1s), 161. 
.Burwell, Cliff (Piano), 250, 251. 
Busby, Bill (Bass), 79, 162, 250. 
Bush, Charlie (Dmm.s), 107.
Bush, Lou.is (Piano), 189. 
Bushby, Bob (Piano), 134. 
Bushell, Garvin (Saxophones), II2. 
Bush.kin, Joe (Piano), 136, 158. 
Bushong, Gilly (Saxopho11�), 177. 
Busse, Henry (Trnmpet), 36, 37, 268, 269. 

and his Orchestra, 36, 37.
Busse's Buzzards, 36, 37, 26g. 
Butterbeans and Susie, 17, 18. 
Buttedield, Charles (Tromb011e), 171, 251, 

255• 
Buttler, Roy (Saxophoiies), 129. 
Byers, Hale (Saxoplicms), 268. 
Byrne, Bobby (Trombone), 66, 67 . 

• 

Cabaret Novelty Orchestra, The, So. 
Caldwell, Leslie" Les" (Saxophones), 26. 
California Blue Boy, The, 242. 
California Ramblers, The, 38, 39, 40, 70, 

96, 152, 217, 257. 
Calk.er, Dattiel (Guitar), 30. 
Calkin, Arthur (Bass), ·.n8, 219, 238. 
Callies, Weiner { Violi1i), 99. 
Calloway, Blanche (Vocals), 40. 

and her Boys, 40. 
and her Orchestra, 40. 

Calloway, Cabell" Cab" (Vocals), 40, 41, 
42. 

and his Orchestra, 40, 41, 42, 209, 
258. 

Calloway, Harriet, 40. 
Calloway, Jean (Vocals), 42.

and her Orchestra, 42. 
Calloway's Hot Shots, 214, 215. 
Ca.Iman, Al, ao_d his Hot Sinlers, 107, 108. 
Camarata, Toot (Tru,n.pet), 26, 254. 
Cambien (S=ophones), 138. 
.Cambridge Univen;ity Quinquaginta 

Ramblers, 42. 
Camden, E. (T-rmnpet), 30. 
Cameron, D. ('Cello), 124. 
Cameron, John (Saxop!wnes), 157. 
Campbell, Arthur (Bass), 135.
Campbell, Bobby (Saxophones), 225 
Campbell, Chuck (Trombo11e), 66. 
Campbell, Fred (Saxophones), 260. 
Campbell, Harry (Drums), 68. 
Candido, Johnny (Bass), 214. 
Candrix, Fud (Saxopl1011es), 204. 
Candy and Cooq, 214. 
Cannon, Gus (Banjo), 42. 
Cannon, Jim (Saxophcmes), 165, 184. 
Cannon's Jug Stompers, 42, 43. 
Cantor, Eddie, 76. 
Caplan, Dave (Banjo), 179. 
Capricotto, Phil (Tffimpct), 171. 
Captivators, The, 180. 
Ca.ra, Maney (Banjo), I8. 
Ca.rdew, Philip "Phil " (Saxophor.es), 71, 

n8, 197. 
Carew, Leslie (T1'ombone), 122, i.z3. 
Carey, Guy (Trombotie), 27, .132. 
Carlisle, Elsie (Vocals), 15, 16, 119. 
Carlson, Frank (Drums), :16S . 
Carlson, John (Tn.m1-pet), r32. 
Carlson, Oluf (T·YU1npet), 61, 249. 
Carlson, Russ (Pia.no), 135. 
Carlyle Cousins, The, 43, 44, 203. 
Carmichael, Hoagland Howard '' Hoagy " 

{Composer), 43, 44, 145, 16B, 185, 
250. 

and his Orchestra, 27, 44, 185. 
Carmichael's Collegians, 44. 
Carneol, Jess (Swxophones), n4, 140. 
Carney, Harry (Saxoph011es), 72, 73. 
Carola, William, J62. 
Carolina Club Orchestra, 137, l38. 
Carpente,, Marie (Saxopli01ies), 168. 
Carr, Hany (Saxopl1ones), 82, 83, 126. 
Carr, Peck (Banjo), 19, 62. 
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Carroll, Eddie (Piano), 44, 45, 93, u8, 
184, 239. 

and his Music, 44, 45. 
Carroll, Junior (Tr:impe!,), 21. 
Carroll, Robert (SaJ·o-j,lu:mes), 145, 208. 
Carruthers, Earl (Saxophones), 153. 
Carter, Adam (Trim,pel), :q. 
Carter, Benny " King•> (Saxophones and 

Trumpet), 23, 36, 45, 49, 50, 96, 108, 
Il� II� II� II� II� 12� 164,264. 

and his Orchestra, 45. 
Carter, Jack (Drums), 229. 
Carter, Lavada (Vocals), 229. 
Carth, Charles, 282. 
Cartwright, Paul ( axopllones), 255. 
Carver, Wayman (Saxopl,011,r.s and Flute), 

45, rr9, 265. 
Casa Loma Orchestra, 23, 45, 46, 47, 273. 
Case, Harry (Guitar), 151. 
Case, Russell (Trumpet), 137, 171, 216. 
Casey, Albert (Guitar), 259. 
Casey, Floyd (Drums), 274, 275. 
Casey, Leslie" Les " (Guitar), 54. 
Casey, Tim (Trumpet), 149. 
Casner, Stanley (Piano), 138. 
Casper (HMp), t54. 
Cas idy. Joe (Saxophones), 223, 224. 
Castellano, Tony ( axophones), 192. 
Castellanos, Alcede (Saxophones), 129. 
Castle, Irene, 106. 
Caston, Bobby (Vocals), 20, 221. 
Castro, Manolo, and his Havana Yacht 

Club Orchestra, 47. 
Catlett, Sidney (Drums), 45, 50, 52, u9. 
Cauldwell, " Happy " (Saxophones), 19, 49, 

52, 258, 261. 
Ceppos, Mac (11ioli11), 153. 
Chaffin, George (Trombone), 223, 224. 
Chaillou, Maurice (Drums), 107, 261. 
Chaitrain (Trumpet), 21 r. 
Challis, Beth (Vocals), 32, 96. 
Challis, Bill (A1'1'anger), 46, 93, 216, 269. 
Chambers, Elmer (Trumpet), 109. 
Chanslor, Hal (Piano), 99. 
Chapman, Harry (BMp), 122, 123. 
Chaput, Roger (Guitar), 210. 
Charell, Erik (Producer), 52. 
Charioteers, The, 93. 
Charleston Chasers, The, 47, 48. 
Charleston Serenaders, The, 48. 
Charlton, Ted (Trumpet), 142. 
Cheatham, Adolphus "Doc" (Trumpet), 

41, 159. 
Cheek, Bobby (Trumpet), 36. 
Cheifetz, Sam (Bass), 13. 
Cheikes, Mac (Guitar), 67. 
Chiboust, Noel (Trumpet), 107, 260, 261. 
Chicago Five, The, 236. 
Chicago Footwarmers, The, 48, 72, 74, 

IOI. 

Chicago Hot Five, The, 261, 262. 
Chicago Loopers, The, 4 
Chicago Rhythm Kings, The, 49, 105. 
Chicago Symphony Orchestra, Tbe, 29. 
Chickasaw Syncopaters, 49. 

Childe, F. (Drums)·, 70. 
Chin Chin (Violin), rr. 
Chippendall, Harold (Saxophones), 54, 149. 
Chisholm, George (Trombone), 134. 
Chisholm, Lena, 163. 
Chitison, Herman (Piano), 20, 49, 275. 
Chocolate Dandies, The, 49, 50, 264. 
Christensen, Bernhard (Composer), 61. 
Christian, Buddy (Banjo), 274, 275. 
Christian, Emile (Trombone), 190. 
Christian, Lil Delk (Vocals), 18, 185. 
Christiansen, Erik (Piano), 64. 
Christmas, Art (Saxophones and Trumpet), 

84, 179, 237. 
Christy, Hamish (Trumpet), 189. 
Churchill, Stuart (Drums and Xylophone), 

260. 
Cincione, Henry (Trumpet), 251. 
Circicello, Pat (Trumpet), 12. 
Ciro's Club Coon Orchestra, 50. 
Clair, Cyrus St. (Bass), 276. 
Clare, Leslie (Piano), 60. 
Clark, Dick (Saxophones), 82, 95, 141, 

217. 
Clark, Donald (Saxophones), 268. 
Clark, Donald (Piano), r24. 
Clark, Garnet (Piano), 50, rr3. 

and his Hot Club Four, 50. 
Clark, Jimmy (Bass), 140. 
Clark, Mel (Bas.<), 12. 
Clark, Oscar (Trumpet), 277. 
Clark, Richard "Dick" (Trumpet), 36, 

45, 279, 
Clark, Spencer (Saxophones), 30, 96, 251. 
Clarke, Cyril (Saxophones), 82. 
Clarke, Peter (Saxophones), 264. 
Clarkson, George (Saxophones), 273. 
Clay, Shirley (Trumpet), 95, rr5, r33, 146, 

208. 
Clay, Sonny, and his Plantation Orchestra, 

50. 
Clayton, Sugar Lou, 69. 
Cleg, Lem (Vocals), 17. 
Clicquot Club Eskimos, The, 229, 230. 
Clifford, Andy (Trombone), 171. 
Clitherow, Bob (Trumpet), r48. 
Club Ambassadors, The, 185. 
Club Royal Orchestra, The, 51. 
Cobb, Bert (Bass), 187. 
Cobb, E. C., and his Com-Eaters, 51. 
Cobb, Junie C. (Composer), 51. 
Cobb, Oliver (Trumpet), 51. 

and his Rhythm Kings, 51. 
Cobey, Lew (Piano), 39. 
Cochran, Charles B. (Producer), 12,u8,199. 
Cochrane, Peggy (Vocals), 126. 
Cockerill, Elton (Saxophones), 260. 
Cohan, Murray (Saxophones), 98. 
Cohanier, E. (Saxophones), 98. 
Cohen, Bernard (Trumpet), 99. 
Cohn, Zinky (Piano), 62, 185, 235, 278. 
Cole, James, and his Washboard Four, 51. 
Cole, Jimmy (Saxophones), 26. 
Cole, June (Bass), 50, no. 
Cole, Lome (Vocals), 237. 
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Cole, Lyn (Guitar), 189. 
Cole, Torma.n (Violin), 142, -73· 
Cole, Rupert ($axop/iones), l45, 208. 
Cole, William 'Cosy" (Drums), 36, 40, 

85, II], 279. 
Coleman, William" Bi.11" (Trumpet), 50. 
Coles, Edward (Bass), 229. 
Collechi, Johnny (Trttmpct), 21 7. 
Collegians, The, 23c. 
Collier, Bert (Trumpet), 151. 
Collier, Jack (Bass), 82. 
Collin, Erich (Vocals), 52. 
Collins (Drums), 133.
Collins, Al, and his Berkeley Hotel 

Orchestra, 169. 
Collins, Edward" Ed" (Vocals), 139. 
Col�. Jack (Tro!1wcn1e), 219. 
Collms, Jolin (Guitar), 282.
Colllns, Paul (.Drums), 182.
Collins, Sydney" Syd" (Vocals), 82. 
Colombo, the late Russ (Vocals), 94, 141, 

240. 
Colonial Club Orchestra, '12. 
Colonna, Jerry (TYOmbon.e-), u4. 
Colorado Kandy Kids, 175. 
Col11cci, Tony (Gi,itar), r3"5, 140, 198. 
Columbia Photo Players, 5 r. 
Columbians, The, 51. 
Com belle, Alix (Saxophones), 107, 2 ro, 

260, 261. 
Comedy Har-monist , The, 51, 52. 
Comer, Dave (Piano), 224. 
Compton, Dorothy (Vocals), 214.
Compton, Frankie (Piano), 35, 204.
Conaway, Sterling (Bai�jo), 129.
Condon, Eddie (Banjo), :?5, 49, 52, 85, 

105, 158, 175, 176, 185, 258. 
and his Footwarmers, 52. 
and his Hot Shots, 52. 
and his Orchestra, 52. 
and his Rbythmakers, 49. 

Condon, Jack (�axo-pl1ones), 162. 
Confrey, Zez (Pia1io}, 52, 53, 268. 

and his Orchestra, 53. 
Conibear, Jean (Vocals), 15, 213.
Conklin, G-eue (Saxophon.es), 217, 26o. 
Cooley, Althea (Trombo11<l), r6 
Conley, Norm.an (Trombom), 168. 
Conn, " Ginger " (Dnmt.s), 3r. 
Conn.a, Lee (Banfo), 15. 
Con.n.ies Inn O.rchestra, ro9, no. 
Conroy, Reg (Tr14mpct), 280. 
Conversations about Jazz, 241. 
Conway, Sterling (G'l,itar), 243. 
Conzelman, Bob (Dnmis), 247. 
Cook, Charles L., 53, 282.
Cook, Doc, and his Fourteen Doctors of 

Syncopation, 53. 
Cook, Will Marion· (Saxophones), 235, 236. 
Cook's Dreamland Orchestra, 53. 
Cooke, Bob (Battjo), 234.
Cooksey, Richard (.Harmonica), 146.
Coomber, Billy cott (Gui!M), 195.
Coomes, Arthur (Sq.xophon.es), 19 . 
Coon, the late Carlton A. (Drtwis), 53.

Coon-Sanders Orchestra, 53. 
Cooper, Jack (Vocals), 15. 
Cooper, Leslie " Les" (Saxophones), 26. 
Cooper, Paul (Piano), 237. 
Copozzie, Ernie (Guitar), 114. 
Cordaro, John (Saxophones), 206, 247, 

248, 2c9, 271. 
Cordell, Joe (Trombone), 31, 151. 
Cornell, Jack (Piano and Accordion), 165, 

168, 225. 
Cornwall, Frank, 86. 
Costa, the late Raie da (Piano), 183. 
Costa, Sam (Piano), 280. 
Cotton, Billy, 54, 55. 

and his Band, 54. 
and his Cotton Pickers, 55. 
and his London Savannah Band, 54. 

Cotton Pickers, The, 55, 56. 
Coulbertson, R. (Saxophones), 54. 
Couzens, Bob (Banjo), 199. 
Co:vert, Cliff (Guitar), 266. 
Cox, Baby (Vocals), 72. 
Cox, James (Trombone), 26. 
Craig, Al (Drums), 227. 
Craig. Archie (Trumpet.), 79, 149. 
Crane, Dorothy ( VocaJs), 59. 
Crawford, Forrest ( axoplione.s), 175. 
Crawford, James (Drums), 153. 
Crawford, "Preacher" (Bass), 171. 
Crawford, Rosetta (Vocals). 56. 
Crawley, Wilton (Clarinet), 56, 261, 262. 

and his Orchestra, 56. 
Creamer, Henry (Composer), 146. 
Creath, Charles, and his Jazz-O-Maniacs, 

56. 
Crippen, Art (Drums), 13. 
Cripps, Alec (Drums), 204, 223. 
Croman, Edward (Saxophon�s), 102. 
Croom-Johnson, ustin (Piano), 163. 
Cropsy, Ralph (Trombo1u:), 103. 
Cro by, Bob (Vocals), 58, 59, 6;, 265, 282. 

and his Orchestra, 58, 59, 176. 
Crosby, Harry Lillis" Bing" (Vocals), 21, 

33, 34, 56, 57, 58, 98, 132, 143, 209, 
24� 26� 271,272,281,282. 

Crosby, Israel (Bass), 141. 238. 
Crossan, Jimmy ( axoplioncs), 65, 66. 
Crossley, Ken:netb "}{en" (Vocals), 163. 
Crossman. Joseph "Joe" (Saxophones), 

14, 15, 125, 128, 239, 2.40. 
Crozier. George {Trombone), 9-· 
Crozier, Rabe (Saxop!wnu), 268. 
Crumbl�y. Elmer (Trombone), 153. 
Crumm1t, Frank (Vocals), 25, 30. 
Crunz, Ponzi (Trombom,), 136. 
Cuffee, Edward (Trombone), 112. 
Cullen, Boyce '(Trombone), 269. 
Culley, Fred (Violi-11), 260. 
Culley, George (Tmmpat), 26o. 
Culley, '\-Vendell (Trnmpsi), 229. 
Cummings, Jock (Drnms), r49. 
Cummins, Bernard Joseph " Bernie.'' 59. 

and his Orchestra, 59. 
Cummins, \\'alter (Banjo), 59. 
Cunliffe, Dick (Saxophones), 266. 
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Curl, Langston (Trumpet), 145, 159, 208. 
Currey, Bert (Saxophones), 18, 62. 
Currie, Bill (Drums), 218, 219. 
Curtis, Walter" Wally" (Saxophones), 24, 
Cush, Frank (Trumpet), 38, 153. 
Cyclones, The, 239. 
Cycowski, Roman (Vocals), 52. 

D'Amato, Noel "Chappie" (Guitar), 122, 
123, 126. 

D'Andrea, Dan (Violin), ro7, 184. 
D'Hellemes, E. (Trumpet), 2ro. 
D'Hemmelles (Bass), ro7, 26r. 
Dadisman, Ralph (Trumpet}, 13. 
Dale, Betty (Vocals), 15, 213. 
Dale, Chuck (Saxophones), 98. 
Dale, Joe (Drums), 202. 
Dale, Professor B., 183 
Dale, Ted (Piano), 154, 
Dale, Teresa (Vocals), 15, 213. 
Daley, Bernie " Ben " (Saxophones and 

Flute), 251, 269. 
Dalhart, Vernon (Vocals), 215. 
Dall, Evelyn (Vocals), 15. 
Dallalio, Moreno (Saxophones), 148. 
Damm, Jean (Trombone), 138. 
Dan and Harvey's Jazz Band, 60. 
Dandridge, Putney (Piano), 12, 60. 

and his Orchestra, 60. 
Daniels, Benny (Saxophones), 123. 
Daniels, Douglas (Vocals), Sr. 
Daniels, Helene (Vocals), 226. 
Daniels, Jerry (Vocals), 83. 
Daniels, Joe (Drums), 60, 219. 

and his Hot Shots, 60. 
Daniels, Len, 60. 
Daniels, Wilbur (Vocals}, Sr. 
Danish Swing Music, 6r. 
Dankers, Harold (Saxophones), 137. 
Darby, Ken (Vocals), 271. 
Darke, F. H. (Bass), 150. 
Darnswells, The, 218. 
Darr, Jerome (Guitar), 263. 
Dary, Al (Vocals), 100. 
Dasberg, Sam (Trumpet), 205. 
Daven, Paul (Violin), 268. 
Davenport, Charlie (Piano), 6r. 
Davidson, Cuffy (Trombone), 159. 
Davidson, Julian (Guitar), 29. 
Davies, Ramona. See Ramona. 
Davis, Ben (Bass), 150 
Davis, Ben (Saxophones), 176. 
Davis, Bobby ( axophoncs), 38, 39, 70, 71, 

96, rr8, 207. 
Davis, Charlie (Trumpet), 52. 
Davis, Frank (Bass), 142. 
Davis, Frank A. "Pat" (Saxophones), 46, 

62. 
Davis, Ivor (Vocals), 102. 
Davis, Jack (Trumpet), 136. 
Davis, John (Trumpot), 260. 
Davis, Johnnie (Trumpet), 61, 18r. 

and his Orchestra, 6r. 

Davis, Leonard "Len" (Trumpet), 20, 
rr9, 208, 221, 258. 

Davis, Lew (Trombone), 15, 16, 61, n8, 
II9, 122, 123, 125, I76, 184, 230, 239, 
240, 256, 28r. 

and his Trombone Trio, 6r. 
Davis, Meyer, 61. 

and his Le Paradis Band, 6r. 
Davis, Pike (Trumpet), 199. 
Davis, "Stinkey" (Trombone), 6r. 
Davis, Virgil (Saxophones), 260. 
Dawn, Dolly (Vocais), 6r. 

and her Dawn Patrol, 61, 62. 
Dean, Dennis (Trumpet), 229. 
DeLange, Eddie (A rtanger), u7. 
Dell, Peggy (Vocals), 85. 
Deloof, Gus (Trumpet), 204, 25r. 
Delta Four, The, 16r. 
Delys, Gobo (Vocals), 99. 
Dememint, Jack (Sa.¥ophones), 20.5. 
Denahaye, Jack (Saxophones). ro2. 
Dennis, Denny (,Vocals), 85. 
Dennis, Stanley H. (Bass), 46. 
Dent, Jack (Piano), 16. 
Dent, Laforeet (Saxophones), 153. 
Denton, Joe (Saxot>hones), 192. 
Denver Symphony Orcnestra, The, 267. 
Denza Dance Band, The, 62. 
Depiane and Rossi (Pianos), 62. 
Deppe, Lois (Vocal,,), 208. 
Deppey, Russell (B=jo), 88.
Desmond, Ted (Trwnpet), 54. 
Det.roit, Johnn , and bis Orchestra, 86. 
Deutsch, Adolf (Ananger), 243, 27r. 
Di!voe, Volly (Saxophones), 179. 
Dial, Harry (Drums), 62, II3, 233, 259. 

and his Blusicians, 62. 
Diamond, Harold (Saxophones), 148. 
Diamond, Jack (SaxoJphones), 138. 
Diaz, Horace (Piano:,, II, 190. 
Dickerson, Carroll (Violin), 62, u3. 

and his Orchestra, 18, 62, 282. 
Dickerson, George (Guitar), 102. 
Dickinson, Spooky ( Vocals), 176. 
Dickman, Dick (Saxophones), 44, 134. 
Dickson, Dick (Guitar), rr. 
Dickson, Dickie (Vocals), 156. 
Dickson, Ross (Violin), 162. 
Dickson, Zutie (Tritmpet), 40. 
Dickson's Harlem Orchestra, 136. 
Dieckman, E. (Violin), 30. 
Diehl, Bill (Bass). 59. 

Diehl, Sam (Sa;rophcmes), 25r. 
Dieman, Florene� (Trm11pet), 168. 
Diemer, William (Drums), 243. 
Dieterle, Kurt (Violin). 268, <269, 27r. 
Dillard, William ·'Bill" (I'rttmpet), 45, 

II4, I 19, 220. 
Dilliard, John (Trumpet), 192. 
Dillon, Jim (Trombone), 150. 
Dixie Demons, The, 62, 63. 
Dixie Plantation Orchestra, The, 63. 
Dixie Rhythm King,, The, 63. 
Dixie Stampers, The, 109. 
Dixie Strutters, The. 236. 
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Dixie Syncopaters, The, 187. 
Dixieland Jug Band, The, 63. 
Dixon, George (Trumpet), II5. 
Dixon, Lawrence (Guitar), 109, 110, II5. 
Dixon, Vance (Saxophones), 63. 

and his Pencils, 63. 
Dizzy Trio, The, 169. 
Dodds, Babe (Drums), 18, 63, 187. 
Dodds, Johnny (Clarinet), 18, 63, 64, 179, 

187, 194. 
and his Black Bottom Stampers, 63, 64. 
and his Hot Six, 64. 
and his Orchestra, 64. 
and his Trio, 64. 
and his Washboard Band, 64. 

Dodds, Pat (Piano), 169. 
Dodson, Jon (Vocals), 271. 
Doerr, Clyde (Saxophones), 51, II2. 
Dolbier, George (Saxophones), 13. 
Dollar, Al, and his Ten Cents, 41. 
Dolne, Charles (Guitar), 204. 
Domenic, "Natty" (Trumpet, 63. 
Dompke, Fred (Guitar), 140. 
Donahue, Norman (Trumpet), 87. 
Donaldson, J. G. S. (Saxophones), 70. 
Donde, Eli (Violin), 64. 

and his Band, 64. 
Donovan, Dan (Vocals), 102. 
Doorenbos, 0. Clinge (Guitar), 266. 
Damberger, Charles (Saxophones), 64, 268. 

and his Orchestra, 64. 
Dorsey Brothers' Orchestra, 23, 34, 64, 

65, 66, 67, 76, 128. 
Dorsey, Jimmy (Saxophones), 12, 16, 38, 

44, 47, 55, 64, 65, 66, 67, 76, 93, 96, 
104, II6, 128, 143, 145, 148, 152, 158, 
16� 165,168, 17� 175, 17� 177, 18� 
181, 192, 198, 207, 213, 226, 242, 243, 
246, 253, 257, 269, 282. 

and his Orchestra, 67. 
and his Travellers, 66. 

Dorsey, Tom (Trumpet and Trombone), 27, 
32, 38, 39, 44, 49, 51, 52, 55, 64, 65, 
66, 67, 76, 93, 100, 104, 128, 145, 164, 
165, 168, 176, 177, 181, 192, 242, 243, 
257, 269, 282. 

and his Clam Bake Seven, 67, u6. 
and his Orchestra, 66, 67. 

Doty, Mike (Saxophones), 107, 184, 217. 
Dougherty, Eddie (Drums), 23, 86, 133, 

267. 
Douglas, Leslie (Vocals), 134. 
Douglas, Russell (Vocals), 144, 225, 242. 
Douglas, Tom (Vocals). 273. 
Dowell, Edgar (Piano), II2. 
Dowell, Saxie (Saxophones), 137. 
Downes, Ormand (Vocals), 266. 
Downey, Morton (Vocals), 87, 196, 268. 
Downey Sisters, The (Vocals), 21. 
Downing, Rex (Trombone), 53. 
Doyle, Jack (Trumpet), 54. 
Drakeford, Arthur (Piano), 127. 
Dreese (Saxophones), 205. 
Dring, Perry (Composer), 64. 
Drugan, Seymour (Guitar), 37. 

Dryden, Bob, and his Rivali Band, 93, 94. 
Duane, Ted (Saxophones), u7. 
Duchin, Eddie (Piano). 68, 211. 

and his Orchestra, 68. 
Duconge, Peter (Saxophones), 20, 129. 
Dudley, Bernard (Vocals), 98. 
Dudley, Roy (Drums), 237. 
Dueer, Clayton (Guitar), 86. 
Duffy, Albert "Al" (Violin), 16, 39, 135. 
Dugoid, G. (Trombone), 223. 
Duke of Harlem's Flunkies, 109, III. 

Dumaine, Louis, and his Jazzola Eight, 68. 
Duman, Izzy (Saxophones), 134. 
Dunbar, Rudolph (Clarinet), 68, 199. 

and his African Polyphony, 68. 
Duncan, Hank (Piano), 259. 
Dundas, Girvan (Vocals), 142. 
Dunham, Sonny (Trumpet), 46. 
Dunlop, Jimmy (Violin), 195. 
Dunn, Blind Willie. See Eddie Lang. 

and his Gin Bottle Four, 145. 
Dunn, Johnny (Trumpet), 104, 199. 

and his Original Jazz Hounds, 199. 
Dupre., Marie (Vocals), 237. 
Durante, Jimmy "Schnozzle" (Vocals), 

69. 
Durbin, Ronald (Saxopl.ones), 102. 
Durham, Eddie (Trombone and Guitar), 

96, 139, 153, 174, 245. 
Durrant, Jimmy (Saxopl,Q1u:s), 203. 
Dutrey, the late Honore (Trombone), 188. 

Eadie, Irene (Piano), 278. 
Easson, Bob (Violin), 195. 
Easton, Jim (Saxophones), 84, 93, 123, 125, 

203, 239, 240. 
Eaton, Bennie (Violin). 162. 
Eberle, Raymond (Saxophones). 46. 
Ebrecke, Richard (Guitar), 99. 
Eckstein, Willie (Piano), 69. 
Edbrook, Ted (Violin), 238. 
Eddie and Sugar Lou's Orchestra, 69. 
Eddie's Hot Shots, 52. 
Eddy-Reilly and their Onyx Club Boys, 

210. 
Edelson, Harry (Banjo). 14. 
Edelstein, Walter ( Violin), 243, 282. 
Edinborough, Eddie (Vocals), 69, 146. 

and his Washboard Band, 69, 146. 
Edwards, Alfred (Saxophones), 195. 
Edwards, B. (Piano), 7_0. 
Edwards, Ben (Drums), 42. 
Edwards, Cliff (Vocals), 82, 83, 207. 
Edwards, E. B. (Trombone), 190. 
Edwards, Eddie (Bass), 53. 
Edwards, Gus (Producer), 120. 
Edwards, Len (Piano), 124. 
Edwardson, Jock (Trumpet), 124. 
Effros, Bobby (Trumpet), 150. 
Egerdon, Tom (Bass), 156. 
Egner, vV. (Saxophones), 139. 
Einhorn, Simon (Piano), 192. 
Eisner, Collie (Violin), 126. 
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Ekyian, Andre (Saxophones}, 107, 261. 
Eldridge, Roy (Trumpet), 60, II2, 114, 

141, 279. 
Elgar, Charles (Violin), 69. 
Elgar, the late Sir Edward (Composer), 

267, 268. 
Elgar's Creoles, 69. 
Elizalde, Fred (Pia110), 69, 70, 71, 72, 217. 

-and bis Ca.robridge ndergraduates, 70.
and his" Hot" Music, 70, 71. 
and his rvfosic, 70. 
and his Orchestra, 72. 
and his Rhythm Musicians, 71. 

Elizalde, Manuel (Saxophones), 69, 70. 
Elkins, Eddie, 139. 
Ellfeldt, William (.Pia110), 21. 
Ellington, Edward I{ennedy "Duke" 

(Piano), u, 72, 73, 74, 75, 101, n9, 
164, 241. 

and his Orchestra, 58, 72, 73, 74, 75, 
131, 263, 264. 

and his Ten Blackberries, 74. 
Elliott, George (Guitar), 1, 6i, 106, 194. 
Ellis. Seger ( Voca/.s), 21, 75, 76, 242, 246. 
El=n. �'uscha (Violi11), 231. 
Elrick, Goerge (Dnm1s a11d Vocals), 15, 

79, 82, 102, 162, -50, 
Elwarth, age (Sa:,;oph()TUls), 22. 
Embassy Rhythm .Eight, The, 16. 
Emeney, John (Vocals), 2. 
Emeney, Stan (locals). 2. 
Emer, Michel (Pianc), 98. 
Emperors, The, 177. 
Empson, Dick ( axop!io11�s), 199. 
Engle, Red ( ax(>j)hol'l.es), 266. 
English, Peggy ( C'ocals), 't44. 
Ennis Skinny (Drums), 137. 
Ens, Arthur " rtie" (Gm'Jar), :158, 175, 

210. 
Eps, Bobby van (Piano), 24, 66, 93, 162, 

251. 
Eps, Fred van ,(Banjo), 2jjl. 
Eps, Fred van (Jr.) (Tn,mpet), 251. 
Eps, George van (Guitar), 96, 184, 186, 

201, 217, 248, 251. 
Eps, Johnny van (Saxophones), 67, 185, 

251. 
Erard, Clive (Vocals), r5. 
Erwin, George" Pee Wee" (Trumpet), 95, 

96, 1-07, 162, 184. 
Escamilla, Bobby (Bass), 148. 
Escott, Dick (Bass), 15, 60, 121, 134, 151, 

204, 230. 
Escudero, Bob (Bass), rog, 159. 
Esposito, Michael, 234. 
Estep, Floyd (Sa:t'opl1011es), 53. 
Estes, John (Guitar), 42. 
Ett.ing, Ruth (Vocals), 12, 31, 76, 77, 78, 

98, 180. 
Eubanks, Horace (Saxop!,011es), 282. 
Euchner, W. (Piano), 30. 
Eugelen, Mike (Gwilar), 2n. 
Europe, the late James Ree!,e, 78. 
Europe, Jim, and his Bell-Fighters, 78. 

228. 

Evans, AlfreJ (Saxophones), 135. 
Evans, Chuck (Trcm1bo-t1e), 25+ 
Evans, Eis (Guitar). 161. 
Evans, George (SaxQpk01Ws), 94. 149. 
Evans, Harry (Sa:.:oplun1es), 222, 273. 
Evan , Roy I Vocals), 32. 
E,,etts. Jac.k (Bass), {JI. 
Ewans. Kai (Saxo.pho>1es), 6:r, 249. 

Falco, Buddy (Violi11 , 153. 
FaUensby, Freddy (S1uoplto11es). 108. 
Fallon, Bobby (Saxoplio11es), 96. 
Fama, To.ridda (Ba-ss), 161. 
Farge, Eddie ( axopliones), 82. 
Farley, Eddie (Trumpe1), 61, 15:= .. 158, 175, 

210. 
Farley, Max (Saxophones), 39, JI, n8, 135, 

1Sr. 
Farrar, Fred " Fuzzy" (Trumpet), 65, 92, 

176, 255. 
Farrar, Gwec. (Vocals), 163. 
Farrar, Sonny (Guil�r), 122, 123. 
Farrar, Theodore (Ba.ss), 102. 
Farrell, Billy (T-n,mpet), 4-4, 79, 121, 212, 

230, 2i3, 280. 
Farrell, Jack (Violin), 123. 
Farrell, Jimmy (Vocals), 98. 
Farrior, Little Brotb (vocals), 276 
Fay, Frank, 144, 252. 
Feara, Eddie (l't·umpct), 54, 195. 
Featherstonhaugh, R. E. L. " Buddy " 

(Sa,;:opl1emes), 31, 79, II8, ng, 162, 
169, 176, 250, 273. 

and his Cocoanut rove Orchestra., 79. 
and his Cosmopolitans, 79. 

Fein bloom, William (8.:.ss), 34. 
Feldkamp, Elmer (Saxophones), 162, 225. 
Felline, Tom (Banjo), T7, 38, 39, 9 , 153, 

227. 
Fenderson, E. (Vocals), 88. 
Fenoulhet, Arthur (Tnmbone and Trum

pet), 91. 
Fenoulhet, Paul (Trombone and Trumpet),

90, 122, :ZI2. 
Fent, Phil (Guitar), 137. 
Fenton, Carl, 79. 

and his Orchestra, 79. 
Fenton 's Rainbows, 41. 
Ferera, Frank (Guitar), 79, 14 

and_rus Orchestra, 79. 
Ferera Trio, The, 79, 'o. 
Ferguson, Alan (G-tdtar), 66, 79, rr , 1 r9, 

162, 250. 272. 
Fergu on, Fred (Tr11111pet), 't54. 
Ferguson, Jimmy. u Baron Lee. 
Fernandez., Juan (Bass), u9. 
:Ferretti, Andy (Trumpei), 67. 
Ferrie, Joe (Trombo11t), 54, 84, 93, 184, 

239, 240. 
Ferrier, John (Pim10), 243. 
Ferry, "Mi.ff" (Trcnnl>o-ne), 227. 
Ferry, Vernon (Trumj>e!), 223. 
Fetchit, Stephen, 49. 
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Fetter, Ray (Violin), -.?14. 
Ffrench, Clinton (Trumpet), 44. 
Field, Allied" Alf" (Bass) 124, 197. 
Fields, Arthur (Vocals), 39. 
Filburn, Albert" Al" (Trombone), ,6, 20, 

96. 
Files, Edward "Ed''. (."Ja:i,ophones), -i8. 
Filhe, George {Trombonc1), 187. 
Fillis, Leo (01,itar), 70, So, 83, 92, 1:q, 

r25, 196, 204, 238. 
and his ovelty Orchestra, So. 

Findlay, Bob (Saxophones), 203. 
Findlay, Claude (T,umpet), 273. 
Findley, Hubert (Violin). 217. 
Fine, Jack (Pia110), 1:62. 
Finnell, Douglas, and bis Royal Stampers, 

So. 

Finney, Herbert (Saxophones), 223, 241. 
Fiorito, Ted. See Ted Fio Rito. 
Finnan, Bert (Violin), So. 

and his Dance Orchestra, So, 200. 
Firman, John (Piano), o. 
Firman, the late idney (Violin), 150. 
Fish, Dave {Violin), 126. 
Fish, Jack (Violin.), 126. 
Fishbach, Roger (Saxophones), 98 260. 
Fisbberg, George (Piano), 35, 112, u3. 
Fisher, Ted (T,•um,Pct), 130. 
Fitzgerald, Ella (Tlocals), 265. 
Fitzgerald, Guy ( Vocals), 44. 
Fh•e Haxmaniacs, The, So, 81:, 262. 
Five Kings of Syncopation, The, 24 
Five Rhythm Kings, The, 261, 262. 
Five Spirits of Rhythm, The, 81, 158. 
Fleming, Tan (Vocals), 93. 
Fleming, Jock (TYombone), l tS, 134, r83, 

184, 222, '230, '235• 
Fletcher, Jack (Bass), 217. 
Fleur, Le (Trombone), n7. 

Floemer (Trrimpet), 267. 
Foeste, William (Bass), '27. 
Fonteyn, E. (Trumpet), 138. 
Ford, Charles (Bass). 87. 
Foresythe, Reginald (Piano), Sl, 82, IM, 

117, 126, 281. 
, and his New Music, 82. 

and his Orchestra, 82. 
Fortier, Slim (Vocah), 254-. 
Fosdick, Dudley (Mcllopl1one), 152, 181, 

266. 
Foss, Douglas (Saxophones), 156. 
Foss, Niels (Guitar), 22, 61. 
Foster, Arthur "Artie" (Trombone), 30, 

58. 
Foster, E. (VocaJ.s), SS. 
Foster, Eddie (D:mms), 199. 
Foster, Francis (lliolitt), 260. 
Foster, George " Pop' (Bass), 13, 19, 20, 

49, 52, 105., r64, 220, 221, 258. 
Foste.r, Teddy (T·mm.pet), 54. 
Four Aces, The, 82. 
Four Blackbird , The, 82, 207. 
Four Bright Sparks, The, 83. 
Four Crochets, The, 83. 
Four Ink-Spots, The, S3. 

Four Instrumental Stars, 104, 252. 
our ods of Pepper, The, 199. 

Four Spades, T:b.e, 83. 
Fowler, Len (Piano), 45, 83, 84. 
Fowler, William (Bass), 19&. 
Fowler's Favourites, 84. 
Fowler's Washboard Band, 84. 
Fox, Roy (Trzm1pef), S4, 85, 154. 

and bis Band, 4, 85, 106. 
and bis Montmartre Orchestra, 84. 

F.i:ank, Kansas City (Pia-no), 136. 
Frankel, Ben (Violiti), 70. 
Franklyn, William (J,.ombo111:), u5. 
Franko, Frankie, and his Louisianians 

· 174·
Fre, Saundra (Vocals), 157. 
Freedman, Harry (l'ioli11J, 149. 
Freeman, Bud (Saxophones), 12, 44, 52, 

6j', 85, 92, 107, 152, 158, 160, 164, 
181, 184, r 5, 243, 253. 

and his Orchestra, 85, 245. 
and his Windy City Five, 85, 95. 

Freeman, Eddie (Grtitar), 169. 
Freeman, Jerry, 86. 
Freeman, .: ed (Arranger), zq. 
Freiche, Adrian ( Violiti), 189. 
Frey, Hugo (Piano), 97, 233. 
Friars Society Orchestra, 85, 86. 
Friedman, lzzy (Sti:,:opliones), 27, 246, 269. 
Friedman, Leo" Snooks" (Dnwis), 234. 
Friedman, Morty (Saxoplio11es), n. 
Friedman, -adine (Sa;i-op_lumes), no. 
Friedman, Theodore Lewis. See Ted 

Lewis. 
Frisella, Frank (Drums), 25r. 
Froeba, Frank (Pia1to), 49, 61, 86, 95, 96, 

192, 201, 210, 253, 278. 
and his Swing Band, 86. 

Frogley, Bi!J (Ba-ss). r99. 
Frommerman, Harry (VocaJ.s), 5'l, 52. 
Frost, Dan, 170. 
Frottilla, Arthur (T,-umpct), 198. 
Fryer, John (Trombone). 26. 
Frytag, John (Sa:1:op'1011r-s), 241. 
Fulbright, Richard (Bass), 114. 
Fuller,,Earl (Piamo), 86 .• 

and his Orchestra, 86, 147. 
Fuller, Jesse (T,-ombone), 195. 
Fuller, Walter (Trumpet), u-5. 
Fultin, Jack (Trombons and. Vocals), 243, 

268, 269, 27r. 
Fuqua, Charles (Vocals), 83. 
Fy!.ing, Pete (Tr11mpet), 265. 

Gage. Ben (Vocals), 265. 
Ga�e, Irby (Sa:,:ophoncs), 26. 
Ga:ida, C. (Guitar), 54. 
Gains, Charlie (Trumpet}, 258. 
Galkin, Lew (D .. i,ms), r29, '266. 
Gande, Al (Trombo""1). -i8o. 
Gange, Marion (Guitar), r_o, 
Garber, Jan (Vio/.fo), a,. 

and his Orchestra, S7. 
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the best bands 

and
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nuntbers 

Master's Voice'' 
All over the world "His Master's Voice" have 'look-outs• for the 
finest bands and numbers. 
Such wide mmifications. unlimited means, the fact that at tists rew,ard
·' H.M.V.'' recordings as the best. enable "His Master's Voice ' to
ofh.r you, always, the finest in dance and swing mll!:ic:.
.. BD" Records 1/6. "B" 2/6. Hear the latest at your deier's. 

HERE 18 A SELECTION OF SWING AND HOT RHYTHM RECORDS: 

Benny Goodman's Trio, 
After You've Gone. F.T. Body 
and Soul. F.T. B8381 
Who. F.T. Someday Sweetheart. 
Slow F.T. 88402 

Benny Goodman and his Orchestra. 
Blue Skies. F.T. Dear Old South
land. F.T. 88398 
Between the Devil and the Deep 
Blue Sea. F.T. (V.R.). Ballad in 
Blue. F.T. 88389 
King Porter Stomp. 
Gene Gifford and his Orchestra. 
Squareface. F.T. (V.R.). 88374 
Gene Gifford and his Orchestra. 
Nothing but the Blues. F.T. 
(V.R.). Dizzy Glide. F.T. (

�s�ifj 
New Orleans Twist. F.T. 
Willie Bryant and his Orchestra: 
The Sheik. F.T. B8390 

Coleman Hawkins. 
Avalon. F.T. Blue Moon. F.T. 

88388 

Duke Ellington and his Orchestra. 
Solitude. F.T. Troubled Water,. 
F.T. (V.R.). B841•J 
My Old Flame. F.T. (V.R.). Satur
day Night Function. F.T. B8404 
Delta Serenade. 

Benny Gocdman and his Orchestra. 
Dixieland Band. F.T. (V.R.). BDl83
Rollini's Tap Room Gang. 
Got a Need for You. F.T. (V.R.'1. 
Honeysuckle Rose. F.T. (V.R.1. 

B8382 
Jazz o' Jazz. F.T. (V.R.). Naga
saki. F.T. (V.R.). B8397 
Paul Whiteman and his Orchestra. 
Bouncing S,JI. Ono-Step. 
Mound City Blue Blowers. 
Never h•d a Re .. on. Blues. BD 187 
Henry Allen, Jnr., and his Orchestra. 
Sugar HIii Function. F.T. You 
Might gee Better, but You'll Ncvor 
get Well. F.T. (V.R.). B8409 
F.,clini Drowsy. Blues. 
Milla' Bluo Rhythm Band. 
Break it Down. F.T. BD 103 

OTHER FAMOUS BANDS AVAILABLE ON 

"HIS MASTER'S VOICE" 

JACK HYLTON 
JOE LOSS 
RAY NOBLE 
NEW MAYFAIR 
RICHARD HIMBER 
GUY LOMBARDO 
JAN GARBER 

ROY FOX 
JACK JACKSON 
TEDDY JOYCE 
RUDY VALLEE 
EDDIE DUCHIN 
ENRIC MADRIGUERA 
TOMMY DORSEY 

Jimmy L1rncelord mnd his Orchestr;i. 
Broakl<>Sl &II. F.T. (V.R.). 
McKinney's Cotton Pickers. 
Wherever th�rc's a wllt. F.T. 
(V.R.). 80135 
Frankie Trumbauer's Orchestra. 
Plon<:>.<ion Moods. F.T. Troubl<>d. 
F.T. BDISS 
Men Menrow and his OrchestrL 
Apologl<!S. F.T. Sendln' -,he 
Vipers. F.T. 88'l03 
35th a,d C..lumct. f.T. Old 
fashioned Love. F.T. BIV.08 
.. Fat, .. Wallor and his Rhythm. 
Goe 8nm' New Sult. F.T. 
(V.R.), A Little Bit Independent.
F.T. (V.F..). 805012 
Sweat Sue. F.T. (V,R.). You're 
no, the only Oyster in the Stew. 
F.T. (V.R.). BD298 
1 'm Gonna Sit RIJht Down and 
Write My.ell-a let�r. F.T. (V.R.). 
Woe l is Mo. F.T, (V.R.). B5031 
Ray Noble and his Orchutra. 
Way Down Yonder in New Or-
leans. F.T. St. Lou!, Blues. 
F.T. (V.R,). 80500-1 

Fletch�• Henderso 11nd his Or-
chestra, 

Tidal Wave. F.T. Hocus Pocus. 
F.T. B6562 
Eddie Sauth and his Orcroestra. 
Gotta Go ! F.T. (V.R.). My ! 
Oh, My! F.T. (V.R.). BDl93 
The Ink Spots. 
Your Feecs too Big. F.T. (V.R.). 
Swinging on the Strings. F.T. 
(V.R.). BDl46
The Ba■ihooligans, 
The Ballyhooll�ru make Whoo
pee. Fox,crot Medley. BDSC32 
Tiger Rag, F.T. Bugl.,-call Rag. 
F.T. BD5013 
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Garber-Da,vis Orchestra, 87. 
Garcia, Jake (Bass), 99. 
Garcia, Ronald "Lou" (Triwipet), 30. 
Gardner, Dick (SaxfJ'pho11.es)1 189. 
Gardner, Fred, and bis Texas University 

Troubadours, 87. 
Gardner, Freddy (Sazopho11es), 12, 60, 87, 

l-0, 12 �. t5I, i!84, 200, 212, 217, 230,
273, 281.

Gaigano, the late Tom (Dnmis), 27. 
Gargoyle Five, The, 125. 
Garlach, Nickey (TfioN11), 29. 
Garland, Edward (B�s), , 187. 
Garland, Joe (Saifopl,cmes). r66. 
Garrison, Josephine (Vocals), 174. 
Garrison, .R. (Ba.ss), 179. 
Gaskin, Bill (Tr1m1pet), n8, i51, 195. 
Gast. No,man (Violin), 201. 
Gateley, Buddy (Vocals), 67. 
Gauthier, Eva ( !locals), 9. 
Gavitte, Rex (Bass), 2,�. 
Gaybe, Dan (Bass), 247. 
Gaylord, Chester (Viotin). 26 , 269. 
Gaylord, Ruth (Vocals), II7. 
Gebhardt, Bob (T1>ombone}, 59. 
Gebrecht, Edward (Tn1mpet), 177. 
Geiger, Earl (Trumpet), 137. 
Gelder, Rudy van (Dn,.ms), 21, 148. 
Geller, John (Sa:ropho111is), 6S. 
Gelslcy, Sam (Gu.itMJ, 1:20. 
Genarder, Ronnie (Gttilar), 195. 
Gentile, Pete (T,..m1.pot), 150. 
Georgia. Crackers, The, t64. 
Georgia Jumpers. The, 88. 
Georgia Strutters, The, 88. 
Georgia Washboard Stbmpers, 88. 
Georgians, The, 88, 89, 225, 236. 
Geraldo (Piano), 89. 

and his Music, 89. -
Geraldo's Gaucho Tango. Band, 89. 
Gerardi, Tony (Bawjo), r48. 
Gerity, Julia ( Vocals), S9. 

and her Boys, 89. 
Germain, Kay St. (Vocals), 265. 
Gershwin, George (Composer), 89, 90, 99, 

267, 268. 
Gianelli, Toni (Trumpet), 254. 
Gibbons, Art (Guitar}, 190. 
Gibbons, Carroll (P1ano), 43, go, 91, 92, 

97, 9$, U2, l"2 , 7. 76, 223, 224, 226, 
241, 250. 

and his Boy Friends, 91. 
and his Playmates, 91. 
and his avoy Orpbeans, go. 

Gibbs, Eddie (Gffilar), u3. 
Gibb , Ernie (Trombone), 162. 
Gibbs, George (Bass), 84, 5. 
Gibbs, Parker (Saxophones), 266. 
Gibson, Joe (Bas�). 54, 82, 134. 
Gifford. H. Gene (G·uitar). 46, 92. 

and his Orchestra, 92. 
Gifford, Jack (Aa110), 189. 
Gilbert, Ted (Dmms), 225. 
Gillespie, Joe· (SaxopJumts), TI, 137. 
Gillett-a, George (Blmjo), 2 o. 

Gilliland, Jimmy (Trombom,), 260. 
Gillis, Burton (Saxophones), 102. 
G�llis, Gary (Drums), 154. 
Gilt-Edged Four, The. 92. 
Gi.obbe, Felix (Bass), 10 . 
Gia smau, Ben ( ax0<phonos), 148. 
Gleason, Phil ( azophonts), 255. 
Gleghorn, Arthur (Sa:ropllo�s amd Flute), 

31. 
Gleneagles Hotel Orchestra, The, I02. 
Glenn, Harry ( Vocals), 204. 
Glenn, Wilf.red (Vocals), 212,255. 
Glover, George (Saxophones), 44. 
Gluck, Harry (TYrm11pct), 171. 
Goering, AJ (Pia110). 29, 197. 
Gold, Harry (Saxophonu), 84, 85, 125. 
Goldberg, Edward (Bass), u7. 
Goldberg, Ma.'X (T,-11mptt), 15, 16, 32, 6o, 

92, nS, 128, 149. 176, 184, 217, 222, 
223, 230, 273, 281. 

Goldneld, Harry (Y.mmpet), 7, 246, 269 
2JI. 

Goldkette, Jean (Pia·110), 45, 92, 93. 
and bis Orchestra, 24, 26, 43, 55, 92, 93. 

Goldman, Abe (A.ccordicm), 1:54. 
Goldman, Ma.'X, and his Orchestra, 245. 
Goldstein, Ralf (Trt1,mpel), 129. 
Gomar, L'l.rry (Drums), 206, 244, 271, 

'2 2. 
GoneHa, Bruts (Tr1<mpct), 54, 93, 94, 118. 
Gouel)a, • at (T,-um.pet), 31, 54, 84, 93, 

94, 125, 184, 203, 239, 278. 
and his Georgians, 93, 94, 120. 

Goodie, Frank (Sa:ropho11cs), 129 2t1. 
Goodman, Benny (Cla,-inot), 27, 3-2, 44. 

47, 48, 82, 94, 95, 96. 98, 141, 145, 
148, 168, I 2, l 6, 197, 200, 2!7, 
227. 243, 244. 253, 279, 280.

an.cl his Boys, 95. 
and bis Orchestra, 95, 96, .23 . 
and bis Trio, 96. 

Goodnian, Freddy (Tnempet), 94, I64. 
Goodman, Harry (Bas5), -¼ , 94, 96, 160, 

200. 
Goodman, Moe (Drnms), 239. 
Goofus Five, The, 96, 97, 246. 
Goofus � ash boards, The, 96. 
Goosens, Leo, (Obot), 184. 
Goosens, Marie (Harp), 281. 
Gordan, Henry (Pia110), 282. 
Gordon, Bobby, and his Rhythm, 46. 
Gordon, Chick (Sa:ropJ,0111:s), 26. 
Gordon, Jimmy (S�ophones), 203, 273. 
Gonnan, Ross (Stnopl,ones), 1-00, 255, 26 

and his Orchestra, 14 
Goss, Harry (Saxoplronos), 21 . 
Goss, Jimmy (Saxophones). 149, 198. 
Gott, Tommy (Tnmipet), 135, 26 
Gottlfob (Violin), 97. 
Gottlieb's Orchestra, 97. 
Gould, Sam (Piano), 97. 
Gowan, Geo;rge (Drums), 150. 
Grace, Jack ( Viol·i11), 37. 
Graham, Bill (Tmmpel). 67. 
Grall, Gill (Saxoplroncs), 29. 
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Granader, Jimmy ( ·axophoni,s), 30.
Graney, Harry (Trumpet), 1.I.2.
Grande, Viaccnt (T-rombo,111.), 177, 191, 

27r.
Grant, Coots (Vaca-ls), X • -ro9.
Grantham, Cyril (Saxoplto11es), 89. 
Grappelly, Stephane { Violin), 98, 107, 2rn,

261. 
and his Hot Four, 2IO, 211. 

GraseUi, Paul (Drums), 253. 
Gra.sset g1a.ss), 260.
Grasso, scar [Saxophones), 240. 
Gray, Cb.a.u.ocey (Piano), 153, 178. 
Gray, George (Vocals), 227.
Gray, Glen (Saxophones). 46.

and his Orchestra, 46.
and his Casa Loma Orchestra., 46. 

Gray, Harry (Bass), 6:?.
Gray, Ken ( a:rophones), Iz+, 125.
Grayson, Carl (rloca!s), 37. 
Great White Way Orchestra, The, 97.
Gre12n, Charlie (Tromho11e), �09, Ito.
Green, George (Bass), u, 162.
Gi:een, George Hamilton (Xytopllo11e), 12.
Green, Gordon (Sa;rop!,oncs), 99.
Green, Jake (T,-ombon.e.), 129. 
Green, Johnny (Piano), 91, 97, 98, 206. 

and his Orchestra, 98, 273.
Green, Lou (Guitar), 100.
Green, Phil (Piano), 24, 106, I'll, 194, 227.
Green, Raymond (Dmm,;), 277.
Green, Sadie (Vocals), 9 i, 9
Green, Stanley (Dmm.s), 201.
Gr.:en, Stanley(Tmmp:t), 2r, 99.
Greene. Victor (Sa�oplio,ies), -z q.
Greenfield, .M'.iriam "Mir" (PiaM), 120.
Greenish, Robert, -4==. 
Creenop, Norton (Banjo), 198. 
Greenwood, Benny (Saxophones), 142. 
Greenwood, Jack (Drums), 150. 
Greer,. onny (Dmm$}, 72, 73.

and bis Memphis fen, 7-, ?4.
Gre •od, Fra.i;tk ( A ccordio,i), 203,
Gregory and h.is Gregodans, 9
Grey, Ma-xi.ne (Vocais), 137.
Grienbaum, Kurt (Trombone), t40.
Grier, Art (Saxophones), 98, 99.
Grier, Jimmie, 98, 99. 

and his Orchestra, 34, 98, 99. 
Griffin Gordon (Trumpet), 23, 26, rn8,

279-
GriJtith, Re.-..: (Vocals), 37.
G�mes, ·Clarence ( axophomis}, 227.
Grimes, Robert ( a.roplion�s), 18 . 
Grimshaw, Emile, Jr. (Banjo), 122.
Grimshaw, Emile, Sr. (Banjo), 224.
Grafe, Ferde (.-trra1igM), 99, 100, 267, 26

269, 271. 
and his Orchestra, 100. 

Gross, Carl (Viof<in), 214.
Gross, Walter (Piat10), 251. 
Grossbart, Edward " Eddie" (Drums and

Vocals), r4, 273. 
Groves, Bert (Bass), 195.
Guana, Steve (Guitar), 134.

Guarente, Frank (Trumpet), 66, 88, 224. 
236, 243, 283.

Gubedini, Ronnie (Drums), 70, 71, n9, 
r.27, 169; 2-i:3, 223, 241, 28r. 

Guberti.ni, Ted (Dr:m,,), 225.
Guida, Pedro (Arranger), 47.
Guillelmie, Tony (Sax(:pho�s), 171. 
Guimaraes, Lionel (Trombo11e), 20, 'i'9-
Guinan, Tex, 35. 
Guishard, Alfred (Vocals), 215. 
Gussack, Bill (Trumpe�). 164. 
Gussak, Bill (Drums), 186, 192. 
Guy, Fred (Banfo), 72, 73. 

Haal, Lauritz (Bass), 249. 
Hadley, Bert (GuitaY), 32.
Hagan, Cass, and his 0.rchestra., 160. 
Hagenaar, Jules (T,-1wllp11l), 205.
Hagenah, Herb (VioJi .. ), 130.
Haggart, Bob (Bass), 58, 200.
Haines, Walter '' ally" (Saxophones),

13. 
Hall, Adelaide ( Vocals), 73, rni:, 159, 242 . 
Hall, Audrey (Sa,>:o,p!icmes), 120. 
Hall, Bill (Tro111bo11�). 179, 197. 
Hall, Charlie (Piano), r..99.
Hall, Edmund (Sa;.,:o,pkones), n6. 
Hall, Fred "Sugar," tot.

and his Comedy Entertainers, 101. 
and his Sugl!I Babies, '101.

Hall, Fred ''Tubby" (Drums), 19. 
Hall, Geor-ge, and his Orchestra. 61. 
Hall, Henry (Arrange->"), tot, 102.

and his Gleneagles Hotel Orchestra, 
102. 

and the B.B.C. Dance Orchestra, Si:, 
102, 236. 

Hall, Howard, N. "Joe Horse" (Piano), 
46. 

Hall, Lionel (Guitar), 247.
Hall, Nelson (G11it.ar), '.?I.
Hall, "Sleepy" (Banjo), rn3. 

and his Collegians, .103.
Hall, Wilbur (Trombone), 268, 269. 
Hall, William " Bill" (T,-ombcme), 233.
Hallberg, George vo (Accordiqn), n4.
Hallett, Mal ( Vioti·n), 141, 23S.
Halliday, Clarence. (Guitlfr), 45, 50, no,

rn, n7.
Halperin, Syd (Piano), 13.
Halsall, Jack ( axophones}, 1oz.
Hamilton, Jack (Tnw-1ptt), 20.
Hamilton, Johnny ( axopho11uJ, 21. 
H_amm, Fred, and hls Collegians, rn2. 

and his Orchestra, 102. 
Hammond, Budd; (Tr<Jmbo11 , 149. 
Hammond, John, Ji·., 7, 29. I,p, 147, 238. 
Hammond, Tau cha (Tlioli11), 234 
Hamp, Charles W., 242.
Hamp, Johnny, 103.

and bis P;entucky Seren.adets. 103. 
Hampbill, belton (T-nimpet), 165, 166. 
Hampton, Lionel (Drums), 19, n7.
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Hampton, Percy (Dnm1s), 126. 
Hand, Arthur (Violfo), 38. 
Handy, � illiam Clarence (T1'mnpet), 103, 

I04, I:"46, 150. 
Handy's Memphis Blues Band, 104. 

Orchestra, 104. 
Hanlon, Clare (TYombcme), 26o. 
Hannaford, Ephraim (TYomb011e), 14. 
Hannan Dance Band, The, .104. 
Hansen, Jack (Bass). t7, 39, 181, 255. 
Hansen.James (Bass), 190. 
Hansen, L. A. (Tyo1nbo11e), r39. 
Hanshaw, Annette (Vocals), ro4, 105, 1.91, 

252. 
a.nd her Sizzling Syncopaters, 104. 

Hanson, Jimmie (Trumpet), 251. 
Happiness Boys, The, n, 96, 105. 
Hardin, Lilian (Pia110), 18, 18g. 
Harding, C. \V. (Bassoo·n), 82 .. 
Hardwick, Otto (Saxophones), 72, 73, 229, 

258. 
Hardy, Le noy (Saxoph011ts), n2. 
Hardy Brothers' Baud, 231. 
Hare, Ernest (Vocals). 96, 105. 
Harford, .fau:rice, and his Band, 200. 
Hargist; B. (Tt-umpet), 15r. 
Harlan, Earl, and his Orchestra, 146. 
Harlem Footwarmers, The, 72, 74-
Harlem Hot Shots. The, ro5, 160, 161, 

173, 235. 
Harlem •Music Masters. The, 72. 
Harlem Trio, The, 105. 
Harling, Cyril ( axopho11es), 125. 
Haro�d. Su$'ar ( Vioti11), r39. 
Harns. Al (T-nm:pet), zoo. 
Harris, Albert (G"itar), r2, 60, 83, 87; 

105, 106, 128, 194, 203, 213, 227, 
240, 28.I, 

Harris, .Arvelle "Bunky" (Saxophones), 
41. 

Harris, Joe (Trombone), 58, 96, 141. 
Harris, Sam, 28. 
Harrison, the late Jimmy (T1'ombone), 50, 

108, 109, r:ro, n1, r:29, 231, 264. 
Harrison, Jules (Saxo,Ph<mes), 168. 
Harrod, A. (Violili), 30. 
Harrod, Ben (Saxophones), 108. 
Hart, Phil (Trumpet), 29, 58, t38. 
Hartley, Fred, and bis Orchestra, 12. 
Hartwell, Jimmy (Saxap!umes), 280. 
Harty, Wtlliam "Bill · (Drums), 66, 84, 

93, II 8, I:25, 184, 197, :239. 
Harvard, Bud (Saxoplumes), 236. 
Harveth, Charles (Drums), 92. 
Harvey, King (GuilaY), 183. 
Harvey's Jazz Band, 60. 
Harwick, Hill>:: (Saxophones), 21. 
Haston, Gus (Tfocals), 106, 254. 
Haston's Orchestra, 106. 
Hatch, Ike "Yowse Suh" (Vocals), ro4, 

106. 
and his Harlem Stompers, 106. 

Hathaway, Charles (Ar1'ange,-), 269. 
Haughton, John (T,,omb1me), 36. 
Hauprich, Victor (Saxoph<n16$), 132. 

Hauser, Carl (Bass), 177. 
•Havela, Betty (Vocals), 236. 
Havela, Vera (V.ocals), 236. 
Hawes, Harry (Vocals), 83. 
Ha.wkins, Coleman (Saxopl,ones), 14, 50,

95, 106, 107, IIO, HI, II9, r58, 175, 
202, :206, 210, 233, 263. 

and his Orchestra, ro6, :rog, no. 
Haworski, Henry (Vio/fo). 21.. 
Hayes, Clifford, I07. 

and bis Louisville Stompers. 107. 
Hayes, Edgar (Pia.no), 165, -i66, 277. 
Hayes, Harry (Saxopho->1es). 6o, 70, 79, 

I 18, ltg, 250, 273, 280. 
Hayes, Mud (SaxopJ,o-nes), 248. 
H?-yes, Vernoo (Saxophones), 243, 282. 
Hayman, Joseph (Sa;i:ophoncs), 1:13. 
Haymer, Herbert " Herb " (Sa;ropliones), 

86, 168, 186. 
Haymes, Joe (A1'rcmger), 107, 10S. 

and bis Orchestra, 107, 108. 
Haymes' Harlem Syncopaters, 107, 108. 
Hayton, Lennie (Piano), 16, 27, 39, 47, 

88, 170, :246, 252, 253, 269.
Hazel, Monk, and bis Beinville Hotel 

Orchestra, ro8. 
Hazleton, Jack (Vocals), 83. 
Hazlett, Chester (Saxophones), 100, 216, 

243,268,269,271,282. 
Heath, Albert "Bert" (T1'umpet), 121, 

156. 
Heath, Edward "Ted" (Trombone), 15, 

6r, 8.o, 83, 124, 128, 149, 212, 230, 273. 
Heath, Tommy (T,.,.,m,pee), 280. 
Heatherton, Ray (l"ocals), 269. 
Heatoo, Evelyn ($a;,;ophonss), 120. 
Heffner, James (Saxoph01111s), 237. 
H�lin. Wally (Gl•-ikiY), 99. 
He1ger, Sid (Dr1m1s), 44, 128. 
Heis, Sammy (Bass). 269. 
Helfont, Rube (Vocals), 169. 
Heller, W. (Gt,itar), 139. 
Helvoirt, George (Tnm�pel,), 206. 
Hemmings, Will (Bass). 31, 94, 149. 
Hemphill, Bob (G11.itar\. r3. 
llenderson, Fletcher " mack" (Piano), 

96, 106, 108, 109, IIO, llT, U2, 231, 
232, 263. 

and his Orchestra, 23, ro6, 109, no, 
Ill, II'Z., 138, 190, 231, 232. 

Henderson, Horace (Piano), 14, 26, 50, 

106, 108, III, 146, 208. 
and his Orobestra, III. 

Henderson, Irma, 108. 
Henderson, Louie (T-nm1,pet), r39. 
Henderson, Rosa (Vocals), tog, u.2. 
Henderson's Club Alabam Orchestra, 109. 
Hendricks, Ray (Vocals), 96. 
Henerson, Jack (Saxop!,ones), 26. 
Henry, Francis (Gliiuzr), .150. 
Henry, Tommy (Trombone), 124. 
Herbert, the late Victor (Composer), 267. 
Herbin, Frank (Piano), u:2, 127, 224; 241. 
Herdoo, Herbe.rt "Berb" (Bass), 26S, 

280. 
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Hereford, Fletcher (Saxophones), 153. 
Herlin, Ken (Trombone), 234. 
Herman, Dave (Violin), 154. 
Herman, Sam, 236. 
Herman, Woodrow (Saxopkones), 132. 
Hertz, Alfred (Conductor), 267. 
Heuman, Althea "Al" (Trombone), rzo. 
Heywood, Eddie (Pia110), n2, 157. 
Hibbert, Hugh ( a.rophones), n7. 
Hibbs, Leonard, 241. 
Hickman, Arthur G." Art," II2. 

Hick-man, Art, and his New York London 
Five, II2, rr3. 

and his Orchestra, II3, 204. 
Hicks, Edna ( Vocals), r8. 
Hicks, Henry (Trombone), 19, r65. 
Higginbothom, Jay C. (Trombo11e), 13, 19. 

23, 45, 50, 106, rog, no, III, 166, 
201, 258. 

and the Six Hicks, 220. 
Hig.,ains, George (Gllitar), 104. 
Higgs, Billy (Trm»pet). 90, n9. 
High Hatters, The, n3. 
Higman, Fred (Saxopl,onts), 150. 
Hilarius, J. (B·ass), 205. 
Hilborn, Fritz (Trumpet), Sz. 
Hildyard, G. J. R. T. d' A. (TrUmpet), 70. 
Hill, Alex (Piano), 52. nJ, 1t7, .1_0, 139, 

185. 
and his Hollywood Sepians, n3. 

Hill, Bertha" Chippie" (Vocals), 17, 133. 
Hill, Billie, 163. 
Hill, Bob (Bass), 136. 
Hill, Dottie (Vocals), 214. 
Hill, Ernest "Bass," 34, 36, 45, 50, II9. 
Hill, Howard (G1nta:r), .29. 
Hill, Jack (Banjo), 197, 238. 
Hill, igel (Bass), 163.
Hill, Ronnie (Vocals), 15, 200. 
Hill, Theodore ''Teddy" (Saxophones), 

13, r9, II4, 220. 
and his Orchestra, II4. 

Hilliard, Harriet (Vocals), 178. 
Hillman, Roscoe" Roe" (Guitar), 67. 
Hillpot, Ricbard, 196. 
Himber, Ricl\ard "Dick" (Violin), rr4, 

248. 
and his Orchestra, I 14. 

Hines, Earl {P.i<,mo), 18, 62, 114, rr5, 185. 
and his Orchestra, 81, rr4, rr5, 156. 

Hines, Eddie, and his Trumpet, u5, u6. 
Hioes, Harry (Saxoplionci), 183.
Hinricks, Henk (T,,wnpet), 205, 206. 
Hinton, Milton (Bass), 235.
Hitch, Curt, and his Happy Harmonists, 

44. 
Hitchenor, Joseph (Violi11), 102. 
Hite. Les (Saxophones), r9.

and his Orchestra, 19. 
Hoback, Ray (Gwita.:), 13.
Hodges, Johnny (Saxophones), 24, 73, 279. 
Hodges, Joy .. (Vocals), 99.
Hodgkiss, the late Andy (Trumpet), 84, ro2. 
Hoff, an (Pia,10), 13 . 
Hoffer, Hal (Piar10), 37. 

Hoffman, Harry ( Viofiir.), 282. 
Holland, Charles (Vocals), 45.
HoJJenbeck, Ralph (Tru»tptt), n7. 
Hollerhagen, Ernst ( ax.opho?!Jls), 266. 
Holiday, Billfo (Vocals), 279.
Holm, Eleanor (Vocal.i). 128.
Holman, Libby (Vocats:,, 55. 
Holmes, Charles (Saxophones), 13, 19, 20, 

165. 220, 221.
Holmes, Fred (Vocals), 83. 
Holzaus, ·waiter (Trumpet), 21, 99. 
Home Towners, The, 1:6. 
Hood, Harold (Piano), 93, 94, 203. 
Hool.ey, Syd ;Trmnpet), u9. 
Hooper, Eddie (Violi,i}, 123. 
Hoosier Hot hots, The, u6. 
Hopkins, Cla:.1de (Piano), n3, u6. 

and his Orchestra, J 6. 
Hopson, Homer (T:r11mbet), 18, 2. 
Horne, Earl (TY.onibone'1, 177. 
Horton, Robert (Trombo11c), 36.
Hostetter, Joseph" Joe" (Tmmptt), 46. 
Hotsy .. Totsy Gang, The, 168. 
Hottentots, The, 180. 
Howard, Bob (Pia,io), 116, n7, 282. 

and his Orchestra, n6, n7. 
Howard, Darnell (Saxophones), 69, II5, 

187. 
Howard, Edward (Piano), 99. 
Howard, Harry (PianoL 32, 223. 
Howard, Jack (Saxophones), II-, 177. 

and his Band, 54. 
Howard, Paul, and his Quality Serenaders, 

81, n7. 
Howard, Sta:iley (Trumpet), 124. 
Howell, "Ghost" (Bass), 261. 
Hower, Frank.(Pi-a-110)1 

260. 
Hubbell, Frank (Tnm1pdt), 265. 
Hudson; B. (Tr"mpet), 29. 
Hudson, Will (Arranger). n7. 
Hudson-De Lange Orchestra, II7. 
Hughes, Archie (G-"itar), x97.
Hughes, Claude (Bassoon), 82.
Hughes, Patrick C. "Spike" (Bass), 66, 

n7, uS, u9, 147, 170, 183. 
and his Decca Dents, nS. 
and his Negro Orchestra, n9. 
and his Orchestra, n8, II9, 170. 
and his Thee Blind Mice, rrg. 

Huisman, Jcop (Saxo,phcmcs), 205. 
Humphries, Hollie (1'rumpct), 178. 
Humphries, Oily (Ba11fo), 137. 
Humphries, Willie ( a:ropl,ow:s}, 166.
Huot, Len (Drums), r96.
Hunt, Louis (Trumpet', ,264.
Hunt, Walter G. "Pee Wee " (Trombo11e), 

46 .. 
Hunter, Alberta (Vocals), 109, 126. 
Hunter, Harry ( ·axop1umes), 54.
Hunter, Ja� (Drum.s), 126.
Huntington, Laurie (Drum'$), ,2,22, 223. 
Hupfer,. ic (Violin), r32.
liurfort, An.hur "Skeets" ( a:ro-pl,ones,. 

66, 67. 
Hurley, George (Violin), 70, rr8, 124. 
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Hussey, Ralph (Drums), 156. 
Hutchenrider, Clarence (Saxophones), 46. 
Hutcheon, Bill (Drums), 189. 
Hutton, Ina Ray (Vocals), 120. 

and her Melodears, 120. 
Huxley, Carroll (Arra1i.ger), 27i. 
Hyams, Mru:k (Piano), I 17. 
Hyde, Jen:ine"' Mickey" ·(Pian4), 120. 
Hyde, Pat ( Vocals), 94, 120, r-z1, 125. 

and her Swing Music, 120, 121. 
Hylton, Jack, 83, 106, 12r. 122, 123, 124, 

125, 126, 197, 213, 238. 
and his Jazz Band, 122. 
and his Kit-Cat Band, 124-
and his Metronomes, 121. 
and his Orchestra, 121, 122, 123, 156, 

:i:83, 216, 266. 
Hylton's Hyltonians, 124. 
Hylton's Rhythmagicians, 123. 
Hylto,n, Mrs. Jack, 124. 

and her B_and, 12 r, u4. 

Ideal Serenade,s, The, 180. 
Ike, Banjo. S(!e B.anjo" Ikey " Robinson. 
Ike, Ukulele. See Cliff Edwards. Imes, Marlo (Trombone), 2r. !ropey, .i:"orm,w. (,Stn_ophones), 44.Indiana Five, The, .180.
Indiana University B�d, The, 43. 
Inge, Edward (Saxophon11s), 145, 159, 172, 

208. Ingman, Dan S., 199. Ink Spots, The, 83. Internationals, The, 256. lpana Troubad.ouxs, Th.e, 16. Irish, Mace (Saxopho'nes), i53. Irving, Milton (T'ocals), 168. Irvis, Charlie (Trombone), 274, 275. 
Irwin, the late Cecil (Saxophones), n4, 

u5. 
Israel, M. (Trumpet), 266. 
Ivy, Claude (Piano), 66, u8, 121, 122, 

196, 212, 224. 

Jack, James .(Drmns), 230. Jackson.Bert (D·rums), 280. Jackson, Bud, and his Swanee Synco-paters, 125. Jackson, Cliarley (SaxopJiones), 187. Jackson, Cliff (Pia110), 29, 227. Jackson, Dewey, and his Peacock Orchestra, 125. Jackson, Earl, andhls Musical Champions, 165, 166. J a.ckson, Eddie, 69. Jackson, Edgar, no, 125. and his Dance Orchestra, 80, 120, 125. 
and his Gargoyle Five, 125. 

Jackson, Ellis (Tromb01ie), 54. 
Jackson, Frisky-Foot, and his Thumpers, 

126. 

Jackson, Jack (Trmrlpet), 15, II8, 122,. 123, 126, 176, 195, 204. 
and his Orchestra, 126. 

Jackson, John, and his Orchestra, 126. 
Jackson, Preston (T,·ombon;i), 19, 62, 68, 

128, 133, 143, 220. 
Jackson, Quintin (Trombone), 146, 159, 

208. Jackson, Rudy (Saxo,bl,011lls), 7z, i3. Jackson, Willie ( Vocals}, 207. Jackson, Zaidee (Vocals), S1; 127. Jacobs, A. (Vfolin), 235. Jacobs, Pave (Tromb41ze), 67. Jacobs, Boward (Saxophones), 127, 12S. and bis Berkeley Hctel Orehestra, 127, 
142. 

and his Orchestra. r:;;5, 126, 127. Jacobs, Jacques (V-fo/i�). 127. Jacobs. John (Drum.s), 36, 189. Jacobs; Pete (D�tmis). u6. Jacobs' T:i:ocaderia.ns, 127. Jacobsen, Jock (Dr"11i.s). 230, 240. Jacobson, H:.µry (Pim1,:J), 91, 93·, 1:84. Jahon, Fletcher (Vocals), 267. Jakobs (Ba�. 267. James, Benny (Banjo), 1q6. James, David (Trombone.), 277. James, Elmer (Bass), 23, 45, n1, H7. James, George (SaxopJ:011es), r9, n3, 259, Ja.mes, Jimmy (T1-011tbo11e), 137. 
fames, Leslie ( Vo,:;als), 212. aines, Lewi<; (Vocals\., 255. anis, Deane ( Vocalsj, 137. Jansen, Otto Banner (Saxop/10�1es), 22, 249· Jarman, Lop (Mdto,plzone), 53. Jarrett, Arthur (Vocals), 65, ·us, 247, 266. Jason, Sybil (Vocals), 236. Jaworski, Henry (Vioh"n.), 99. Ja.,.on, Frankie ·· Half-Pint" (Vocals), 128. ]axon's Hot Shots, 128. Jazz Pilots, Tlie, 229, 230. Jeannette, Joseph " Joe " (Saxophones),

15. 
Jefferson, Hilton (Saxophones), 14, 106, IJt, 279. Jeffers1>n, faceo (Guitar), 20. Jefferson, Wauen (Trumpat), n5. Jeffrey, Herbert " Herbfe " (.Vocals), n,5. Jenkins, Al (Sa.xopho11es), 121. Jenkins, Dorothy (Vocals), 37-Jenkins, Freddy "Po,y ' (Trutnp11t), 73., 128. 

and his Harlem Seven, 128. Jenkins, Goi:don (Arrtmger), 96. 132. Jenkins, Ho.ward (Saxopllones). 183. Jenner, Russ (Trombone), 26, 132. Jennings. Al (TrombtYr"1), 130. Jennings, Art (Sazo,plumes), 140. Jennings, Len (Dyums), 140. Jenny, Jack (Tronwo,1.e), 96, L32 1 140, 186, 244· 
J enssen, Mel ( Violin), 46, 236. 
J entes, Harry (Piano), 128. 
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RHYTHM ON RECORD Jepson, Teddy (Trumpet), 60, 227. J em berg, George (Trumpet), 28. Jessup, Red (Trombone). II. Jimick, Harry (Drums), 16. Jimmie's Sole Killers, 133. Jimmy's Blue Melody Boys, r85. 
Joe, Barbecue, and his Hot Dog, 160. Joe, Clarinet, and his Hot Footers, 50 .. 
Johnson. Albert (Saxophones), 20. 
Johnson, Arnold, 29.Johnson, Arthur (Saxophones), 88, Johnson, Austin Croom (Piano), 163. Johnson, Bobby (Guitar), 129, 133, 172, 186, 231.Johnson, Bruce (Drums), 262, 263. Johnson, Bud (Saxophones), 115,239. Johnson, Buster (Trombone), 268. Johnson, Charlie (Drums), 254, 255. Johnson, Charlie (Trumpet), 45, 79, 243. Johnson, Charlie (Piano), 129. and his Orchestra, 129. Johnson, Coleman (Trmnpef). rr4, 259. Johnson, Ding (Sa.xoplumes), 136, 137. Johnson, Eddie, and his Cracker Jacks, 129. Johnson, Frank (Saxophones), 209. Johnson, Frank (Saxophones), 60, 134. Johnson, Freddy (Piano), 129. and his Harlemites, 129. 
Johnson, Gene (Saxo-plumes), u6. 
Johnson, George (Clari11et), 50.
Johnson, George (Saxo-plumes), 280. 
Johnson, Harry (Trun,pet), 178. 
Johnson, Henry (Gitilar). 171. 
Johnson, Howard (Saxof>Jiones). 114. 
Johnson, Jack (Bass), 26.
Johnson, Jimmie, and his Orchestra, 130. 
Johnson, Jimmy (Pia110), 130, 134, 145, 

159. 259, 263, 275. 
and his Orchestra, 130. 131. 

fohnson, Johnny (Piano), 130. 
and his Orchestra, r30. 
and bis Statler Pennsylvanians, 130. Johnson, Keg (Trombon ), 20, 4-1. 4-.5, 109.

lIO, III. Johnson, Laurie (Banjo), 54. Johnson, Lonnie (Guitar), 19, 56, 72, 107, 131, 145, 237. and his Harlem Footwarmers, 72, 74, 131. Johnson, Manzie (Drums), 146, 1rz, 208. Johnson, Margaret (Vocals), 275. Johnson, Nookey (Vocals), 274. Johnson, Orville, 236, 237. Johnson, Otis (Trumpet), 13, 19, 36, 45,220. Johnson, Paul (Piano), 26. Johnson, Ray (Guitar), 214. Johnson, Roy, and his Happy Pals, 131. Johnson-Spall Orchestra, 129. Johnson, "Swan" (Saxophones), rr9. Johnson, Walter (Drums), 14, 23, 45, 60, 106, IIO, II I. Johnson, William "Bill" (Banjo), 13, 19, 277. Johnson's Jazzers, 130. 

J ohnson's Paradise Ten, 1 9. Johnston, Stanley (Drums). r r. Johnstone, Clarence Nathaniel (Vocals),146. Jones, Archie (Trombone), 88. Jones, Billy (Piano and Vocals), 96, 105, 150, 190. Jones, Bobby (Trumpet), r29. Jones, Bobby H. (Tn,mpet). 46. Jones, Calvin (Trombc,1c). r99. Jones, Clarence (Piano), r3t.
and his Orchestra, r3 I. Jones, Claude (Trombone), 41, 109, no, IIJ, IIJ, 146, 20�. 

lones, Edmund (Dn,ms), 116.ones, El. liott " Jonah " (Tmmpet), 190. ones, Elmer (Bass) 166.ones, Gordon (. axot,ilones), 235. one.�. Henry (Saxopli--mM), 20, 221. ones, Isham ( a:eopJio·nes), 131, 132. and his Orchestra, 131, 132. fones, Jack (Tromb,me). 195. ones, faggie (Vocals:. 18. 109. ones, Orto (Trombone), 188. Jones, Orville (Vocat ), 83. Jones, Reynold \Trumpet), 164, 265. Jones. Iuchard • Dick" (A1'ra11ger), 67. Jones, Ric-hard M. (Pi�110), 132, 133. ones, Shrimp (T'ocals). 199. ones, Stanley (Trombi>ne), 198. Jones, Wardell (Trnmpti), r66.Jones, Wilmore" Slick" (Drums). HI, nz. Jones and Collins' Astoria Hot Eight, 133. tones· Ja.zz \Vizards, 132, r33.ong, Louis de ( Violin), I98. ordan, Chuck (Bass), 234. Jordan, Taft (Trmnpel), 133, 264. and the Mob, 133. Jordan. Tommy (Voccus). 232. Joy, Jimmy (Saxoplumes), 133. and bis Orchestra, 133. Joy . .eonard, n3. Joyce, Taylor (G�i·itai·). 134. Joyce, Teddy (V-iotin), 133 134. and his Junior Jubilee Ban.d, r34. and his Orchestra, t:33, 134, 252. Julius, Rudy de (Dnn>'.s), 26. Jungle Band. The, Tl, 75, 264.Jungle Kin.gs, The, 49. Jungle-Town Stompers, The, 134, 2.,4. 
Kahn, Leo (Piano), 15_. 151. Kahn, Roger Wolfe, 135, 240. and his Orchestra, 135, 162, 225, 252. Kahn, Walter (Trumpet), 148. Kaley, Charles (Vocals:, 154, 157. Kaminsky, Max (Trumpet), 12, 51), 52, 164. Kandy Kids, The, 175. Kane, Alan (Vocals), 240. Kansas City Frank (P.iano), 136. Kansas City Stompers, 135, 136. Kansas City Tin-Roof Stompers, 136. 



INDEX 

Kaplan, Delmar (Bass), 67, 165, 184. 
Kardos, Gene (Saxophones), 136. 

and his Orchestra, 136. 
Karle, Arthur "Art" (Saxophones), 95, 

136. 
and his Orchestra, 136. 

Karr, Harry (Saxophones), 279. 
Kassel, Art (Clarinet), 136. 

and his Kassels in the Air, 136, 137. 
Kato, Billy (Trombone). II2. 
Katzman, Louis, 139. 
Kaufman, Irving (Vocals), 151, 196. 
Kaufman, Jack (Vocals), 147. 
Kaufman, Whitey, 137. 

and his Original Pennsylvania Serena-
ders, 137. 

Kavash, Leonard (Saxophones), 29. 
Kay, Herbie, and his Orchestra, 244. 
Kaye, Dave (Piano), 219. 
Kayser, Joe, 141. 
Kayzebier, Nat (Trumpet), 96, 140. 
Keep, Gladys (Vocals), 68. 
Kegley, Charles (Drums), 201. 
Keith, Annette (Vocals), 151. 
Keith's Boys' Band, 139. 
Keleher, James (Saxophones), 124. 
Keller, Lee (Drums), 139. 
Keller, Nelson (Trumpet), 260. 
Kelly, Guy (Trumpet), 62. 
Kelly, Jimmy, 28. 
Kelly, Peck, and his Band, 243. 
Kemp, James "Hal," 137, 236. 

and his Orchestra, 137, 138, 202 
Kennedy, Pat (Vocals). 29. 
Kennedy, Ted (Violin), 37. 
Kenny, Ken (Drums), 179. 
Kentucky Jazz Babies, The, 107. 
Kentucky Tooters, The·, 138. 
Kenyon, Frank (Saxophones), 54. 
Keppard, the late Freddy " King " 

(Trumpet), 53, 188. 
Keppard's Band, 185. 
Kerr, Charlie, and his Orchestra, 144. 
Kers, Robert de (Trumpet), 138. 

and his Cabaret Kings, 138. 
Kettridge, L. H. (Sw:ophones), 70. 
Keyes, Zip (Saxophones), 154. 
Kilgen, Noel (Guitar), 39, 254. 
Kimmel, Jack (Bass), 114. 
Kincaid, Deane (Saxophones), 58. 
King, Al (Trumpet), 236. 
King, Eddie (Piano), 209. 
King, Felix (Piano), 79, 169. 
King, Henry (Piano), 138. 

and his Orchestra, 13_8. 
King, Paul (Bass), 99. 
King, Stanley (Drums), 12, 20, 38, 47, 48, 

55, 65, 66, 67, 135, 145, 153, 170, 
181,201, 21� 22� 24� 24� 253. 

King, Steve (Sax.op/1011�). 198. 
King, Wayne (Sa:i,oplionu), 138. 

and his Orchestra, 138, 139. 
King's Guard, The, 271. 
King's Jesters, The, 247, 270. 
Kinsler, Jules (Saxophones), 103. 

Kintzle, Eugene "Pinky" (Banjo), 137, 
202. 

Kirby, George (Bass), 89. 
Kirby, Herbert (Bass). 124. 
Kirby, John (Ba.ss), 14, 50, 60, 82, 106, 

IIO, III, II2, 133, 164, 265, 279. 
Kirk, Andy, II3, 139. 

and his Twelve Clouds of Joy, 139. 
Kirk, Margie (Vocals), 131. 
Kirkeby, Edward Wallace, 38, 39, 257. 
Kirkpatrick, Donald (Piano), I 72, 208, 

264. 
Kirsner, Sylvan (Violin), 282. 
Kit-Cat Band, The, 122, 139. 
Kjaer, Vilfred (Piano). 21. 
Klein, Dave (Trumpet), 139, 148. 
Klein, George (Drums), II2. 
Klein, Manny (Tnmipet), 65, 06, 95, 98, 

135, 139, 140, 176, 181, 217, 244. 
and his Orchestra, 139, 140, 227. 

Klein, Merril "Merle" (Bass), 29, 30, 
139, 153. 

Klein, Sol (Violin), 139, 148. 
Kleinhall, Bud (Piano), 13. 
Klengel ('Cello), 99. 
Klossom, Frankie, 30. 
Kludas, Erich (Saxophones), 140. 
Knapp, C. H. (Drums), 150. 
Knight, Edwin " Nobby" (Trumpet), 70, 

124. 
Knight," Fuzzy," 236. 
Knoblaugh, Glen Gray (Saxophones), 46. 
Knutzon, Knut (Saxophones), 22. 
Kobelke, 0. (Saxophones), 138. 
Kok, James (Violin), 140. 

and his Band, 140. 
Kollis, Eddie (Vocals), 184, 218. 
Kolyer, Edward (Trombone), II7. 
Kosky, Jack (Drums), 273. 
Kosloff, Lou (Violin), 98. 
Kostelarsky, Serge (Violin), 66. 
Kozel, J. (Bass), 139 
Kragh, Erik (Drums). 61, 249. 
Krakajax, The, 140. 
Kranenberg, Kees (Drums), 205, 206. 
Kraus, Milton (Piano), 100. 
Krause, Ulla (Vocals), 249. 
Krechter, Joseph" Joe" (Saxophones), 21. 
Kreeger, Syd (Piano), 197. 
Krein, Michael (Saxophones), 89. 
Kreitzer, Fred (Piano), 149, 150. 
Kress, Carl (Guitar), 12, 140, 141, 145, 

157, 170, 181, 231, 244, 247, 253. 
Kreuger, Bennie (Saxophones), 63, 141, 

190. 
and his Orchestra, 63, 141. 

Kreutz, Bill (Piano), 92. 
Kruczek, Leo (Violin), 98. 
Kruk, G. van der (Saxophones), 256. 
Krupa, Gene (Drums), II, 12, 27, 35, 44, 

48, 49, 52, 82, 85, 95, 96, 141, 152, 
158, 160, 175, 179, 182, 186, 21� 
238, 258. 

and his All-Star Swing Band, 141. 
and his Chica,goans, 141. 
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THE 

PROGRESS 

OF 

SWING MUSIC 
FROM 1920-1936 

Brunswick records cover the whole development of Swing Music from 1921 to the present 
day. le Is possible for every enthusiast to possess records thac are representative of �u 
the 1.rC1t artists in jazz. 
Below Is 2 list of some of the most important Swing Music records issued. The daces 
give� are those of the year in which the records were recorded. 

1921-1925 

TWO ALBUMS OF CLASSIC SWING---02200---02213 
(Price 20/- each album. No record sold separately.) 

Records by the following artists-ask for 
detailed list. 

KING OLIVER'S CREOLE JAZZ BAND 
THE WOLVERINE ORCHESTRA 
HITCH'S HAPPY HARMONISTS (With HOAGY 

CARMICHAEL-Piano) 
BIX AND HIS RHYTHM JUGGLERS 
THE SIOUX CITY SIX 
NEW ORLEANS RHYTHM KINGS 
FRIAR'S INN SOCIETY ORCHESTRA 
HUSK O'HARA'S SUPER ORCHESTRA 

1926 

LOUIS ARMSTRONG AND HIS ORCHESTRA 
02065 Georgia Bo Bo. 02001 Melancholy. 

Wild Man Blues. 

1927 

RED NICHOLS AND HIS FIVE PEIIIIIES. 
01801 Washboard Blues. That's no Bargain. 
01802 Buddy's Habits. Boneyard Shuffle. 

FLETCHER HENDERSON'S ORCHESTRA. 
02201 Hot Mustard. 

1928 

DUKE ELLINGTOll'S ORCHESTRA. 
01512 Black Beauty. 01778 Take it easy. 

CHICK WEBB'S ORCHESTRA. 
01857 Heebie Jeebies. Blues in my Heart. 

1929 

DUKE ELLINGTON'S ORCHESTRA, 
01616 Awful Sad. 01235 The Mooche. 

01338 Tiger Rag. 
CHICAGO RHYTHM KINGS. 

01739 There'll be some changes made. 
I found a new Baby. 

1930 

DUKE ELLINGTON'S ORCHESTRA. 
01186 Wall Street Wail. Cotton Club Stomp. 

1931 

FLETCHER HENDERSON'S ORCHESTRA. 
01176 Crazy about my Baby. Singin' the Blues. 

01205 Radio Rhythm. House of David Blues. 
DUKE ELLINGTON'S ORCHESTRA. 

01068 Mood Indigo. 01105 Rockin' in Rhythm. 

1932 

VENUTI-LANG ALL STAR ORCHESTRA. 
FS684 Alter You've Gone. Seale Str<U)t Blues. 
F.5883 Someday Swoochearc. Farewell Blue<. 

EDDIE LANG AND KARL KRESS (Gui�r Duets). 
01282 Plckln' my Way. Feelln' my Way, 

DUKE E'LLINGTOll'S ORCHESTRA. 
01292 le don't mean 2 thine. Ro,., Room. 

01299 Blue Tune. Lazy Rhap,ody, 

1933 
THE DORSEY BROTHERS' ORCHESTRA, 

01505 Mood Hollywood. Shim Sham Shimmy. 
SPIKE HUGHES' IIESRO ORCHESTRA. 

F3639 Fanfare. A�besquc. 

1934 

ALLEN-HAWKINS AID THEIR ORCHESTRA. 
01664 You're gonna lose ycur gal. Dark Clc,uds. 

DUKE ELLIIIGTON'S ORCHESTRA. 
01901 Moonglow. 02007 Solitude. 

Saddest Tale. 
A SHORT SURVEY OF MODERN RHYTHM. 

On eight Brunswick Records with B:::,oklet 
compiled by Leonard Hibbs. 
Prico.21 /· cnmple<c In album. 

CLAUDE HOPKIIIS' ORCHESTRA. 
01976 Mondy. Monkey Businoss. 

1935 

JIMMIE LUNCEFORD'S ORCHESTRA. 
01948 Un,ophlsclcotcd Sue. Stardus<. 

FLETCH ER HEJIDERSOll'S ORCHESTRA. 
0 I !104 ShangHai Shuffle, 

Oown South Camp Mee:tln1. 
0197◄ Rug Cuccers' Swing. Hotter than Hell. 

DUKE'. EL.LINGTON'S ORCHESTRA. 
0.2103/4 Reminiscing In Tempo-Four Sides. 

TEDDY WILSOII AND HIS BAND. 
01066 Wh>< • little Moonlight � do. 

A Sunbonnca Blue,. 

1936 

LOUIS ARMSTRONG AND HIS ORCHESTRA. 
F5869 I've got my 6ngcrs crOU<!d. 

t•m shooting high. 
F5868 Thanks a MIU.on. Solltude. 

MILDRED BAILEY'S SWING BAND. 
02121 I'd rather listnn to your Eyu .. 

I'd love to take orders from you. 

BRUNSWICK 'O' Series 2/6 each. DECCA 'F' S.erles 1/6 eac.h. 

DECCA and

RECORDS 
'DECCA' AND ' BRUNS.WICK,' J-3. BRIXTON ROAD, S.W.9. 
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Kruse, Paul ('Cello), 189. 
Kulz, Ray (Trumpet and Vocals), 100, 

270. 
Kunz, Charlie (Piano), 43, 141, 142. 

and his Casani Club Orchestra, 141, 
142. 

and his Chez Henri Club Band, 141. 
Kusborski, Eddie (Trombone), 137. 
Kutzer, Karl (Trumpet), 140. 
KXYZ Novelty Band, 142. 
Kyte, Dick (Trun1pet), 200. 
Kyte, Sydney (Violin), 127, 142, 223, 

224. 
and his Piccadilly Hotel Band, 142. 

La Magna, A. (Violin), 30. 
La Vere, Charles (Piano), 143. 

and his Chicagoans, 143. 
Lacey, Jack (Trombone), 95, 96, 140, 177. 
Lachman, Heinz (Trombone), 206. 
Ladd's Black Aces, 143. 
Ladnier, Tommy (Trumpet), 109, 229. 
Lageson, Wallace (Drwms), 132. 
Lally; Arthur (Saxophones), 32, 35, 126, 

143, 223. 
and his· Million-airs, 143. 

Lamare, Hilton (Guitar), 58, 60, 160, 176, 
244• 

Lamb, Ivor (Saxophones), 82. 
Lambert, Harold "Scrappy" (Vocals), 

2� 55, 65, 6� 182,281. 
Lambert, Leslie (Trumpet), 84, 85, 125. 
Lambert, William (Drums), 190. 
Lambrecht, Con (Saxophones), 125, 126, 

195. 
Lambreghts, D. (Trombone), 266. 
Lamory (Saxophones), 260. 
Landau, Otto (Violin), 269. 
Landry, Art, 143. 

and his Orchestra, 143. 
and his Syncopatin' Six, 143. 

Landry, Ed (Bass), 154. 
Lane, Priscilla (Vocals), 26o. 
Lane, Rosemary (Vocals), 260. 
Lang, the late "Eddie" (Guitar), 17, 19, 

21, 22, 44, 47, 57, 62, 64, 65, 66, 76, 
77, 93, 95, 98, IOI, 104, 105, 128, 
131, 143, 144, 145, rs� 164, 165, 
170, 174, 175, 177, 180, 181, 196, 
207, 210, 215, 225, 226, 242, 246, 
248, 252, 253, 254, 257, 269, 280. 

Lang, Eddie, and his Orchestra, 44, 145. 
Lang-Venuti All-Star Orchestra, 145. 
Langham, Dick (Saxophones), 156. 
Langsman, Harry (Vocals), 169. 
Lanier, Chester (Saxophones), 243. 
Lanin, Sam, 16. 

and his Famou-s Players, 16, 17, 170. 
Lanin's Redheads, 208. 
Lannigan, Jim (Bass), 49. 
Lanoue, Conrad (Piano), 158, 175, 210. 
Lapeyronnie (Trumpet), 98. 
Lapin, Al (Drums), 98. 

Large, Fred (Sa-xopJ,cmds). 87. 
Large, Jerry (Saxophones), 87. 
Last Words in Rhythm, The, 274. 
Latham, Fred (Vocals), 126. 
Latham, Harry (Trumpet), 134, 151. 
Lattimore, Harlan (Vocals), 133, 145, 

146, 154, 208. 
and his Connies Inn Orchestra, 145, 

146. 
Lausen, Yank (TPombo11c), 192. 
Lauwers, J. (Saxophones), 204. 
Lavant, Oscar (Piano), 272. 
Lawrence, Bob (Voaals), 269, 271. 
La,vr:ence, Brian (Viol-in and Vocals), 203, 

230. 
and his Lansdowne House Quartet, 

203. 
and the Quaglino Quartet, 203. 

Lawson, Harold (Saxophones), 192. 
Lawson, Yank (Trumpet), 58, 200. 
Lawton, Clement (Bass), 197. 
Lay, Ward (Bass), r35, 153, _27. 
Layfield, Arthur (Dmms), 27. 132. 
Layton and Johnstone, :146. 
Layton, Turner (Piano and T ocals), 146. 
Lazy Levee Loungers, The, 274. 
Leath, Vaughn de (Vocals). 213, 255, 270. 
Lee, Baron, and his Blue Rhythm Band, 

165, 166. 
Lee, Bobby (Piano), 104. 
Lee, Brian (llocals). 123. 
Lee, Buddy (Vocals), 92. 
Lee, Eddie {Saxoplio11es). 197. 
Lee, George E., and his Orchestra, 146. 
Lee, Herb "Fuziy" (Dmms). 214. 
Lee, Julia (Vocals), 174. 
Lee, Len (Violin), 70. 
Lee, Lorry (Guitar), 237. 
Lee, Mary (Vocals), 85. 
Lee, Ruth (Vocals), 254. 
Lee, Sonny (T,.omb,me), 132. 
Leecan, Bobbie (Gm:tar), 69, 146, 147. 

and his Need-More Band, 146, 147. 
Lees, Douglas "Doug" (Bass), 253, 272. 
Leibrook, Wilfred F. "Min" (Bass), 68, 

269, 280. 
Leitch, Craig (Vocals), 270. 
Lenard, Phil. See Len Fillis. 
Lenner, Anne (Vocals), 91. 
Lenz, Marie "Maresk.t" (Bass), 120. 
Leon, Leo (Violi11), 149. 
Leonard, Harlan (Sa�opliones), 173. 
Leopold, Reginald "Reg" (Violin), 44, 

184, 217. 
Leschnikoff, Ari (Vocals), 52. 
Leslie, Lew (Producer). 101, 120, 162, 250. 
Lessey, Robert .(G·11itar), II2. 
Lever, Al, 151. 
Leviathan Night Club Orchestra, 196. 
L_evine. Henry (Trumpet), 15, 16, 30, 96. 
Levine, Nat (Drums), II4. 
Levy, Dave (Piano), II4. 
Lewin, Max (Drums), 24, 106, 121. 
Lewis, Edgar (Trumpet), 147. 
Lewis, Ernest "Ernie" (Violin), 15, 151. 
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Lc,vis, Jimmy (Guitar), 171. 
Lewis, Mead Lux- (Pia110), 147. 
Le-wis, Mickey (Saxophoiuis). 125, 149, r99. 
Lewis, Noah (Ha?'motiica), 42. 
Lewis, the late Philip, n , 147. 

and his Band, I47. 
Lewis, Sylvester {Tt·umpct), 116. 
Lewis, Ted (ClMi11et.and Vocals), 86, 147, 

l4 , 190, ZIJ:, 
and his Band, 79, 139, 147, r48, 248. 
an.d his Jazz. Band. r 7. 

Lewis, Willy ( axoplumcs), 49. 
and his Entertainers, 204. 

Liebrook, ·• �'lin" ( axopli,mts), 27, 228, 
246. 

Lievens, Andre (Piano), 204. 
Light, Enoch, 86. 
Lill's Hot Shots, 18. 
Lincoln, Abe (Trombo11a), r7S. 
Lincoln, Chester (Trombone), 237. 
Linden, Eric (Sa.xoplio110s), 32. 
Lindley, Donald (T�m,pet), 148, ,l.1-9, 

and his Boys, l-f9, 
L�dsay, John (Bass), 19. 
Lm · , J. (Saxophones), 39. 
Linn, Budd (Vocals), 271. • 
Linton. Charles (v'otals), '265. 
Lim,, Jack, and the Birmingham erena-

ders, 227. 
Lipkin, Steven (Tr"mpeJ), n7. 
Lipm.an, Harry. Ss1t Harry Ro}'. 
Lippman, M. J. ( axophomrs), 214. 
Lipton, Sidn,ey " Syd " (Violin), I5, 54, 

149. 
and his Grosvenor Ho·use Band, 149.

Lisbona, Eddie (Pi0-1io), 203. 
Lise, Larry (Saxophones), 153. 
Lisee, Charles (Saxop!,o,14s), 98, 107, 26r.
Lister, Pauline ( Vocals), 43. 
Litter, M.onia (Piano), 60, 94, 149, 184, 

240, 256. 
Little, Eric (Druins), 124. 
Little Chocolate Dandies, The. See The 

Chocolate Dandies. 
Little Ramblers, The, 38, 39, 40.
Livingston, Fud (Saxopltones), 38, 66, 7r, 

93, 96, 152, r68, t70, 181, 207, 257,
269. 

Llewellyn, Jack (Guitar), r49, 2p4. 
Llewel}.'_11-, Frank (Trombo11e), 108. 
Loan, Paul van (Trombomi), 92. 
Loban, Maurice ( Violin), 122, l2J. 
Lobovsky. at (Trombone), 148. 
Log,i.n, Ella ( Vocals), 12, 1-z2, 195. 
Logan, Marjory ( Vocals). 98. 
Lombardo, Carmen (Sa�opi,ones), 149. 
Lombardo, Guy ( Violi-n), 149. 

and his Royal Canadians, 97, 150. 
Lombardo, Lebert (Trumpet), 149, 150. 
Lombardo, Tony (Piano), 134. 
Lombardo, Victor (Saxopl11mes), 150. 
London Dan.ce Band, The, 150, 176, 273. 
London Radio Dance Band, The, 150. 
Long, Huey (Guttar), 143. 
Loug, Slats (Clari11CI), S6, t58, 175, 21-0. 

Long, W. (Saxoplionds}, 30. 
Longhorn Band, The, i �3-
Lonie, Jimmy (Trumpet), 126. 
Lopez, Raymond (Trump�). 1. o. 
Lopez, incent (Pi1mo), 150, 151. 

and his o:rcbestra, ) 50, 151, 176. 
Lord, Jimmy (Clarinet), 49. 5'2', 85. 
Lorenzi, Mario" Hai-p •· (.Harp), 70, T5r. 

and his Rhythmic·. 151. 
Lorimer, Jack (Vocal,), 15. 
Los Angeles;Syrophooy Orches a, 99. 
Loscb, Jules (Drums), 13 
Loss, Joe, 151, 213. 

and bis Orchestra, 1:51:. 
Lou's Ginger Snaps, 220. 
Louis' Harlem Stompers, 46.
Louisiana Rbythm Kings, 152.
Loui. iaoa Rbythmakers, The, 46, 47, 72,

75. 
Louisiana Sugar Babes, 259. 
Low, Norman (Saxopf.011&), 24. 
Lowe, Ruth (Piano), 120. 
Lower, Bill (Bass), 183. 
Lowland Singers, The, 275. 
Lowlanders, The, 2.7+ 
Lown, Bert, 152, 153. 

and his Loungers, r52, 153. 
and bis Orchestra, r52, 153. 

Lowry, Ed. (Vowls), 92. 
Lowi:y, lannie (Violi11), 250. 
Lowth, Eddie (Violfo). 157. 
Loyacao.o, Al (Bass}, S5. 
Loyacano, Albert (Piano}, r90. 
Luca, eaJ de (Bass), , 38. 
Lucas, Clyde (Vocals), 272. 
Lucas, John (Dnm1s), 148. 
Luca..c;, Leigl'lton (Arra,,gar), 12 __ 
Lucas, Nick (Guitar), 153. 

and his Crooning Troubadours, 153. 
Lucie, Lawrence (Gisi:ar), 14, 45, .50, 6c,

II9, 169, 279. 
Ludwig, Ray (Trumpet), 24, 27, 44, 92. 
Lunceford, James Melvin "Jimmie" 

(Sa:top_J,ones), 153, 154. 
and his Orchestra, 153. 154. 

Lunceford's Cbickasa,� Syncopaters, 154.
Lund, Hostrup (T1'tmi.pot). 249. 
Luther, Frank (Vocals\, 13, II3, 213. 
Lykkehus, Karen (Vocals), 64. 
Lyman, Abe (Drums), 21, 154, 155. 

and his Sharps and F�ats, 155. 
and bis Orchestra, 76, 84, 154, 155. 

Lyme, Billy (Trumpet), 223. 
Lynne, Joy ( Vocals). 3::i. 
Lyon, Russ (Saxophone,), 181, 237. 
Lyon, Stephen (Saxophones). 237. 
Lyons, H. (SaxophoneE), 218. 
Lys, Gabrielle de (Voc::ils), 184. 
Lytell, Jimmy (Saxo;t>hones), 98, 117, 191, 

244· 

McAdams, Garrett (Gui/ar), 201. 
McAfee, John (Saxophones), 103. 
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McClennon, George (Clarinet), rrz, 156, 
157. 

and his Jazz Devils, 156, 157. 
McClintock, Poley (Drums), 260. 
McConville, Leo (Trumpet), 65, 66, 135, 

145, 181, 207, 255. 
McCook, Donald (Saxophones), 186. 
McCord, Alfonson (Saxophones), rr2. 
McCord, Castor (Saxophones), 19, 165. 
McCosh, Ray (Trumpet), 183. 
McCoy, Clyde (Trumpet), 157. 

and his Orchestra, 157. 
McCoy, Stanley (Bass), 157. 
McDaniel, Harry (Trumpet), 130. 
McDevitt, Andrew" Andy" (Saxophones), 

15, 134. 
McDonald, Harold (Drums), 268. 
McDonough, Dick (Guitar), 17, 23, 44, 47, 

48, 65, 66, 67, 77, 82, 83, 92, 95, 141, 
157, 186, 201, 206, 207, 216, 217, 
231, 254, 255, 271. 

McFarland, Arthur" Artie" (Saxophones), 
61, 260. 

McFarland, George (Saxophones), 260. 
McFarland, Loretta (Harp), 148. 
McGee, Bobby (Piano), 44. 
McGee, Sherry (Saxophones), 152. 
McGhee, George (Trumpet), 192. 
McGrath, Fulton (Piano), 12, 20, 65, 66, 

181, 182, 253, 
McGregor (Drums), 260. 
McHague, "Rosie" (Saxophones), 247, 

266. 
McHugh, Jimmy, and his Bostonians, 152. 
McKay, Helen (Vocals), 240. 
McKendrick, Mike (Banjo), 19, 20, 282. 
McKenzie and Condon's Chicagoans, 158, 

240. 
McKenzie, Red (Vocals and Blue-blower), 

47, 49, 81, 85, 157, 158, 174, 175, 
176, 179, 182, 2IO, 242, 269, 271. 

and his Music Box, 158. 
and his Rhythm Kings, 158. 
and the Celestial Beings, 158, 175. 

McKenzie's Kandy Kids, 175. 
McKeown, Harry (Trumpet), rr. 
McKillop, James (Violin), 268. 
McKimmey, Eddie (Bass), 189. 
McKinley, Ray (Drums), 67. 
McKinney, Nina Mae (Vocals), IOI, 159, 

278. 
McKinney, William (Drums), 159. 
McKinney's Cotton Pickers, 49, 50, 159, 

160, 208. 
McLarand, Paul (Saxophones), 214. 
McLean, Reggie (Piano), 171. 
McLin, Jimmie (Guitar), 276. 
McMuller, James (Saxophones), 59. 
McMurray, Ruth " Snappy" (Trombone), 

120. 
McPartland, Jimmy (Trumpet), 52, 93, 

95, 158, 170, 197, 200, 280. 
McPherson, Norman (Bass), roo, 271. 
McQuater, Tommy (Trumpet), 195, 240. 
McQuillan, J. (Bassoon), 235. 

McRae, Theodore (Saxophones), 279. 
McVeigh, Bill (Trombone), 26. 
Macaffer, Donald (Trombo11e), 240. 
Macaffer, Jimmy (Tmmpet), If9, :r24, 134. 
MacDermott, Jock (T,.-ombone), 136. 
MacDonald, George (Saxophones and 

Vocals), JOO, 270. 
Mace (Guitar), 260. 
Macey, Tom (Saxopllones), 67, 132, 279. 
Macfarlane, Harry '{Trttmpet), 126. 
Mack, Baby (Vocals), r7, 133. 
Mackey, Percival (Piano), 122, 126, 156. 

and his Band, 156. 
Mackinnon, Dan (Piano), 225. 
Mackinnon, Jim (Banjo), 225. 
Maclean, Harold (Sa.�ophones), 268. 
Maddox, Laurence "Mack" (Trumpet), 

II2. 

Maddox, Leslie" Les" (Violin), 123. 
Madeas, William (Drums), 99. 
Madera, Oscar (Violin), 229. 
Madison, Bing (Saxophones), 20, 221. 
Madlock, Julian "Matty" (Clarinet), 29, 

58, 160, 282. 
Maghem, Bobby (Trombone), 137. 
Magna, A. La (Violin), 30. 
Magnanti, Charles (Accordion), 154. 
Mahara Coloured Minstrels, The, w3. 

Maier, Roy (Saxophones), 269. 
Mairants, Ivor (Guitar), 84, 85, 105, I06, 

125. 
Maisel, Jack (Drums), I08, 164. 
Mallory, Edward" Eddie" (Trumpet), 45, 

263. 
Malneck, "Matt" (Violin), 92, 178, 246, 

247, 269, 271. 
Malone, Jorman (Sa:,:o-plumes), 79. 
Manasco, Estes· (Trumpet), l92, 234. 
Mandel, John (TtttmpeC), 85. 
Mandell, Pete (Banjo a11d Vocals), 127, 

223, 241. 
Mandella, Toots (Saxophones), 82, 95, 107 

140, 184, 244. 
Mann, Belle (Vocals), rr3. 
Mann, Freddy,(Trumpet), I02, 199. 
Manning, Bob (Prums), 134. 
Mannone, Joe, and his Harmony Kings, 

160. 
Mannone, Joseph "Wingy" (Trumpet), 

12, 92, 95, 105, 160, 161, 165, 171, 
179, 240. 

and his Orchestra, 160, r6r. 
Mansfield, Sa.x.ie (Sax:op!,a,ies), 132. 
Manson, the late Wally, .17-0. 
Mantovani, Annu.nzio (Violin), 161. 
Mantovani, Benedetto (Violin), 161. 
Mantovani, Remila {Vocals), l61. 
Mantovani's Ti.pica Orchestra, 161. 
i\faple Oity Four, The, 261. 
Marcellino, Muzzy (Guit,ZY), 214. 
March, Charlie (Bass), 161. 
Marcus, Billy (Drums), 99. 
Mares, Paul (Trumpet), 36, 85, 179. 

and his Friars Society Orchestra, 86. 
and his New Orleans Rhythm Kings, I 79 
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Margulis, Charlie (Trumpet), 65, 66, roo, 
140, 246, 269. 

Marimbaphone Band, The, r6r. 
Mariner's Trio, The, 144. 
Markowitz, Kaspar (Bass), 98. 
Marks, Johnny (Drums), zoo. 
Marron, Manny (Saxoplio1111s). z.79.

Marsala, Joe (Sa.:rop!to,res), IZ, 143, 160. 
Marsala, Marty (Trumpet), 143. 
Marsh, George (Drums), 27, 100, 145, 246, 

269, 271. 
Marshall, Edward "Ted " (Clarinet), 82. 
Marshall, Kaiser (Drums), 14, 19, 109, IIO, 

178. 
Marshall, Neil (Drums), 145, 253. 
Marshall, Stanley "Stan" (Drums), 79, 

272. 
Marshall, Tommy (Trombo11e), 134. 
Martin, Atling (P.ia11-0), ZI. 
Martin, Freddie (Saxo,P/10,us), 161, 162. 

and his Orchestra, 161, 162. 
Martin, Louis (Saxoplumcs), 15. 
Martin, Roy (Saxopho1111s), _oo_ 
fart.in, Sara (Vocals), 275. 

Martinez, Jr., Frank (Tntmp�f.). 46. 
Martini, M1ke (Trombone), -i: 5 t. 
\\fa.rtino, Louis (Tr1mz,pst), 21:4. 
Marvin, Frank (Vocals), t35. 
Marvin, Johnny ( Vocals), 135, 162. 
Mason, Billy (Piario), 70, n9, 162, z50. 

and his Orchestra, 16z, z50. 
Mason Dixon Orchestra, 246. 
Mason, Earl (Bass), 159. 
Mason, Melissa, 16. 
Mason, Paul (SaxO'plionas), 153. 
Massano, alvatore. oa Eddie Lang. 
Massey, Pete, and his All-Black Band, 162. 
:\'Iassey, William (Vocals), 40. 
Massman, Theodore Uden (Piano), 205, 

206. 
Masteler, Cliff (Guitar), 136. 
Masterkeys, The, 134. 
Mastren, Carmen (Guitar), 12, 158, 160, 

1 75· 
Mathewson, Matt (Trombo1UJ), 271. 
Mathias, Ernie (Tr-umpet), rr, 59. 
Mathison, Donald" Don '(Tt'cmbone), 66, 

67. 
Mathfaon, Leo (Piano), z.49. 
Matlock, Matt (Saxopl1oi1es), 92. 

atthews, Bert (Tromboiu:), 26g. 
Matthews, Emmet (Saxophones), 59 . 
.Matthews, Hal (Tron1bo1U1), z5t. 
:!lfatthews, Richard (Obot), ro2. 
May, Frank (Saxoplun111s}, 130. 
May, Jack, z24, 254. 
May, Re.n G. er: Irving Berlin. 
Mayall, V. (Tf'umpet), 235. 
Mayer!, Billy (Piano), 162, 163, 222. 

and his Dance Band, :r63. 
Mayfield, Harry (Tnempet), .124. 
Mayhew, Wendell (Trombone), 137. 
Maxey, Billy ( Vocals). 179. 
Ma.,ey, Le Roy·• Cash" (Drmns), 40, 4:r. 
Maxon, Roy (Trombone), 268. 

Maxwell, Richard (Vocals), 71. 
Mee.n.k, Eddy (Tntmpe:), 205, zo6. 
Melanchxino, George (Saxopllom1s), 83, 

90. 
Mele, Victor•· Vi" (Pim:o), 130. 
Melvin, Lindsay (Ba11fo), r89. 
Memphis Hot Shots, The, 74 220. 
Memphis Jug Band, The, 42, 43. 
Memphis Stcimpers, The, 234. 
Menaldo, Ray (Violin), 203. 
Mendell, Johnny (T1'tmipet), 143. 
Menge, Hank (Trombo11l'}, 99. 
Mengo, Jerry (Voca/-s), 210. 
Meoux, Leora (Tf'tmipet), 108. 
Mercer, Johnny (Tlocal.;), 67, 161, 27r. 
Mercer, Wallace (Saxophones), 26. 
Meresco, Joe (Piano), 243,283. 
Meroff, Benny, and his Orchestra, 189. 
Merrill, Bruce (Piano), 204. 
Merrill, Reggie (Saxopl:.ones), rr. 
Merrin, Billy (Piano), 163. 

and his Commander�. 163. 
Merrymakers, The, 137. 
Merrymakers, The (Vocals),-212. 
Mertz, Paul (Piano), 27, 180, 246. 
Mesirow, Milton "Mezz" (Saxophones), 

49, 50, 52, 136, 163, 164, 259. 
and his Orchestra, 164. 

Messinger, Cyril (Pianc)·, 161. 
Messini, Jimmy (Guitar), 94. 
Metcalf, Louis (Trumpet), 72, I I I. 
Meyer, Ewald (Drums), 267. 
Meyer, Jan (Saxophones), 266. 
Meyer, W. (Trumpet), :40. 
Meyers, Hazel ( Vocals), 109. 
Meyers, Virginia (Trumpet), 120. 
Mezzrow, Mezz. See Milton "Mezz" 

Mesirow. 
and his Orchestra, 164. 

Michael, Gene (Saxophones), 166. 
Michaels, Buss (Bass), 254. 
Michaels, Mike (Trombone), 108. 
Midnight Follies Orchestra, The, 164. 
Midnight Serenaders, The, 273. 
Midnight Stornpers, The, 164. 
Migliore, James (Trumpet), 234. 
Miles, Eddie, z6r. 
Miles, Jack (Trombone), 150. 
Miles, Lizzie (Vocals), 164. 
Miley, the late Bubber (Trumpe:), 72, 164. 

and his Mileage Makers,164. 
Miller, Arthur" Art" (Bass), 52, 158, 182, 

206, 248, 271.. 
Miller, Billy (Piano), 26, 108. 
Miller, Boston, and his �ovelty Band, 189. 
Miller, Chuck (Saxophones). 55. 
Miller, Danny (Saxopl10J11JS), 151. 
Miller, Eddie (Saxophones), 29. 58, 160, 

165, 179. 
Miller, Emmett (Vocals), 164. 

and his Georgia Crackers. 164, 165. 
Miller, Glenn (Trornbo11e), 47, 48, 65, 66, 

67, Ij2, r 53, -165, 175, 182, 184, 226, 
247-

and his Orchestra; 165.
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Every MOnd:iy ovo.r ISO memben: and friends me:� In vary comforta.:,,lc premises a.t 
Tho Meca. a.le, 66. Cha.ncory L•ne. W.C.2. 

These premises :ire ideal for a Rhythm Club, comprising 200 chairs ol the semi
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Any well-known musicians visiting this c.ountry iJw.iys Ond thelr w:l.y to us. The 
st1:rs of the English b�nds ar!! frequent vislcors, and Lond :ul'.s be,t seml"9ro bands give 
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are all Members of the Club who give recitals at frequent m�tlngs. 
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SHOW BOAT SHUFFLE DUKE ELLINGTON 
DELTA SERENADE DUKE ELLINGTON 
MERRY GO ROUND DUKE ELLINGTON 
IN A SENTIMENTAL MOOD DUKE ELLINGTON 
SOLITUDE DUKE ELLINGTON 

MOON GLOW BENNY GOODMAN 
SMOKE RINGS CASA LOMA 
WHITE JAZZ LEW STONE 
EVERYBODY SHUFFLE BENNY CARTER 
NIT-WIT SERENADE BENNY GOODMAN 
STRANGE BLUES NAT GONELLA 
SOMEONE STOLE GABRIEL'S HORN NAT GONELLA 
SEND ME WINGY MANNONE 
OLD YAZOO BOSWELL SISTERS 
CORRINE CORRINA RED NICHOLS 
MANIAC'S BALL CASA LOMA 

Rec�rded by 
Brunswick 02033 
H.M.V. BDl83 
Brunswick 02030 
Brunswick 02038
Brunswick 0200 

Columbia 8786 
Brunswick 1311 
Decca F3782 
Brunswick 01986 
Columbia FB 1003 
Parlophone F226 
Parlophone Fl93 
Brunswick 02007 
Brunswick 1379 
Brunswick 1120 
Brunswick 1278 

FEATURED ON RADIO! RECORDS! AND STAGE! 

GERRARD 1011 SEND FOR COMPLETE LISTS • 

J. R. LAFLEUR & SON, Ltd., 8-10

ORCHESTRATIONS 3/- EACH 

Denman Street, W.1. 
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Miller, Gus (Saxophones), 190, 268. 
Miller, Harold Boston (Saxophones); 189. 
Miller, Joe (Banfo), 27. 
Miller, Joe (Saxophones), 250, 25r. 
Miller, Paul (Violin), 59. 
Miller, Ray, 165. 

and his Black and White Melody Boys, 
165. • 

and his Orchestra, 165, 228. 
Miller, Tommy (Trombone), 157. 
Millinder, Lucky (Vocals), 35, 165, 166. 
Mills, Barry (Piano), 176, 218. 
Mills, Charlie (Piano), 254. 
Mills, Donald (Vocals), 167. 
Mills, the late Florence (Vocals), 68, 10 r. 
Mills, Harry (Vocals), 167. 
Mills, Herbert (Vocals), 167. 
Mills, Irving, 72, n3, 117, 165, 168, 258. 

and his Hotsy-Totsy Gang, 168. 
and his Modernists, 29. 

Mills, the late John (Vocals), 167. 
Mills, John, Sr. (Vocals), 167. 
Mills' Blue Rhythm Band, 14, 23, 25, 34, 

45, 62, 165, 166. 
Mills Brothers, The, 57, 75, 167, 281, 282. 
Mills' Cavalcade Orchestra, 168. 
Mills' Merrymakers, 168. 
Mills' Ten Blackberries, 72, 74. 
Millward, Sidney "Sid" (Saxophones), 

195, 219. 
Milton, Billy (Vocals), 83. 
Milwaukee Symphony Orchestra, 29. 
Minetti String Quartet, 267. 
Minevitch, Borrah (Harmo11-ica), 169. 

and his Harmonica Rascals, 168. 
Mintz, Johnny (Muenzenberger) (Saxo

phones), 82, 133, 165, 184, 186, 217, 
247• 

Miranda, Jack (Saxophones), 15, 70, 169. 
and his Meanderers, 169. 

Mirgorodsky, Jacques (Guitar), 129. 
Missourians, The, 40, 41, 209. 
Mitchell, Alec (Tromb0tic), 134. 
Mitchell, George (T-ru.1npet), n5. 
Mitchell, Paul (Pia1to), G7. 
Mitchell's Band, 2.56. 
Mockenhaupt, P. (Piano), 139. 
Moderniques, The, 169. 
Modernists, The, 95. 
M0eller, Kaj (Saxophones), 249. 
Mole, Milfred "Miff" (Trombone), 16, 38, 

47, 48, 55, 62, 96, 135, 143, 152, 154, 
165, 168, 169, 170, 176, 178, 180, 181, 
189, 19:i:, 207, 22S, 246, 255, 257. 

and his Li.ttle i\folets, 170, 24.8. 
M9len, A. van dor ,(Sa.x�li0tu1s), 266. 
Molyneux, Sam (Boss), �50. 
Moncur, Gracba.n (Bass), 24, 29, S5, 279. 
Monkhouse. George C. (Ba11jo), 70. 

and his Cambridge University Quinqua
ginta Ramblers, 70. 

Monroe, Axel (Trumpet), 36. 
Montgomery, J. Neal, and his Orchestra, 

170. 
l\foonan's Cambridge Nightwatchmen, n8. 

Moore, Clarence (Violin), 229. 
Moore, Don (Trumpet), 181, 25r. 
Moore, George (Saxophones), 2r. 
Moore, Gerald (Piano), 170. 
Moore, Jessie (Bass), 168. 
Moore, Jimmy (Bass), 148. 
Moore, Sy (Drums), 104. 
Moore, Victor (Drums), 200, 228, 280. 
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dear mr. hibbs 

March rst, 1936. 

Out of the many hundreds of letters 

of congratulation that SWING MUSIC 

has received during its "first year, now 

ending, I would like to make use of the 

one printed below as the basis of this 

announcement to all those swing music 

lovers who have so wisely invested in 

this mighty effort by Mr. Schleman. 

LEONARD HIBBS. 

(Publisher-" Swing Music.") 

DEAR MR. HIBBS : 

Perhaps you can appreciate my ex
citement upon discovering SWING Music 
last night. What a superb achievement 
it has been. Its value will be inestimable 
to the critic who will be working in the 
field of jazz about the year 2036, for, as 
you know, there has been to date no com
parable effort to collate this exceedingly 
ephemeral material, certainly nothing 
even crudely resembling anything so 
sumptuously done as SWING Music .... 

My own interest in swing is of long 
standing, but it has been woefully in
active for many years. My early know
ledge of the music came about through 
hearing the pressings of such organisa
tions as the Original Dixieland J azzband 
and the like, but what you might call my 
first conscious appreciation of it came 
when I listened critically, back in 1930, 
to some recordings of the old Five Pen
nies. Understand that I had been hearing 
these works for several years-from the 
very first efforts, in fact-but I had never 
really listened. My collection, needless 
to say, was very sketchy, although of 
considerable developmental significance. 

Since 1930 my interest, while still de
sultory, was subconsciously mounting, to 
flower overnight when I heard, over the 
air, the new Benny Goodman Orchestra 
during the winter of 1934-35. Of course 
the radio is no place to hear swing in this 
country but that taste whetted my appe
tite, and it was along about this time that 
the radio public was beginning to hear 
about swing as something new and some
how mysterious, although most of what 
they heard was spurious. All this, natur
ally, you know, since I find that one can 

gain a better knowledge of what is ta'king 
place in this country byfollowing-the Eng
lish publications, w'bich davot • far more 
space to tbes mattc::s tbM do our own. 

So I wrote recently to John Hammond 
to find ou� just what was gong oo-1 bad 
beard of the French and English periodi
cals but tbev were unob1ainahle iat bis 
city-and tbi-ougb hi:n I managed to pur
chase a representative selection. Without 
hesitation I can assm-c vou that none of 
them can compare with the single issue 
of Sw1�0 ::\lfus1c which J have seen. The 
writing it.sell is so far superlor to the 
quality appeariog in any _of I.be others
Lhat this alo!Je sho'.1l.d w1n permanent 
,ccognition for it .... 

I propose to establish in the public 
library F1:.E ART division. h • e JO St. 
Paul a collection of writings 011. �wing, 
to be haadcd, if 1 ca::1 obtain back issues 
from a New York news agency, by Sw1-1<G 
MuSic as tho ropreseu ta tive of the .finest 
work being done in this field. lf a com
pk:tc file can.not be assemblc<I r shaJI again 
approach you, next time with the purpose 
in mind of assembling such n le ill Eng
land, to form the ::mcleus of a swing 
library in n city some 5,000 miles away. 
This, it might be added, involves some 
saciifice on my part in a financial way, 
which J consider well worth while. 

Cordial greetings from a new outpost 
of Swrnc Mus1-c. Again this nation of 
"barbarians" has had to tum. to Europe 
for guidance jn something which, like Poe 
and Vfoit'.cnan is ctstinctiy their own. 
That is, our "p(oduct.s" must go abroad 
to be understood and appreda.tcd. We 
sec 11Ow, l trust, T:m;: l{ETIJRN Ol' THE 
NATIVE. • IARVIN ·w. STRATE. 
St. Pa11l, M11111esofa. 

e ANNOUNCEMENT of 

SWING MUSIC 
la Middle Temple Lane

LONDON E.C.4

E N G L A 
* * * 

N D

Ol!l�ina�l• (P,;u 61/..,) I<> �-�•�l ord<T 011/y tu 
yo,,, bookstall or reeurfl :store; o, b)r 5r1bsm,ptt".cm 
(7s. 6il. pn- year, po,i fr�•) direct /r<,m Ilic pub
Usher at the above address. 
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Ramos, Eddie (Trumpet), 214. 
Randall, Professor C., 169. 
Randall, iVillie (Saxo-pl,one-s), 235, 239.
Randolph, Harold {Ka..oo), -z62, 263.
Randolph, Irving (Trm11pet), 41, ,15, 1 n. 
Randolph, Orlando (T·r1m,pet), 26.
Randolph, Zilmer (Trumpet), 19, 20. 
Rank, William "Bill" (Trombcme), 27, 

92, 145, 181, 243, 246, 247, 269, 271, 
280. 

Rapp, Lou (Saxoplumes), 154.
Rappolo, Leon (Clarinet), 85, :r63, 179.
Rasmussen, Peter (Trombone), 249. 
Ratcliffe, George (Trumpet). 15, 128.
Ra-tinei:, Angie (Trumpet), 98. 

· Rauch, .Russell W. "Billy•: (T1'0111bo1111), 
46.

Rausch, Clifford (Guitar), II7. 
Ravel, faurice (Co,�osGr), -r:,. 
Rawlings, Stanley, 134.
Rawlinsoo1 George (Drums), 163.
Ray, Mac ( axop!tonM), 172. 
Raymond, Helen {V�cals), 15, -213.
Raymond, Joe (Violm), 135, 207, -z55.

and his Orchestra, 207.
Raza£. Andy (Compo.5e,), 8t, -z58.
Read, Albert" Bert,, (Piano), 15, 16, 102,

195, -207.
Reardon, Caspar (flarp), 243. 244 
Red and bis Big Ten, 180, 181. 
Red aod Miff's Stompers, 1 o, 181. 
Red Caps Orchestra, The, 207. 
Red Devils, The, 207.
Red Onion Jazz Babies, -i87, 188.
Red (Pepper) Sam, 207.
Red, Trombone, and his Blue Sb:, 245. 
Redheads, The, 207, 208.
Redman, Donald "Don" (Sa;ropho111;.s), 

18, 49, 50, IO , 109, 145, 159, 208, 
231, 275. 

aod his Orchestra, 33, 3,1. 57, 145, 203.
Redmond, Jim.my (Trmnpct), I.f2, 195.
Reed, Arthur ( Vocals), 83.
Reed, Leonard (Datu-er), 35.
Reeves, Gerald (T-rombonc), 209. 
Reeves, Ruben " River," 40, 209.

and his Orchestra, 209. 
and bis River Boys, 209. 

Reeves, Taj.colt (Banjo), 146, 208.
Rega Dance Orchestra, 209. 
Regal Novelty Orchestra, -zo9. 
Reh-mus, Elmer (Trombo11e), 162.
Reilly and Comfort ( Vocals), 209.
Reilly-Farley and th�ir Onyx Club Boys, 

'210. 

Reilly, Mike (Trombone), 6t, r5S, 175, 210.
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Reinhardt, Django (Guitar), 50, 107, 210, 
261. 

and his Hot Club Quintet, 210, 211. 
Reinhardt, Joseph (Guitar), 210. 
Reis and Dunn ( Vocals), 144, 252. 
Reis, Lester (Vocals}, 96, 242. 
Reisman, Leo (Violin), 211, 273. 

and his Orchestra, 211. 
Remue, Charles (Saxophones), 211. 

and his New Stampers Orchestra, 21 I. 
Renard (Trumpet), 261. 
Renzuelle, Mike (Trumpet), II, 162. 
Repay, Ted (Piano), 99. 
Reser, Harry F. (Banjo), 99, 105, 229, 

268. 
Reuss, Alan (Guitar), 96, 141. 
Reuver, Annie de (Vocals), 206. 
Revellers, The, 2II, 212. 
Reynard, Sudie (Bass), 209. 
Rhea, Donald (Trumpet), 214. 
Rhoades, Dusty (Drums), 86, 266. 
Rhodes, Tod (Piano), 159. 
Rhythm Aces, The, 233. 
Rhythm Artistes, The, 242. 
Rhythm Band, The, 212. 
Rhythm Boys, The, 215. 
Rhythm Boys, The (Vocals}, 100. 
Rhythm Breakers, The, 212. 
Rhythm Brothers, The, 15. 
Rhythm Maniacs, The, 212. 
Rhythm Rascals, The, 212. 
Rhythm Sisters, The, 15, 212, 213. 
Rhythmakers, The, 49. 
Rhythmic Eight, The, So. 
Ricci, Paul (Saxophones), 20, 140, 158, 

171, 190, 244. 
Rice, Bob (Guitar), 189. 
Rich, Fred (Piano), 213. 

and his Hotel Astor Orchestra, 213. 
and his Orchestra, 213. 

Richards, Chuck (Vocals), 165, 166, 167. 
Richardson, Andy (Trumpet}, 197. 
Richardson, Clive (Piano), 236. 
Richardson, John (Violin), 260. 
Richardson, Walter (Vocals}, Sr. 
Richman, Reg (Bass), 151. 
Richmond, Jack L. (Vocals), 46. 
Richolson, Joe (Trumpet), 53. 
Rickey, Al (Violin), 154. 
Ricks, John (Bass), 199. 
Rickson, Al (Piano), 199. 
Rico, Eli, and his Orchestra, 233. 
Riestra, Jose (Bass), 243. 
Rigby, Arthur (Saxophones), 171. 
Rignold, Hugo (Violin), 44, 122, 123, 124, 

128, 213, 217. 
Rimmer, Jack (Trumpet), 198. 
Rines, Joe (Vocals), 213. 

and his Orchestra, 213. 
and his Triadors, 213. 

Ring, Justin, and his Orchestra, 75. 
Rinker, Al (Vocals), 23, 56, 269, 271, 272. 
Rishel, Jerry (Saxophones), 177. 
Riskin, Izzy (Piano), 92, 252. 
Risley, Jim (Bass), 203. 

X 
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Rita, Ted Fio (Piano), 214, 281. 
and his Orchestra, 214. 

Ritte, Ernest (Saxophones), 84, 94, 239, 
240, 281. .. 

Rivers, Marguerite (Bass), 120. 
Rivali Dance Band, 279. 
Roach, Al (Bass), 122. 
Roane, Frank, 214. 
Roane's Pennsylvanians, 214. 
Robbins, Doris (Vocals), 199. 
Robbins, Harry (Drums and Xylophone), 

So, 102, 122, 156, 176, 218. 
Robbins, Harry, Sr. (Drums), 224. 
Robbins, Phyllis (Vocals}, 32. 
Robechaux, Joseph, 215. 

arid his New Orleans Boys, 215. 
and his Orchestra, 215. 

Roberts, Al (Vocals), 169. 
Roberts, Bob (Violin), 214. 
Roberts, Claude (Banjo), n5. 
Roberts, Dave (Saxophones), 54, 134. 
Roberts, Paul (Saxophones), 59. 
Robertson, Dick (Vocals and Piano), 42, 

44, 55, 73, 10� 15� 182,215,276. 
and his Orchestra, 215. 

Robertson, Orlando (Vocals), 116. 
Robertson Trio, J:he, 13. 
Robeson, Paul (Vocals), 159, 270. 
Robinson, Banjo "!key" (Vocals and 

Banjo), 49, no, 199, 275. 
Robinson, Bill" Bojangles," 60, 168, 207. 
Robinson, Fred (Trombone), 18, 45, 62, 

208, 259. 
Robinson, Percy (Drums), 207. 
Robinson, Prince (Saxophones), 159. 
Robinson, Rad (Vocals), 271. 
Robinson, Ray (Trombone), 189. 
Robinson, Russell (Piano), 190. 
Robison, Carson (Vocals), 215. 

and his Kansas Jack-Rabbits, 215. 
and his Orchestra, 215. 
and his Pioneers, 215. 

Robison, Willard (Piano), 215, 216. 
and his Deep River Orchestra, 215, 216. 
and his Orchestra, 23, 216. 

Rocca, D. J. "Nick" La (Trumpet), 190. 
Rocco, Charles (Trumpet), 132, 223. 
Rockenstein, Bernard (Dru,ns), 59. 
Rockwell, Thomas G., 167. 
Rodemich, Gene (Piano), 216. 

and his Orchestra, 216. 
Rodin, Gil (Saxophones), 58, 200. 
Rodriguez (Piano), rr9. 
Roe, Douglas (Piano), 87. 
Roffing, Glen (Trumpet), 103. 
Rogers, Buddy, and his California Cava

liers, 216, 217. 
and his Orchestra, 217. 

Rogers, Charles " Buddy," 216, 217. 
Rohl, Elvira "Dutchy" (Trumpet), 120. 
Roland, Ace (Vocals), 184. 
Rollini, Adrian (Saxophones and 

Xylophone), II, 12, 16, 27, 38, 39, 
47, 62, 70, 96, 104, 128, 153, 181, 
201, 217, 246, 252, 253, 280. 
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322 RHYTHM ON RECORD 

The Pioneers of "HOT RHYTHM" 
Recordings in England-

PARLOPHONE .. 
Records by the Most Famous American Bands are avail

able in the following Series under the direction of:-

the First Issue in 1929-

NEW "RHYTHM-STYLE" SERIES 

these Series Have Followed-

lnd NEW "RHYTHM-STYLE" 

SERIES 

1934 "SUPER-RHYTHM-STYLE" 

SERIES 

1935 "SUPER-RHYTHM-STYLE" 

SERIES 

1936 "SUPER-RHYTHM-STYLE" 

SERIES 

LOUIS ARMSTRONG 
FRANKIE 

TRUMBAUER 
JOE VENUTI 
ED. LANG 
DUKE ELLINGTON 
BIX BEIDERBECKE 
MIFF MOLE 
CLAUDE HOPKINS 
HORACE HENDERSON 
COLEMAN HAWKINS 
LUIS RUSSELL, Etc. 

AND NOW PARLOPHONE LE A D  

WITH A BR ITIS H A RTIS TE S 
"RHYTHM-STYLE" S ERIES. Full Particulars 
_____________ from Parlophone. 

Among the Many British Combinations Who Record 
Exclusively for Parlophone Records, are :-

HARRY ROY AND HIS ORCHESTRA 
NAT GONELLA AND HIS GEORGIANS - -
MAURICE WINNICK AND HIS ORCHESTRA 
JOE PARADISE AND HIS MUSIC - - - -
THE KRAKAJAX - - - - - - - - - - -

Parlophone Co. Ltd., 102, Clerkenwell Road, London, E.C.1. 
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Rollini, Adrian, and his Orchestra, 217. 
and his Tap-Room Gang, 12, 39, 40. 

Rollini, Arthur (Saxophones), 39, 71, 95, 
171, 217, 253, 271. 

Romaine (Violin), 218. 
Romaine Five, The, 218. 
Romaine Orchestra, The, 218. 
Romancers, The, 236. 
Romancers, The (Vocals), 269. 
Romeo, Bob (Saxophones), 254. 
Ronnenkamp, Henrik (Saxophones), 64. 
Roof-Garden Orchestra, The, 176. 
Rooms, I. (Bass), 138. 
Rooy, Nico de (Piano), 256. 
Rose, Dave (Piano), 201, 243, 247. 
Rose, George (Guitar), 202. 
Roselli, Jimmy (Trumpet), II4. 
Rosen, Johnny (Violin), 121, 122. 
Rosen, Sam (Drums), 67. 
Rosing, Val (Vocals), 102, n8, 204. 
Ross, Connie, 282. 
Ross, Doctor, and his Cowboy Band, 243. 
Ross, Frank (Piano), 148. 
Ross, Harry (Saxophones), 95. 
Rossi (Piano), 62. 
Roth, Jack (Drums), 191. 
Rothery, L. (Vocals), 35. 
Rotter, Alma (Vocals), 31, 144. 
Rounds, Clyde (Saxophones), 67. 
Rowe, George (Trombone), 84. 
Roy, Harry (Saxophones), zr8, 219. 

and his Bat Club Boys, 218. 
and his Lyricals, 60, 218. 
and his Orchestra, 218, 219, 230. 
and his RKOlians, 218, 219. 
and his Tiger-Ragamuffins, 219, 220. 

Roy, Sydney "Syd" (Piano), 218. 
Royale Dance Trio, The, 229, 230. 
Royne, Eddy (G-uita1'), 162. 
Rubens, Harry (Piano), 126, 273.
Rubenwitch, Sam (Saxopl1011es). u. 
Ruby, Sam (Sa:11op7umes). 39, 96. 
Rude, Johnny (Stu:oplirmes), 39. 
Rudisell, Rudy (Piano), 87. 
Ruggieri, Edmund (Tliolr:11,), 34. 
Rundio, B. (Banjo), 89. 
Rungwald, Helge (Vocals), 22. 
Runyon, Sandy (Saxophot,es), 37. 
Rusen. Irving "Babe" (Sa:eopho-11es), 24,, 

170, 1"81, 182, 227. 
Rusen. Jack (Pi'tmo), 16, 3 , 70, 7;, 96, 

152. 15S, I75. 
Rush, Peter (Saxophones). 32. 
Rushing, James (Vocals). 174. 
Russell, ElJjott (Violi11), 192. 
Russell. Johnny (Saxophones). 36, +5, 164. 
Russell, Lui$ (Piano), 13, 19, 20, u9, 220, 

221, 237. 
and his Burning Eight, 220. 
and his Heebie Jeebie Stompers, 220. 
and his Orchestra, 220, '221. 

Russell, Mischa (Violin), 247, 269, 271. 
Russell, "Pee Wee" (Saxophones), 25, 

30, 44, 47, 49, 52, 105, 175, 181, 201, 
207, 237. 

Russell, Ted, and his Orchestra, 210. 
Russell's Hot Six, 220. 
Russo, Andy (Trombone), 135, 184. 
Ruth, Helen "Jazz" (Saxophones), 120. 
Ruth, Van (Piano), 198. 
Ruth, Vivien (Vocals), 162. 
Rutledge, Leroy (Trumpet), 277. 
Ryan, Charles (Tffim/)ei), 237. 
Ryan, Coletta (!locats), 213. 
Ryan, Jack (Bass), 89, 201. 
Ryan, John (Vocals), 172. 
Ryker, Doc (Saxophones), 92, 246. 

St. Germain, Kay (Vocals), 265. 
Sacks, Phil, 248. 
Saddler, Cle (Saxophones), 129. 
Saliers, Harold (Saxophones), II, 237. 
Salon Orchestra, The, 161. 
Saito, Frank (Saxophones), 192. 
Sami;Ul, Herb (Piano), 214. 
Sampson, Edgar (Saxophones), 29, 96, 

IIO, III, 129, 264. 
Samuel, Morey (Trombone), 92. 
Samuel, William Everett (Trumpet), 185. 
San Francisco Symphony Orchestra, 267. 
Sanders, Joe L. (Piano), 53. 

and his Orchestra, 54. 
Sands, Bobby (Saxophones), n6. 
Sandvall, Tommy (Saxophones), 21. 
Sannella, Andy (Guitar), 222. 

and his Penzoil Orchestra, 222. 
Sapp, Ho ia (Tt'Umpet), 188. 
Saputo. Frank (Guitar), 265. 
Sarason, Edward (Saxo-phones), 108. 
Sargent, Kenneth'' J(enny" (Saxophones), 

46. 
artell, "Frenchie" (Tnm,pet), l20, 227. 

Sasse, Willi (SaxofJho1111s). 140. 
auls, Billy (Saxopl1011es), 1 r6. 

Saunders, J.E. (Dnm,s}. 70. 
Sauter. Eddie (MdlofJJiotie). t86. 
Savage, Dick (Clarimet), 82. 

avage, .Helen ( Vocals), 185. 
avage, Paul (Pia110), 214. 

Savannah Syncopaters, 187, 188. 
Saville, Jack (Piano}, 1-34. 

avoy Bearcats, The, 106, no. 
Savoy Havana Band, The, 62, 104, 162, 

205, 222, 223, 224, 225, 250. 
Savoy Orpheans, The, 62, 104, 142, 222, 

223, 22-J., 225, 234, 241. 
Savoy Quartet, The, 224. 
Saxe, Phillip " Phil" (Saxophones), II, 

165. 
Saxon, Al (Vocals), :r69. 
Schaff, Eddie (Dntms), r62. 
Schaffner, Bob (Tnw,pot), 187, ,no, 277. 

charf, Walter (Pia110), 251. 
Schemer, Hymer " Hymie" (Saxo-

phones), 82, 95. 
Schlossberg, Henry (Violin). 189. 
Schlossberg, Professor Max, t39. 
Schmidt, G. (Violi11), 9.S. 
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Schmidt, George (Trumpet), 183. 
Schmitt, Lucien ('Cello), 100. 
Schmitz (Saxo-plumcs), 267. 
Schoebel, Elmer (Pia-no). 85. 179. 

and his F.riars Society Orche tra, 8 5. 
Schoeder, Edgar (Piano), 140. 
Schoenbach, Sol (Bassoon), 82. 
Scholtz, Herman (Trumpet), 267. 
Schubert, William (Viola), 100. 
Schultz, Eddie (Trumpet), 44. 
Schulz, Erich (Drums), 140. 
Schulze, Fritz (Piano), 1:40. 
Schumacher, Frank (Saxophones), 98, 99. 
Schutt, Arthur (Piano), r6, 38, 47, 48,

62, 65, 66, 88, 96, 135, 144, 145, 152, 
170, 180, 181, 207, 225, 226, 236, 
246, 252, 253, 255, 257. 

and his Orchestra, 225. 
Schweitzer, Freddy (Saxoph-:mes), 122, 

123. 
Schweser, Gilbert (Saxophones), 183. 
Schwichtenburg, Wilbur (Trombone), 171, 

181, 184, 213. 
Scoggins, Virgil (Vocals), 81. 
Scott, Buddy (Guitar), 187. 
Scott, Cecil (Saxophones); 40, 41, 235, 243, 

275, 276, 279. 
and his Bright Boys, 41. 

Scott, Jock (Saxophones). 124. 
Scott, Leon (Trumpet), 26, 62. 
Scott-Coomber, Billy (Guitar), 195. 
Scott-Wood, George (Piano), 121, 151, 

189, 219, 230. 
Scotty (Trumpet), 109, Ilg, 174. 
Scranton Sirens, The, 64, 144. 
Seckler, Bill (Vocals), 270. 
Secrest, "Andy" (Trumpet), 145, 246, 

266. 
Sedric, Eugene P. (Saxophones), 56, u3, 

188, 259. 
Sells, Harold (Saxophones), 189. 
Selma Four, The, 222, 223, 224, 225. 
Selser, Bromo (Viola), 24. 
Selvin, Ben, 225. 

and his Orchestra, go, 225. 
Selvin's Novelty Orchestra, 225. 
Senior, George (Bass), 24, 32, 6o, 106, 121, 

194, 227. 
Senter, Boyd (Clarinet), 226. 
Senter's Senterpedes, 226. 
Sepia Serenaders, The, 227. 
Serluppens, Leo (Drwns), 204. 
Seven-Gallon-Jug Band, The, 227. 
Seven" Hot Air" Men, The, 227. 
Seven Kings of Rhythm, The, 227. 
Seven Little Clouds of Joy, The, 139. 
Seven Notes, The, 227. 
Seven \¥ild Men, The, 227. 
Shakespeare, Bill (T,-1impet), 90, 184, 273.
Shalson, Harry (Vocals), _04. 
Shand, David (Saxophones), n8, 122, 123, 

162, 
Shand, Terry (Piano), 162, 179, 225. 
Shankland, Jimmy (Saxophot>-es), 89. 
Shannon Quartet, The, 211. 

Shapiro, Sam (Violi11), 140, 148. 
Shapi:ro, Ted (Piano), 248. 

and his Orchestra, 2"'-8. 
Shaw, Arthur "Art" (Saxophones), u7, 

135, 140, 186, 247, 
Shaw, Bertha (Vocals), 212. 
Shaw, Elliott (Vocals), 212,213. 
Shaw, Milt (Violin), 68. 
Sheppard, Buddy (Violin), 251. 
Sheridan, Mark (G"itar), 203. 
Sherman, Harry (Guitar), 31, 83, gr, 203. 
Sherwood, Louis (Trumpet), 68. 
Shields, Joey (Vocals), JI9, 176. 
Shields, Larry " Pat" (Clarinet), 190. 
Shilkret, Nathaniel " Nat," 227. 

and his Orchestra, 227, 228. 
Shine, Eddie (Saxophones), 261. 
Shirley, Judy (Vocals), 280. 
Shirr, Harold (Saxophcnes), 135. 
Shirra, Jack (Bass), 137. 
Shore. Jack (Saxoplw�,$S), 247. 
Shoup, Donald (Guitar), 7. 
Shutta, Ethel (Vocals), 189. 
Sibelli, Sal (Violin), 11. 
Sibley, Emily (Vocals). 37. 
Siday, Eric ( Violin), 15, 121, 124, 184, 

197-
Sidney, Sid (Violin), 168. 
Siegal, Al, 248. 
Siegrist, Frank (Tr11mpet), 268, 269. 
Signorelli, Frank (Fi.ano), 27, 55, 66, u7, 

140, 144, !68, 17], 178, Igl, 192, 
244, 253. 

Sill, Otto (Saxophones), 140. 
Siloway. w·ard (TrombonB), 107, 133, 217. 
Silver, Frank, and his-Orchestra, 133. 
Silver, Reub (Piano), 200. 
Silverman, David H., and his Orchestra, 

228. 
Silvertones, The, 44. 
Silvester, Victor, and his Ballroom 

Orchestra, 170. 
Simeon, Omer (Clarinet), 63, 86, n5, 172, 

179, 188. 
Simmonds, Jack (Guitar), 273. 
Simpkin, rJ.'ed (Saxophones), t41. 
Simpkins, Arthur Lee (Tlocats). n.5. 
Simpson, Jack (Dnw1.$), t42, 195. 
Sims, rthur, and his Creole Roof

Orchestra, 228. 
Sims, Lee (Piano), 228. 
Sincere, Buddy (Guitar), rS. 
Sinclair, Teddy (Violin), 35, 224. 

inger, Harry ( lloca/s'1, 2�7. 
Singer, Lillian ·• Russian " {Dr·1m1s), 120. 

inging S01;homore , The, 212.
Singleton, Zutie (Drt+ms), 1 , 19, -5, 49. 

52, 62, ro5, 143, 215. 282. 
S�nking_Spri�gs �met Band, 236.
Sioux City 1x, Ihe, 228. 
Sissle and Blake, 229. 
Sissle, Noble (Vocals), 31, 78, 228, 229. 

and his Orchestra, 23, 228, 229. 
and his Sizzling Syncopaters, 229. 

Sisson, Ken (Arranger), 29. 
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Six Brown Brothers, The, 34. 
Six Cracker-Jacks, The, 234. 
Six Hottentots, The, r52. 
Six Jumping Jacks, The, 229, 230. 
Six Spirits of Rhythm, The, r58. 
Six Swingers, The, 230. 
Skerrit, Freddie (Saxophones), 259. 
Skjoldborg, Bertel (Guitar), 249. 
Skovbye, Axel (Trumpet), 249. 
Slaven, Dick (Blue-blower), r75. 
Slavin, Archie (Guitar), 60, 240. 
Slavin, Estelle" Joe" (Trumpet), r20. 
Slim and his Hot Shots, r99, 200. 
Small, Jack (Violin), r92. 
Small, Paul (Vocals), 226, 28r. 
Smalle, Edward "Ed" (Piano), 2rr, 2r2, 

2r5. 
Smearer, P. G. (Bass), 2r. 
Smeck, Roy (Guitar), 14r, 230, 23r, 236. 
Smirnoff, Zelly (Violin), 25r. 
Smith, Ben (Saxophones), 45. 
Smith, Bessie ( Vocals), ro9, 23r, 232, 258, 

274-
Smith, Billy (TYUmf>e.i), ro2. 
Smith, Billy (Vocals), i3-
Smith, Bud (T,-ombon"), r84. 
Smith, Carl (Bass), 38, 39. 
Smith, Charley (Banjo)', 177. 
Smith, Chester ($axopl,011�s), 238. 
Smith, Chick (Trttm,pet), n9, r24. 
Smith, the late Clara (Vocals), 232, 233. 
Smith, Clarence E. (Tmmpe.i), 40, 259. 
Smith, Cricket, J47. 
Smith, Ernie C. ( axop}1ones), r97. 
Smith, George 

{
Saxo-p!,onss), 90, r24, I9i

Smith, George Violin), r99. 
Smith, Harold Piano), r32. 
Smith, Harry (Saxophones), 227. 
Smith, Harry (Clarinet), 24, ro6. 
Smith, Horace (T1"1tmp�t), r54. 
Smith, Howard (Piano}, 2r7. 
Smith, Jabbo (Trumpot), I4'1, 233, 239. 

and his Gut Bucket-teem, 233. 
and his Rhythm Aces, 233. 

Smith, James (Guitar), 259. 
Smith, Joe (Trumpet), ro9, rro, r59, 23r, 

232, 259-
Smith, John (G,iitar), H4. 
Smith, Joseph C. (Violin), 233. 

and his Orchestra, 25, 97, -z33 .. 
mith, Leona.rd (Pia110). 190. 

Smith, Leroy, and his Orchestra, 233. 
mith, Leslie (Gnitar), nS. 

Smith, amie (Voca/-s), 233.
and her Jazz Hounds, 106, 233. 

Smith, "Mjff" (T,ombo11e), 200. 
Smith, Perry (Saxopl11nies), 277. 
Smith, Ralph (Di'im,.s), r3r. 
Smith, Rassell (Trumpet), 45, ro9, rro, 

III. 

Smith, Sherod (Saxophones), 62. 
Smith, "Stuff" (Violin), r90. 

and his Onyx Club Boys, r90. 
Smith, Tom (TrumpBt), r24. 
Smith, Wally (Saxophones), 59. 

Smith, Warren (Trombone), r54. 
Smith, "Washboard" (Drums), 26r. 
Smith, Willie (Saxophones), r53. 
Smith, Willie "The Lion" (Piano), r64, 

234, 243, 275, 276. 
and his Cubs, 234. 

Smith, Willy (Piano), 235. 
Smithers, Elmer (Trombone), r78. 
Smuts, Martin "Pat" (Saxophones), -94, 

194. 
Smyth, Kay Munro (Vocal<), 15, 212, 213. 
Snaer, Albert (Trumpet), u6. 
Snooks and his Kittens, 234. 

and his Memphis Ramblers, 234. 
and his Paramount Hotel Orchestra, 234. 
and his Stompers, 234. 

Snow, Valaida (Trumpet and Vocals), 250. 
Snowden, Elmer (Banjo), 227. 

and his Orchestra, 72, r29. 
Snyder, Frank (Drums), 85. 
Snyder, Ted (Composer), 28. 
Socci, Charles (Vocals), ro3. 
Society Serenaders, The, 236. 
Solinsky, Edward (Violin), r82. 
Solomon, John, r26. 
Somers, Debroy (Piano), 83, 223, 234, 235. 

and his Band, r76, 234, 235. 
Somers, R. G. (Oboe), 235. 
Sonin, Ray, 176. 
Sorkin, Barney (Saxophones), r4. 
Sousa's Band, 9. 
South, Eddie (Violin), 235. 

and his Alabamians, 235. 
and his Orchestra, 235. 

Southern Melody Artists, 235. 
Southern Rag-a-Jazz Band, 235, 236. 
Southern Sisters, The, 236. 
Southern Syncopated Orchestra, The, 236. 
Spall, Lex van (Saxophones), r29. 
Spall-Johnson Orchestra, 129. 
Spanier, "Mugsy" (Trumpet), 49, 148, 

r58, 165, r75, r79. 
Sparbarro, Tony (Drums), 190. 
Specht, Charles G. (Violin), 236. 
Specht, Paul (Violin), 88, 225, 236, 237. 

and his Canadian Club Orchestra, 236, 
237-

and his Orchestra, 225, 231, 236, 237, 
265. 

Speight, Joseph, r76. 
Speizel, John (Bass), 268. 
Spencer, Jimmie, 26r. 
Spencer, O'Neill (Drums.), r66. 
Spike, Reb, and his Majors and Minors, 

237-
Spirits of Rhythm, The, Sr, r58. 
Spitalny, Philip, and his Orchestra, 237. 
Spivak, Charles (Trumpet), 66, r65, r84, 

200." 
Spivey, Victoria (Vocals), 13, 13r, 237, 

238. 
Spoony Five, The, 238. 
Sprosty, Paul (P-i,mo). 37. 
Spruyt, Gerard (Tr1>mbo-i1�), 205, 206. 
Stabile, Dick (Saxophones), 29, r50, 189. 
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Stacks, Tom (Vocals), 229. 
and his Minute Men, 229. 

Stacy, Jack (Saxophones), 66, r92. 
Stacy, Jess (Piano), 86, 96, 14r, 179, 238. 

and his Trio, 238. 
Staffa, Frank (Guitar), 251. 
Stafford, George (Drums), 52, 129, 136, 

258. 
Staigers, Del (Trumpet), roo. 
Stamps, Charley (Banjo), 40. 
Stanley, Arthur (Banjo), 156, zrS. 
Stanley, Red (Trombone), II, 190. 
Stannard, Edward (Saxophone,), roo. 
Stapleton, Cyril (Violin), 102. 
Stargardt, H. (Saxophones), 30. 
Starita, Al (Saxophones), 83, 92, nS, 124, 

r39, 197, 223, 238. 
and the Piccadilly Players, 197. 

Starita, Ray (Saxophones), 197, 223, 238. 
and his Ambassador's Band, 238. 

Starita, Rudy (Drums and Xylophone), 83, 
91, 92, 176, 184, 197, 238. 

Stark, Bobby (Trumpet), 110, 1 II, 265. 
Starr, Tony (Banjo), 181. 
Stedeford, Marjorie (Vocals), 91, 151, 156, 

194, 230. 
Steele, Blue, 238, 239. 

and his Orchestra, 238, 239. 
Steele, Joseph" Joe" (Piano), 239, 265. 

and his Orchestra, 239. 
Stein, Manny (Bass), 2 r. 
Stephenson, Dave (Saxophones), 195. 
Stepzel, Mel (Piano), r79. 
Stern, Hank (Bass), 65. 
Sterndale, Maurice (Violin), 219. 
Stevens, Clem (Trumpet), r51. 
Stevenson, George (Trombone), 112, 129. 
Stevenson, Graham (Drums), 2r. 
Stevenson, Lew (Drums), 124. 
Stevenson, Tommy (Trumpet), r53. 
Stewart, Ian (Piano), gr. 
Stewart, Kenneth (Trombone), u5. 
Stewart, Rex (Trumpet), 50, 73, uo, III, 

rr7, 159, 239-
and his Orchestra, 239. 

Sticht, Betty " Sticky" (Saxophones), 
120� 

Still, William George (Trombone), 182, 216. 
Stilwell, Ray (Trombone), 88, 225. 
Stock, "Tiny" (Bass), 32, 70, 126. 
Stokers of Hades, The, rag, rro, rr r. 
Stone, Bill (Saxophones), 178. 
Stone, Christopher, 72. 
Stone, Eddie (Violin), 132. 
Stone, Jesse (Piano), 239. 

and his Blue Serenaders, 239. 
Stone, Lew (Piano), 84, 204, 239, 240. 

and his Band, 239, 240. 
Stoneburn, Sidney "Sid" (Saxophones), 

48, 58, 67, 182. 
Stout, Russ (Guitar), 53. 
Straight, Charley (Piano), 240. 

and his Orchestra, 26, 240. 
Strand, Manny (Piano), 183. 
Stranglen, Richard (Bass), 237. 

Street, Lee (Bass), 124. 
Stricker, Ernie (Trombone), 254. 
Strickfadden, Charles (Saxophones), 145, 

246, 247, 269, 271. 
Strong, Jimmy (Saxop.�ones), 18, rg, 62. 
Stulmaker, Morton (B1J,ss), 190. 
Stuteley, Donald "Dc,n" (Bass), 12, 82. 

120, 200, 213, 256, 273, 280, 28 [. 
Sublette, John William " Buck " (Piano), 

18. 
Sudy, Joe (Violin), r 38. 
Sudy, Sidney (Saxophones), 138. 
Sugar Lou and Eddie'o Orchestra, 69. 
Sullivan, Joe (Piano), 19, 25, 49, 52, 95, 

ro5, 158, 181,182,240,241,253. 
Sullivan, Joe (Saxophones), 130, 
Sunshine, Jack (Guitar), 164. 
Swain, Hal, 179. 
Swanker, Rich (Banjo), 24. 
Swart, A. (Bass), 266. 
Swayze, the late Edwin" Ravoy" (Trum

pet), 41, rr3, 264. 
Sweatman, Wilbur S. (Clarinet). 241. 

and his Jazz Band, 72, 24r. 
Swift, George (Trumpet), 122, 123. 
Swing Music, 24r. 
Swinging Rascals, The 206. 
Swinnerton, Charles (Saxophones), 223, 

235. 
Sylvano, Frank (Vocal,), 240. 
Sylvester, Art (Trumpet), 95. 
Sylvester, Phil (Violin:, 134. 
Sylvians, The, rr2, 142, 24r. 
Symons, David (Saxophones), 2--1, 
Synco Jazz Band, The 241. 
Syncopated Five, The, 154. 

Taendler, Adolf, 99. 
Taft, Jim (Bass), 67. 
Tait, John, and his Orchestra, 99, 267. 
Talbot, Wally (Trumpet), 163. 
Tamara (Vocals), ZII. 
Tampa Blue Artistes, 24, 75, 76, 242. 
Tampa Blue Boys, 242. 
Tampa Blue Fiddlers, 242. 
Tampa Blue Five, 242. 
Tampa Blue Orchestra, 242. 
Tampa Blue Pianists, 242. 
Tampa Blue Rhythm Artistes, 242. 
Tampa Blue Three, 242. 
Tampa Blue Two, 242. 
Tann, Eric (Trombone), 84, ro2. 
Tanner, Elmo (Vocals), 266. 
Tappin, Maxine (Vocais), zr. 
Tarto, Joe (Bass), 17, 47, 48, 77, II6, 145, 

170, 257. 
Tate, Erskine, and his Orchestra, 6°;. 
Tate, James (Trumpet), 209. 
Tatum, Art (Piano), ror, 242, 243. 
Tauber, Carl (Violin), 134. 
Taylor, Bill (Drums), 129. 
Taylor, Bud (Saxophones). 143. 
Taylor, Deems (Compc•ser), 99. 
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Taylor, Eva (Vocals), 243, 274, 275. 
and her Boy Friends, 243. 

Taylor, Freddie (Trumpet), 243. 
and his Swing Men from Harlem, 243. 

Taylor, Freddy (Guitar), 157. 
Taylor, Irene (Vocals), 269, 271. 
Taylor, Jaspar (Drums), 187. 
Taylor, Jimmy (Trumpet), rr. 
Taylor, Lilian (Vocals), 43. 
Taylor, Lottie (Piano), 187. 
Taylor, Louis (Trombone), rr5. 
Taylor, Morris (Violin), r6r. 
Taylor, Ted (Trombone), 163. 
Taylor, William "Bill" (Bass), 73, rr3, 

rr7, 129, 172, 231, 259. 
Teagarden, Charlie (Trumpet), 48, 95, 145, 

180, r8r, 206, 217, 243, 247, 248, 253, 
271. 

Teagarden Jack (Trombone), 19, 44, 47, 
48, 52, 95, 104, 145, 152, r6r, 164, 
r68, 175, 180, r8r, 182, r86, 197, 200, 
206, 217, 231, 242, 243, 247, 248, 253, 
258, 269, 271, 282. 

and his Orchestra, 243. 
Temple, Gary (Vocals), 157. 
Temple, Nat (Saxophones), 218. 
Templeton, Alec (Piano), 123. 
Tennessee Music Men, The, 246, 252. 
Tennessee Ten, The, 244. 
Tennessee Tooters, The, 55, 56. 
Tennille, Frank (Vocals), 58. 
Terini, Sal (Violin), 251. 
Ternent, Billy (Violin), 122, 123. 
Terry, David (Piano), 98. 
Terry, Thelma, 141. 
Teschmaker, the late Frank (Clarinet), 17, 

49, 85, 148, 158, 170. 
Thackeray, Phyllis (Vocals), 134. 
Thatcher, Thomas (Saxophones), 27, 28. 
Thiel (Trumpet), 140. 
Thielemans, Marcel (Trombone), 204, 206. 
Thiel!, Harold (Saxoplumes), 53. 
Thiel!, John (Sa.,:opl11mes), 53. 
Thigpen, George (Trumpet), 26, rr2. 
Thomas, Bert (Guitar), gr, 217, 224, 241, 

273-
Thomas, Cicero (Trumpet), 209. 
Thomas, Dave (Banjo), 222, 223, 273. 
Thomas, George (S=ophones), 159. 
Thomas, Hersal (,PiMw), 244. 
Thomas, Hociel (Vocals), 17. 
Thomas, Jasper (Vocals), II. 

Thomas, Joe (Saxophones), 153. 
Thomas, Joe (Trumpet),, rro, rr2, rr3. 
Thomas, John (Trombone), 209. 
Thomas, Ronald (Piano), 140. 
Thomas, Walter " Foots" (Saxophones), 

40, 41, 174. 
Thomasson, Jimmie (Trombone), 13. 
Thompsen, A. (Trumpet), 222. 
Thompsen, Harry (Trombone), 223. 
Thompsen, Leslie "Les" (Trumpet), rr8, 

rrg, 163. 
Thompsen, Louis (Bass), 26, 36. 
Thompson, "Bass" (Bass), 136. 

Thompson, Harry (Violin), 89. 
Thompson, Kay (Vocals), 244. 

and the Boys, 244. 
Thompson, Leslie (Trumpet), 20. 
Thorburn, Billy (Piano), 195, 223, 241; 

273-
Thorne, Donald (Piano), 197,222,238,244. 
Thorne, Harry (Guitar), 149. 
Thornhill, Claude (Piano), 85, 92, 165, r7r, 

I 84, 20I. 
Thornton, Helen (Voc:zls), 41-
Thorpe, Anthony "Tony" (Trombone), 

15, 32, 6r, 126, 223, 230, 273. 
Three Barbers, The, 244. 
Three Debutantes, The, 214. 
Three Dollies, The, r68. 
Three Keys, The, 244, 245. 
Three Monkey-Chasers, 245. 
Three Nightingales, The, 216. 
Three Nitecaps, The, 247. 
Three Old Salts, 245. 
Throw, George (Trumpet), 66, 132. 
Thuman, Tommy (Trumpet), 154. 
Tighe, M. (Bass), 122. 
Tillman, Ted (Drums). 37. 
Tims, Cliff (Violin), 120. 
Tines, Oliver" Ollie" (Drums), 20, 79. 
Tinsley, Barry (Vocals), 82. 
Tinsley, Ted (Vocals), 261. 
Tinsley's Washboard Band, 261, 262. 
Tipping, Bernard (T.-ombone), rrg, r2r, 

222. 
Tizol, Juan (Trombone), 73. 
Tobin, John (Banjo), 247. 
Todd, Clarence (Vocals), 275. 
Toland, Ray (Drums), 251. 
Toliver, James (Saxophones), 229. 
Tomkins, Eddie (Trumpet), 153. 
Tonisen, Ted (Guitar), 136. 
Top Hatters, The, 210. 

Toran, Ralph (Banjo), 277. 
Torch, Sidney (Organ), 245. 
Torrance, Albert (Saxophones), 94. 
Toscanini, 127. 
Town, Floyd (Saxophones), 136, 137. 
Trabsky, Jascha (Saxophones), 129. 
Trafficante, Michael" Mike" (Bass), 145, 

269. 
Travellers, The, 65, 66. 
Traxler, Gene (Bass), 57. 
Treaster, Bob (Drums:,, 130. 
Tremaine, Paul, and l:.is Orchestra, 245. 
Trenchant, Jean (Vocals), 210. 
Trent, Alphonse, and �is Orchestra, 245. 
Trevor, Buford (Trombone), 183. 
Tringham, William "Bill" (Guitar), 32, 

89. 
Tripp, Hugh (Saxophones), 84. 
Trix, Phil (Saxophones), 195. 
Troise, P. (Banjo), 150. 
Trombone Red's Blue Six, 245. 
Trone, Bill (Trombone\ 255. 
Tronny, N. (Violin), 218. 
Trotter, John (Piano), 137, 202. 
Trowbridge, Jim (Violin), 198. 
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Trucker, Sid (Saxophones), 17r. Truheart, John (Guitar), 265, 279. Trumbauer, Frankie (Saxophones), 28, 48, 55, 62, 92, 9� 128,165,181, 216, 22� 228,243,245,246,247,248,252,269, 271. and his Orchestra, 27, 96, 245, 246, 247, 248, 272. Tuck, Tony (Banjo), 254. 
Tucker; Ken (Vocals), 123. 
Tucker, Sophie (Vocals), 2r, 148, 248. Tudor, George (Saxophones), 138. Tuft, David (Drit»:.s}, _so. 
Tune-Twisters, The, 248, 282. Turner, Buford (Guitar), 26. Turner, Charlie (Bass), 259. Turner, Henry (Bass), n6. Turner, Jim (Violin), 104. Turner, Jimmie (Saxophones), 17r. Turner, Jimmy (Saxophones), 138. Turner, Joe (Piano), 19. and his MemEhis 1cn, 72, 73, 74. Turner, Lloyd (Trombo·mt), 66. Turner, Raymond (PiaT10), 268, 269. Turner, Tobe (Sa,o:ophon.es), n5. Tuxen, Erik ( Violin), 249. and his Orchestra, 249. Tyree, Henry (Saxophones), 20. 

Ukulele Ike. See Cliff Edwards. Ulm, Richard " Dick " (Drums), 2 r. Underhay, Fred (Bass), 222, 235. Undenvood, 'Nilson (Saxophones), 26. Univer ity Six, The, 38, 152, 180. Ure, Alec (Drums), 89, 128, 224, 241. Usera, Raymond (Saxophones), 229. 

Valaida (T.-1tmpet and Vocals), 250. Vallee, Herbert Prior "Rudy" (Vocals 
and Saxophones), 90, n4, 133, 141, 222, 250, 251. and his Connecticut Yankees, 250, 25r. Van Eps Trio, 25r. Vance, Richard (Trumpet), n2. Vandernotte (Bass), 98. Vardon, Perry and Wilbur, 224. Varsity Eight, The, 38, 180. Varsity Four, The, 25r. Vaugh.an, Wesley (Vocals), 65. Vedey, Julian (Dl'!.l.ms), 237. Veintroub, L. (Violin), 98. Vekey, Andre de (Bass), 123. Venn, Tommy (Ba11jo), 218, 219. Ventre, John (Trumpet), 251. Ventura, Ray (Violin), 204, 251, 252. and his Collegians,- 251, 252. Venuti, Giuseppe "Joe" (Violin), -21, 27, 44, 65, 66, 76, 77, 92, 93, IOI, 104, 105, 135, 143, 144, 145, 158, 165, 171, 181, 196, 208, 215, 225, 226, 242, 246, 252,253,254,255, 25� 269,280. 

Venuti, Joe, and his Blue Four, 252, 253, 
2 54-and his Blue Six, 253. and his Orchestra, 254. and his New Yorkers, 252, 254. and his Rhythm Boys, 253. Venuti and Lang's Blue Five, 253. All-Star Orchestra, 253. Vere, Charles La (Piano), 143. and his Chicagoans, 143. Versatile Four, The, ro6, 254, 255. Versatile Three, The, 255. Vick, Ansel (Drums), 214. Victor, Frank (Guitar), 236, 252, 253. Virginians, The, 255. Vocordians, The, 271. Vola, Louis (Bass), 210. Voloshin, Aaron (Saxophones), 68. Voorhees, Don, 255. and his Orchestra, 225, 255. Vorzou. Jules de ( Violi,n}, 250. Vosler, Bo� (_2 Trm1_rpet), 177. Voynow, D1qk £Piano), 280. Vries, Jack de Bass), 2.56. Vries, the late ouis de (Tri�mpet), 256. and his Rhythm Boys, 256. 

Wabash Dance Orchestra, The, 257. Wade, Edward (Trumpet), 248. Wade, Jimmy, 113. Wade, J. D. (T.-1tmp11,), 24. Wade, Paul, and his yncopaters, 235. Wadsworth, William (Saxophones), 12. Wadsworth's Novelty Dance Orchestra, r:?, 13. 
Wager, Roy (Tri,mpdt), 107, 217. 
Wagner. Al ( T ioli11), 16 __ 
Walker, Billy (Saxoph<mes), 89. 
Walker, Edwud (F/lete.), 31. Walker, Eric (P·irmo). 32.Walker, Esther ( Voc11/s), 31. Walker, Harry (Banjo}, -6. Walker, Kirby (Piamo) Jr. Walker, Mack (Bass), II, 190. Wall, Phil (Piano), 253. Wallace, Bruce (Vocals), 150. Wallace, Lippie (Vocals), 17,244. Wallace, Ted, 257. and his Campus Boys, 257. and his Orchestra, 257. and his SwiDg Kings, 257. Wallack, Al (Violin), 138.Waller, Adolph (Violfa), 257. Waller, Fats, and his Buddies, 258, 259. and his Rhythm, 258, 259. Waller, Harry (Viola), 66. Waller, Thomas "Fats ,, 

(Piano), 49, 50, 52, 130, 148, 153, 171, :231, 243, 257. 258, 259. Waller, W. L. (Trumpet), 157. Wallis, Roy (Pianoi, 163. Wallond, Wally (P1a110), 80. Wallrond, Carroll (Bass), 86. 
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Walls, Archie (Bass), rn4. 
\Valsh, Frank (Piano), 179. 
\Yaish, Kay (Trumpet), 120. 
Walters, Eddie (Vocals), 51. 
Walters, Ted (Bass), 265. 
\\Talton, Greely (Saxopiiones), 13, 20, 220, 

22!. 

\Vanderers, The, 260. 
\Vard, Helen (Vocals), s-6. 
\Varing, Fred (Vocals), 260. 
\\Taring, Tom (Piano), 260. 
Waring's Pennsylvanians, 260. 
\Varlop, Michael (Violin), 260, 261. 

and his Orchestra, 107, 210, 260, 261. 
\Varner, Kenneth (Violon), 156. 
\Varonker, Simon (Violin), 21. 
\Varren, Allan (Saxophones), 126, 204. 
\Varren, Norman (PianJ), 195. 
\Varren, Slim (Trombon�), 154. 
\\Tarsaw Philharmonic Orchestra, 281. 
Wartner, George (Guitar), 132. 
\Vashboard Novelty Quartette, 261. 
\Vashboard Rhythm Band, The, 261, 262. 
Washboard Rhythm Boys, The, 261, 262. 
\Vashboard Rhythm Kings, The, 261, 262, 

278. 
\Vashboard Serenaders, The, So, Sr, 262, 

263. 
\Vashburn, Country (Bass), 266. 
\Vashington, Albert (Saxophones), 19. 
Washington, "Buck" (Piano), ro6, 231, 

263. 
Washington, Buddy (Dvums), 26, II5. 
Washington, Elliot (Ba11,jo), 209. 
Washington, George (Trombone), II9, r66, 

208. 
\Vashington, John (Drums), 190. 
Washington, Leon (Saxophones), 6z. 
Washington, Steve (Guitar), 261. 
Washingtonians, The, 72, 73. 
\\Taters, Benny (Saxophones), III, II2. 
\Vaters, Ethel (Vocals), 263, 264, 274. 

and her Ebony Four, 263. 
Watkins, Tommy (Trumpet), 26. 
Watson, Craig (Saxophones), 277, 
\\Tatson, Ernie (Arranger), 271. 
Watson, Freddy (Guitar), 44, 280. 
Watson, Ivory (Vocals), 83. 
\Vatson, Jimmy (Saxophones), 82. 
Watson, Leo (Vocals), 81. 
\Vatts, Grady (Trumpet), 46. 
Wayland, Hank (Bass), 186. 
Wayne, Beatrice (Voca/3), 140. 
\\Te Three, 180, 208. 
Weaver, Buck (Trombor..e), 179, 183. 
\Veaver, Sylvester (Guit,;i,r), 264. 
Webb, Chick (Drums), 133, 164, 264, 265. 

and his Orchestra, 20, 49, 50, 133, 264, 
265. 

Webb, Clifton (Vocals), zII. 
\\Tebber, Bud (Saxophones), 251. 
Weber, Kay (Vocals), 67. 
\Veber, Marek, and his Orchestra, 256. 
Webster, Benjamin "Ben" (Saxophones), 

14, 41, 45, 60, III, II7, 139, 279. 

Webster, Dick ( Violin), 99. 
Webster, Gilbert (Drums), 123. 
Webster, Paul (Trumpet), 153. 
Wechsler, Jack (Violin), 39. 
Weedon, George (Piano), 200. 
Weeks, Anson (Pianc•), 265. 

and his Orchestra, 58, 265, 
Weems, Art (Trumpe!), 265, 266. 
Weems, Ted, 128, 265, 266. 

and his Orchestra, 265, 266. 
Weems, William (Violin), 138. 
\Veersma, Melle (Piano), 123, 266. 

and his Red, White and Blue Aces, 266. 
·wege, Kurt (Saxophcnes), 140.
Wehner, Heinz (Trumpet), 266, 267.
Weigan, Paul (Trombone), 29. 
Weil, Herbert (Drums), 39, 96. 
Weinstein, Ruby (Trumpet), 135, qo, 181. 
Weinstock, Mannie (Trumpet), 162. 
Weir, Frank (Saxophones), 123. 
Weisbard, Al (Bass), 129. 
Weiss, Seymour "Sid" (Drums), 12, 67, 

158, r6o, 176, 20:. 
Weitz, Donald "Don" (Saxophones), 21. 
Welch, Elizabeth (Vocals), r68. 
Wells, Dickie (Dancer), 267. 

and his Shim Shammers, 267. 
Wells, Dickie (Trorr.bone), 14, 41, III, 

II4, II9. 
Wells, Henry (Trombone), 153. 
Wells, Morton (Trumpet), 237. 
Welsh, Freddie (Trombone), 79, 84, 85, 

roz, r r8. 
Welsh, Nolan (Vocals), 17, 133. 
\Yelton, Jimmy (Saxophones), 154. 
Wernicke, Helmuth (Piano), 267. 
West, Mae (Vocals), 273. 
Weston, Cliff (Trumpet), 67, ro8. 
Weston, Paul" Mate" (Bass), 137, 202. 
\Vethington, Crawford (Saxophon.%), 19, 

62, 165, 166. 
\Vetstein, Paul (Arranger), 67. 
Weymus, Wilfred Theodore. S,ee Ted 

Weems. 
Whalen, Tommy (Drums), 30. 
Wheeler, De Priest" Deedlo" (Trombone), 

40, 41. 
Wheeler. Jerry (Bass). 37. 
Whelan, Pat (Saxophones), 156, 218. 
Whetling, George (Drums), 86, 179. 
Whetsel, Arthur (Tvw:npet), 72, 73. 
Whetstone, Roy (Sa,.-opl,011cs), 127, 224, 

241. 
Whidden, Jay (Violin), 151. 

and his Orchestra, 230. 
Whilden, W. C. (Piano), 150. 
White, Bob (Drums), 179, r86. 
White, Dick (Trombone), 87. 
White, Ernest (Saxophones), 88, 98. 
White, George (Producer), 120. 
White, Georgia (Voca!s), 267. 
White, Harry "Father" (Trombone), 2,J, 

41, 165, 221. 
White, Joe (Bass), 31, 54, 125. 
White, Joe (Piano), 254. 
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White, Leo (Saxophon�s), 108. 
White, Morris "Fruit" (Guitar), 41. 
White, Teddy (Saxopl:ones), 200. 
White, W. (Trombone), 30. 
Whitelaw, Donald, "Don" (Drums), 54, 

82, 134. 
Whiteman, Henry (Violin), 145. 
Whiteman, Paul, 23, 43, 56, 81, 90, 99, u3, 

124, 186, 206, 252, 267, 268, 269, 270, 
271, 272. 

and his Concert Orchestra, 267, 268, 
269, 270, 271. 

and his Orchestra, 26, 27, 76, 90, 99,
100, 158, 198, 206, 235. 246, 2.47, 
2.55, 267, 268, 26!j, 270. 271, 272. 

hitemao, Wilberlor<.e J .. 267. 
Whiteman's Rhythm Boys, 23, 56, 2.46, 

269, 270, 271, 272. 
Whiteside, Fred [Bass·. 178. 
Whitlock, Elmer (Trrinipct), 20. 
Whittam, Bert (Pianc). r42. 
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